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ROYAL CHORAL 


ROYAL ALBERT 


SOCIETY. 
HALL. 


rue Kine. 
M.V.O. 


Patron: His Majesty 
Conductor: Sir FREDERICK BRIDGE, 
COLERIDGE-TAYLOR’S 

HIAWATHA” 


THURSDAY, DECEMBER AT 8. 


> 
~> 


MADAME MARY CONLY. | 
MR. ALFRED HEATHER. MR. DALTON BAKER. | 


HANDEL'S “MESSIAH” 


. 
rigi 








(With Handel's (¢ al Accompaniments) 
MONDAY, JANUARY 3, aT 8. 
Artists 
MISS AGNES NICHOLLS | MR. LLOYD CHANDOS 


BAND AND CHORUS, ONE THOUSAND. 


MISS GWLADYS ROBERTS | MR. WATKIN MILLS | 
Organist: Mr. H. L. Batrour, Mus.B. | 
| 


Stalls, 7s. 6d. ; Are 
Unreserved, 4s. ; 


6s. ; Balcony (Reserved), ss. ; 
Gallery (promenade), rs. 





Prices : 


TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: His Most Gracious Majesty Tue Kina. | 
President: H.R.H. THe Duke or Connaucnrt, K.G. | 
Principal; Sir A. C. Mackenzig, Mus.D., LL.D., F.R.A.M. 
eee | 
LENT TERM begins January 6, 1910. Entrance | 
Examination, January | 
An Examination of persons engaged in the TRAINING OF | 
CHILDREN’S VOICES is held annually 5 and during 
the Christmas vacation, and a Certificate will be granted to successful 
candidates. 
Prospectus, Entrance Forms, and all further information of— 


F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


Incorporated by Royal Charter, 1883. 


» at 


in September 


Telegrams—" Initiative, London.” Telephone—‘“‘ 1160, Western. 

Patron: HIS MAJESTY THE KING. 
President : H.R.H. THE PRINCE OF WALES, K.G. 

otis Director : 

Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 
Hon. Sec. : CHARLES Mor.ey, Esq. 

!'WENTY FREE OPEN SCHOLARSHIPS will be competed for 

in January, 1910. zast day for ling official Entry orms 

accompanied by Registrar's stamped Certificate of Birth is December 


n for ASSOCIATESHIP (A.R.C.M.) will take 


send 

0. 
Phe next Examinatic 

place in April, ro10. 
Syllabus and official Entry Form may be obtained from 


: FRANK POWNALL, Registrar. 
THE ROYAL COLLEGE OF ORGANISTS. 


The next F.R.C.O. Examination begi j 
-R.C.O. Exam 2 begins on January 3, 1910. 
The A.R.C.O. Examination begins on January 10. 
Examination Regulations, List of College Publications, Lectures, &c., | 
may be had on application. | 
H. A. HARDING, Hon. Sec. 





Kensington Gore, S.W. 
eee DEATH 
i EVINGTON.—On Nov. 8th, Miss ELIZABETH 
BEVINGTON, in her gsth year. The last surviving child of 
Henry Bevington, of Soho, founder of the firm of Bevington & Sons, 
Organ-builders. Musical friends please accept this intimation. 





THE MUSICAL T 


FOUNDED IN 1844. 
PUBLISHED ON THE FIRST OF 


DECEMBER 1, 1909 


Artists | Sy 


ROYAL ACADEMY OF MUSIC, F 


IMES 


Price 4d.; Postage, 2d. 


Annual Subscription, Post-free, 5s. 


EVERY MONTH. 


(QUEEN'S HALL. 
QUEEN’S HALL ORCHESTRA’S 
SYMPHONY CONCERTS 
Con Mx. HENRY J. WOOD 

SATURDAY, DECEMBER 11, A 





Overrure, ‘ Le Baruffe Chiozzott Sinigaglia 
SON HE RuinE DauGurTers (Gérte imt rung) Wagner 
Pia E Concer No. 2, in G minor Saint-Saén 
Symenony No. in B mino Borodin 
HunGaritan Fanvasia for Pianoforte and Orchestra Liszt 
S PIAN RTE—H: MORIZ ROSENTHAL. 
rickets—1os. 6d, to 2s. 6d At Ha isual Agents, and of 
ROBERT NEWMAN, Manager, 3 Regent Street, W. 


QUEEN'S HALL. 


NEW YEAR’S DAY CONCERT 











JANUARY 1, at 
Precupe to Acr IIL. (Die Aeistersinger) Wag 
OVERTURE AND USHI Music ( Zannhduser) Wagener 
Prrav Se . ile hearth" (Die Metstersinge> Wagner 
Srrine § (Die Wa e) Wagner 
Symruony No. 6 Br r (** Patheti ) I chaikovsky 
Aria— ‘* Onaw ke ved" (/fiawatha Coleridge-Taylor 
OVER t = Tchaikovsky 
\ Al Mr. BEN DAVIES. 
THE QUEEN’S HALL ORCHESTRA 
Conpuctor—Mr. HENRY J. WOOD. 
Tickets S. to 2s. 6d. At Hall, usual Age al f 
ROBERT NEWMAN, Manager, Reg Street, W 


MUSIC, 


Street, and 


HE GUILDHALL SCHOOL OF 
Within three minutes of Ludgate Hill, Fleet 
Blackfriars Station (District Railway). 

Managed by the Corporation of the City of London. 
Principal: WiLL1am H. Cummines, Mus.D. Dub., F.S.A., Hon. R.A.M. 
Individual Tuition by eminent teachers at moderate fees. 

New Pupils can enter at any time. 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Stage Dancing, Fencing, and Opera. Lady 
Superintendent has charge of all ladies attending the Schvol. Prospectus 


and form of entry free. 
H. SAXE WYNDHAM, Secretary. 


Victoria Embankment, E.C. Telephone No. 1943 Holborn. 


THE ASSOCIATED BOARD 


THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC, 
Patron: His Majesty THe Kine. 
President: H.R.H. Tue Prince or Wags, K.G. 
LOCAL CENTRE EXAMINATIONS (Sytiasus A). 


OF 


Examinations in Theory held in March and November at all 
Centres. In Practical Subjects in March-April at all Centres, and 
in the London district and certain Provincial Centres in November- 
December also. Entries for the March-April Examinations close 


Wednesday, February 9, 1910. 
SCHOOL EXAMINATIONS (Sytvasus B). 

Held three times a year—viz., March-April, June-July, and October 
November. Entries for the March-April Examinations close Wednesday, 
February 2, 1910. 

Theory papers set in Examinations of past years (Local Centre 
or School) can be obtained on application. Price 3d. per set, per 
year, Post-free. 

The Board offers annually SIX EXHIBITIONS tenable at the 
R.A.M. or R.C.M., for Two or Three Years. 

Copies of Syllabuses A and B, Forms of Entry, 
information, will be sent, post-free, on application to 

JAMES MUIR, Secretary. 
15, Bedford Square, London, W.C. 


and any further 


Telegrams: “‘ Associa, London.” 
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~ ROYAL COLLEGE OF MUSIC, | THE 


osianiananairienimaetenie ‘DELLE SEDIE SCHOOL OF 


Incorporated by Royal Charter SINGING, L™ 


Pat HIS MAJESTY THE KIN‘ Directors: Mr. Inco H. Simon, Mme. ELeanor CLEAVER-Simon, 
Pre t—H.R.H. THE PRINCE OF WALES, K.G Miss GertTruDE GriswoLp, 
Dire Sir C. Hust H. P Bart., C.V.O., D.C.L., M.A Mrs. J. EpGar RupGe, Managing Director, 
Mus. D 12, Hill Road, St. John's Wood, N.W, 
H Se ry —( Es M vy, E 





ASSOCIATION MUSICALE DE PARIS. 


COMPETITION FOR : 
TWENTY J. DE LA TOUR, President Director. 
FREE OPEN SCHOLARSHIPS —_—_——eE 


CONCERTS—ALBERT SPALDING 





AND SPECIAL CONCERTS DEVOTED EXCLUSIVELY 


> ; : . rO FRENCH COMPOSERS 
\ 1 
re VICTORIA COLLEGE OF MUSIC, 
H LONDON. 
\ I et or 7 (Under the direction of The Victoria College Corporation, Ltd.) 
' His Majest INCORPORATED 1801. 
’ 42, Berners Street, Oxrorp Street, Lonpon, W. 
to anoll , P ay tage . ve Hon. President: Tue Most Hon. Tue Marguis oF ANGLESEY 
sical . ihe | eae egg tg Ppt Pee is ; Principal: J. H. Lewis, D.C.L., F.E.LS., Mus. Doc. 
; = hg In some case Chairman: J. M. Bentiev, Mus. Doc. Cantab., Hon. F.R.A.M 
g , — ' : e these ca » adie . Hon. Director of Studies: Cuurcuitt Sistey, Mus. Doc., F.1.G.C.M. 
til after the « f the S , Hon. Sec.: Geo. A. Stanton, F.1.G.C.M. 
I I W ] mre ; , ; 
1 K Metropolitan Examinz ~ ns in all subjects, including the Diplomas of 
A V.C. M. , L.V.C.M., F.V.C.M.. also for the Teacher's Professi 
( i t be ur Diploma in the Art of Teac ine December, 1909. 
\ pet t t t t t Local Theoretical Examination, December, 1909. 
1 wit part f e ¢ ge Practical Examinations are now being held at the various Centres. 
Pr ( ti S Kensingt ! S.W I ast di Gold, Silver, and Bronze Medals are offered for Competition. 
for t i my i nO " Local Secretaries required for towns not represented. 
5 ( I Le r 20t All communications to be addressed as usual to the Secretary, C« 
FRANK POWNALL, Registr fice, 11, Burleigh Street, Strand, W.( 
ROYAL LONDON COLLEGE OF MUSIC. 
(Incorporated. ) 
MANCHESTER COLLEGE OF MUSIC. GREAT MARLBOROUGH STREET, LONDON, W. 
are Patron: His Grack Tue Duke or LEEDs. 
Patroness: Her Majesty Queen ALEXANDRA. Principal: Dr. F J. Karn, Mus. Bac. Cantab, 
President: Sir W. H. Hout WORTH, Bart. Director of Examinations: G. AuGustus Ho _megs, Esq. 
Principa Dr. Apotex Bropsky. a 
= EXAMINATION ARRANGEMENTS, toto. 
NEW COLLEGE YEAR opened Tuesday, September 28. EXAMINATIONS in PIANOFORTE PLAYING, SINGING 
Special H he ence re ended for Students. ORGAN, VIOLIN, | HEORY, and all branches of Music will be held 
Student ired to enter uj a complete course of Musical | in London and over 400 Local Centres in Arrit, Jucy (June f 
Instructi and are not itted for a shorter period than one year. S a: d and Ireland) and DecemsBer, when Certificates will be granted 
Fee for the year £30, payable instalments of £10 at the beginning ad eigen gtan niacn hice ta . ‘ oe) 
of each term. Special Fee for Wind Instrument Course, £15. The Higher Examinations for the Diplomas of Associate (A. L..C. M.), 






Licentiate (L.L.C.M.), the Teachers Diploma (L C.M.), and Fellowship 


bh ante . , 1 H | 
The Prospectus, with Sct ship information, Diploma Regulations, | , (F.L.C.M.), take place in June, Juty and DecemBer. 


and Entry Forms, on applicatior 





Locat Centres and Loca Scuoor Centres.—Full particulars with 


NEW DEPARTMENT f " the Training of Music Teachers. reference to the formation of these will be forwarded upon application. 
New Profe Sing Mr. F s Ha D. | SYLLABUS for ro10, together with Annual Report, may be had of 
ST \NI E Y WITHERS, Registrar. T. WEEKES HOLMES, Secretary. 


BIRMINGHAM AND MIDLAND INSTITUTE. | SOUTH LONDON MUSICAL FESTIVAL. 


SCHOOL OF MUSIC. 





——_ | President 
Visitor . Sir Epwarp Excar, Mus. Doc., LL.D. H.R.H. THe Princess Cur . ScHLESWiG-HOLSTE 
Principal .. -- GRANVILLE BanTOocK. poems 
Visiting Examiner Exnest Waker, Mus. Doc. | PUBLIC COMPETITIONS, BATTERSEA POLYTECHNIC 
"2 Batters Park Road, S.W 
SESSION 1909-1910. Ky ;M and 5, 1910. 
rhe Session consists of AUTUMN Tem (September 20 to December 16), | _— . r > 
Winter Term (January 17 to April 16), Summer Term (April 18 to |} “DAILY TELEGRAPH” OPEN CHORAL CHAMPIONSHIP. 
June 25). | Three other OPEN CHORAL CONTESTS, a TRINITY 
Instruction in all branches of Music. gl Choir and Orchestra, COLLEGE SCHOLARSHIP, and a SCHOLARSHIP FOR 
Chamber Music, Students’ Rehearsals, C< certs, and Opera. THE BLIND, &c. Entries close February 
Prospectus and further information may be obtained from March rz. CONCERTS by Prize-winners. Prizes distributed by 
ALFRED HAYES, Secretary. | -s H. Princ VICTORIA ScHLeswic-Ho.stTein (if im 


y Sir Henry Kimper, Bart., M.P. 
. Henry Bird, Mr. J. T. Field, Dr. C. J. Frost 
Dr. Walmsley Little, Dr. W. G. McNaught, 


UNIVERSITY OF DURHAM. 





Rev. H. T. Spencer, and Mr. Hans Wessely. Trinity College 
The Examinations for Degrees in Music are held in Durham in | Scholarship: Mr. G, E. Bambridge, Dr. C. W. Pearce, and Dr. John 
March (Matric. Exam. only) and September. Warriner. 
For particulars, apply to the Secretary of Examinations, University Syllabus on application to Mr. T. Lester Jongs (Secretary), 
Offices, Durham. Copies of former Examination Papers, 1s. each Set. | 49, Terrace Road, Coen Manor, London, E. 





1 at 
Special < 





Incor: 


, 
ASSOC 

LOWSH 

approved 


One Gu 
FETHERS 
A Silve 
Treble Sc 
A Silve 
Nunc din 
A Silw 
A Bron 


GU 


Organi 
Appointn 
Calend 
42, Berne 


INnsT 


Londo 


L 
i DIPL 
P Teacher: 
¢ Office of 


; L) 
WHI 


The € 
TUNES 
State ter 


ot later 


fraudule 
LIVIN( 
By On 








MON, 






















: 
M 





THE MUSICAL TIMES.—Decemser 1, 





1909. 767 





EVERY MUSICIAN 


SHOULD READ TIIL 
MUSIC NOTES 


WHICH AtPLAR IN THE 


DAILY MAIL 


GREATER LONDON EDITION 


EVERY MONDAY. 


MR. WATKIN MILLS 


ART OF SING ING 
IN A I 
salu VOICI PRODUCTION BREATHING 


TRADITIONAL RENDEKING OF ORATORIO. 


N.W Tel. 406 


K Henry's R P.O. Hampstea 
INCORPORATED GUILD OF CHURCH 
MUSICIANS. 

. unded 1888. 

Incorporated pursuant to Act of Parliament XXX. and XXXI. 


Victoria, Cap. cxxxi., § 23. 





President: THe Very Rev. THE DEAN or BrIsTOL. 
ASSOCIATE (A.1.G.C.M.), LICE NTIATE (L.L.G. C. M.), FEL- 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 
approved Provincial Centres in De nber, 1900. 





COMPETITIONS FOR 1909. 
st Carol is offered by the 
-1.G.C.M. 


be awarded for the best 


One Guinea for the be 
FETHERSTON, Bart., I 

A Silver Medal will 
Treble Solo. 

A Silver Medal for the best simple settin 
Nunc dimittis 


A Silver Medal for the best Andante for the Organ. 








Rev. Sir GzorGe RALPu 


of the Magnificat and 
} 


ANTONIO STRADIVARI 
HIS LIFE AND WORK (1644-1737) 
Hill, Arthur F. Hill, F.S.A., 
and Alfred E. Hill. 


A NEW AND CHEAPER EDITION. 
This Book contains the whole of the original text and most 
of the 


Henry 


illustrations, with the difference that the coloured 


plates have been replaced by photographic reproductions. 
it includes an additional illus 


| On the other hand, however, 
| 


| tration in colours, by way of frontispiece, of the celebrated 


Stradivari Violin, known as *‘ The Messie.” 


‘ t ea edi és Sal rhat e autho 
lw ti f They ng a family i 
ner s et 
yw a 
»} t vote r ) 
} g t m t a 
€ t € few 1 av 
tt 1 e s 
y great 





Price 7s. 6d. net. Post-free, 7s. 10d. 
W. E. HILL & SONS, 
NEW BOND STREET, LONDON, W. 


BRAIN TO 


VALUE OF 


KEYBOARD. 


THE COURSE. 


Short Anthem witb | 





A Bronze Medal for the best Kyrie. A a De ac. writes: ‘*I would not without your exercises for te 
GUILD GAZETTE (Quarrerty) TWOPENCE. | Another Mus. Bac. says: “I am fu tisfied that I have never 
” ena | spent zg us to greater advantage in all my musi life 
REGISTER OF ORGAN VACANCIES. OTHER P 
Organists (Members) have the Free use of the Register of Vacant " ail j efforts to leart 
Appointments. t 
Calendar (gvafis) and further information of Dr. LEWIS, Warden, | \ s th fa e an grea juarter f 
42, Berners Street. London, W | lessons € t e word—put t 
Tr . TCL = > a s ; r th 
NATIONAL CONSERVATOIRE ; “I tegatana eat oe 
InsT., 1895. OF MUSIC, Lr. Incor., 1900, |, | would sateen 1 cba A lye snags Bogan, ong 
London: 174, Wardour Street, W.; Liverpool: 5, Hardman Street. | ,;, j . 
Warden: Professor ALEXANDER Puipps, Mus. —_ i , ‘ - fe 
LOCAL MUSICAL EXAMINATIONS (December). Tha ' die 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FEL LOW, for ———— 
Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 
Office of ‘‘ National Society of Musicians.” Read the Musicians’ Journal. MACDONALD SMITH’S SYSTEM OI 
LEEDS SUNDAY SCHOOL UNION. 
PERFECT TOUCH AND TECHNIQUE 
WHITSUNTIDE ANN IVER E RS ARY TUNES, 1910. 
The COMMITTEE invite Composers to send ORIGINAI ( ( Li y ( 
-iseapeendoe t to suitable CHILDREN'S HY MNS for their a n. | ‘ (by Instalments if desired). 
State term 1 to use or purchase nes must be nt in 
ater I 31, 1909, addressed to the T Comm EI Course “*] Begi s, ( rse ( for Players. 
W. Brierley, S.S.U. Depot, Bond Street, Leeds. 
PUBLIC NOTICE. ; 
| ENRY HEBER LIVINGSTONE MIDDLE- “ PTANOFORTE PLAYING” and other Articles 
ON, Doctor in Music of t ege ut t . 
I *., Mid lea is i . le — a that 1 neein ititled to by M S , 32 pp., post-free, 7d. 
f Mus re) ri lin , yloma issued in his - e.° 1 
: € has. a pSeonge ) e of a oo - ry 7 Mexi : : Aes Terms and Conditions for Personal Lessons (to Concert Players only) 
represer nts hi the aforesa id HENR\ HEBER anniicart 
LIVING STONE MIDDLETON, "Mus.D | on application, 
By Order of the Board of Trinity 
College, Dublin r. K. AB BOT yo 


Senior Proctor. 


M. MACDONALD SMITH, 10. BLoomssury Square, Lonpon, W.C 
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MISS DASIE E. AVIS 


(CONTRALTO. Former pupil of Mr. Epowin Hotctanp 
Oratorios, Concerts, and Musical At Homes. 


PROFESSIONAL NOTICES. 
mae 

MISS ELAINE BIRCH (Soprano q **Sunnyside,"" Wroughton Road, Clapham Common, S.W. 
| * 
| 


Oratros, Concer, MR. ALBERT E. EDWARDS 


_ Arundel Gardens, Fulham. S.W. 
* Pleasing and po werful voice. (ALTO VOCALIST) 
Excellent voc t. Gazett open to receive engagements either as Alto Soloist, or as Assistant j 


I 
Choruses, at Oratorio Performances, Church Services, Glee Partie 
VISS KATE CHERRY (Soprano). encarta, oi 
— So nystea TWO RECENT TESTIMONIALS. 
a ess, 2 a t 1 a’‘e . 
— = \ | excellent Alto. He was a member of St. Peter's Choir, Cranley G: urdens, 
M ISS MAR J¢ RIE EA TON (Sopr ano). | for some time, and I found him reliable and well acpetnees with the 


Highly cultivated, beautiful voice uily Express, Oct fer, 1900 | Church of England Cathedral Service. He has a good voice, and I was 
For Oratorios, Concerts, & 7s Katherine Street, Ashton-under-Lyne. | sorry to receive his resignation. 


**I have much pleasure in recommending Mr. Albert Edwards as a 











: ‘ERNEST De AD, 
Rn ASTE R HAROLD EVERE TT Boy Soprano). A.R.A -R.C.O., L.R.A.M. 


at reference Experienced S doist for Oratorios, Concerts, &c. Organist a ( hoirm Me of St. Peter 
» Novello & Co., Ltd., 160, Wardour Street, W Cranley Garden-, 5.W, 
°c on > —_ . “*T have much pleasure in testifying to Mr. Albert FE. Edwards's 
> > - one ! ° 5 . = 
MISS DOROT HY PARKS Soprano). | abilities as an Alto. He is the possessor of a rare voice of beautify 
; Oratorios oncerts, At Homes, &c. ; quality and very extended compass, and I consider he would Le an 
For vacant dates, 14, Plympton Avenue, Brondesbury, N.W. acqu isition in any Cathedral or Church Choir where there is a f 


Musical Service 


MISS FL ORE NC E VERNON (Contralto). **] have heard Mr, Edwards sing at my Church, and have been m 


Now Booking for ts. Masonics, &c. (wide Pre<s) | struck by the ease with which he reads the most difficult passages, ar 
For v nt dates, Stoneleigh House, Stanfic Road. Bow the beautiful round, rich tone he produces. 
| (Signed) ‘EDWARD W. GROOCOCk, 
MR. GORDON HELLER (Baritone). F.R.C.O., A.R.C.M., L.R.A.M., 
(ARC... Performer ond Teaches | Organist and Choirmaster, S. Saviour’s, Croyd 


| 
ur Lane, Leeds en et ; 
: | Address: 12, St. James's Park, Croydon. 


1 te | MR. FRANCIS GLYNN 


H. (, TEAGLE, 14, Warrington Road, Harrow (TENOR). Oratorio, Cantata, Concerts 


. oa 2 m " ome . The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
MISS_EVELYN NOBBS, A.T.C.L.. requires Tel. : “Glynn,” Stratton St. Margaret. 
4 RE-ENGAGEMENT as ASSISTANT MUSIC-MISTRESS, : 


at a school in the North of London, after Christmas. Apply, Beect ) ) T a hee hee 
Villa Pri ry Re ad, Hor ae, i. mais tis an MR. ( IRLAN DO JOLLIFFE 
(TENOR) ~ 

OHN SENIOR (Solo Basso, Ri ipon Cathedral). | For Oratorios, Recitals, Ballad Concerts, Banquets, At Homes. 
. BOOKING ENGAG EMENTS for Oratorio, Ballad | 


Concerts. &c. For tern apply, 21, Hillshaw Terrace, Ripon. “Mr. Orlando Jolliffe is the possessor of a voice of exceptiona 


. richness, and his singing literally brought down the house. 
2-AT . — ——— Western Daily Mercury 
ME, R. _L mON ARD H. SNOW w 7 L EC rl R E ‘*Mr. Orlando Jolliffe, the possessor of a voice of much beauty, sang 
1 ns) at 8 p.m _ , ‘* Purcell,” at Th rnton Heath | with great taste.""—Hvstern independent. 
Wesleve ( —_ » De ¢ Or at [ rnt Heath Cong. Ch. 


MISS E STE a LA LINDEN 


(YORKSHIRE SOPRANO) 


Of London (Mr, Fagzeband Provincial Concerts: Hrisol (Mt Rise! MR, SAMUEL MASTERS 


Mekrie E (Birmi am) t of the Walt oN 
rove aN (TENOR). 









“Mr. Jolliffe’s r 


d, cultivated vocalisation was pleasant to hear 
rning News 


Address: 3, Bedford Villas, Tavistock, South Devon. 





—_——_ Western Mi 


) pleasi t was i B » Nov. 8, ‘oo. 
18, Ste ie Gardens, Hz vupetend. N. w. “The splendid reputation enjoyed by Mr. Samuel Masters, th = we 
known tenor, throughout the British Isles is the legitimate result of a 


| remarkably fine voice of great range and almost phenomenal power, and 


M | SS MA R VY _ U N | ) his artistic singing." —Aingston Musical Courier. 


(SOPRANO Telephone: 613 P.O. 
—o Address—21, Grange Road, Kingston-on-Thames. 























k s - ~ TrcrT - Tr 
fC lotenatn’,GpweaeCatedrat,| MR. ERNEST PENFOLD 
Callirhoé, ets coo the Composer) SOLO TENOR, — Temple). 
too ¥ , a ; Sts ed “ti oa ha : | ideal oratorio tenor." —Hants Advertiser 

Aberdare(“‘ Prodigal Son”), South Shields (““Creation ‘ Messiah | Phone: 68 Harlesden. Address: 21, High Rd., Will llesden Green, N. W. 
Nottingham ( tedempti ) ra oroug - " ), ard 

Faust) Licard Orchestral, Nottingham, tee 2 bworth MR. WILLIAM SHE EN 
(St. Paul”), South London Chor A iation (‘* Faust, ** Sho 
MacLean”), Hythe (“‘ Song of Miria Heroand Lea “ ), Ba lads , Queen's Road, Finsbury poke ay Alice E. Joseph, 8, Stafford 
at Leeds, Batle Hinckle Nuneaton, High Wycombe, & | Street. W. 

—, ' Se — sis CHANGE OF ADDRESS. 

sprang vcen of coniioatie rong at wake og ece| MR. JAMES STEEL 
They es Se, Se ee en Sees (LEEDS TENOR ROBUSTO). 

heered and recalled her. Still better was hes vie, with Mr. Liowd | Address: 11, Coupland Street, Leeds; or principal Agents. 
Faden tn, dey tk aan oe netituses the eiahth number: and : > : 
again er 1 u re mahal , were othe upon one . Mi s| MR. A RCHDEACON 
Mary Lund ered erself with or her vivacious and brilliant | (BARITONE). 
= eh - . Me a | - g bese Gout od s Fa sty and fille wi 4, Upper Baker Street, N. W. : 
Sail aies cenmneiedl te Ghllun ena tian. tae afieied “Ramla tain CHANGE OF ADDRESS. 
and sang it harming is to make it intense acceptahle, tstol - - =. = ooh . 

am a MR. MONTAGUE BORWELL 

Ad ; (BARITONE) 
elegra ddr Dolcissimo, Londo MISS 
re ephone Hornsey. ~. s i” 
All communications to 7, Grand Avenue, Muswell Hill, London, N. WINIFRED MARWOOD 
(Mrs. Montacue Borwe t) (SOPRANO) 


MISS LILIAN TURNBULL “BOARSLAND,” BRONDESBURY PARK, N.W. 


(SOPRANO) 


Address, 14, Rowhill Mansions, Clapton, N.E. Telephone: 415 Willesden. Telegrams: ‘Soloist, London.” 
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MR. REGINALD HALE © 
(BARITONE). 


mcerts, Banquets, &c. 77, Park Avenue South, 





Oratorios, C Hornsey, N. 


CHANGE OF ADDRESS. 


MR. GEORGE STUBBS 


(BARITONE. St. Paul's Cathedral). 
ant | , Brockwell Park Gardens, Herne Hill, London, S.F. 


T 
MR. WILLIAM BURT 
(BASS-BARITONE), 
Of the London and P rovinc ial Concerts. 
BOOKING ENGAGEMENTS for Oratorio (Standard and 
Modern), Ballads, &c. 


»w 


rdens No 








“Full, free, ringing voice of beautiful quality and splendid range— 
sings like a true artiste. "Vide Press. 
‘ Devonia,” St. Albans. Tel. : ‘‘ 141 St. Albans.” 


ROBIN OVERLEIGH 


(BASS-BARITONE). 








“Evian” (Weybridge, April 26).—‘‘ The performance was specially 
noteworthy for the fine interpretation of the outstanding vile by 
Mr. Robin Overleigh. This singer ranged up and down the entire gamut 
of the emotions. He was in turn supplicating, dramatic, derisive, 
passionate, declamatory, despairing, serene. His voice accommodated 
m itself to ev ery mood, and its fine timbre responded readily to each new 
demand 
lelegraphic Ad lress : Overleigh, Caterham Valley. 
elephone: 64 Caterham. 
MI 
) ~ ~ 
MR. EATON COOTER 
(BASS). 
St. George's and H.M. Private Chapel Choirs. 
NEW ADDRESS: Horseshoe Cloisters, Windsor Castle. 
T 
MISS ELLEN CHILDS 
~ (CHROMATIC HARPIST). 
Successes, 1907: Associated Board R.A.M. and R.C.M. School 
ss Exams. (March) ; Local Centre (November). 
4 For terms, apply, 170, Belsize Road, N.W.: or, Messrs. Pleyel, Wolff, 
= Lyon & Co., 79 and 80, Baker Street, Portman Square, W. 


OLO BOYS.—MR. JAMES BATES (Director 
of the London College for Choristers, Author of Novello’s 
Primers—‘‘ Voice Culture for Children”) can recommend SOLO BOYS 





Telegrams :—‘‘ Musicomane, London.” Telephone, 490, Mayfair. 


: s ) — sy van 
‘ COMPOSERS’ MSS. 
: REVISED and PRE PARED FOR PRINTING ; ADVICE GIVEN 
as to most suitable publishers for various sty les of composition. 
H. ELLIOT BUTTON, ‘“ Harewood,” Ardwick Road, 
Hampstead, N.W. (24 years reviser to Messrs. Novello & Co. ) 


. i and LEADING BOYS thoroughly trained, for Oratorios, Festival 
mi 2 Services, Concerts, &c. Address, Blomfield Crescent, Hyde Park, W. 


, 4 WELL-KNOWN and SUCCESSFUL COM- 
f 4 POSER, in touch with all the leading Publishing houses, will 
“a “i REVISE and ARR. (NG E for publication MSS. of all kinds. Address, 
"a Be *Musicus,” 2, Thornyhedge Road, Gunnersbury, London, W. 
% 
4 D®: ALLISON instructed by Post Candidates 
5 who OBTAINED DEGREES OF MUS.D. and MUS.B. 
at Oxford, Cambridge, Dublin, London, and a: or ee 
Diplomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., R.C.O., and 
L. .A.M. Gold Medals, Silver Medals, S< oleshine. Prizes, 


and Pass Certificates (of the Colleges of Music) to the 
Dr. Allison is quite willing to teach those 


** Honours,” 
number of over cig At hundred. 
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TR. GEORGE R. CEILEY gives ‘LESSONS 
in the traditional School of SINGING as taught by 
CHAS. LUNN and Signor Catrango. 

The late Chas. Lunn wrote: “‘I takea special interest in Mr. George 
R. Ceiley owing to his clear perception, high musical knowledge and 
the skill in which he applies what I have taught him”: and the late 
Dr. Turpin wrote: ‘In that delicate and difficult department of Voice 
Production, Mr. Ceiley is indeed one of our chief authorities.’ 

West-End Studio: but address, Caythorpe, Fortis Green Road, N. 


R. CLIFTON COOKE’S Lecture-Recital : 
*“SECRETS OF SONG AND SPEECH” 








| 
b 


revealing the pure wr: Voc al Method. Illustrations by his 
distinguished — and ramophone ye wds of famous singers 

Lowestoft, Dec. : ey Dec. 14: London, Cavendish Rooms, 
Mortimer Street, W. Monday evenir » De .at 8. Tickets, 2s. and 
1s., from The Lecture League, 20, Sts anley G ardens, Hampstead ; and 





Mr. CLIFTON COOKE, 1 
OCALISTS. — Mr. 


experience Manuet Garcia method) will 
VOICE on exceptional terms. per cent. 
profession. 


2, New Oxford Street, W.C. 
CLIFTON COOKE (20 years’ 


rRAIN a GOOD 
of his pupils in the 


, New Oxforc Lond 


EXAM. 


Studio, 1 i Street, mn, W.C, 


L.R.A.M. 


success in coaching 


A Professor and Fellow of 
the R.A.M., who has had PHEN( IMENAL 
for this examination (both parts), will ADVISE 
and PREPARE intendir ndidates in PIANOFORTE:- PLAYING 
and TEACHING. terms a Idress ‘* Exam Novello & Co., 
Ltd., 160, Wardour Street, I on, W. 


D*® L. A. HAMAND (Mus. Doc. Oxon., F.R.C.O.) 
COACHES for all Examinations personally or by pry 
t Oxforc 






ence. Organ Lessons in London when desired. Successes 
and Durham; F.R.C.O., Playing and Paper Work; A.R.C.O., &c. 
The Bechstein Studios, Wigmore Street, W.; or, 38, Enys Road, 


Eastbourne. 


R. CUTHBERT HARRIS, Mus. Doc. Dunelm., 
F.R.C.O., Author of ‘Examination Questions and How to 
Work them" (Novello’s Primers, No. 70), COACHES for all Musical 
Exams. 164 SUCCESSES since 1900 in MUS. DOC. oe vs. BAC. 
(Oxford and Durham), y R.C.O., A.R.C.O., L.R.A.N ., &e. 
LATEST SUCCESSES. 
JUL Y, 1909.—F.R.C.O., 5 pupils passed in Paper 
A.R.C.O., 4 pupils passed in Paper Work and 


R.C.O. EXAMS., 
Work, and 2 in Organ. 
2 in Organ. 


“EXERCISE” COURSES, JUNE, 1900. — 4 MUS. BAC. an 
t MUS. DOC. Durham. Also Exercise and Final Examination for 
MUS. DOC. Dublin. 

DURHAM EXAMS., Sept., 1909.—3 Pupils passed FINAL EXAM. 


for Mus. Bac., and 1 in FIRST EXAM 
52, Buckleigh Road, Streatham, S.W. Telephone: 


] R. T. HEMMINGS, Mus. Bac. Oxon., F.R.C.O., 
P 


** 487 Streatham.’ 


L. Mus. T.C.L., gives L ESSONS in HARMONY, COUNTER 


INT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. pn Successes : Mus. Bac., 
Oxford and Durh am, L.R.A.M., A.R.C.N F.R.C.O., A.R.C.O. 


Jan. (1908), a pupil passed F.R.C. O. and won ae ** Cart Prize.” 


Sheppard Street, Stoke-on-Trent. 


R. ARTHUR S. HOLLOWAY, Mus.D. Oxon.. 
Roseleigh Avenue, Highbury, N., continues to PREPARE 
CANDIDA’ TES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


R. EAGLE 
F.R.C.O., &c., 


He yore personz ally or by correspondence. 


<FIELD HULL, Mus. Doc. Oxon., 

COACHES for all Examinations, Practical and 
Special Playing Courses, 
Courses. 








v. who neither require nor desire to pass examinations. Harmony, counter- 
= point, Orchestration, and Analysis of Compositions by Post, to corre- 
spondents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 
d EVISION OF MUSICAL COMPOSITIONS. | 
= Dr. Horton Allison, Mus. D., 68, Nelson Street, Manchester. 
| 
Z. R. A.] M. ~ R. C.M. (P ee ee 
lal rrespondence 
Lessons for the papers on “‘ Rudiments, ‘Fort n,” and ** Teaching, 
oe my,” and the papers set at the R« .M. for Teachers of the 
tanoforte. 
Mr. F. GURNEY B ARNETT, L.R.A.M., A.R.C.M., 
** Normanhurst,” Llanerch Road, Colwyn Bay, N. Wales. 
>) = ~ 
L.R.A.M. (PIANOFORTE). 
N R. E. H. BIBBY (Mus.B., L.R.A.M., F. R.C.O.) 
has SPECIAL CORRESP ONDE NCE ‘COURSE in 
‘ pre + for the “Form and Teaching” and ‘‘ Rudiments” portions 
of this Examination. 





LATEST SUCCESSES :— 
L.R.A.M. EXAMINATION, 1909.—Five Correspondence Pupils 


passed. | 


Address, c/o Forsyth Bros., Deansgate, Manchester. IT 







S* BOTOLPH’S CHURCH, Aldgate, E.C.— 
ORGAN LESSONS given on the fine 3-manual instrument. 
upils allowed to practise. Address, FREDE RIC LACEY, Organist. 








A.R.C.O. and F.R.C.O. pieces and tests. Special ‘‘ Exercise 
Dr. Hull's Doctorate ‘‘ Exercise” was ‘‘ specially commended ” 
Professor, Sir Hubert Parry. Special Course in Choir-training. 

LAST FIVE YEARS’ SUCCESSES: 5 MUS. DOC.; 28 MUS. ye 
20 F.R.C.O. (Playing), 24 (Paper Work); 17 A.R.C. O. (Playing), 
(Paper Work), including Jan., 1909, Exam. 4 F.R. C.O. (Playing), : 
(Paper Work); FEL LOW SHIP “CART” PRIZE; 3 
(Playing); 2 L.T.C.L. f 

For Prospectus, address, 48, New North Road, 


by the 


Huddersfield. 
THE 

ECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 
40, WIGMORE STREET, W., are soul constructed with 
every convenience and facility that science and money can suggest, 
roviding a magnificent Entrance Hall, Electric Lift, separate 
savatories for Ladies and Gentlemen on every floor, also comfortable 
Lounges for waiting. The Studios are appropriately furnished, lighted 
a electricity, one or more Horizontal Grands in every Studio, &e., &c. 


HE BECHSTEIN HALL STUDIOS are in the 

centre of London's musical life, known by everybody, and already 

used by over a hundred of the most eminent London and Provincial 
Professors of Music. 


HE BECHSTEIN HALL STUDIOS are let by 

the year for exclusive use, or by single days, the charges being 

very Dns and inclusive. Applications should be addressed to:— 
THe MANAGER, 40, Wigmore Street, London, W. 
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KARN, Mus. Bac. 


gives LESSONS by Post. in 


Cantab.; Mus. Doc. 
HARMONY, COUNTER. 


DEF. 








POINT, FUGUE, FORM gy ty eigen lng Se &c 
Candidates prepared by Dr. Ka hav tained the degrees of 
MUS. BAC r MUS. DOC. at DURHAM, “OXFORD, DUBLIN, 
CAMBRIDGE, a LONDON t iversit lso F.R.C.O. — 
L.R.A.M. (Compositior ianoforte, Org B ge gee and C 
icting 4.R.C.M. (Comp i Theory of Music, ar Pian ee 
leaching), L.Mus i A.Mus., L.C.M., ASSOCIATED BOARD 
Harmony and Counterpoint), Pas H L. Mi nd A. Mus., 
r.c.l and Cz ridge Oxford Higher I ocal (Mus Dr. Karn 
i S$ to ( Musi k inations. Special Preparation 

in Rudir For and Teaching for L.R.A.M. Courses of Lessons 

COMPOSITION INDIVIDUAL instruction 

Preparation for the ** Arts’ Examination, by E. W. Frip, B.A. Oxon. 

Als PE R*ONAL Le MSS. revised for pt ation. Classical 
Works analysed for Examinatior Terms moderate and inclusive. 

6, Haverstock Hill, I N.W. Telephone + P.O., Hampstead 


D* MARKHAM LEE, M.A., Mus. >. Cantab. 
R.C.O., COACHES by Correspondence f s.D.. Mus. B. 
ther F Persot sor Composit forte 

rd Str W r Forest H Woodfor Gr N.E 


Dt ¥ E W IS, Mu Doc., I F.E.1.S., Warden, Incor 
p t Mu s LESSONS, Personally 
HARMON} 1 COUNTER POINT. 42, Berners St. 
Oxford St., W. 
DR LEWIS’ TEXT-BOOKS: 

* HARMONY. (2 vols.) 5s. each, net, 
** COUNTERPOINT 5s. net. 

Dous.e Count NT AND CANON 5S. net. 
** FUGUE. s. 6 t 
‘ELEMENTS oF M 1 2s. 6d. net. 
“DEVELOPMENT OF ANGLICAN CuurcH Music." as. net. 
**PRONOUNCING V ABULARY OF MusicaL TERMS, 6d. net. 
* DicTionary oF Musicat TERM 6d. net. 
“MATERIAL OF MELODY i 

The above, complete, will be forwarded (carriage paid) for 15s. 


| p=. M: ARC H: ng! ¥ Mus. D. Oxon., F. he 0. 
1¢ Subje A rs, 
Primers N. ), &c., PRE "ARES ( ANDIDATES for al ~*~ sica 
Examinati y Post. 1 } cent, Stirling, B 
(Dubl. 


I)*® H. H. L. MIDDLETON, Mus. D. 
F.R.¢ L.R.A.M., A.R.C.M pakes a SPECIALITY of 
COACHING DEGREES. __L.R.A.M. 1897-1908, NINETY: 
THREE SUCCESSES ; 9 TWO HUNDREI 
AND THIRTY-FIVE SUCCESSES. Equally good results in R.C.O. 
and other Ex t 


Addr Thor gh, 6, I Park Road, Finchley, N. 


MAGDALEN Ml 


Miss M: ALEN 

i Res Singing Met M 

Cert. Le ( Vi rs 
I 


NZING Jean de 
Mosshowshi (P 


1908 ; 
R.C.O. 


Facsimile 


D® T. E. PEARSON, Mus.D. Oxon., 
F.R.C.O., COACHES for U ity Degrees and 
Diplomas, personally T y corr ) ence. Le 


) MUS.D.; Oxfor 2 ist MUS.B., 3 and 
MUS B rd Ml B. A.R.C.O., F.R.C.O. For fu particulars 
write for Prospectu New North Road, Huddersfield. 


I R. HAMILTON ROBINSON (Mus.D. Dunelm., 

A.R.A.M F.R.C.O PIANOFORTE, HARMONY, 
COUNTERPOINT, COMPOSITION, ORCHESTRATION 
ACOUSTICS, & Preparation for University, R.A.M., R.C. M., 
R.C.O., a ther Examinations. Le S personally or by corre- 
spondence 30, Mount P Crescent, I ing, W 


N R MARTIN SHAW (Organist 
Vir Primrose Hill, N.W.) gives LESSONS i 
PLAINSO NG ORGAN ACCOMPANIMENT. Add: 
M si Highgate Road, N.W 


TAYLOR, 


ME. A. E. TAY 
COACHES (post) for 


and Choirmaster, 


Mus. Bac., A.R.C.O., 








all Music: —? inations. Pupils have 
passed the A.T.C.L., L.R.A.M., A.R.C.O d complete MUS. BAC, 
Course. Pupil was awarded Sti ury (Glasgow, 1906). Compositions 
Revised. Portland Hous Len 
\ p AES A. Ww ALLIS Member LSM. for Voic 
St Re 
1 ut West nd ) \ y: 1 " Ww. 
M*. PERC fi WOOD, F.R.C. 0. Specialist in 
i ope J Candidates for F R.C.O., C.0., &c. 
REC KN1 su re KSSES ( ea am ie mn Pupils uve pass 
F.R.C.O. or A.R.C.O. in 19 as f ws: 12 A.R.C O., July 
F.R.CLO | 


A.R.U.O., Jan, 1909; 1 F.R.C.O., 


ar 19090; 2 Jul ( A.R.C.O., Jan., 1908; 
2 A. R. C.O., Jan., 1907; A.R.¢ ~. (Tt eory), April, 123 L.R.A.M. 
(C onductor), Jan., 1907; A.R.C.O., Ju y, 1906; A.R.( , Jan., 1905 

(li Correspondence Pupils). 


Address. 8 


Harley Roa 


'& Co., Ltd., 1 


N ADAME MARIE WITT, for 

| J VOICE PRODUCTION and ARTISTIC SINGIN 
| 5, Blomfield Road, Ma sida Vale. Her well-recommended Vocal Exercise 
| “ The Singer's Guide,” 2s. 6d. net, published by Novello & Co., Ltd, 


TUDIO, OXF ORD CIRCUS.—Furnished, sunny, 
comfortat od. per hou r (fire, gas, inclusive). Two Pianos 
(a Broadwood), high and i} Ww pit: 


NATUK 


MUSIC STU DIO, 223, Oxford Street, W. 
ORRESPONDENCE SCHOOL OF MU SIC, 
LONDON. — GRADUATED POSTAL LESSONS IN 


HARMONY, COUNTERPOINT, THEORY OF MUSIC, FORM 
AND ANALYSIS, ORC HESTRATION, Etc. 
Pupils — for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.O,, 
F.R.C.O., and other examinations by experienced U niversity Grad uates 
in Music. Terms moderate. Prospec tus, and Full particulars free on 
application to the Secretary, E. S. KiNG, Correspondence School of 
Music, 59 and 60, Chancery Lane, London, W.C. 


\ ISS GRACE IVORSON, A.R.A.M., 
4 (Organist to the -_ jalene Hospital, Streatham), Pianist (Gold 
Medal), Performer (Solos ~ Accompan 1iments). Piano, Organ, Theory 
COACHING fo wx Exams orks and Songs. Reads MS, 
and Score. Transpositi: Knowledge of French, German, Italian 
Latin. Visits clients; or at 223, Oxford Street, W. 


INCOLN CATHEDRAL CHOTR nag oo ote 
S( WOOL. Ne sion, Decer 
Usu Ap t 1 Pr entor. ou : A 
| AMPSTE \D “PARISH CHURCH.—Not more 
FOUR — ARSHIPS per anr te t 
Se ry S t q ffer » BOYS 


hear to Vicur, Vionmen, Ge 


\ CHOR INTE R is WANTED for St Andrew's 
i ( P. e Mont? \!l expenses paid sm et 
Cre ISLE CATHEDRAL. ENOR LAY- 

CLERK WANTED.—Salary, £ pe annum Applicatior 
ials t forwa ito‘ I Chap er Clerk, ¢ 


A.R.C.M, 


Lessons. 





ated 
i ENOR i vANTEI for St. Stephen-the-Martyr, 
S t é entia d Ap} E. H 

( N . Hill, W 


T E Ni AR WANT E D , for St. Peter's, Cranley 
5.W. Goo ader ential. Salar £20. Apply 
cot Read « 3S =“ Koawe. Casts Mean On 


“ITY CHURC CHOIR. Powerful BASS 
REQUIRED.  ( reader. 4 “ay Pacey ashes 1 
re, N 


( yS 
i ADY SOP R: ANO, A.L.C.M., seeks APPOINT- 
o ne es tand Choir Leader ; would also train Choir 
( tatr Nove & ¢ Ltd é War ir St., W. 


Au ‘) WANTED, St 
BW. Salary a 


Mary- the- Virg in, Primrose 
rding to qualifics Apply, Mart 


Mansions, Highgate R vw 


| ASS Professional ¢ 2HU RCH APPOINT 
a... NT. Experienced t i : ipass. Di 
T juar M 7 Ne & é W ardour St., W. 


RGANIST and get tare ptendrt W ANTED, 
an Cl . Salary, z 

t tez prospects. ‘Apely, with copie f hres res ent 

X Y. , , Lt ¢ Wardour Street, W. 


ello & ( 
LO erie , ANTED at Crickl 
1 Ma 1 Or Ser 
s . Rehearsal T iys. O i M 


ing. Ap y ony stat y qualificatic » sal equired, 
I test mn to ¢ aster, ¢ M ter R ‘dl Cr klew N.W. 
SSISTANT ORGANIST WANTED for W.C, 
. — . Py t mm unt and know Helmore -manu 
1 ra stipend. F., I 73, Ravenslea Road, S.W 
ASSISTA AN r (Voluntary RE JUIRED ata South 
Cathedral Service. Or ator! ~ & 
SOLO BASS (not ‘Bari e). ‘* Assistant,” Novello & ,Lt d 
Wardour Street. W. 


seeks 


1ewor »d 


Presby- 





-| RS pag eed MU sic MISTRESS REQU IRE D 

Schoo! + Londor Pianoforte ar Violin 
I R. A M I \ R.¢ ~M. Dip — Good Salary Apply, “with full 
I n pie f testimonials, T. M., Novello & Co, Lt 


‘Ware 








SSISTAN’ r MUSIC-M: ASTER at Rossall 
4 wanted, in January, to teact VIOL IN: assist with Piano, & 
Ap} y, Head Maste rT, Rossall, Fleetwood. 

RGANIST-CHOIRMASTER offers BONUS 


for introduction to APPOINTMENT 
side. Anglican music Communicant, re 
, Mabledon Road, Tonbridge 


CERTIFI ATED ORGANIST 
POINTMENT in a London Church 
Street, W 


in Country Town or sea 
italist ; excellent testimonials 


requires AP 
** Diapason,” Novello 


Wardour 











Piano), 
Salary 45: 
74, Gowe 
SSL 
PR 

would 


}* dk. 


salary. 


qT" HE 


January, 
Exce ent 


Apply, W. 
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AM: nec A. ENDOWED SCHOOL. REQU sags D| 
Jy January TWO MUSIC sierenstes Sg. K ARN RE : D ) ORGANS 











Ralare i isir » £65. Good clima Registrar, Joir hal = 
ST ta ae Lande eS a aa | ARE INCOMPARABLE FOR TONE, WORKMANSHIP, 
= ge : ee ; RELIABILITY AND VALUE. 
SSISTANT-ORGANIST (Voluntary), desiring | : : é 
PRACTICE, would be glad to hear of Church Organist wl > | iz ROM f I 5 TO f 150. 
would facilities for same in return for assistance. (London or S. | — . i ‘ 
I., 1, Qu ’sM Bromley, Kent. —_—— 


r O.- “Exper t in Choir Training and Man: age: - | Suitable for the Home, Church, Chapel, Sunday Schools, 


ment. Recitalist. London or vicinity. Moderat Missions, &c., and Organists’ Practice. 
salary. ‘‘ Magister, ew llo & r o., Ltd.. 160, Wardour Street, wv : 


1a ORG? ANIST of St. Nicholas’ Church, White- 





DouBLE MANUAL & PEDAL ORGANS A SPECIALITY 








,, will a VACANCY for an ARTICLED PUPIL in : “ 
January, 1910. Sy} 1 organ; 60 stops (Harrison & Harrison). | fitted with our auxiliary pipes, and ‘‘ Bassotenuto 
- oe WwW. WII rot st 4 FC STER The College. & ~ eet nd Bass-sustaining attachment. 
Te ORGAN IST of the Foundling will shortly | SPECIAL TERMS TO THE MUSICAL PROFESSION. 
€ _ ANCY fora PI 473 ASSISTANT One resident | Qnnesm 
teres, See, oe Sie, ty, Hanae Wenn, KARN-MORRIS PIANO & ORGAN CO., 





‘dling Hospital, Guilford Street Ww od 


= ORGANIST of St. Anne’s Church, East 
has a VACANCY for an additional PUPIL-ASSISTANT. | EDAL AMERICAN ORGANS.—One- and Two- 
. rtunities for one wishin » study for R.C.O. or Universit | manual at spec ial bargain prices. A 7o0-guinea Estey 1-manual 
Ad iv Dr. Har Knys Road. Eastbourne lls music, £25; also a 


ree ane 1 pedal, 20 guineas. Molian, with 25 rol 
N 1h. Ch. Raw | of Mr. HENRY R | 2-manual and pedal SNELL, 20 stops—Bargains. Also several large 
M., | Nir. I \. 
AX eks ENGAGEMENTS as ACCOMPANIST. Apply, 
Nor S.} 


Organs and Harmoniums by Bell, Smith, Karn, Alexandre, Debain, 

: R Trayser, &c., at one-third usual prices. Every instrument fully 

B. 7 ’ . a : warranted. P ac king or carriage free. Inspection invited. Instruments 

T° o S( Ht YY L S aN PRIVATE ACADEMIES | bought or taken in exchange. Stagg & Sons, 56, Red Lion Street, 
(1 \ nt Gentleman (Meas. D Ox very ‘ é j | Holborn. Estd. 1867. 





. Wewnman S er, Ox p STREET, Lonpon, W 














su ful Cor e COACH f Musi ~ oO . A MO N ~s 
sccessful Correspondence COACH for Mu i TWwo-m ‘ae AL pedal HARMONIUM, concave 
Vacation, for Personal Tuition in a r s es “ Bees agg caste ee 
z | Set f “Re IMEN als, in good order Must a Organis 47 
Ads Harmony, ( paint, | a Wit et, Hanley, Stafi 





: nn Meet en oes ere Rac mamnecbons Dea A p (C. ORGAN PEDALS for Pianos. We are 
JUSITIONS E “hs U RED for ORGANISTS and makers to Organ Builders ar . Profession, by whom our 
SINGERS in Churches in the United States. Write for Terms: | $0048 are pronounced “‘the only perfect,” and we are thrice granted 
CHOIK EXCHANGE, 136 Filth Avenue, New York, VACANCIES | H-M.R.L., for real merit, Write, 0.P.C. Works, Brinscall, Chorley. 
ALWAYS. R¢ :AN PRACTICE.—Three-manual Pipe Organ 
ESSRS. DUCK, SON & PINKER, Bath. for Practice—good condition ; complete set of couplers; blown 

M ~— te iat ‘ s ASSISTANT in their | bY hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 
‘ "% ; Road, Forest Hill, S.E minute from Station). Telephone—693 


G Dey Must be w 1 . te wi Road, re li, 5. (1 
Sydenham. 





eee ag PROALS. NORMAN & BEARD’S Patent 
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t » 2 t . a er é - - we NI lo anist 6 ill particulars fr Norman & Beard, Ltd., 
Neliats Teen t.& “ eine aialeere” Gegen Balidens, og, Fe and Street, | n, N.W. 
a F OR SALE.-HARPSICHORD (1779), by Jacopus 
Urga I 4, ull part lla nm apf allor Jrganist, 442 n n a ad f ~ ~. erates 
High Road, Chiswick, Lor W ; A ‘ am K pag vm me, four expression steq 
. anial srylat) . . . : 
re ee en ee VIRGIL CLAVIER for SALE — almost. new ; 
ioderately-sized ( p r Chur For further particulars, F. ( Apply, 42, Manor House, Marylebone Road, N.W. 
N m= Lt 60, Wardour Street, W. F‘ YR SALE, by old Conductor, FULL SCORES; 
RGAN Iwo manuals and pedals, MASON & b ° COPIES ad ON HE a a, See of — 
H . . ke. } r nt art-Songs, & m 4 part Xoad over 


Organist Por Grove. London, F , JSE FUL LITTLE LOT.—Two le Deums (free 





PIPE ORGAN (New), Grand Tone, two manuals, ant and Q e), Hymn Tune (°* Abide with me”), tw 
tops. Bourdon , ae nati , or — py | ible Chant by J. J Specime ymplete, twe 
1 pe dagpe sev ee — am | stamps. 4, Temple Street, Br London: Weekes & Co. 
e-manua ps, Ww peda I gains. Inspect invive 
ee a NE MINENT VIOL INIST (Gentleman), pupil 
» Bow, I l f Prof. Sevcik and Dr. J , wis PURCHASE a 
*HURCH ORGAN.—English “ Imperial Pipe ” | good-class TEAC HING CONNEC TION London ot provinces 


Organ, as manufa tured by W. E. Rich Apply, G. T., N »& Co, Ltd., 160, War r Street, W 


Org Works, ilme, NV ester. stablished 1845. Specifications | > r . , . 
a a on SiN . ae PARTNERSHIP REQUIRED in a_ successful 


rdson & Sons, Central 
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: - School Musi y fully-qualified and experienced musiciar 
O*ReaA! ANS (Ne W and Second hi and _for SALE. | Leipsic Dip. ; A.R.C.M. Write, “‘ Technique,” Novello & Co., Ltd. 
, I , ich or Chamber | 160, Wa Street, W 
fro £50, on up-to-date principles, at Bedwe 1 & Sons, Cambridge 
Orga Works, Cambridge | ATH.—P rofession: il ladies and gentlemen visiting 
‘HURCH ORGANS. built _— a i. | this City will find excellent TEACHING ROOMS at this high- 
4 C7. ©, Dult partly w wm 1 sound, | class estab lishment, 15, Milsom Street, Bath. Charges moderate. 
nd-hand materials. Inclusive prices, ir x carriage and | C. Milsom & Son, Ltd., Milsom Street, Bath. 
erection (if desired), from £200. For particu -» address. Norman | 
« Beard, Ltd., Ferdinand Street, London, N.W. (Organ Builders to YRICS FOR SONGS ( hig b- class) desired by B.A., 
H.M. The King). o Novello & Co., Ltd., 16 Wa lour Street, W. 
HE POSITIV E ORGAN. Areal PIPE ORGAN, | Can you : t from the written key int ther key 
giving the effects of two ma uals and pedals on its single key- | ~ *HE. M E RL IN MUSIC TR. ANSP OSE R_ will 
oard. Prices from £70. Over 750 supp! ied. Estimates given for enable you to d . Ite he wi HEORY oF MELODY 
| Rebuilds, Two- and Th iree-Manual Organs, &c. | AND HARMONY a GLANCE tific basis of music, all the 
SITIVE ORGAN ( " Lt td., 44, Mornington Crescent (o »pposite intervals and all the scales, with th gering, as clear as a picture. 
Tube Station), London, N.W. | All the rds of modern musi urlous positions and inversions, 
s 5 , . r . 5 . with their figuring, are ArPLIEI rHE KEY-BOARD. 
MERICAN ORGAN for SALE, W estminster, The Precentor of Truro Cathedral writes: ‘‘ Excellent, wonderfully 
* action. Two-manual Pedal Organ al low top, hand and_ foot- | « ~~ : = be a oy gy — pupil .~ teacher. - 
ywers, 23 stops ; ‘composition pedals. C riginal price 150 guineas. ost-free, 2s. 1d., of the Rev MILNER, Foundstock ¥ icarage, 
Communicate with the Secretary, Hospital Convalescent Home, Bude, S.O 


Parkwood, Swanley, Kent. An acceptable Christmas present, 
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TRINITY COLLEGE oF MUSIC. | 


(INstTiITUTED 1872.) 


Chairman of Board : 
Sim FREDERICK BRIDGE, M.V.O. 
BAMBRIDGE, F.T.C.L., F.R.A.M, 
Director of Examinations: C. W. PEARCE, Mus.D. 


Director of Studies: G. E. 


December 7. Last day of entry for Eleven Scholarships. 

January 15. The NEW TERM begins. 

Students may join at any time, for the full course or single 
subjects. 

The College provides Instruction in all Musical Subjects, 
and trains students of both sexes to become efficient 
Soloists (amateur or professional) and Teachers. In 
addition to the individual tuition, there are Classes in 
special subjects, as: Pianoforte Technique, The Art of 
Teaching Music, and Elocution; also periodical Lectures 
on Musical History, &c. 

All students are entitled to attend the Orchestral, Chamber 
Music, and Choral Classes without further fee. 

There is an Operatic Class open to outside as well as 
College Students, and a Class for Training Boys for 
Cathedral Choirs. 

Students are prepared for London and other University 
Musical Degrees, for the Examinations of the Koyal College 
of Organists, Xc. 

Tuition is also given by Correspondence. Also evening 
lessons 

Students are admitted to the Junior School up to 15 years 
of age. 

Write for the New Prospe tus. 

SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, London, W. 
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WITH GREAT SUCCESS AT QUEEN’s HALL. 


SOLEMN MELODY 


FOF 


STRINGS AND ORGAN 


H. WALFORD 


DAVIES. 


ScORE 
STRING PARTs 


ORGAN 


IN THE PRESS. 


ARRANGEMENT FOR PIANOFORTE SOLO 


ARRANGEMENT FOR ORGAN SOLO 
London 


Novetto anp Company, Limited. 


NATIONAL 
NURSERY RHYMES 
AND NURSERY SONGS 
SET TO ORIGINAL MUSIC 

a. We ELLIOTT. 


WITH ILLUSTRATIONS ENGRAVED BY 
THE BROTHERS DALZIEL. 


Price, Cloth, Gilt, Seven Shillings and Sixpence. 


TIMES.—DecemBeErR 1, 


1909. 


“THE PIANOFORTE 
AND THE ABILITY TO PLAY IT.” 


BEFORE BUYING A PIANO PLAYER 
INSPECT, or obtain full particulars of the 


Broadwood Player-Piano, 


ILLUSTRATED CATALOGUE ON APPLICATION, 
JOHN BROADWOOD & SONS, Ltp., 
CONDUIT STREET, LONDON, w, 


BOSWORTH EDITION. 


CHRISTMAS CAROLS 
(The Words from ANCIENT AND MODERN SOURCES) 
MUSIC BY 


FREDERICK BRIDGE, M.V.0, 


f Westminster Abbey). 


SIR 


(Organist « 


RING OUT, WITH JOCUND CHIME. 
WELCOME YULE. 

CHRISTMAS DAY. 

WHEN CHRIST WAS BORN. 

A BABE YS BORNE I WYS. 

YONDER IN BETHLEHEM (O. Ginsons). 


SOMPLETE (in One Volume), ONE SHILLING. 
Or may be had separately, 3d. each. 


NEW EDITION or THE CELEBRATED 
SEVCIK VIOLIN METHOD 


(Or. 6) METHOD FOR BEGINNERS, 


Melodies, Folk-Songs, and Studies, 
yy the well-known Academy Professor, 


ALFRED GIBSON. 
In Two Volumes 3s. each. 
OSCAR BERINGER’S 
TECHNICAL STUDIES 


Keduced Price 3s. 6d. 


with important additions of 
thoroughly revised and edited | 


DAILY 


BOSWORTH & CO., 
17, HANOVER SQUARE, LONDON, W. 


(Adjoining Royal Academy of Music.) 


NAVAL AND MILITARY 
MUSICAL UNION 
SONG BOOK 


No. 

1. A vintage song. 

2. Drink to me only with thine eyes 
. Far down the green valley .. 

. Gipsy Song : Mendelssohn 
. Maiden fair, Od leign to te i os “ Hayd: 

- Men of Harlech ih . Arranged by J. Tilleard 
- O who will o'er the downs _ ici R. L. de Pearsall 
. Once more with joy (Pilgrims’ chorus, 7annhduser) .. Wagner 
. Serenade Mendelssohn 
o. Soldiers’ Chorus (Faust ‘) Goun 

. Sweet and low J. Barnby 
- The Comrades Song of H« spe Adolphe Adam 
} The dear little shamrock \rranged by H. Elliot Button 
. The frog (humoro yus) . > Ernest Newton 
. The long day closes Arthur Sullivan 
. The three chafers (humor us) _ H. Triibn 
7. The three huntsmen (h vumorous) .¢ Kreutzer 
8. The wintry winds are blowing J. Miiller 
9g. Thuringian Volkslied oe . Franz Abt 
What care I how fair she be Jaci ques Blumenthal 


Mendelssohn 
Arranged shed H. Elliot Button 
C. H. Déoring 


Price One SHILLING AND SIXPENCE. 





London: Novetto anp Comran\ 


v, Limited. 


London: Novetto anp Company, Limited. 
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’ ’ In addition to Viotti there was a galaxy of 
Che Wusical Cimes. Pdencor violinists in London during the 
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HAYDN’S SECOND VISIT TO ENGLAND. 

jittke more than a year and a-half intervened | 
= en Haydn’s first and second visits to these | 
shores. The warm welcome he received and the | 
great attention shown to him in 1791-2, doubtless led 
him to desire a repetition of his English experiences 
of hospitality and appreciation. Haydn arrived in 
London on February 4, 1794, two months before 
his sixty-second birthday. He found lodgings at 
No. 1, Bury Street, St. James’s, in a house, now 
rebuilt, situate on the east side of the street, one 
door north from King Street. As on his previous 
visit, he came here at the invitation of Salomon to 
compose six new symphonies and to appear at his 
(Salomon’s) concerts. ‘Dr. Haydn will direct his 
compositions at the Piano Forte’ ran the adver- 
tisements, which also gave the following additional 
information in regard to the concerts: ‘The 
Ladies’ tickets are blue, and transferable to Ladies ; 
and the Gentlemen’s are red, and transferable to 
Gentlemen only.’ It was at one of these concerts 
that Haydn gave young George Smart a lesson in 
playing the drums. ‘The incident can best be told 
in the worthy knight’s own words : 

At a rehearsal! for one of these concerts the kettle drummer 

was not in attendance. Haydn asked, ‘Can no one in the 
orchestra play the drums?’ I replied immediately, ‘I can.’ 
‘Do so,’ said he. I, foolishly, thought it was only 
necessary to beat in strict time, and that I could do so. 
Haydn came to me at the top of the orchestra, praised my 
beating in time, but observed upon my bringing the 
drumstick straight down, instead of giving an oblique stroke, 
and keeping it too long upon the drum, consequently 
Stopping its vibration. ‘The drummers in Germany,’ he 
said, ‘ have a way of using the drumsticks so as not to stop 
the vibration ’—at the same time showing me how this was 
done. ‘ Oh, very well,’ I replied, ‘we can do so in England, 
if you prefer it.’ It was Haydn, therefore, who first taught 
me to play the drums, a thing I had never attempted before 
that day, and have not done often since. 
Smart also records that at these concerts he played 
the violin or viola at half a guinea per concert. 
He adds: ‘Many foreigners were employed by 
Salomon at very low salaries. At the rehearsals 
most of the professors | performers] wore their great 
coats only, I suppose in order to save their other 
coats for the performances.’ 

The first Salomon concert of 1795 was noticed 
by Zhe Oracle in terms which may serve as a model 
of conciseness in musical criticism. 


SALOMON’S CONCERT. 


OPENING NIGHT. 


We must of necessity be brief. And after all it may be best, 
when the chef d’wuvre of the great HAYDN is the subject. 
“Come then, expressive S11.ENCE, muse his praise.” 
Vio rTI gave a concerto, sémple and affecting, like his 
genius. MARA sang cest assez dire. (The Oracle, 
February 11, 1794.) 





season of 1794—Jarnowick, Janiewicz, Cramer and 
Giardini. Though nearly eighty years of age, 
Giardini produced an oratorio entitled ‘ Ruth,’ 
Ranelagh Gardens, and even played a concerto. 
A musician of irascible temper, not sweetened by 
| old age, he showed particular spite against Haydn, 
even remarking within the latter’s hearing, when 
|urged to cal! upon him, ‘I don’t want to see the 
German dog.’ Haydn retorted by writing in his 
| diary, ‘Giardini played like a pig.’ 
At the close of the London season, Haydn 
| visited Bath, to which reference was made in the 
| Musical Times of November, 1908, p. 697. He 
| also went to Taplow with Shield, and with Lord 
Abingdon visited Lord Aston at Preston—not the 
great town in Lancashire, as might be inferred from 
the article ‘ Haydn,’ in ‘Grove’s Dictionary of Music 
and Musicians,’ but Preston near Hitchin, in 
Hertfordshire. Somewhere about this time Haydn 
gave further proof of his humour in music. He 
composed an apparently easy sonata for the violin, 
and sent it anonymously to an amateur who had a 
strong partiality for the extreme upper notes of the 
violin. Charmed with the opening of the sonata, 
the recipient of Haydn’s attention said, ‘ Here is a 
composer who thoroughly understands how to 
write for the instrument.’ But as he found himself 
compelled to go higher and higher without any 
prospect of coming down again, the perspiration 
burst out upon his forehead, and he exclaimed, 
‘What sort of a composition is this? The man 
knows nothing whatever of the violin.’ Haydn 
called the sonata ‘ Jacob’s ladder.’ 

In the year 1795 Haydn was a fersona grata at 


Court. On one occasion the King said to 
him, ‘You have written a great deal.’ ‘Yes, 
sir, more than is good,’ answered the master. 


‘Certainly not,’ replied His Majesty, ‘the world 
contradicts that.’ The King presented Haydn to 
the Queen and begged him to sing some German 


songs, saying ‘He is quite a good singer.’ ‘ My 
voice, your Majesty, is not so very great,’ said 


Haydn, pointing to his little finger. The King 
laughed heartily, whereupon Haydn sat down at 
the pianoforte and sang his ‘Ich bin der Verliebt 
este.’ As a particular mark of her esteem the 
Queen (Charlotte) presented him with the autograph 


score of Handel’s ‘ Passion’ (Brockes’s words) 
from the royal music library at Buckingham 
Palace. 


Haydn was a great favourite with the Prince of 
Wales, afterwards King George IV., who had a 
concert room at Carlton House. The Prince, a 
pupil of Crosdil, played the violoncello, and often 
took his part in the orchestra with the Dukes of 
Cumberland (viola) and Gloucester (violin). Pohl 
tells us that the Prince gave many musical parties. 
‘ At one of these, soon after his marriage (April 8, 
1795), the Princess of Wales played the pianoforte 
and sang with Haydn, who not only conducted but 
sang some of his songs. He attended at Carlton 
House twenty-six times in all, but, like other 
musicians, found much difficulty in getting paid. 
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After waiting long in vain he sent in a bill for 
100 guineas from Vienna, which was immediately 
discharged by Parliament.’ 

Haydn appears to have brought away with him 
from Carlton House a royal recipe for the 
manufacture of punch, which he thus wrote in his 
note-book : 


Prince of Wales’s punch—One bottle champagne, one 
bottle Burgundy, one bottle rum, ten lemons, two oranges, 
pound and a half of sugar. 

What he calls an ‘ Anectod’ is also recorded in 
the aforesaid note-book : 


At a grand concert, as the director was about to begin the 
first number, the kettle-drummer called loudly to him, 
asking him to wait a moment, because his two drums were 
not in tune. The leader could not and would not wait any 
longer, and told the drummer to transpose for the present. 


Although he was only a visitor to London, it is 
not without interest to find Haydn’s name in the 
now scarce ‘ Musical Directory for the year 1794’ 
It appears as follows, Ziteratim et verbatim : 


Haydn, Dr. Joseph, Compofer, Pia Forte, Prof Con, 
Oper, Sol Con.—No. 18, Gt Pultney-Street, Golden Square. 


This address, by the way, was that of Haydn’s 
lodgings during his previous visit to London, in 
1791-2. The abbreviations in the above extract 
can be explained thus : 


Pr.f Con Professional Concert. 
Oper Opera. 
Sol Con = Solomon’s (sc) Concert. 


Among the compositions of Haydn, written by 
him during his second visit to England, are six 
hymn-tunes which he contributed to a collection 
compiled by the Rev. William Dechair Tattersall 
(1752-1829) entitled ‘Improved Psalmody,’ pub- 
lished in 1794. ‘This substantial oblong folio 
volume, of 329 pages and dedicated to the King, 
contains six tunes specially composed by Haydn. 
(In the old edition of ‘ Grove’s Dictionary ‘of Music 
and Musicians,’ article ‘Haydn,’ the number of 
tunes is wr ngly given as four: in the new edition 
this and other information concerning Haydn's 
visit to England has been eliminated.) Of the six 
tunes contributed by Haydn to Tattersall’s book, 
two are very long and elaborate—complete settings 
of the two Psalms. We give below a specimen of 
the simpler settings. (All the tunes, set to Merrick’s 
metrical version of the Psalms, in this book are in 
three parts only.) 

PsaLM 61.—Tue Kinc praises Gop FOR THE SAFETY OF 
HIMSELF AND HIS DESCENDANTS. 
Dr. Haypn. 


rael’s King be - hold, And 
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eerie 


last + ing joy 
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In the preface to his ‘Improved Psalmody’ 
Tattersall says : 

Dr. Haydn (who may be looked upon as naturalized in 
this country, from having taken his degree at one of our 
Universities, and who may be justly esteemed the most 
celebrated composer of the present day); Dr. Arnold, Mr. 
John Stafford Smith, and Mr. Atterbury, having allowed me 
the honour of reckoning them in the number of my 
respectable coadjutors, they will, I trust, excuse my 
mentioning thus publicly the offer they have now made me 
of their services, and permit me to assure them, that I am 
happy to obtain their consent to add their names to my list, 
and I am convinced that you will not esteem it the least 
disparagement to yourselves to find me acknowledging this 
as a particular favour. 


Haydn’s name is given in the list of subscribers to 
the volume as ‘Haydn, Giufeppe, Muf. D. Ox.’ 
Tattersall presented Haydn with a silver cup, on 
which was inscribed : 

Dr. Haydn, Dr. Arnold, Mr. John Stafford Smith, and 
Mr. Atterbury declared their readiness to co-operate with 
Dr. Cooke, Dr. Hayes, Dr. Dupuis, Dr. Parsons, Mr. 
Callcott, the Rev. Osborne Wright, Mr. Webbe, Mr. Shield 
and Mr. Stevens in their exertions towards perfecting a 
Work for the improvement of Parochial Psalmody; as 
a small token of esteem, for his abilities and of gratitude for 
his services, this piece of plate is presented to Dr. Haydn by 
W. D. Tattersall. 


Among other presents which Haydn took with him 
from London to Vienna was a talking parrot, which 
realised 1,400 florins after his death. In 1804 a 
curious gift was sent to him by William Gardiner, 
of Leicester. It consisted of half a dozen pairs of 





cotton stockings, musically embellished, as the 
following letter which accompanied the hosiery 
will show : 
To JosepH HAYDN, Esq. Vienna. 

Sir, —For the many hours of delight which your musical 
compositions have afforded me, I am embolden (although a 


stranger) to beg your acceptance of the enclosed smal! 
present, wrought in my manufactory at Leicester. It is no 
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more than six pairs of cotton stockings, in which is worked 
that immortal air ‘God preserve the Emperor Francis,’ 
with few other quotations from your great and original 
prod tions. 

Let not the sense I have of your genius be measured by 
the insignificance of the gift ; but please to consider it as a 
mark of great esteem I bear to him who has imparted so 
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much pleasure and delight to the musical world. 

Iam, dear Sir, with profound respect, your most humble 
— WILLIAM GARDINER. 
Leicester, Aug. 10, 1804. 


He adds: ‘The subjects quoted, and wrought 
on the fabric of the stockings, were the following : 
“My mother bids me bind my hair” ; the bass | 
solo of “ The Leviathan” ; the Andante of the 
Surprise sinfonia ; his sonata “* Consummatum est,” 
and ‘God preserve the Emperor.’ Gardiner came 
to the conclusion that Haydn never received the 
parcel, owing to the war raging at that time, as 
neither he (Gardiner) nor Salomon, through 
whom the gift was sent, received any acknowledg- 
ment of that half-dozen pairs of Leicester-made 
cotton stockings. 

Financially, no less than socially and artistically, 
Haydn’s second visit to England was a great 
success. Pohl says: ‘He returned from it with 
increased powers, unlimited fame, and a competence 
for life. By concerts, lessons, and symphonies— 
not counting his other compositions—he had 
again, as before, made £1,200, enough to relieve 
him from all anxiety in the future. He often said 
afterwards that it was not till he had been in 
England that he became famous in Germany, by | 
which he meant that though his reputation was | 
high at home, the English were the first to give | 
him public homage and liberal remuneration.’ | 
Did not Mendelssohn express himself in similarly | 
grateful terms ? 

The portrait of Joseph Haydn which appears as | 
our special supplement, is taken from the original | 
painting by George Dance, .1794, now in the| 
possession of Mr. W. Barclay Squire, by whose | 
kind permission it is reproduced. 





| 
Any peep at Handel in his public appearances is | 
welcome as contributing to our somewhat scanty | 
knowledge of his ‘daily round.’ Mr. R.A. Streatfeild, | 
the latest biographer of Handel, has kindly supplied us | 
with the following information, discovered since the | 
appearance of his attractive volume on the master. 
Writing from London on April 15, 1750, Madame du | 
Boccage, a once famous but almost forgotten French 
poetess, says : ‘ The Oratorio, or pious concert, pleases 
us highly. English words are sung by Italian 
performers and accompanied by a variety of instru- 
ments. Handel is the soul of it. When he makes 
his appearance two wax candles are carried before 
him, which are laid upon his organ. Amidst a loud 
clapping of hands he seats himself, and the whole 
band of music strikes up exactly at the same moment. 
At the interludes he plays concertos of his own 
composition, either alone or accompanied by the 
orchestra. These are equally admirable for the 
harmony and the execution.’ Here, then, is a side- 
light upon Handel that is as interesting as it is literal. 
Who would not embrace the opportunity of being one 
of the candlestick bearers who preceded the great 
composer as he made his way to ‘his organ’? 











OUNDLE SCHOOL. 


Oundle, a pleasant town with an air of antiquity, 
in Northamptonshire, narrowly escaped being 
made a cathedral city. According to tradition 
Penda, King of Mercia, intended to found his 
abbey of St. Peter at Oundle [Undele], but 





ARMS OF THE GROCERS’ COMPANY 
AND OF OUNDLE SCHOOL. 


THE 


being warned in a dream he built instead at 
Medeshamstede, now Peterborough. The earliest 
written record of the town occurs in Bede’s 
icclesiastical History, from which we learn that 
St. Wilfrid, the famous Archbishop of York and 
the builder of the Abbeys of Ripon and Hexham, 
died at Undele [Oundle] in the year 709, his 





THE PARISH CHURCH OF ST. PETER, OUNDLE. 
(Photograph by Mr. H. H. Markham, Oundle.) 
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death taking place in the monastery of St. Andrew, 
founded by Wilfrid himself a few years previously. 
On his death the monastery passed with the 
lordship of Oundle to the Abbot of Peterborough. 
Domesday Book thus refers to Oundle sud voce 
the Abbey of Peterborough : 


The same church holds 6 hides [about 250 acres] in 
Undele. There is land for 9 ploughs. In demesne there 
are 3 ploughs and 9 serfs; and 23 villeins and 10 bordars 
with 9 ploughs. There is a mill [Baker’s Mill] rendering 
xxs. and 250 eels; and there are 50 acres of meadow. 
When stocked it 
It was worth 


Wood 3 leagues in length, 2 in breadth. 
is worth xxs. From the market come xxvs. 
vs ; now it is worth xi/. 


The site of the monastery is now occupied by 
the parish church of St. Peter, of Norman origin 
but built of local oolite, very full of shells. The 


rm 


ST. OSYTHES LANE: 
(Photograph by 


photograph on p. 775 furnishes some idea of its 
stately Late Decorated (or Transitional to Perpen- 
dicular) tower, 208 feet in height. Its fine south 
porch, with a parvise (c. 1440), is worthy of notice, 
especially its original door and richly groined roof. 
The nave and aisles, with their many Decorated 
windows, including clerestory, are Early English 
(¢. 1220). The Perpendicular pulpit (late 14th 
century) contains richly-decorated panels, coloured 
in black and red, and gold stars of metal are fixed 
on the black ground. No less interesting is the 
fine brass eagle ‘lectern (¢. 1443). 

There is little doubt that a school existed in the 
little Northamptonshire town in connection with 
St. Wilfrid’s monastery. Later on, commissions of 
Edward VI. record ‘ William Jerland of the age of 


Ixxviii. yeres, and hathe byn a teacher there 
yeres, and hath no other lyving . . A 
there ys one house callyd the Guilde house wi 
by yere to be lett xiis., the upper part of whiche 
house is very mete for a schole.’ 

But a new era in the school’s history dawned 
in the year 1556, owing to the munificence of 
Sir William ante anative of Oundle. According 
to old Thomas Fuller, Laxton was ‘bred a grocer 
in London, where he so prospered by his paineful 
endeavours, that he was chosen Lord Mayor, 
Anno Domini, 1544.’ Fuller adds (writing before 
1661) that the school ‘ is well maintained at this 
day by the Worshipful Company of Grocers, and 
hath been to my knowledge the nursery of many 
scholars most eminent in the University.’ Sir 
William Laxton was buried in St. Mary Aldermary 
Church in the City of London, of which, as already 


A QUAINT OLD THOROUGHFARE IN OUNDLE. 
Mr. H. H. Markham, Oundle.) 


stated, he was chief magistrate. His gorgeous 
funeral is thus described by one Henry Mechyn, 
citizen and merchant-taylor of London, in his diary 
under date 1556: 

. . « the howsse, chyrche, and the stret hangyd with blake 
[and] armes; and a cott armur and helmett, target, and 
sward, mantylles and crest a teyger-hed with a colynbyn and 
the slype [é.e. a columbine slipped] . . . and after durge to 
the plasse to drynke and the compene of the Grocers, and 
after prestes and clarkes, to the place to drynke, and the 
harolds, and the Wax-chandlers and the Penters, to drynke, 
with mony odur. And the morrow iij masses song, ij pryke 
songe and (the) iij (d) veguéem ; at masse dyd pryche doctur 
Harpsfelle archeydekyn ; and after to dener, for ther was a 
grett dener as I have sene at any berehyng, for ther dynd 
mony worshepfull men and women. 


His monument in St. Mary Aldermary bears the 
following epitaph : 


As a 
Gri CE 
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Sir William Laxton lyes interr'd 
within this hollow vault, 
That by good life had happy death, 


property to the Company conditionally on their 
supporting a school and almshouses in his native 


The end for which he sought. place, ‘to be kept in the messuage or house of 
Of poor and rich he was belov’d, late called the Guylde or Fraternitie house of 
his dealings they were just, Owndell.’ It is interesting to learn that Laxton 


God hath his Soul, his body here 
consumed is to dust. 


Here lives by fame, that lately died, 
Sir William Laxton’s wife, 


was encouraged to found what is now a great 
educational establishment, by one of the Wardens 
|of the Grocers’ Company (1555-6), Richard 


That ever was a doer good, Grafton, the celebrated printer of the 16th century, 
and liv’d a vertuous life : |a specimen of whose typographical handiwork is 
A mindful Matron of the poore, |seen in John Marbecke’s ‘The booke of Common 
and to the learned sort, deere Ad foes 
A true and faithful Citizen, praier noted © (1550). 
and dyed with good report. | The subjoined quaint tablet to the memory of the 
He dyed the 29. day of July, 1556 munificent founder, Sir William Laxton, is inserted 


member of the Worshipful Company of|in the wall of the house built on the site of 
Sir William Laxton left most of his| the original school. 


VNDELIELANL NAT VS LONDENT PARTA LABORE 

LAX FONVS POSVET SENIBVS PV ERISQ\S LE VAMI 
a *’ 
AQOAA AIAAZXKON TOIN PENINPOPD ENIAY LIA AAMP PAL 


MNAZ TPIAKONT OK ISN TY NUE AOMOIZIN EAN 


, 


NOVYONBS? FAIA ?7AWN 


MADID Brava and 


RVIV DAVIN AIAN "VN 





QAP RAIVW Ov VDy>. BR 


RUBBING OF THE LAXTON TABLET. 


LATIN. (Fuller’s translation.) 


At Oundle born, what he did get Laxton to young and old hath set 
In London with great pain, A comfort to remain. 
GREEK. 
He munificently gave, together with the buildings, 438 a year as endowment for two masters for the teaching of the poor. 
HEBREW. 
Blessed is he that giveth to the simple prudence, Blessed is he that piteously endoweth the poor with plenty, 


To bestow on the ignorant counsel and knowledge. To bestow on the afflicted a dwelling and bread. 
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THE SCHOOL HOUSE, OUNDLE. 


(Photograph by Mr. 


On June 3, 1573, possession of the Guylde or 
Fraternitie house was taken by the Wardens of 
the Grocers’ Company, when forty-eight scholars 
each received a penny ‘to the intent that they 
should better remember Mr. Wardens’ being at 
Oundle.’ The original Table of Orders drawn up 
for the government of the school has been lost, 
but a copy made in 1604 furnishes some interesting 
information. Boarders were contemplated, but 
the master ‘was not allowed more than six and 
the usher not above three, but by the license of 
the Wardens.’ The school hours were : 


‘ 


7 a.m. Prayers, in such form as the Master shall think fit. 
7-30-11. Teaching, reading, and interpreting. 

II-I. Dinner. 

1-5 or 6 p.m. School, ending with prayers. 


The master was not to give leave to play above 
one afternoon in a week ‘ unless some honourable 
or worshipful person present in the School require 
it.’ In 1575 a newly appointed master asked the 
Grocers’ Company for ‘two great Dictionaries in 
Latin and Greeke to be ledgers in the school for 
the furtherance of the Scholars, which was granted, 
and the Wardens willed to buy the said books and 
send them down with the Table of Orders by the 
next Carryer.’ 

It is not necessary to trace the school in detail, 


but a few sidelights upon the past may prove to be | 


of interest. In 1613 the ‘near one hundred’ boys 
were ‘all from highest to lowest very raw, weak and 
ignorant scholars.’ Five years later most of the 


A. Wright, Oundle.) 


eighty boys were ‘absent at harvest,’ but the 
Wardens were so pleased with the verses of one 
scholar that they gave him ‘12d. for his better 
encouragement.’ In 1621 the Wardens allowed 
Edward Spencer 4os. for an exhibition at 
| Cambridge, which shows that at so early a period 
boys passed from Oundle to the Universities, as in 
1638 no fewer than eleven Old Oundleians had 
gone either to Oxford or Cambridge in the 
preceding three years. In 1626 a School register 
was started ; therefore, with the exception of 
Winchester and Merchant Taylors’, Oundle is the 
oldest school register in existence. The Great 
Fire of London in 1666 destroyed almost all the 
house property of the Grocers’ Company in 
London, whereby both the Company and _ the 
school were in abject poverty for many years. 

We must now pass on to the roth century 
when, in 1801, the headmaster induced the 
Grocers’ Company to grant two leaving exhibitions, 
tenable at either Oxford or Cambridge for three 
years, by boys who had been five years in the 
school. In 1876 the Company brought out an 
entirely new scheme for the school, dividing it 
into two parts: the Laxton Grammar School, 
mainly for the inhabitants of the town, and Oundle 
|School, or to be strictly accurate, ‘The Grocers’ 
| Company’s School, Oundle.’ 

It is now time to turn to the musical side of the 
curriculum at Oundle. And at the outset it is 
most gratifying to record that nearly one-third of 
the boys—g5 out of 326—are taking individual 
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lessons in music, the highest proportion in 
any public school. Of these, gr are 
instrumentalists — pianoforte, 64; violin, 15; 


flute, 5 ; violoncello, 3 ; clarinet, 2 ; and organ, 2 ; 
while 4 boys are studying theory and solo- 
singing. These pupils are all taught by Mr. C. M. 


Spurling, the music-master of the school, or his 
able assistants, Mr. F. A. Ogilvy (pianoforte), 
Mr. S Champ (violin), both resident masters, and 
Bandmaster Clayson (wind instruments). The 
Orchestral Society (instructor, Mr. Champ) 
numbers 28 performers, and the Choral 
Society 101 voices. Both these flourishing 
organizations are conducted by Mr. Spurling, who 
has a valuable coadjutor, as choral accompanist, 
in Mr. G. W. Brewster, M.A., the second mathe- 
matical master and a gifted amateur of music. In 
addition to providing the music of Mendelssohn to 
a performance of Shakespeare’s 
Night’s Dream’ by the junior members of the 
school in July last, the Orchestral and Choral 
Societies combined their forces in giving a concert 
of which the following is the programme, one that 
testifies to the good work that is being carried on 
for the cause of music at Oundle School : 


PART I. 


Choral Ballad—The Revenge (Op. 24) c 
THE CHORAL SOCIETY. 


V. Stanford. 


Pianoforte solo—Legende_— - - - - Paderewshki. 
A. J. SIMONS. 
Overture—Poet and Peasant - - - - - Suppe. 


THE ORCHESTRA. 


THE SCHOOL HOUSE, OUNDLE. 


(Photograph by Mr. A. Wright, Oundle.) 





* Midsummer | 


Song—Gay go up - R. H. Walthew. 
Cc. N. BURTON. 

Violin solo—Mazur . ° . 
H. B. BEGG. 


Mlynarshki, 


ison —a. ) 
Three unison songs—a. The Owl LORE. Parry. 
6. A contented mind) 
¢. The hunter’s song - C. A. Lioyd. 
THE TREBLES OF THE CHORAL SOCIETY. 
Pianoforte solo—Pianoforte concerto in C minor 
(Ist movement) - - - - - Beethoven. 
The orchestral accompaniments played on a second 
pianoforte. 
M. S. MC LAREN. 
PART II. 
Wedding March - - - - - 
THE ORCHESTRA. 
Duet for two pianofortes—Andante und Variationen 


(Op. 46) - - - - Schumann, 
MR. G. W. BREWSTER AND MR. C. M. SPURLING. 


- Mendelssohn. 


Violoncello solo—Adagio cantabile and Allegro vivace 

from Sonata in A (Op. 69, No. 3) Beethoven. 
R. F. H. G. WEINTRAUD. 
Song—Ho, jolly Jenkin - - Sullivan. 
J. D. DAVIES. 
Violin solo—African dance, No. 4 - Coleridge- Taylor. 
MR. S. CHAMP. 

Song—Border ballad - - - 

C. BURTON. 


F. H. Cowen. 
Humoreske (Op. 101) Duvoordk. 

THE ORCHESTRA, 
School song—Carmen Undeliense - C. M. Spurling. 
GOD_{SAVE THE KING. 
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The Choral Society meets on Saturday evenings, 
and the boys are intensely keen on their work. 
While music is not forced upon them, they are 
encouraged to be sympathetic towards and to 
show an interest in the art. The advantage of 
this is incalculable, especially in after life when, in 
occupying positions of influence and responsibility, 
they may be able to promote the interests of music, 
stimulated thereunto by the recollections of their 
school days and their musical environment at 
Oundle 

It is exceedingly gratifying 
Mr. Spurling that the first four forms in the 
school—.e. all the junior boys— are taught 
sight-singing for three-quarters of an hour twice a 


to learn from 


ENGINEERING 
(Photograph by : 


week. As this is a compulsory subject, it forms 
a part of the regular school curriculum. 

lhe Chapel Choir is an important institution at 
Oundle, and rightly so. At the present time it 
numbers 130 voices, more than one-third of the 
But the weekly choir practice has to be 
attended by all the scholars. One thing Oundle 
lacks, and that is a chapel worthy of the school. 
At present the services are held in a temporary 
building which is taxed to its utmost capacity. 
A two-manual organ, by Binns, occupies a recess 
in the centre of the building. Every boy in the 
school is provided with a copy of the music that is 
sung, including the Services, which are bound up 
in one volume. 


school. 


In response to our request, Mr. Spurling has ; given 
an unobtrusive account of how music is flourishing 
at Oundle School. He says: ‘We have one 
or two musical evenings during term, at which 
the masters perform some standard work such as a 
movement of a Beethoven trio or symphony, violin 
sonata, concerto, &c. But previous to playing 
these works the boys have had the construction 
of the movement explained to them, and the 
leading themes are individually rendered again 
and again; also, if it happens to be a singable 
theme, we make the audience /aa the tune. In 
this way I have heard the tune of the “ Kreutzer” 
slow movement hummed and whistled in the 
houses and, indeed, on the playing fields. 





LABORATORY, OUNDLE SCHOOL. 


. Wright, Oundle.) 


The organ recitals on Sunday afternoons are a 


great feature at Oundle, with violin solos and 
occasional songs. Here are two specimen pro- 
grammes of music given in the chapel on Sundays 
in July, at 7 p.m., at the end of term : 


Overture, ‘ Athaliah’ Handel. 
Violin sonata (Op. 5 Dvorak. 
Fugue in D minor ... eee Bach. 
Violin sonata (Op. 8), Two movements . Grieg. 
Toccata from the fifth Organ symphony ... _ Widor. 


Violin concerto in E minor (Op. 4) - Mendelssohn. 

Toccata and Fugue inC ... - Bach. 

Second movement from Viola sonata (Op. 14) 
Meyer-Olbersleben. 


Coronation March ... Tchaikovsky. 
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x» the present term the orchestra is studying, 
y week, “Slavische Tanze” (Dwordh) No. 4, 
nade” (W. H. Squire), and “Kaiser Walzen” 
This year a complete performance was 


cs}. 


SANDERSON, M.A. 


SCHOOL. 


MR. 
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ve We 


MASTER OF OUNDI 
(Photograph by Messrs tt & Fry.) 

iven, with action and scenery, of Mendelssohn’s 
Midsummer Night’s Dream” (omitting the 
Scherzo), also a representation of Milton’s “‘Comus,” 
with Sir Frederick Bridge’s arrangement of the 
music. The orchestra numbers twenty-six boys 
and two masters, the boys receiving two half-hour 


go 
5 
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MR. CLEMENT M. SPURLING, A.R.C.M. 
OUNDLE SCHOOI 


pic Company, Ltd.) 
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(Photograph by The ! 
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|lessons every week. The music-staff send up to 
|the headmaster, through me, once a fortnight, 
a report as to the progress each pupil is making in 
|his musical work, and the same obtains with regard 
| to the singing class.’ 

Mr. Clement Michael Spurling, music-master of 
Oundle School, studied at the Royal College of 
Music from 1886 to 1890, his professors being Sir 
Charles Stanford, Sir Frederick Bridge, Dr. F. E. 
Gladstone, and Mr. Frederic Cliffe. In 1890 he 
| passed the examination of Associate of the College. 
His first organ appointment, at the age of sixteen, 
was at St. John’s Church, East Dulwich. To this 
isucceeded St. Giles’s, Camberwell, and, on the 
recommendation of Sir George Grove, All Saints’, 
Wellingborough. In 1891 he obtained his present 
|appointment at Oundle. At that time the number 
|of boys learning music was under twenty; now, as 
| already stated, it has increased to ninety-five. The 
‘need of simple pianoforte pieces, with sensible 
titles, suitable for teaching induced Mr. Spurling to 
| compose two sets of pieces entitled ‘ Miniatures’ 
land ‘A village fair.’ No. 12 from the former, 
|‘ A Pageant,’ is included in Syllabus B of the 
| Associated Board Examinations for the year 
lending 1910. 
| For kind help in the preparation of this article 
|the thanks of the writer are due to Mr. F. W. 
| Sanderson, M.A., headmaster, and Mr. C. M. 
| Spurling, music-master of Oundle School; also to 
| Mr. H. H. Markham and Mr. A. Wright, of Oundle, 
and Messrs. Elliott & Fry and the London 
| Stereoscopic Company, for their photographs. 
Dotted CROTCHET. 


DR. JOHN BLOW. 


The romantic career of Dr. John Blow is now 
fully revealed to the world. He was born in 1649, 
the commencement of the Commonwealth period, 
at Newark-on-Trent, probably the only English 
town which at that time could boast of a music 
school in full operation. He was brought to 
|London in 1660 to serve as a chorister in the 
| Chapel Royal, by Captain Cooke, a musician who 
| had fought as a Royalist in the Civil War. Blow 
rapidly advanced in favour with the authorities, 
and in December, 1677, was created a Doctor in 
Music. A facsimile of the Faculty granting the 
|degree was printed in the Musical Times in May 
| last. The writing of that deed is very crabbed, 
|and the Latin text full of contractions, making it 
| difficult to decipher. Assisted by my son, I have 
transcribed the Latin and translated it into English. 
It will be seen how interesting and important a 
document it not only does it cite Blow’s 
birth-place, but it also gives the text of the solemn 
oath he took on the occasion of his investiture. 

WILLIAM H. CUMMINGs. 





is ; 


| 
TRANSLATION. 
| 


‘John Tillotson, Doctor of Theology, Dean, Xc., 
| to our beloved in Christ, John Blow, born in the 
[faithful borough of Newark in the County of 
| Nottingham and diocese of York, also organist to 
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our most serene lord King Charles II., salutation 
and greeting in Jesus Christ our Saviour. 

‘Whereas in well constituted Schools this 
praiseworthy custom and habit has grown up, and 
that with the approval not only of the reformed 
churches but also of men of learning for many 
generations past, that those who in any liberal 
Science have laboured with credit and proficiency 
should be invested with some signal mark of merit; 
whereas also, furnished with the Public authority 
of the law, the Archbishop of Canterbury the See 
being occupied, and The Dean and Chapter 
appointed guardians of the Spirituality the See 
being vacant, enjoy the power of conferring the 
aforesaid degrees and titles of honour on men 
deserving them, and in fact have already enjoyed 
such power ; 

‘As more plainly appears from the book 
“Authority for the Taxing of Faculties ” confirmed 
by authority of Parliament, We therefore, relying on 
the aforesaid authority and following the Example 
of our predecessors, have adjudged You, whose 
honesty of life, knowledge of learning, and integrity 
of morals are well known to us, to be invested with 
the title and degree of Doctor in Music, and—as 
far as in us lies and the laws of the realm permit— 
admit you to the actual doctorship in music and 
likewise add you to the number of Doctors in 
Music of this Realm. 

‘The oath written below being first required 
from you and sworn by you before us or before the 
Master of the Faculties. 

‘I, John Blow, born in the faithful borough of 
Newark in the County of Nottingham and the 
diocese of York,—to be admitted to the degree 
and title of Doctor in Music by the Reverend 
Dean and Chapter of the Cathedral Church and 
Metropolitan of Christ, guardians of the See of 
Canterbury and the Spirituality, the See being 
vacant ;—my conscience being my witness hereby 
testify that our most serene lord the King, 
Charles II., is the true and supreme Governor of 
this Realm of England, &c. (to the best of my 
so help me 

“ Proviso 
Given under the seal of faculties— 
the 10th day of December Anno Domini 1677.’ 


power) I will ever help and preserve ; 
God and this Holy Gospel of God. 
semper, &c.” 


Apropos the special portrait of Haydn which appears 
as our Special Supplement, it will be of interest to our 
readers to learn particulars of the various known English 
portraits of the composer, which have been kindly supplied 
to us by Mr. W. Barclay Squire : 


1. A. M. Ott, whereabouts unknown. 
2. John Hoppner, painted for the Prince of Wales. Now 
in Buckingham Palace, formerly in Hampton Court. 
3- T. Hardy, painted in 1792. 
George Dance, painted March 20, 1794 (the portrait in 
our Supplement). 


HOW CAN I BE UGLY? 
By F. Corper. 


It must, I think, be admitted that the education 
of composers in the 19th century was woefully 
deficient. We were taught that chords of major 
seventh and a few other combinations were harsh 
and ugly, and told that nobody would love us if 
we used them—in fact, they were the swear-words 
of musical speech. I need hardly say that there. 
upon we yearned for them with a_ passionate 
yearning. The true artist, when he finds himself 
in danger of becoming popular, always rebuffs his 
admirers with freshly invented uglinesses. Now 
I should dearly love to do this, and thereby prove 
myself a genius. Like the Fat Boy in Pickwick, 
‘I wants to make your flesh creep’—but, alas! 
how can I do so? I was taught that consecutive 
fifths were hideous, but Ze Zzmes only the other 
day, praising a performance of a new String quartet, 
said that one movement was ‘adorned with a 
number of pretty little tricks, such as the repetition 
|of the tune in fifths.” As a matter of fact most 
| things in that quartet were either in fifths, fourths 
or sevenths. Grieg has written a much-admired 
pianoforte piece, called ‘The Bell,’ entirely in 
bare fifths. 

Next I bethought me of how the late Corney 
Grain used to describe a young lady at a party 
who played a waltz, and explained that the melody 
was all in octaves, but her hand was so small that 
she could not reach them ; accordingly she played 
sevenths instead. This used to make us squirm; 
but time has reconciled the human ear to such 
trifling dissonances, and I find numerous admired 
compositions by Debussy and his imitators, where 
not only is the melody in sevenths, but the music 
in complete cnords of seventh straight up and 
down the scale. It is nothing when you are used 
to it. But I would not have you think it was new. 
I have loved it all my life (as Agnes in ‘ David 
Copperfield’ says), but lacked the courage to use 
it, and now I am too late—it is considered 
beautiful. Is there nothing I can do? Stay; in 
my concert days there was an old joke we used to 
perpetrate in the artists’ room. Mesdames 
Sherrington and Trebelli used to try and sing a 
Bellini duet in seconds instead of in thirds. We 
used to think that excruciating, but Bossi, in his 
clever ‘ Musical Satires,’ has written a piece all in 
ninths, which many people consider adorable, 
besides a little march where one hand plays in A 
and the other in A flat. I can myself a/most 
admire this, but when he brings both hands into 
the same key and bids you observe that it sounds 
wrong, I confess I fail to follow him. Then there 
is the tonal scale, which we also used to try to 
sing, as a joke, in my young days. The modern 
| French composers have discovered that it is quite 
| beautiful, because that lovely chord the augmented 
| tring is the only harmony that will fit it. And 





there are those enchanting pieces by Rébikoff 


(including the ‘ Dance of the Demon’s daughter’), 
‘built entirely upon tonal scales and augmented 
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triads. Most of them end on a chord of French 
sixth—-a ravishing effect. 

Is there nothing I can do to revolt and scandalise 
peop! I have written a piece where the key 
changed at least once in every bar, and the 
Daily Telegraph pronounced it ‘ commendably free 
from eccentricity and exaggeration.’ I have lately 
heard a long choral work where the voices did 


things of this sort all the way through : 
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things that nearly gave me convulsions, but the 
Daily Mail declared this was ‘the finest work of 
the century.’ I am told there is an Anti-Beethoven 
Society in bold, bad Birmingham, where they have 
boycotted all common chords except in the second 
inversion. I believe that the committee of this 
Society, in order to show their independence, have 
determined never to adopt resolutions of any kind. 
In my search for horrors I have naturally thought 
of using chords two and three together, but Strauss 
has been before me, and his genial ‘Sancho Panza’ 
motive in ‘Don Quixote’ is accompanied by 
a chord of A flat, a chord of G, and a chord of F 
all together—most droll, I assure you. But these 
things are disappointing in the orchestra; they 
only sound as though you had the pedal down. I 
am rather alarmed to tell you the truth, to find 
that all recent attempts to satirise or exaggerate 
modern harmonic methods—such as Stanford’s 
*Qde to Discord,’ or Bossi’s ‘ Musical Satires ’— 
have failed so entirely. Taking the favourite 
modern chord : 





To 
| 
v 
Vid 


iy 


I tried the experiment of harmonising ‘ Home, 
sweet home’ with it, after the following style : 








_— oe ee a 
oe Sere cee Soe cee 
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| 





but all to whom I played it were ravished with 
delight. It is of no avail: nothing we can do 
sounds ugly any more. 

But it will be noticed that all these lovely 
modern effects depend essentially upon going 
straight up and down the scale in discords, and 
I think that I‘have discovered the reason of this. 
It is not, as some have conjectured, a reversion to 
the primitive methods of Hucbald in the 9th 
century ; rather is it a reversion to childish—and 
therefore God-sent—instincts. It goes straight to 
the heart of the hearer because it reminds him of 
how, when a tiny toddler, strictly forbidden to 
touch the drawing-room pianoforte, he used to steal 
in when mother was away and produce music just 
like that. But if our ears take pleasure in these 
naivetés it makes the task of an earnest musician 
like myself a very serious one. I appeal to my 
readers then. What shall we do to be ugly ? 


Occasional Wotes. 


The North Staffordshire District Choral Society 
(conductor, Mr. James Whewall) had the honour of 
singing before their Majesties The King and Queen and 
their illustrious guest, King Manuel of Portugal, at 
Windsor Castle on Monday evening, November 15. 
The selection of music on that auspicious occasion 
was as follows : 

Hymn to Music 

Go, song of mine 

Who is Sylvia ? mn 

Weary wind of the West 

Sound sleep. 

The beleaguered 

Sweet and low _ ail 

The Lady Oriana__.... i 

God save The King. 


Dudley Buck. 
Edward Elgar. 

... Edward German. 
Edward Elgar. 
Vaughan Williams. 
... Arthur Sullivan. 
Joseph Barnby. 
John Wilbye. 


R. 


It was fitting that Wilbye’s splendid madrigal ‘ The 
Lady Oriana,’ written in praise of one of England’s 
greatest queens, should have concluded the concert 
given before one of England’s greatest kings—a 
perfect ending to a perfect performance. After the 
conclusion of the concert, Mr. T. W. Twyford, D.L., 
J.P., the President of the Society, and Dr. W. G. 
McNaught had the honour of being presented to their 
Majesties, who expressed their warm appreciation of 
the pleasure the singing of the choir had afforded 
them. The choir sang at the Windsor Railway 
Station shortly after midnight, the Mayor, many of 
the townsfolk and many Castle attendants being 
present ; they then departed for their homes at Stoke, 
where they arrived about 6 o'clock, in time to begin 
their day’s work in the Potteries. 
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The third of the present month will complete 
the first anniversary of the production on December 3, 


1908, of Elgar’s Symphony at Manchester, under 
Dr. Richter, to whom the work is dedicated. 
During its first year’s existence, no fewer than 
eighty-two performances of the Symphony have 


Of these seventeen were in London and 
America, seven on the Continent— 
Vienna, Berlin, Leipsic, Bonn, St. Petersburg and 
Budapest—and two in the Colonies—Toronto and 
Sydney. Such a record is in the region of the 
unprecedented. Among the most memorable recent 
performances was that given at the Royal Albert Hall, 
when, despite the vastness of the building, all the 
details of the score were clearly brought out by 
Mr. Landon Ronald, who conducted the work from 
memory. 


been given. 
suburbs, ten in 


The mutilation of Elgar's Symphony, as recorded 
by Mr. Havergal Brian in another column, calls for 
severe censure. Such a proceeding is happily rare in 
performances of the works of living composers. We 
understand that the sanction of the composer was not 
obtained for such drastic treatment of the work 
as that accorded to it by Mr. Thomas Beecham. 
How is English music to be held in respect if it is so 
badly treated by a native conductor ? 





Overture ‘ Die Meistersinger ” Wagner. 
Symphonic Poem ‘Till Eulenspiegel’ Strauss. 
Brandenburg Concerto for String Orchestra Bach. 
Variations on an Original Theme Elgar. 
Symphony No. 5, in C minor - Beethoven 


The above programme was played at a recent 
concert of the London Symphony Orchestra at Covent 
Garden Theatre. Dr. Richter, who conducted, can 
doubtless be credited with the selection of pieces—a 
selection as eclectic as it was interesting and 
enjoyable. Bach and Richard Strauss are separated 
by a wide gulf ; between them is Wagner, represented 
by one of the finest creations of his genius. English 
orchestral music was worthily represented by Elgar’s 
Variations, and Beethoven, in one of his magnificent 
masterpieces, set the seal upon a programme which 
reflected credit upon all who took part in its superb 
interpretation. 


The volume containing the Proceedings of the 
thirty-fifth session of the Musical Association (1908- 
1909) has now been issued. The following is a list of 
the papers read, together with the names of the 
lecturers : 


The harp as a solo instrument and 

in the chee : - Alfred Kastner. 
Jacob Hindl (Gallus) - : - £. W. Naylor. 
Music in Rhythm—as exemplified 

by the timpani_- - G. G. Cleather. 
The music of the Byzantine L iturgy- R. R. Terry. 


Dr. John Blow 

Thomas Mace—Musick’s Monument 

Some considerations of the effects of 
orchestral colour upon Cogn 
and texture in composition - 

The French horn 


W. H. Cummings. 
- Henry Watson. 


- #H.P. Allen 
- D. J. Blaikley. 
The value and usefulness of the volume are enhanced 
by a complete Index to all the papers read before the 
Association from 1874 to 1909, arranged in two 
sections—subjects and names of authors. The thirty- 
sixth session was opened on November 2, at the 
King’s Room, Messrs. Broadwood’s, Conduit Street, 
when Mr. Louis Nicole read a paper on ‘ Rhythmical 
Gymnastics.’ On the same evening the annual dinner 
was held at the Criterion Restaurant, the President, 


—. 


At the Court dinner of the Worshipful Company of 
Musicians, held in the Egyptian Hall, Mansion House, 
on October 26, the Lord Mayor, Sir George \\yatt 
Truscott, relinquished the office of Master in favour of 
Dr. T. L. Southgate. On the same occasion Mr. 
Alfred H. Littleton was sworn in as Senior Warden 
and Mr. Arthur F. Hill as Junior Warden for the 
coming year. The silver medals of the Company 
were awarded to Miss Ellen C. Edwards, of the Royal 
College of Music, and to Student Rudolph O'Donnell, 
of the Royal Military School of Music, Kneller Hall, 
they being respectively the most distinguished 
students of the two institutions during the current 
year. The dinner was followed by an interesting 
selection of vocal and instrumental music given in the 
saloon by the students of the Royal College of Music. 





In response to the invitation of the Musicians’ 
Company to send in for competition new compositions 
written for military band, no fewer than 119 works 
have been received. After having been examined by 
a committee of experts, and studied and rehearsed 
by the band of the Grenadier Guards, under Lieut. 
Dr. Albert Williams, the selected pieces were played 
before the judges, who awarded the prizes as follows: 
Fifty guineas given by Mr. S. Ernest Palmer, an 
Honorary Freeman of the Company, to Percy E. 
Fletcher, for a Suite of three movements; twenty 
guineas given by Captain A. S. Beaumont, a member 
of the Company, to Mr. Walter Wesché, for an 
Overture; fifteen guineas contributed by the 
committee, to Mr. Percy E. Fletcher, for a Grand 
March ; ten guineas given by Mr. C. T. D. Crews, a 
Past- Master of the Company, to Mr. F. Cunningham 
Woods for a Suite consisting of three movements; 
and ten pounds given by Mr. Henry J. Iles, a member 
of the Company, to Mr. A. von Ahn Carse for a 
March. The prize works are announced to be 
performed at an early concert to be given under the 
auspices of the Court. 





As in previous years, we have pleasure in calling 
attention to the Hallé Orchestra Pension Fund. This 
beneficent scheme was instituted by Dr. Richter in 
1892 ‘to provide for the superannuation of aged 
members of the Hallé Orchestra who find themselves 
compelled to retire from active service.’ During the 
year ending September 30 last the capital account of 
the Fund has been increased by £465 155. 6d., and 
now stands at £6,445 19s. 11d. This capital sum has 
been made up of annual contributions from sevbers 
of the Orchestra, the proceeds of the annual benefit 
concert, and donations and annual subscriptions 
received from friends. The Pension Fund came into 
operation on October 1, 1908, when the first pay- 
ments, averaging £16 8s. per annum, were made. 
It is obvious that this amount is altogether inadequate, 
therefore the capital of the Fund should be substantially 
increased. To this desirable end donations, legacies, 
and annual subscriptions are earnestly solicited. Full 
particulars of the Fund can be obtained from Mr. Carl 
Fuchs, 56, High Street, C.-on-M., Manchester. 


Dr. Henry Watson desires us to correct an 
unintentional error in the biographical sketch of him 
which appeared in our issue of June last. The 
medallion of Madame Malibran (p. 369) was not 
purchased from Mr. John Towers, of St. Louis, 
U.S.A., but was generously presented by that gentle- 
man. In justice to Mr. Towers we gladly rectify the 





Dr. W. H. Cummings, in the chair. 


error. 
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A concert of great interest will be given on the 
evening of January 24, at Queen’s Hall, in memory of 
the late Mr. A. J. Jaeger — Mimrod, of Elgar’s 
‘Variations ’"—the enthusiastic musical critic so long | 
associated with this paper. Mr. Jaeger was fortunate | 
in enjoying the friendship of a number of the most 
distinguished musicians of the day, and some of these 
intend to express their appreciation of his memory by 
giving their services on the occasion referred to. 
Dr. Hans Richter will conduct the London Symphony 
Orchestra, Miss Muriel Foster and Mr. Plunket 
Greene have consented to sing, and Sir Hubert Parry, 
Dr. Walford Davies and Mr. Coleridge-Taylor will 
appear to conduct their own works. Sir Edward 





Elgar's absence from England will unfortunately 
prevent his taking part in the concert. 





The following interesting letter comes from 
Australia : 

I received to-day the September number of the A/usica/ 
Times. The illustrations of Grantham Church remind me 
ofa somewhat amusing incident that occurred when, as an 
architectural student, I visited the church many years ago. 
From certain characteristics of style, I thought that the 
building had been restored by a well-known architect of 
that time, but in order to make sure I inquired of the 
‘vergeress’ the name of the restoration architect. She 
replied: ‘ Well, sir, I am not quite sure, but I think it was 
Sir Walter Scott!” This confirmed my suspicion that the 
architect was Sir George Gilbert Scott, the old lady probably 
having only heard of the great novelist. 

I have taken the A/usical Times for many years past, 
and I specially look forward to the interesting descriptions 
and illustrations of the various English cathedrals and 
churches appearing in its pages. Another feature I always 
eagerly look for is the record of the musical doings in Bath, 
Bristol, Worcester and Gloucester, all those cities being 
connected with events in my younger days. I was a member 
of the Royal Choral Society, under Sir Joseph Barnby, with 
Sir John Stainer as organist. 

Your paper therefore brings back to me many old and 
dear memories, and I hope I may long be spared to continue 
reading it. At the same time I must congratulate you on 
its many improved features of recent years. 





Rugby School is to be congratulated upon its new 
headmaster, the Rev. A. A. David, headmaster of 
Clifton College. Mr. David is a viola player and a 
lover of chamber music. We find that between 
November, 1885, and May, 1886, he made five 
appearances at the concerts of the Oxford University 
Musical Union—in a Concerto for strings by 
Geminiani, two quartets by Haydn, the Christmas 
concerto by Corelli, and a Concerto for pianoforte and 
strings by Handel. It may be assumed, therefore, 
that the cause of music at Rugby will receive due 
recognition and all encouragement from so practical a 
musician as the new headmaster. 

The humours of provincial musical criticism show 
no signs of decay. One of the latest specimens is a 
notice of two concerts given in aid of a police charity 
in a seaport town. The first of these music-makings 
began with the performance by the police band of an 
Overture entitled, ‘Hans Such’—such it was—a 
composition which made no demands on the 
“rhythmic tact’ of the players. Thereupon followed 
a euphonium solo, in which ‘ the obbligato had snap, 
and the beat was exhilarating.’ No wonder, for the 
performer was a policeman. 











THE MUSICAL TIMES.—DeEcemper 1, 1909. 785 


Church and Organ Music. 


AN ADVENT HYMN AND A CHRISTMAS HYMN, 


I.—VENI, EMMANUEL. 

Antiquity, in regard to both words and music, is one 
of the great attributes of the church-song of the 
people. Sung through countless ages and in various 
languages, the psalms and hymns and spiritual songs 
of olden times have endeared themselves to myriads 
of worshippers in churches of all denominations. One 
of the best known of ancient Advent hymns is that 
beginning ‘O come, O come, Emmanuel.’ It is a 
versification of five of the great Antiphons for use 
during Advent. Of the various translations of the 
hymn that have been made, that in general use is by 
the Rev. Dr. John Mason Neale, though in a modified 
form. ‘It originally began (1851) ‘ Draw nigh, draw 
nigh, Emmanuel,’ but was altered to ‘O come, O come, 
Emmanuel’ for a trial copy of ‘Hymns Ancient and 
Modern’ (1859), and then found its way into the first 
edition of 1861. 

The tune with which the words are invariably asso- 
ciated appeared in Part II. of the ‘ Hymnal Noted’(1856), 
with Dr. Neale’s translation, in the following form : 
-_—__ sss os —— = 








Draw nigh,draw nigh,Em-man-u-el, And ransom captive 
Pee ail : acaeels aeaaaied 


2 = nenmniiimennlliiaas = 
— . {os ES 5 
—_-*e-,_- oe I 
Is - ra-el, Thatmourns in lone-ly ex - ile here, 
7 eo. en ee 
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Un-til the Son of God ap-pear. Re-joice! Re-joice! 
oo 


Bee a sone SK Se A coe a. cae: | 
SORES EROS. ee —=——_, o 


Em-man-u - el Shall be born for thee, O Is - ra-el! 


The source of its melody is there given as ‘From a 
French Missal in the National Library, Lisbon.’ But 
Mr. William Cowan, in ‘The Music of the Church 
Hymnary,’ says ‘ these missals have all been examined 
by the Rev. W. Hilton of the English College, Lisbon, 
but this melody is not to be found in them. In all 
probability it is not a genuine medizval melody, but 
has been made up of a number of plainsong phrases, 
most of them being found in settings of the Kyrie.’ 
Mr. Cowan adds : ‘ The tune in its present form cannot 
be traced to an earlier source than the “ Hymnal 
Noted,” and the likelihood is therefore that the 
adaptation was made for that book to suit Dr. Neale’s 
translation.’ In the early editions of ‘ Hymns Ancient 
and Modern’ (1861) the final chord (exclusive of the 
Amen) contained the major third, which in the current 
editions has rightly been replaced by a minor third. 
The tune is invariably named ‘Veni, Emmanuel,’ 
but in the ‘Methodist Hymn Book’ it is called 
‘Ephratah.’ To raise the penultimate (leading) note 
as printed in some hymals (e.g., the old Wesleyan 
book), is to destroy the modal character of the tune 


and spoil its pristine beauty. In the ‘Church 


Hymnal’ (Ireland) the tune is associated with the 
hymn ‘O Love divine, how sweet thou art.’ ‘Veni, 
Emmanuel’ should, as a matter of course, be sung 


throughout in unison. 


Il.—CORDE NATUS, OR DIVINUM MYSTERIUM. 
The antiquity of the words of this beautiful 





the 


= Christmas hymn admits of no disputation. Its 

lhe November issue of the Revue Musicale S.J.M.,| author, Aurelius Clemens Prudentius, was a Spaniard, 
the organ of the International Musical Society (Section | evidently of good family, who was born A.D. 348 and 
de Paris), gives the following name among the|died circa 413. The hymn ‘Corde natus ex Parentis, 
Membres du Comité of the English section:|ante mundi exordium’ is taken from the ‘Hymnus 
“Mrs. Naught.’ omnis horz’ beginning ‘ Da puer plectrum, choreis ut 
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canam fidelibus,’ written at the beginning of the 5th 
century by Prudentius. A 5th-century manuscript of 
the poem is in the Bibliothéque Nationale, Paris, and 
one of the rith century is in the British Museum 
Harl. MS. 2961, f. 228). It is interesting to know 
that parts of the hymn were contained in the York and 
Hereford Breviaries. 

An English translation of the ‘Corde natus’ by the 
Rev. Dr. J. M. Neale, appeared in Part II. of 
the ‘ Hymnal Noted’ (1854) in the following form : 
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As in the case of ‘Veni, Emmanuel,’ it will be 
observed that Dr. Neale’s translation of ‘ Corde natus’ 
has been modified in ‘Hymns Ancient and Modern.’ 
For the trial edition of that hymnal (1859) the first line 
reads ‘Of the Father’s wz// begotten,’ which was 
afterwards replaced by ‘ Of the Father’s /ove begotten,’ 
a version of the hymn—jointly translated by Dr. Neale 
and Sir H. W. Baker—which has become the most 
popular form in common use. 

With regard to the tune associated with Dr. Neale’s 
translation, the musical editor of the ‘ Hymnal Noted,’ 
the Rev. Thomas Helmore gave its origin as a 
‘Melody from a manuscript at Wolfenbiittel of the 
xiiith century.’ The Rev. W. H. Frere, editor of 
the forthcoming historical edition of ‘Hymns Ancient 
and Modern,’ says that the tune ‘was originally a 
Trope to the Savcfus. It appears in Tropers of the 
xiith—xvth century in Italy and Germany with the 
words “ Divinum mysterium,’ sometimes ascribed to 
St. Thomas Aquinas, and with a varying musical text.’ 
The melody appears in a very scarce book entitled : 


~ - ba 
PIA CANTIO=z 
NES ECCLESIA- 
STICA El’ SCHOL Az 
STICA VETERVM EPISCOPO- 
rum, in Inclyto Regno Suecia pajsim vfurpate, 
p fiudio viri cuiujdam Reuerendifs: de 
Ecclefia Dei &§ Schola Abienfi in Fintandia 
ptime meriti accurate a mendis corre- 
fa, &F nunc typis com- 
miffe, opera 


THEODORICI PETRI 
Nylandenfis. 


unt aliquot ex Pfalmis recentioribus. 
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His adieé 


The colophon reads : 
GRIYPHISVV ALDI A 
Typis Auguftini Ferberi Anno 1582. 


This rare little tome, which formerly belonged ‘o the 
Rev. Thomas Helmore, is now the property of the 
Plainsong and Medizeval Music Society, under whose 
| auspices it will shortly be issued in a reprinted form 
under the careful and erudite editorship of the 
Rev. G. R. Woodward. In Petri’s ‘ Piz Cantiones’ 
the tune appears thus : 


DE EVCHARISTIA. 
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fides robore 


Mr. Frere says : ‘ Throughout the book the words are 
not very accu-ately spaced to correspond with the 
music ; consequently in adapting the tune to this 
hymn the division between the fifth and sixth lines was 
made at * instead of at {.’ 

A comparison of the above facsimile with the 
versions printed in various modern hymnals will show 
that editors have different ideas as to the rhythmic 
form of the tune. In the latest edition of ‘ Hymns 
Ancient and Modern’ it is noted in triple rhythm 
throughout; in other collections it is given in 
quadruple rhythm with excursions into triple rhythm. 

While these notes on two hymns sung at Advent 
and Christmas in many churches of all denominations 
make no claim to be exhaustive, they will suffice to 
show how greatly church-song of the present day is 
indebted to old-time writers and composers. For 
kindly lending us the proof sheets relating to the 
foregoing tunes in the forthcoming Historical edition 
of ‘Hymns Ancient and Modern,’ we are indebted to 
the courtesy of the editor, the Rev. W. H. Frere, and 
also to Messrs. Clowes & Co., Ltd., the publishers, for 
the loan of the facsimile block above. 


THE DOYEN OF ENGLISH CATHEDRAL ORGANISTS 


On November 3, in his eighty-ninth year, the venerable 
organist of Carlisle Cathedral, Dr. Henry Edmund Ford, 
responded to the call of the great reaper whose name is 
Death. Appointed to be chief musician in the cathedral 
| church of the border city in 1842, he had held that office for 
the long period of nearly sixty-eight years, although since 
1902 he had not actively discharged the duties of organist. 
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In our issue of April, 1909, we gave a_ biographical 
sketch of Dr. Ford’s career, together with his portrait. 

Previous to the interment of the remains of Dr. Ford in 
Carlisle Cemetery, amid many manifestations of respect to 
his memory, an impressive funeral service was held in the 
cathedral he had served so long and so faithfully, at which 
Mr. Sydney H. Nicholson, organist of Manchester Cathedral, 
and late acting-organist of Carlisle Cathedral, and Mr. T. H. 
Walrond, the present acting-organist, jointly presided at the 
organ. 

The following appreciation of Dr. Ford is by Mr. 
Sydney H. Nicholson, organist of Manchester Cathedral : 

‘The death of Dr. Henry Edmund Ford has removed 
from the musical profession the last of what may be called 
the old school of cathedral organists. Born in the early 
part of the last century, he was six years old when Beethoven 
died, and he was contemporary with as well as the close 

rsonal friend of such men as Samuel Sebastian Wesley, 
T. A. Walmisley, and Henry Smart—men whose names we 
now reverence as classics in the domain of church music. 
Mendelssohn, Schumann, Chopin and Wagner were in the 
height of their powers when he commenced his work in the 
border city. When Dr. Ford came to the north from 
Rochester, where he had been a chorister and assistant to 
Robert Banks, Carlisle was a very different place from what it 
isto-day. There was then no railway communication with 
the south, and many and amusing were his anecdotes of his 
first journey to the border city, by stage-coach over Shap 
Fell from Lancaster, and of the condition in which he found 
the cathedral and its services: he was fond of telling how, 
when he was appointed, the répertoire of the choir consisted 
of twelve services and twenty anthems, which they sang 
day after day in rotation: needless to say, there were no 
rehearsals. There were no lights in the cathedral, and he 
would tell how his predecessor, on the dark winter afternoons, 
would frequently look down from the organ loft when the 
anthem was announced, and call out ‘‘ Can’t see to play !” 

‘His life was quite a record of continuous industry and 
perseverance in the cause of music: at the cathedral which 
he loved so dearly, he was largely instrumental in securing 
the erection of the fine Willis organ, to which he was 
himself a generous contributor. He raised the music to a 
high state of efficiency, introducing a large and varied 
répertoire, especially rich in the ancient masterpieces but 
not ignoring modern compositions, in which he showed a 
warm interest. As a player. especially of the older cathedral 
music, he was a thorough expert, soaked as he was from 
boyhood in the traditions of the past, and having heard the 
works of many of the greatest of the more modern writers 
performed under their own direction. He did much to 
improve the musical taste of the city, often at serious 
pecuniary loss to himself, and, at a time when Carlisle was 
comparatively isolated, he secured the services of the most 
eminent recitalists of the day, vocal and instrumental, and of 
such organizations as the Hallé Orchestra, in order to bring 
music to the doors of his fellow-townsmen. 

‘When he retired from active duties at the cathedral, he 
continued to take a keen interest in the choir and the music, 
and became a regular attendant at the services. Ever ready 
with kindly advice and help to his successors, he was the 
foremost to appreciate the work of others, under 
circumstances that at the best must have been trying to a 
man who had such a whole-hearted devotion to the work of 
a lifetime. A charming host, a genial personality, a capital 
Story-teller, his brisk and familiar figure will be sadly missed 
from the streets of Carlisle, the city which he made his home 
for so many years, and to which he gave the best of his 
energies for nearly three-quarters of a century.’ 


Mr. J. W. Brown, an ex-chorister of Carlisle Cathedral, 
recently read an interesting paper before the Carlisle Literary 
and Scientific Society, of which he is honorary secretary, on 


‘Chorister life in the early sixties.’ In his closing remarks 
Mr. Brown stated that observation led him to the conclusion 
that choristers of the present day had probably better 
opportunities for education than any other boys of their own 
age in the city. The knowledge of music which they gained 
in passing through the choir, by drinking in from tender 
childhocd onward the noblest inspirations of the great 
masters, was invaluable. 





A JUBILEE ORGAN. 


In commemoration of the jubilee of the Rev. Dr. John 
Clifford’s pastorate of Westbourne Park Chapel, a new organ 
has been erected in that building. The instrument is the 
work of Messrs. Lewis & Co., built to the subjoined 
specification prepared by Mr. J. R. Griffiths, who ‘ opened’ 
the organ on October 25; the Vox humana was inserted 
* by request’: 

Cron ORGAN (6 stops). 
Feet. 
8 Flauto traverso 
Piccolo .. 
Clarinet .. 


Salicional . | 
Dulciana .. ee - 8 | 
Lieblich gedact 

GREAT ORGAN (7 stops). 
Octave 
Super octave 
Trumpet 


Open diapason (large) . . 
Open diapason (medium) oo § 
Stopped diapason 
Flute harmonique 
(10 stops). 

Double diapason Geigen principal 
Geigen principal aa se Fifteenth ° 
Rohr fléte on os os Horn 
Viole de gamba 8 Oboe 
Voix célestes (Tenor C) si Vox humana 

Tremulant. 


PEDAL ORGAN 


Great bass os ee oo 96 
Sub-bass ‘ es -. 16 


(4 stops) 
Octave 

Flute bass 

5 notes. 
30 notes. 


Manual compass: CC to A 
Pedal compass : CCC to F 


Cour ers. 
Choir to Great. 
Choir sub-octave. 
Choir octave. 
Swell sub-octave. 
Swell octave. 


Choir to Peda! 
Great to Pedal. 
Swell to Pedal. 
Swell to Choir. 
Swell to Great. 

Three composition pedals to Great and Pedal organs. 

Three composition pedals to Swell organ. 

Pedal for Great to Pedal coupler on and off. 

Balanced Swell pedal. Detached console. 

Tubular pneumatic action throughout. The wind is supplied by one 
of Messrs. Watkins & Watson's ‘ Discus’ blowers. An emergency 
bellows is also supplied. The organ is tuned to the French diapason 
normal, C 517. 3. 


Mr. W. A. Frost writes from St. Paul’s Cathedral : 


‘ The list given in your November issue of nine choristers 
of St. George’s Chapel, Windsor, who became organists of 
noted churches, includes Dr. G. F. Huntley. I can safely 
say, however, that though he was an organ pupil of 
Sir George Elvey and played at many services, he was not 
a chorister of the Chapel. The withdrawal of Dr. Huntley’s 
name reduces the number to eight, but there are three other 
ex-choristers who might also have been mentioned, who, 
with Dr. Keeton, were contemporaries with me in the choir. 
They were: Arthur Marriott, at one time organist of Southwell 
Minster ; the late Hugh Brooksbank, a former organist of 
Llandaff Cathedral ; and my late brother, Henry Frederick 
Frost, for twenty-six years organist of the Chapel Royal, 
Savoy.’ 

The ninth annual Festival of the Liverpool Church Choir 
Association took place in St. George’s Hall on November 18. 
Sir Frederick Bridge conducted his anthem ‘It is a good 
thing’ and his Easter carol ‘On the Cross,’ both of which 
were sung with fine effect by the choir of some 500 voices, 
representing nineteen churches which had not previously 
taken part in these festivals. Notable also was the inclusion 
of a work by a local composer, Mr. Edward Watson, whose 
anthem ‘Sing we merrily’ proved very successful. 
In addition to examples of Elvey, Gadsby, and Harford 
Lloyd, the English school was further represented by 
‘verse’ anthems (notably Travers’s ‘ Ascribe’) sung by 
Messrs. Packer, Norcup and Mills, of the Westminster 
Abbey Choir, and Master Leslie Battensby, of Mr. Bates’ 
London School of Choristers. Dr. Peace presided at the 
organ, which was supplemented by brass instruments and 
drums. 

Mr. Richard Tattersall, organist and choirmaster of 
St. Thomas’s Church, Toronto, has been giving an 
interesting series of organ recitals at the Toronto Conservatory 
of Music. 
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The free recitals of sacred music which have been given in 
Gloucester Cathedral for many years at fortnightly intervals 
daring the winter months, were resumed on November 18. 
The programme included: Basso ostinato (Arensky), 
Priére et Berceuse (Guilmant), chorus ‘ He that shall endure’ 
(Mendelssohn), some vocal and violoncello solos, one hymn, 
and concluding voluntary. These recitals are attended by 
between two and three thousand persons of all classes, and a 
collection is made at the doors towards expenses, which are 
not heavy, as all services are given gratuitously. Dr. A. 
Herbert Brewer is conductor, and plays one at least of the 
organ solos. 


The London Church Choir Association held their thirty- 
sixth annual festival at St. ‘Paul’s Cathedral on Thursday 
evening, November 18. Over fifty choirs took part in this 
impressive event. The service consisted almost entirely of 
unfamiliar music, and included hymns by Mr. J. Carter 
Jenner, Mr. W. H. Harris, psalms by Mr. Montague Phillips, 
Magnifhcat and Nunc dimittis, by Dr. F. G. Huntley, in G, 
an anthem by Boyce, and Dr. Walford Davies’s ‘ Sursum 
Corda.’ The Bishop of Oxford was the preacher. , 


Mr. G. S. L. Lohr, organist and choirmaster of St. Jude’s 
Church, Southsea, has been the gratified recipient of a 
testimonial on retiring from the above church after having 
served it faithfully and well for nearly thirty-five years. On 
behalf of the subscribers to the testimonial, Miss Brenda 
Blake, daughter of Canon Blake, handed Mr. Lohr a 
massive silver tea-tray of fine workmanship, as a token of the 
esteem, regard, and affection in which he is held by all 
connected with the church. The tray bears the following 
inscription: ‘ Presented to Mr. G. S. L. Lohr by his friends 
in the congregation and choir of St. Jude’s Church, Southsea, 
with grateful remembrances of his services as organist, 
1875-1909.’ In expressing his thanks for the gift Mr. Lohr 


referred to the excellent relationship which existed between 
all the church officials and himself, and he had considerable 
difficulty in adequately expressing his gratitude to the 


members of the choir. 

Mr. W. Silkstone Dobson, organist and choirmaster of 
Christ Church, Southport, has been presented with the 
‘Oxford History of Music’ (six volumes), together with a 
cheque for fifty guineas, in recognition of the efficient manner 
in which he has discharged the duties appertaining to his office 
during the past twenty-one years. Canon Honeyburne, in 
making the presentation on behalf of the subscribers, bore 
eloquent testimony to the manner in which Mr. Dobson had 
inspired the praise of the congregation. 


Mendelssohn’s ‘ Hymn of Praise’ was sung at Christ 
Church, Claughton, Birkenhead, on October 23, by the 
combined choirs of St. Saviour’s Church and Christ Church. 
Dr. C. T. Reynolds was at the organ. Mr. R. E. Parker 
conducted, and a string orchestra was led by Mr. J. A. 
Matthews. 

At the invitation of the chaplain, the Rev. Roger 
Dalison, and of Dr. Steen, the principal of the institution, 
the choir of Stone Parish Church sang Gaul’s cantata ‘ Ruth’ 
in the church of the City of London Mental Hospital, Stone, 
Dartford, on Sunday, October 24. Mr. J. Greenfield, 
organist of St. Mary’s, Stone, conducted, and Mr. Jarrett 
was at the organ. 


On Sunday afternoon, November 14, at St. Matthew’s 
Church, Northampton, a selection of 16th-century music, 
vocal and instrumental, was performed. The composers 
represented were Merbecke, Tye, Richard Farrant, Arcadelt, 
Byrd, Croce, Richard Alwood, Tallis, Palestrina, and John 
Redford. Mr. C. J. King conducted, and Mr. A. C. Tysoe, 
organist of St. Giles’s Church, presided at the organ. 


Spohr’s ‘ Last Judgment’ will be sung with full orchestral 
accompaniment at St. Paul’s Cathedral, on the evening of 
December 7. 


The Princess of Wales visited St. Margaret’s Church, 
Lynn, on November 13, when Mr. Arthur Shirley, the 
organist of the church, had the honour of playing a selection 
before Her Royal Highness, who expressed her gratification 
at the fine tone of the organ, and with the judicious selection 
of music performed. 


ORGAN RECITALS. 
Dr. M. J. Monk, Truro Cathedral — Prelude, Theme, 


Variations, and Finale, Guz/mant. 

Dr. W. Rigby, Avenue Congregational Church, Southampton 
—Fourth organ concerto, Hande/. 

Mr. Herbert Walton, St. Matthew’s, Walsall —Cantiléne and 
Scherzanda, G. Pierné. 

Mr. H. Douglas, Congregational Church, 
Introduction and Allegro, /. Z. Bache. 

Mr. H. J. Davis, Christ Church, Bath—Pastorale in E, 
César Franck. 

Mr. Fred. Gostelow, All Saints’, Huntingdon (re-opening of 
the organ)—Overture in E flat, Faz/kes. 

Mr. William Anderson, Mayfield Parish Church, Chanson 
d’été and Serenade, Lemare. 

Mr. Otley Marshall, St. John’s, Buckhurst Hill—Cantiléne 
in A minor, Salome. 

Mr. E. J. Trusler, Littlehampton Parish Church—Pastorale 
in G minor, Dudors. 

Mr. G. H. Rees, Caledonian Road Wesleyan Church— 
Meditation, D’Zvry. 

Dr. Orlando Mansfield, Belgrave Church, Torquay—Concert 
piece in E flat (Op. 17, No. 1), Horatio W. Parker. 

Mr. William Biller, Wallasey Presbyterian Church—Fanfare, 
Lemmens. 

Mr. J. Gray, Adam Smith Hall, Kirkcaldy—Sterope and 
Maja, 1. W. Nicholl. 

Miss Claire Cooper, All Saints’, Falmouth—Weihnachts- 
pastorale, Aerhe/. 

Mr. Herbert Hodge, St. Nicholas Cole Abbey—Cathedral 
fugue in E flat, A¢/qwood. 

Mr. Clarence Lott, St. Michael’s, Cornhill — Rondino, 
Wolstenholme. 

Dr.W. Prendergast, Winchester Cathedral—Allegro (Concerto 
in D minor), W. /. Bach. 

Mr. Alfred H. Dudley, Rock Ferry Congregational Church— 
Canzone in A minor, Gui/mant. 

Mr. B. Kidd, Kelso Parish Church—Fanfare, Lemmens. 

Mr. W. Henry Maxfield, St. John the Evangelist’s, 
Altrincham—Pastorale No. 2 in C, Lemare. 
Mr. Frederick Fertel, Bromley Parish Church, Kent— 
Meditation in D and Fantasia in F sharp minor, Budeck. 
Dr. G. F. Huntley, St. Katherine Cree, Leadenhall Street— 
Fantasie, Saint-Saéns. 

Mr. R. W. Handley, Ancient Chapel of Toxteth, Liverpool 
—O Sanctissima, Chip/. 

Mr. W. A. Roberts, St. Paul’s, Princes Park, Liverpool— 
Sonata in E flat major, Dudley Buck. 

Mr. W. Brennand Smith, St. John’s Church, Ryde— 
Finale (eighth Organ Concerto), Hande/. 

Mr. G. H. Cole, Parish Church, Raglan (re-opening of 
organ)—Spring Song, Ho//ins. 

Mr. A. E. Jones, Parish Church, Farnworth—Benediction 
Nuptiale, Ho//ins. 

Mr. W. W. Starmer, St. Denys’ Church, Rotherfield— 
Pastorale L’Angelus and Fantasia, S¢armer. 

Dr. G. J. Bennett, Lincoln Cathedral, Fugue finale from 
Sonata in C minor, Reudke 

Mr. T. W. Hanford, Parish Church, Skeffield—Sonata da 
Camera, Dr. A. L. Peace. 


Matlock— 


ORGANIST AND CHOIRMASTER APPOINTMENTS. 


Mr. Herbert H. Dawton, St. Andrew’s Church, Uxbridge. 

Mr. Edward Dyas, All Saints’ Church, Grangegorman. 

Mr. Tom Goold, Parish Church, Chepstow. 

Mr. R. B. Hurry, Shanghai Cathedral. 

Mr. J. Frank Proudman, St. Paul’s Church, Durban. 

Mr. George C. Richardson, St. Vedast, Foster Lane, E.C. 

Mr. Arthur W. Robinson, Trinity Presbyterian Church, 
Notting Hill. 

Mr. Haiden Villiers, United Free Church, Streatham. 





Mr. R. W. Whittle, Childwall Parish Church, Liverpool. 
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SCHUMANN’S SYMPHONY IN E FLAT 
THE RHENISH, Op. 97. 
By SiR GEORGE GROVE, C.B. 


. Lebhafe. 
Sehr massig. 
. Nicht schnell. 
. Feterlich. 

. Lebhaft. 


wtWwW NN 


This splendid Symphony, though numbered third, 
is really the last of Schumann’s four. It was composed 
between November 2 and December 9g, 1850, and 
therefore very shortly after its author had entered 
on his office as Director of the Music at Diisseldorf, of 
which he first discharged the public functions on the 
24th of the preceding October. The Symphony is 
known in Germany as ‘the Rhenish’ (die Rheinische), 
probably because Schumann was in the habit of saying 
that the first impulse towards its composition had 
been given to his mind by the sight of the Cathedral 
at Cologne, and strengthened by the grand ceremonial 
of the installation there of the Archbishop as Cardinal 
which he witnessed while engaged on the Symphony. 

Though not himself a Rhinelander—for he was born 
at Zwickau, in Northern Bohemia—-no one could be a 
warmer worshipper of the great river of Germany than 
Schumann, as his two songs, ‘Sonntags am Rhein,’ 
and ‘Im Rhein, im heiligen Strome,’ testify without 
any evidence from this Symphony to back them. 
The impression which the ceremony referred to made 
on his mind finds a place in the fourth movement, or 
introduction to the /7za/e, which in the MS. score is 
entitled ‘Im Character der Begleitung einer feierlichen 
Ceremonie ’—as if to accompany a religious ceremonial. 
The other portions of his work Schumann used to 
say were intended to have a popular or national 

volksthiimlich) cast, which is most perceptible in the 
second (answering to the usual Scherzo or Minuet) 
and last movements, and is probably also implied in 
the fact that the headings of the movements are given 
after Beethoven) in German instead of in Italian as 
usual. 

I. The first movement (Zeb/a/t), in E flat, starts at 
once with its vigorous principal subject, scored for full 
orchestra, accompanied by the second violins and 
violas in chords of quavers, and by the rest of the 
band in notes corresponding with those of the theme. 
As one listens to this striking opening, it is impossible 
not to feel that the composer has something original 
to say and that he means to say it in his own fashion. 
The strong rhythm in sections of two bars is a marked 
oepajal : 


S Lebha/t. a cf 
gue = fee sie 





This is continued in a similar strain for twenty bars, 
and is then attacked /ortissimo by horns, bassoons, 
violas, and basses; but hardly has its repetition 
begun, before the following energetic subordinate 
theme is introduced at the fifth bar : 
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and again—after a few bars diminuendo on the phrase 
in the fifth and sixth bars of our quotation from the 


principal subject (No. 1)—a second subordinate 
subject of importance is introduced : 
No. 3. 
—_—_——_— 
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An interlude of twelve bars leads back to the tonic, 
and starts the principal subject again for//ssimo ; the 
two subordinates follow, though transferred to keys 
which modulate gradually towards G minor, in which 
key the ‘second subject’ proper is then introduced, 
melodious in character, and in instrumentation and 
rhythm a complete and ‘charming contrast to what has 
preceded it : 
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After this the rhythm of the first subject is returned 
to, and the first part of the movement is speedily 
brought to a close in B flat, chiefly by transposed 
material from the different motives. 

At this point in the movement a repetition of the 


entire first part generally takes place ; but Schumann 
breaks through the rule and proceeds at once to the 
middle portion or development of his movement in 
the following surprising manner, leaping at one bound 
from the key of B flat to that of G major: 


No. 5 Se P ec 2e. 
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Bass cod Sves. 


From this point the different subjects and phrases 
above quoted are worked thematically with great 
ingenuity and effect for nearly 200 bars. The fiery 
principal theme and its more graceful and feminine 
| relative, the second subject (No. 4), change places 
| over and over again, but never reappear without being 
| transferred to another key and adorned with some 
| fresh blossom or ornament. 
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The short interlude by means of which the 
modulatory changes and connections of the two chief 
themes are managed, is constructed first on the first 
subordinate (No. 2), and then 


to avoid monotony 


on new branch-themes, which 

seem gradually to grow as ‘t were out of the roots of 

the first and second subjects. 

Bb flat minor, are used for the second, and those of 

minor, B major, E flat 1 , and F 
major, for the first 
climax of tl 

on the re-ent yf the pr ipal 

flat—that is to 

part of the movement, the recapitulation. The 

entrance 1s prepared for by a pa of forty-four 


bars in length, beginning as follows 


sharp | 


y of the third | 
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| . 
|} more antiquated and dignified J/enuet galante. 
principal melodies are the following : 


doubtless with a view | 


7 
_— 


rhe keys of F, E fiat, | 





saet FS 





| 

| each being repeated so as to form a melody of two 
| parts of sixteen bars each. A free variation of the 
same follows : 


This is worked out with great ingenuity in all sorts of 
| imitations—for instance the occurrenceof the first theme 
No. 7) in the violoncellos, with the semiquaver figure 
of No. 8 above it. The figure is then used as an 
accompaniment to the plaintive and very individual 
7rvo in A minor—a ‘ Trio’ to all intents and purposes, 


| though not designated as such : 
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Without doul 
claims of S 
highest form will want no other advocacy. 
Il. The second movement of the work 

massig (or, to tomary Italian phrase, 
Volto mode? stands in the place of the Scherzo ; | 
but mstead of the quick and lively time usual in 
modern Scherzos, we have a piece in the mould of the | 


throughout, ar 


workir 


e the more cu 


oS 
—— o-+o=— 
‘his has likewise its two parts of eight bars each. 
pedal C in the bass, which prevails through a 

part of s 7rio, is an ‘organ-point’ on the 

of the key, and as such is an innovation on the 
regular rules for ‘organ-points’ ; but, as In most cases 
of innovations by men of genius, it becomes perfectly 
ogical and legitimate when properly considered—and 
besides it is delightful to hear, which, after all, is the 
main point. The rest of this pleasant movement is 
framed chiefly on the material already quoted. Its 
dignified humour is preserved throughout. 

III. The third movement— Wich? schnell, in A flat 
—is in fact a short Andante, and has the unpre- 
tending form and spirit of a ‘Song without words.’ 
Its subjects are of a calm and conversational character, 
the orchestra is reduced by the omission of the drums 
ind of all noisy brass,-and the whole has the dreamy 
air of some medizval Rhine legend. It opens with 
the following melody : 
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The whole forms a charming little picture of repose | 


and sweet sadness, with a close of especial beauty. 
LV. The fourth movement, ‘ Fezer/ich’ (or relieioso), 
in E flat minor, embodies, already stated, the 
impressions rec eived by the composer w he n witnessing 
the enthronement of the ( ‘ardinal in the Cathedral of 


as 


Cologne. The orchestra is again enlarged to its 
fullest extent ; indeed, will be noticed that the 
trombones—-‘ Tuba mirum spargens sonum’—which 


Mendelssohn used to say were ‘too sacred to be often 
used’ and which Schumann in his first Symphony 
showed that he knew well how to handle with 
religious effect, are here introduced for the first time 
in the work. The opening subject, in E flat minor 
and in true antique ecciesiastical cast, is as follows : 
























With the closing E flat of this theme the following 
interlude, founded on a_ previous subject, is 
associated : 


The original subject is then continued, mostly 
treated ‘in imitation’ in the fourth and fifth. The 
interlude-phrase is likewise added and treated in 
imitation, so that by degrees the movement takes for 
some time the form of a miniature double fugue. 
The first variation is marked by a conversion of the 
rhythm from quadruple to triple time; the second 
variation by a return from triple to quadruple time, 
with a new tremolo accompaniment in the violoncellos, 
violas, and second violins. Lastly, its flow is 
unexpectedly and most effectively arrested by the 
following solemn Fav/are in B major: 
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with magical effect 
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| The strain in B major (No. 15) is then repeated 
fortissimo, and a short modulatory interlude leads back 
| to a closing cadence in E flat minor. This movement 
bears witness that harmony and counterpoint, even 
when employed in the ‘Stilo ecclesiastica,’ can be 
made powerful dramatic agents, for the whole section 
contains but one melodic theme of eight bars, 
and yet the picture which it aims to represent is 


complete, and the impressions made upon the mind of 


|} a great poet by thousands of peop accompanying a 
— ecclesiastical ceremony in the magnificent 
athedral of Cologne are faithfully preserved within 


sixty-eight bars of eenumenntal music. 
ll» 1] 
al 


To some it will recall the feelings aroused by the grand 
climax of the slow movement in Beethoven’s ‘ Eroica’ 


symphony, which has also the effect of a religious 
ceremonial in a vast building. And higher praise 
can hardly be given it. 

V. Of the fifth movement, ‘Zeb/a/?t’ (or Vivace), we 


learn from Schumann’s biographer that the composer 
aimed to embody in it the bustle and flow of Rhenish 
holiday life on coming out into the town, it is lawful 

the conclusion of the ceremony in 
It returns to the popular or national 
and is written in 


to suppose after 
the Cathedral. 
character of the earlier moveme nts, 
the usual form of a symphony /% 

Its first part contains three hataaiiie developed 
melodies. The first 
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is of course in E flat, given out by the strings and soft 
wind and repeated by the whole orchestra 

The second, if it be not rather the continuation of 
the first, is also in E flat and is a most lively 
strain : 







The third, properly the counter-theme of the move- 


ment, begins in the key of B flat 
2 ty 4 eo - ue — 
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in very light style, but is quickly abandoned by an 
unusual turn into the key of A flat on a new melody : 
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These themes all partake of the character of dance 
tunes. In the transition of them from the first two to 
the third, the theme of the preceding movement 

No. 11) is introduced ; and at the thematic treatment 

in the middle part, the interlude phrase of the same 
movement is introduced and worked in imitation 
in connection with the different subjects of the /7ma/e. 
Towards the end of the movement in the Coda, the 
ecclesiastical subject of the fourth movement is intro- 
duced in close imitation, accompanied by a figure in 
the violoncellos, in 6-4 time. A short and festive 
Stretfo concludes the work brilliantly. 

[The symphony was first performed at Diisseldorf 
on February 6, 1851. It was introduced into England 
by Signor Luigi Arditi, who conducted it at a 
Promenade Concert, Covent Garden Theatre, on 
December 4, 1865. The Crystal Palace followed on 
February 10, 1866; the Hallé Concerts, Manchester, 
on February 4, 1869; and the Philharmonic Society 

London), on April 25, 1870.—Epb. 47.7. ] 


Reviews. 
The snow. Fly, singing bird. By Edward 
Arranged for mixed voices by John Pointer. 
Wrone not, sweet Empri 
By C. Hubert LI. Parry. 
Novello & Co., Ltd.] 


Elgar. 


Part-song for mixed voices. 


A fresh lease of popularity is opened out for Sir 
Edward Elgar’s favourite part-songs ‘The snow’ and 
‘Fly, singing bird,’ originally designed for female voices, 
by their arrangement for mixed voices by Mr. John Pointer. 
An artistic sense of judgment has been exercised in the 
apportioning of the original voice parts to the new com- 
bination and in the introduction of a bass part. No 
alterations have been made in either key or pianoforte 
and string accompaniment. 

Sir Hubert Parry’s ‘ Wrong not, sweet Empress,’ a setting | 
of words by Sir Walter Raleigh, is an elegant little piece | 
which reveals the composer’s individuality and distinctive 
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| Symphony in A flat. 3y Edward Elgar. 


pianoforte duet by Sigfrid Karg-Elert. 
On the cliffs of Cornwail. By Ethel M. Smyth. 
for pianoforte by the composer. 
| Gavotte in G. By A. von Ahn Carse. 
| Cantiline Romanesque. By Henry J. Edwards. 
| Autumn. By James Lyon. 
Suite, ‘ Nero.” By S. Coleridge-Taylor. 


[Novello & Co., Ltd.] 


Arranged for 


Arranged 


In transcribing Elgar’s Symphony as a pianoforte duet, 
Herr Karg-Elert has worked under favourable conditions for 
| realising all the effect that the work can produce without the 
aid of orchestral colour. In some passages the exquisite 
| detail, in others the massive harmonies, can be effectually 
| laid out for four hands, while the executive demands can be 
| kept within bounds. The same care and skill have been 
| exercised in this as in the arrangement for pianoforte solo. 
| It cannot be said that the well-known Prelude ‘ On the 
| clifis of Cornwall’ that introduces Act II. of Miss Ethel 
| Smyth’s opera ‘ The Wreckers,’ makes an ideal pianoforte 
piece. But no one who has heard an orchestral performance 
| of the Prelude can fail to be interested in examining and 
| analysing the marvellous, vaguely-shifting harmonic tissue, 
as laid forth in the cold, colourless pianoforte score. They 
will find that the orchestral colouring was by no means the 
chief factor in producing the ingenious and novel effects for 
which the piece is notable. 

The pieces by Messrs. von Ahn Carse, Edwards and 
Lyon, whose titles are given above, respond well to the 
demand for new and easy ‘ drawing room’ pianoforte music. 
All are melodious and capable of effect, and while they 
impose no difficulty upon the average executant, present 
many details that will command his or her attention. The 
‘ Gavotte’ is transcribed from a Suite for violin. ‘ Autumn’ 
is to be obtained arranged for organ or accompanied 
violin solo. 

The fluency and individuality of Mr. Coleridge-Taylor’s 
style are well illustrated in the Suite ‘ Nero,’ which the 
composer has transcibed for pianoforte from his incidental 
music to Mr. Stephen Phillips’s play. The four movements, 
* Prelude,’ ‘Intermezzo,’ ‘ Eastern Dance’ and ‘ Finale,’ 
provide an interesting study and are characterized by 
constant interest and variety in the melodies, harmonies and 
figures of accompaniment. 





artistic qualities in every detail. 


An Eastern 
by Cyril Scott. 


lament. Daffodils. Osme's song. Composed 


There is a garden in her face. Words by Thomas Campion. 
Music by George Lowe. 


[Elkin & Co.] 


Though widely differing in character, the three songs by | 


Fifth sonata, in E. By Carlo Albanesi. 
Humoresgue. By York Bowen. 
Transmutations of an original theme in the form of tive 
characteristic pieces. By Paul Corder. 
[G. Ricordi & Co.] 
Like his earlier works Mr. Carlo Albanesi’s Sonata is well 
written both from a musical and technical point of view. 


Mr. Cyril Scott, whose titles are given above, are strongly | Even if the composer has nothing particularly new and 


coloured by the composer’s individual methods. In these | original to say, he expresses himself with taste and in well- 
short pieces he has rightly preserved a definite tonality, | chosen phrases. Of the three movements of which the 
varied here and there by sudden momentary excursions into | Sonata consists, the first, an A//egro moderato, is perhaps the 
more or less distant keys. For instance, in ‘ Daffodils ’— | most satisfactory, the composer having employed the rhythms 
which is written almost entirely in the key of C major—the | of the Bolero and the Poionaise with considerable success. 
composer introduces, for one bar only, a chord that belongs | The second part is a theme—Andanzée, in C sharp minor— 
as much as anything to the key of C sharp minor. The| with nine variations. The last movement is a lively and 
most important feature of ‘ Daffodils’ is, however, the fact | brilliant A//egro a//a marcia, which in the hands of a 


that the vocal part is melody, pure and simple, from 
beginning to end. In ‘ An Eastern lament’ the appropriate 
mood and colouring are found, but their effect is somewhat 
impaired by a certain rhythmic monotony in the voice part. 
*Osme’s song,’ a setting of words by George Darley, that 
invite lads and lasses to ‘ trip it neatly and foot it featly o’er 
the grassy turf to me,’ is carried along in bright style by a 
dancing accompaniment. 

Mr. George Lowe’s ‘There is a garden in her face’ | 
represents an attempt to reproduce the musical style of an | 
early period as being appropriate to a setting of words | 
written three centuries ago. The simple, dignified tune of 
the first verse is repeated in the second and third, while the | 
accompaniment is varied in a manner that might have been 
adopted by some composer of the contrapuntal school. 


capable performer would doubtless sound very effective. 

Mr. York Bowen, in his Humoresque, has composed a 
very clever and delightfully attractive piece, in which he 
frequently employs the scale of succeeding whole-tones 
(a la Debussy) with strikingly comical effects. The title 
* Humoresque’ has seldom, if ever, been used with greater 
justification. 

On a short theme of eight bars (Andante semplice) Mr. 
Paul Corder has constructed five really ‘ Characteristic pieces,’ 
in which the skill displayed in manipulating the rhythm is 

rhaps the most prominent feature. As may be imagined, 
in a work of this kind the whole makes the impression of 
being more reflective than inspired, but within these limits the 
composer shows real musicianship, and his technical powers 
are quite remarkable. 
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The Friar’s Mere. Ballad for baritone solo, male chorus 
and orchestra. Lnglish words by Elizabeth M. Lockwood. 
By Max Laistner (Op. i1). 

[Novello & Co., Ltd. 


‘The Friar’s Mere,’ translated from Ludwig Laistner’s 
‘Geisterpredigt,’ tells a grim story, the true inwardness of 
which is not revealed at a glance. A shepherd whose mind 
is void of superstitious fears, coming to a lake supposed to be 
haunted by a ghostly friar, mockingly challenges the latter 
to come forth by daylight. To his horror the summons is 
answered ; a host of evil powers are let loose, amid which 
the friar appears before him. Christian prayers are in vain, 
and the shepherd’s soul flies from his body, presumably into 
the power of the friar. The musical setting is vividly 
descriptive and dramatic. _Its texture is modern, and many 
of the harmonies are in keeping with the subject. The 
difficulties do not, however, extend to the choral parts, 
which for the greater part move together. The baritone 


solo gives good opportunities for declamatory singing. 


Night Fancies, /mpromptu. By B. J. Dale. 
Ballades (Op. 59). By M. Esposito. 
Four Sketches. By John B. McEwen. 
Seven Preludes. By Felix Swinstead. 
[G. Ricordi & Co.] 


Mr. B. J. Dale’s impromptu, ‘ Night Fancies,’ is a highly 
poetic and interesting piece, musically and technically rather 
intricate, but fascinating and rich in harmonic beauty. 
Great things may be expected of this gifted young composer 
when he has attained greater artistic maturity. 

The three ballades by Dr. Esposito are very suggestive of 
Brahms in style, but they contain throughout good, genuine, 
and at times really beautiful music. The pianoforte writing 
is broad and sonorous, and the composer avoids superficial 
effects. 

Mr. McEwen’s sketches are the work of a serious artist, 
who in going his own somewhat gloomy way, avoids the 
commonplace. The Prelude and Elegy contain several 
harmonically interesting progressions, while the (was? 
Menuetto, in 5-8 time, seems rather laboured. The last of 
the four pieces, though very strange, is a clever Humoresque. 

If only by reason of their many original touches, both 
musical and technical, the seven Preludes by Mr. Felix 
Swinstead will doubtless prove a welcome addition to those 
already published in the Avison edition. The seventh 
Prelude in particular, with its passionate melody and 
interesting arfeggio accompaniment, is very charming. 


In the North land. Part-song for mixed voices. _ By Cliffe 

Forrester. 

The three ships. 

By Colin Taylor. 
Bacchanalian Chorus. 
Duncan Gray. Cather ye rosebuds. 

voices. By A. Madeley Richardson. 

[Novello & Co., Ltd.] 

Mr. Forrester’s ‘In the North land’ runs a smooth and 
simple course from beginning to end. The parenthetical 
phrases that lengthen a line now and then are effective, and 
prevent squareness of form. As there is repetition and no 
difficulty or elaboration, the part-song is one that can be 
learned quickly. The words are by Mrs. Forrester. 

In the case of Mr. Taylor’s ‘The three ships,’ the 
inscription ‘ composed for the Eton College Musical Society, 
Christmas, 1909,’ is an indication of the character as well as 
the purpose of the work. Mr. Taylor has invented a tune 
that exactly fits the situation, and he applies it to every verse 
of the poem with the substitution of major for minor mode 
in the last. In the vocal scoring unison is the rule and 
part-writing the exception. There is, however, no lack of 
variety in the ingenious accompaniment. 

Mr. Elliott’s setting of the Bacchanalian Chorus from 
Sheridan’s ‘ Duenna ’ is full of spirit, and there is moreover 
a suggestive rolling movement in the voice parts. There 
are passages in which the subject-matter is passed from 
mouth to mouth in the most convivial manner. The 
needful support is supplied bya firmly moving accompaniment, 
and the whole is worked up into a hilarious climax. 


For mixed-voice chorus and orchestra. 


For men’s voices. By J. W. Elliott. 
Part-songs for male 





‘Duncan Gray’ is a bright, accompanied trio for two 
tenors and a bass, with a ‘refrain’ for male chorus that 
might equally well be sung by the soloists, as the number of 
parts never exceeds three. The music thoroughly matches 
the words, which are by Burns, and describe in five verses a 
little drama of Highland wooing. To a southern ear some 
mystery seems attached to the lines : 
Duncan sigh’d baith out and in, 
Grat his een baith bleer’t and blin’, 
Spak o’ lowpin ower a linn ; 

and 
Now they’re crouse and canty baith. 

It is not always poems of Continental origin that need an 

English translation. 

‘Gather ye rosebuds’ is a straightforward, simple setting 
of Herrick’s lines, in which neither time nor tune will offer 
any difficulty. The highest part is written for alto voice. 
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Correspondence. 
MR. THOMAS BEECHAM AND ELGAR’S 
SYMPHONY. 


THE EDITOR OF ‘THE MUSICAL. TIMES.’ 
S1r,—At a concert given on October 28 in the Victoria 
Hall, Hanley, the Beecham Orchestra appeared for the first 
time in this neighbourhood. For some months prior to the 
concert—which was under the auspices of the North Stafford- 
shire District Choral Society—Sir Edward Elgar’s Symphony 
had been largely advertised. Perhaps nowhere else in the 
British Isles is the name of Elgar regarded with such affection 
as in North Staffordshire, for it was in Hanley, at a North 
Staffordshire triennial festival, that his cantata ‘King Olaf’ 
was first produced. The same Society responsible for the 
performance of the Symphony, produced ‘Gerontius,’ 
‘The Apostles,’ ‘The Kingdom,’ almost immediately after 
their first performances, and by so doing kept alive an intense 
interest in the development of Elgar’s career. This interest 
was quickened by the announcement of a performance of the 
new Symphony by an Orchestra which in a short time had 
made a great reputation. To the dismay of those who 
knew the work, Mr. Beecham, in conducting, chose to give 
his version of the Symphony in preference to the composer’s. 
The first movement was cut down one half: part of the 
‘exposition’ and the whole of the ‘development’ were 
cut out, and some minutes were sacrificed in the succeeding 
movements. Those who know the Symphony will be 
astonished to hear that the actual time occupied in its 
performance was only thirty-eight minutes! It was an insult 
to the composer and also those responsible for the concert. 
This is surely not the use to which so exceedingly fine an 
orchestra should be put, to say nothing of the misuse of the 
genius with which nature has endowed Mr. Thomas Beecham. 


HAVERGAL BRIAN. 


TO 


Stoke-ujon-Trent. 
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though formless treatment of this theme; the second 
deals with the people themselves, and the third, of 
which the composer has supplied a long programme, js 
a further exemplification in musical terms of the trouble 

We have to record, with sincere regret, the death of|and ultimate defeat of the nation. Such a plan calls fo 
Mr. Joun CLowes Bay.ey, of Highgate, which took/rather more extensive command of material than the 
place on October 10 at the age of seventy-five. Mr. | composer appears to possess. It also calls for a manne 
Bayley was largely associated during the whole of his/that only a writer of wider practical experience than 
lifetime with the New Church, in which he filled various|M. Paderewski can have. The music is clearly sincerely 
important offices, among others having been a member of | felt, but there is a lack of resource in the treatment of the 
the board of management of the New Church Orphanage, of | themes, the command of device is limited, and the subject, 
which, with his father and brother, he was a founder.| though appreciative, is not sufficiently firm to convince, 
Mr. Bayley was well-known in musical circles and con- | There are moments of charm and even beauty, and feeling is 
tributed several anthems and part-songs to the A/usica/|ever present, but the canvas chosen is too large for the 


Obituary. 


Times, among the most popular being ‘ Glory to God in the 
highest,’ ‘When evening casts her shadows round,’ and 
* Spring’s welcome.’ 

The death took place in Berlin on November 10, of the 

composer Herr LuDvIG SCHYTTE at the age of sixty-one. 
3orn in Copenhagen on April 28, 1848, he began the 
study of music at the comparatively late age of twenty-four 
years. He soon settled abroad (in Vienna), where he found 
a wider field for his artistic activity than in Denmark, 
and there made himself known particularly as a proficient 
and facile composer for the pianoforte. His greatest 
works in this direction are his Concerto in C sharp minor, 
and the Sonata in B flat. He also wrote for the operatic 
stage, and his dramatic work ‘ Hero’ was performed with 
success at the Royal Opera House in Copenhagen. 

On November 16, FRANGOIS LUCIEN JOSEPH THomé 
died in Paris. M. Thomé was born in 1850 at Port Louis 
(Mauritius). He became a pupil of Duprato and Marmontel 
at the Paris Conservatoire. M. Thome was the composer 
of many brilliant and popular pianoforte pieces and songs, 
and among other works was known by his ‘Hymne a la 
Nuit’ and ‘L’Enfant Jésus.’ His operatic compositions 
included ‘ Martin et Frontin,’ ‘ Le Caprice de la Reine’ and 
* Barbe-Bleuette.’ 


At Rome, the death took place recently of NIcoLo 
SPINELLI at the early age of forty-four. Born at Terni, he 
studied at the Naples Conservatoire, and his name came to 
the front when the Sonzogno prize was offered, though 
Signor Mascagni won it with his ‘Cavalleria Rusticana.’ 
Spinelli, who wrote a number of operas, scored his greatest 
success with ‘ A basso porto,’ which was performed on 
nearly every operatic stage in Europe and America. 


We have to record with much regret the death of 
La Contessa Epitu M. Gicuiucci, wife of Count Mario 
Gigliucci, which occurred at her house, Piazza Savonarola, 
Florence, after a sudden and severe illness. 

We regret to record the death, on November 21, of 
Mrs. Jessik ADELA Gapsby, aged sixty-three, widow 
of the late Mr. Henry Gadsby. 


M. PADEREWSKI’S NEW SYMPHONY. 


FIRST PERFORMANCE IN ENGLAND. 

M. Paderewski’s Symphony, which was produced in 
America by the Boston Orchestra at the beginning of the 
year, was heard for the first time in England at the London 
Symphony Orchestra concert of November 8, under the 
direction of Dr. Richter. Considerable interest was aroused 
in the production, owing to the success the work had met 
with in America. Whether or not like approval will be 
extended to it in England remains to be seen. The 
demand for seats was so great that, as in the case of 
the Elgar Symphony, the directors of the concerts arranged 
to give an extra performance at a special concert to 
be held on December 18. The Symphony is admittedly 


| colourist’s style, and the points of focus are difficult to arrive 
| at. The introduction of the sarrusophone and a special 
| instrument, the tonitruone, ‘to imitate the sound of distant 
| thunder,’ does not provide the necessary high lights. The 
| work was finely played, and the composer, who also took 
part in the concert in that capacity in which he best excels— 
that of pianist—was called to the platform to acknowledge 
the applause: 


PHILHARMONIC SOCIETY. 


The first concert of the ninety-eighth season was given in 
the Queen’s Hall on November 11. The programme was 
devoted chiefly to the works of Sir Edward Elgar, who 
conducted. It was as follows: 

. ‘God save the King’ 

*In the South’ 

* Sea-Pictures’ 
Madame Kirksey Lunn. 
Pianoforte Concerto (No- 1), B flat oe 

Basi. SAPELLNIKOFF. 


National Anthem 
Concert-Overture 


Songs 


Orchestral Variations (Op. 36) .. ee 
Pianoforte fa. ‘ Bénédiction de Dieu’ ’ 
Solos | *Rhapsodie Hongrois' (No. 6) f 
Bastt SAPELLNIKOFF. 

Suite ‘Wand of Youth’ (No. 2) . Elgar. 
The Variations were admirably played, and Madame Kirkby 
Lunn made a great effect with the ‘Sea-Pictures,’ a very 
impressive and temperamental reading of ‘The Haven’ 
securing an encore. M. Sapellnikoff gave a_ brilliant 
performance of the Concerto, and played his other solos with 
great mastery. 

The audience was a large one. It may be hoped that 
the success of the concert is a good augury for the season’s 
operations. 


LONDON SYMPHONY ORCHESTRA. 


A ‘Fantastic Suite’ for pianoforte and orchestra, by 
Mr. Ernest Schelling, received its first performance in 
England at the concert given on November 22. The 
composer, who comes from America, played the pianoforte 
part. It isa bright work, whose brightness is owing chiefly 
to the employment of tunes of popular origin and invented 
tunes of a similar nature. A clever point is secured near 
the end by the combination of ‘ Dixie Land’ with *’Way 
down upon the Swanee river.’ The remainder of the 
programme consisted of Mozart’s ‘Die Zauberflite’ 
Overture, Bach’s fourth ‘ Brandenburg’ Concerto, and 
Beethoven’s ‘ Pastoral’ Symphony, works familiar enough, 
but whose interpretations at the hands of the London 
Symphony Orchestra, with Dr. Richter as conductor, are 
such as one hears all too seldom. The performance of 
M. Paderewski’s new Symphony is recorded in the opposite 
column. 





written to a programme. That programme is the trials 
and sufferings of the composer’s own nation, that of Poland, 
in the Revolution of 1863, and his endeavour is to 
depict in musical colours various events, general and 
particular, in the long record of the Polish struggle for | 
liberty. There are three movements; the fourth, in the | 
form of a Scherzo, is yet to be written. The first is| 
concerned with the past, and there is much expressive | 


QUEEN’S HALL SYMPHONY CONCERTS. 


A new Suite for organ and orchestra, by Max Bruch, was 
introduced at the concert given on October 30, Mr. F. B. 
Kiddle being the organist. The combination of resources 
employed did not always lead to satisfactory results as 
regards tone-colour, but the invention and design shown in 
the work were such as to justify fully the hearing given to it. 
The remainder of the programme was chiefly classical. 
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Signor Busoni played, with his own cadenzas, Mozart’s 
D minor Pianoforte concerto, and the orchestra were heard 
alone in Bach’s third ‘ Brandenburg’ concerto and Beethoven’s 
fourth Symphony. 

At the concert on November 13 Mr. Granville Bantock’s 
‘Old English Suite,’ recently produced at the Hereford 
festival, received its first performance in London. 


one of Beaumont and Fletcher’s tragedies. The music 
minus the play hardly provides sufficent interest to justify 
separate performance. Bonduca’s beautiful song, ‘O lead 
me to some peaceful glen,’ and the choral number, 
‘ Britons, strike true,’ were, as might be expected, successful 
items. Miss Nellie Chaplin played the harpsichord part, and 


As at|the solos were sung by Miss Maggie Teyte, Miss Alice 


Hereford, the work completely captivated the audience with | Akerman, Mr. Walter Hyde and Mr. Thorpe Bates. 


its tunes and their delightful treatment. Dr. Walford 


An important item in the programme was the romantic 


Davies’s ‘ Solemn Melody’ for organ and strings, one of the | cantata for solo voices, chorus, and orchestra, ‘ The quest of 


successful ‘ Promenade’ novelties, was repeated. 
Symphony of the occasion was the C minor. The soloist 


was M. Jacques Thibaud, who played Mozart’s Concerto | hair, which stands 
Mr. Bantock’s Suite was | amorous prince to climb up to her window by its means. 


in E flat and Lalo’s in F minor. 


The | Rapunzel,’ words by Mr. J. H. MacNair, music by Mr. G. H. 


Rapunzel is a young lady with remarkably long 


Clutsam. 
the unusual strain of allowing an 


conducted by the composer ; the rest of the programme was| The performance was not a very good one, but it was 
carried out, as usual, under Mr. Henry J. Wood’s direction. possible to feel that the work displayed considerable fresh- 





NEW SYMPHONY ORCHESTRA. 


| 
| 


| 


ness of thought on the part of the composer. Now and then 
it seemed that the idiom adopted was not natural. A 
‘ Sleep-Spirit’ song, sung by Miss Edith Clegg, was a 
successful number. Miss Teyte and Mr. Hyde were the 


Two novelties distinguished the second concert of the | other soloists. A part-song, ‘ Les Frileuses,’ by Leo Délibes, 


season given by this successful orchestra. 
Symphony in F minor, No. 1, by Georg Schumann, a work 
in which ability and high ideals were more conspicuous than 
inspiration. The treatment and orchestration were more 
striking than the subject-matter. The other novelty was 
Mr. G. H. Clutsam’s orchestral tone-poem ‘The Lady of 
Shalott,’ written eight years ago. The composer sets out to 
illustrate the story of Tennyson’s poem in pleasant musical 
terms, and in the process displays commendable invention 
and a strong feeling for orchestral tone-colour. The soloists 
were Miss Marie Brema, who sang three Schubert songs 
with orchestral accompaniment, and Master Eddy Brown, 
who played Mendelssohn’s Violin concerto. Mr. Landon 
Ronald was, as usual, the alert and decisive conductor. 


ROYAL CHORAL SOCIETY. 


On November 4 this Society opened its thirty-ninth season 
at the Albert Hall and, as usual, the work performed was 
‘Elijah.’ No new light was thrown upon the choral portion 
of the work, but all the fine effects made possible by 
numerical strength were reproduced. The solo music was 
in the capable hands of Miss Agnes Nicholls, Miss Florence 
Nacnaughton, Madame Ada Crossley, Miss Florence Taylor, 
Mr. Walter Hyde and Mr. Herbert Brown. Miss Taylor, 
who was a new-comer, won a decisive success. Mr. H. L. 
Balfour was at the organ, and Sir Frederick Bridge 
conducted. 


LONDON CHORAL SOCIETY. 


The first concert of the seventh season was given at (Jueen’s 
Hall on November 3, under the direction of Mr. Arthur Fagge. 
Elgar’s ‘ Dream of Gerontius,’ of which the reading given 
by this choir has become familiar by repetition, was again 
performed. The soloists were Miss Phyllis Lett, Mr. 
Gervase Elwes and Mr. Thomas Meux, and the London 
Symphony Orchestra played the instrumental portion. The 
chief interest of the concert, however, centred in the first 
performance in London of Mrs. Margaret Meredith’s 
*Sursum Corda’ for chorus, soli and orchestra. Of the 
lofty ideals brought to bear upon this work there can be 
no question. Experience will no doubt bring greater 
freedom of expression and certainty of effect to Mrs. 
Meredith’s future endeavour in the field of composition. 


THE QUEEN’S HALL CHORAL SOCIETY. 


This is one of the youngest of London’s newchoral societies. 
It began its operations last year, and on November 2 gave 
the first concert of its second season at Queen’s Hall. 
Signor Franco Leoni is the conductor. If he has not yet 
succeeded in welding his 200 choralists into a unity, at least 
he has contrived to make them presentable before a 
critical audience. The programme included incidental 
music written for the drama ‘Bonduca,’ by Henry 
Purcell. This play was an anonymous adaptation of 








The one was a|admirably sung by the ladies of the choir, and a not 


particularly interesting folk-song ‘ Der Leiermann,’ by A. von 
Othegraven, for men’s voices, were other items of the 
programme. A repetition of Mr. Hubert’s Bath’s cantata, 
or rhapsody, ‘ The Wedding of Shon Maclean,’ formed a very 
satisfactory conclusion of the concert. 





MR. JOSEPH HOLBROOKE’S OPERA. 


An opera composed by Mr. Joseph Holbrooke to a 
libretto by Mr. W. E. Grogan and entitled ‘ Pierrot and 
Pierrette,’ was produced at the Afternoon Theatre at His 
Majesty’s Theatre on November 11. Opera is altogether a 
new field for Mr. Holbrooke so far as the public is concerned, 
for although he has essayed many musical forms, no effort of 
an operatic description has yet been put forward. Mr. 
Holbrooke’s music in opera is just as good as it is in 
anything else. There is the same individuality, the same 
inventiveness and the same seriousness. This last quality is 
in this case a defect, for it is rather contrary to the spirit of 
the little story of Pierrot, who does not find in the attractive 
world the same loyal affection that is given him at home by 
Pierrette. The points of the incident are accentuated bya 
Nurse who utters gloomy forebodings, and a Stranger who 
first allures Pierrot to city joys and then returns to offer 
love, which is rejected, to the deserted Pierrette. The 
delicacy of the theme of the story is somewhat crushed out of 
it by the music, for Mr. Holbrooke has for the most part 
written in a style more suited to a heavy tragedy. The 
whole score is too heavy-handed, but it shows that with a 
suitable subject Mr. Holbrooke could provide suitable 
music for grand opera on modern lines. In his treatment 
of this somewhat filmy story he only secures the right grasp 
in the final scene, but then it is so faithful and appropriate 
as to make up for many shortcomings elsewhere. 

The four parts were played by Miss Esta D’Argo as 
Pierrette, Mr. Albert Archdeacon as Pierrot, Miss Katharine 
Jones as the Nurse, and Mr. Leon de Sousa as the Stranger. 
Mr. Holbrooke’s score is always interesting, and his 
employment of the concertina as an orchestral instrument is 
effective, though too frequent. Six performances were given, 
all of them under the direction of the composer. 





THE MUSICIANS’ COMPANY. 


The Worshipful Company of Musicians attended the 
annual service held in commemoration of St. Cecilia in 
St. Paul’s Cathedral on the afternoon of November 22. The 
musical portions of the service, including Sir Frederick 
Bridge’s setting in G of the Magnificat and Nunc dimittis 
and Sir Hubert Parry’s ‘ Blest pair of Sirens,’ were 
magnificently rendered by the Cathedral choir. In the 
absence of Sir George Martin, Mr. Charles Macpherson 
presided at the organ. 

In the evening of the same day the usual banquet of the 
Livery Club of the Musicians’ Company took place in 
Stationers’ Hall, the new President, the Rev. H. C. de 
Lafontaine, being in the chair. A most interesting selection of 
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music was performed by a small band of stringed instruments departments having been held. The result was that the 
under the conductorship of Mr. Lennox Clayton. The choir was admitted to be the finest ever heard ip 
programme, selected and arranged with his usual discrimina- | Adelaide, while the services of an exceptionally good 
tion and care by Mr. Arthur F. Hill, the Junior’ Warden of | orchestra were secured. The choral portions revealed 
the Company, included selections from Dr. J. C. Pepusch | excellent attack, volume of tone, and enunciation, and warm 


and some extraordinarily interesting compositions by an 
almost unknown English musician, William Walond. 


GREEK MUSIC. 
Mr. Raymond Duncan, whose mission is to give an| 
exposition of the beauties of Hellenic music, delivered his | 
farewell lecture in London in the Hall of Messrs. Novello’s 
establishment, Wardour Street, on November 5. It will be | 
remembered that a leading article in our September number | 
of this year recorded the lecturer’s views on Greek music, and 
on the occasion under notice Mr. Duncan fully enlisted the 
attention of his audience in this interesting subject. Mrs. 
Duncan again gave valuable assistance to her husband in the | 
various illustrations, in which she displayed a remarkable | 
purity of voice and a complete knowledge of the music. It 
is interesting to note that Mr. Duncan was invited to lecture 
on the subject at Trinity College, Cambridge, on November 
9, and before the Oxford University Musical Union on 
November 12. 


BAND FESTIVAL AT THE CRYSTAL PALACE. 


The annual festival established by the London and 
Home Counties Amateur Band Association, took place at 
the Crystal Palace on November 20. The majority of the 
bands to be heard in our parks are made up of amateur players. 
These bands are allied to the Association, which is controlled 
by its members and exists solely for the purpose of 
providing bands in processions. So keen are the players to 
be absolutely proficient in the performance of the music, 
that they not only find time to fulfil these engagements, 
but also to practise once or twice a week, and even 
enter musical festivals where the competitive spirit 
is encouraged. At the competition under notice 
there were seven contests, that for the South of England 
championship being the most important. The winner of the 
shield was again the Luton Red Cross Band (conductor, 
Mr. A. Holden). The winners of the cash prizes were the 
Great Western Railway and Paddington Borough Band, the 
Walthamstow Town Silver, and the Upper Norwood Temper- 
ance Bands. In the first section contest the Dartford Silver | 
(conductor, Mr. H. Gillder) won the shield, second and third 
prize-winners being the Dunstable Excelsior and the Enfield 
Town Bands. Tothe Camborough Military Band (conductor, 
Mr. A. J. Williams) was awarded the shield in the reed band 
contest, while the West Ham Gas Works and the Ashford Rail- 
way Works secured second and third prizes. The cup in the 
second section contest was won by the Barnet Town Band 
(conductor, Mr. T. A. Cheek). In the third section contest | 
the cup was awarded to the Sevenoaks Temperance Band 
(conductor, Mr. G. Dimmock). In the first and second of 
the mission band sections, the shields were won by the Rother- | 
hithe Men’s Own and the Battersea Tent Mission Bands. 
The adjudicators were Mr. William Lalliwell, Mr. Herbert | 
H. Godfrey, Mr. C. H. Baker, and Mr. S. Howcroft. A| 
concert by the massed bands of the champion section was | 
given in the concert-room in the evening, under the 
conductorship of Messrs. S. Cope, W. J. Douglas Sheriff, 
Angus Holden, and Walther Reynolds. 








*DREAM OF GERONTIUS’ IN ADELAIDE. 


From time to time the enterprise manifested by musical 
societies in the Colonies calls for hearty recognition, and in 
this connection it is gratifying to record the spirit and 
enthusiasm displayed by the Bach Society of Adelaide in the 
production of Elgar’s ‘ Dream of Gerontius’ on October 6. 
The interest taken in the work and its performance was so 
great that the Town Hall was packed to overflowing, and 
hundreds were refused admission. Immense pains had been 
taken with the production, the choir having been specially 
selected and no less than 150 rehearsals in all of the various 





praise may also be accorded to the orchestral work. The 
solo parts were ably interpreted by Miss Grace Spatiord, 
Mr. Wanborough Fisher and Mr. Fred Hyett. The 
performance, as a whole, may be said to have been worthy 
of the work, and hearty congratulations should be offered to 
the conductor, Dr. E. Harold Davies, for the highly 
artistic interpretation by the forces under his control. The 
announcement that the. oratorio was to be repeated on 
the following Saturday afternoon indicated the faith that 
the promoters had in the attractive power of the work, 
and the important advantage of a second hearing was 
thus afforded to many of the audience. 


Dondon and Suburban Concerts, 


AMATEUR ORCHESTRAI 
On November 10, the Royal Amateur Orchestral Society 
opened their season with a concert of familiar music given 
at (Jueen’s Hall under the direction of Mr. Arthur W. Payne 
Schubert’s ‘ Unfinished’ Symphony and Liszt’s ‘ Hungarian’ 
Rhapsody in F were the principal orchestral numbers, 
in both of which admirable effect was secured. The 
programme also included Mr. Hamish McCunn’s overture 
‘The land of the mountain and the flood,’ of which a 
spirited reading was given. Master Eddy Brown played 
Mendelssohn’s Violin concerto, and Miss Maggie Teyte 
and Mr. Webster Millar contributed vocal numbers. 
The Strolling Players’ Amateur Orchestral Society gave a 
* Ladies’ night’ concert at Queen’s Hall on November 4, 
under the direction of Mr. Joseph Ivimey. Mr. Arthur 
Hervey’s overture ‘ Youth,’ Haydn’s ‘ Surprise’ Symphony, 
Beethoven’s ‘King Stephen’ Overture, and Dvorak’s 
Violoncello concerto were the principal works performed. 
The soloist in the concerto was Miss May Mukle. The 
vocalists were Miss Margaret Huston and Mr. Jamieson 
Dodds. 


SOCIETIES. 


CHAMBER CONCERTS, 


The various trio and quartet combinations that appear 
in the Metropolis have been active in bringing forward 
new music, much of which has been of British origin. 
On October <9, the Walenn (uartet introduced at their 
concert at .Eolian Hall a String quartet (MS.) by Mr. Paul 
Graener. At Steinway Hall on November 4 a new 
Phantasie trio, by Mr. Thomas Dunhill, was played by 
Miss Dorothea Walenn, Miss Gwendoline Griffiths and 
Miss Louise Aumonier, who constitute the Albion Trio. 
A new association, the Bruce Quartet, gave their first 
concert on November 8 at Bechstein Hall, with a 
programme of familiar music. The claims of the British 
composer were strongly asserted in the programme brought 
forward by the Nora Clench Quartet at Bechstein Hall 
on November 6. This deserving body played a String 
quartet by Mr. G. W. L. Marshall-Hall and, in conjunction 
with Mr. A. Borsdorf, a Quintet for strings and horn by 
Mr. James Friskin. 

No new work was presented by the Wessely Quartet and 
the Classical Concert Society at their concerts given at 
Bechstein Hall on November 10. The surpassing qualities 
of the St. Petersburg Quartet were displayed in the same 
hall on November 13 in a programme, the most unfamiliar 
portion of which was a quartet by Glazounow. On the same 
day a concert was given in Steinway Hall by Madame Henkel, 
with the aid of Miss Hilda de Angelis and Miss Grosholz 
as vocalists, and Madame Beatrice Langley, Miss Cecilia 
Gates and Miss May Mukle as instrumentalists. A 
Pianoforte trio by Mr. Ernest Austin was given its first 
hearing, and a (uartet in E minor (Op. 43), by Hurlstone, 
was performed. At a concert given by Mr. Gervase Elwes 
and Dr. R. Vaughan Williams at the -“olian Hall on 
November 15, anew String quartet by Dr. Vaughan Williams 
was performed by the Schwiller Quartet. A Trioin E minor 
or by Eduard Behm was performed at Steinway Hall, on 
November 17, by the Chaplin Trio. 
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SOCIETY BRITISH COMPOSERS, 


A meeting of this Society was held at Messrs. Novello’s 
Rooms on November 8. String quartets by Dr. Vaughan 
Williams and Dr. James Lyon were performed by the 
Schwiller (Juartet. There were passages in Dr. Vaughan 
Williams’s work which, on the assumption that the 
composer’s aims were fully carried out by the executants, 
represented the extreme development of modernism, so 
much so that not even the advanced tastes of an audience 
of British composers could find everything in them acceptable. 
The soloists who took part in the concert were Miss Gleeson- 
White, Mr. Plunket Greene and Mr. York Bowen. 
Accompaniments were played by Mr. Arnold Bax. 


Ol 


SOCIETE DES CONCERTS FRANCAIS. 

The chief attractions at the concert given under the 
auspices of this Society at Bechstein Hall, on November 15, 
were the presence of M. Reynaldo Hahn and the large 
portion of the programme devoted to his compositions. 
These included a Prelude, Valse et Rigaudon for chromatic 
harp and strings, Variations for flute on a theme by 
Mozart, and a group of songs. The latter were 
interpreted by two artists who have continually done good 
service at these and other concerts of French music— 
Madame Jane Bathori and M. Engel. Other composers 
represented on this occasion were M. André Caplet, 
M. Ingelbrecht and M. Florent Schmitt. The harpist, who 
played an important part in the proceedings, was Madame 
L. Wurmser- Delcourt. 

LONDON CHAMBER CONCERT ASSOCIATION. 

A programme of the usual interesting character was carried 
out at the concert given at 6a, Suffolk Street, Pall Mall, on 
October 27. The composers whose works were performed 
were J. A. Hasse, W. Boyce, Michael Haydn, Daniel 
Purcell, J. Christian Bach, and Handel. Boyce was 
represented by a Sonata in E flat for two violins and basso 
continuo, and the ‘ English Bach’ by a Sextet for the strange 
combination of oboe, violin, violoncello, two horns and 
harpsichord. The last-named work, sounding extraordinarily 
modern, was perhaps the most effective number in the 
concert. Similar programmes are promised for three 
out of the five remaining concerts, all of which are to take 
place at the address given above and should prove of great 
interest to musical amateurs. 


ROYAL ACADEMY OF MUSIC, 
A students’ chamber concert was given at ()ueen’s Hall 
on November 17, before a large audience. The programme 
was in character very serious and exacting. The most 
important item, for instance, consisted of movements from 
Brahms’s ()uintet (Op. 115) for clarinet and strings. Two 
student-composers were honoured on this occasion: 
Mr. Frank St. Leger submitted two songs, ‘ Over the sea’ 
and ‘Woodland thoughts,’ with the advantage of 
Miss Olive Turner as vocalist ; and Miss Adela Hamaton 
was her own interpreter in three ‘ Sketches’ for pianoforte. 
Other vocalists heard were Miss Mildred Avis, Miss Dorothea 
Webb, Mr. W. J. Samuell and Mr. Cynlais Gibbs. 
Miss Hogg and Mr. Alexander (pianoforte), Miss Mitchell 
(viola) and Miss Terry (recitation), contributed solo work. 
Mr. E. J. Augarde (clarinet), Miss Le Brun and Mr. Quaife 
(violin), Mr. Pitt (violoncello) and the ensemble class, 
directed by Mr. Hans Wessely, took part in concerted 
music. 
SCHOO! MUSIC, 


GUILDHALL oO} 


_ The increasing ability of the operatic class at this 
institution was made apparent in three performances of 
Gounod’s ‘Irene’ at the School Theatre on November 11, 
12 and 13. The plan was adopted—an excellent one where 
the objects are educative—of presenting a different cast on 
each of the three occasions. The high level maintained 
under these circumstances speaks more for the efficiency of 
Operatic work in the school than would a series of brilliant 
performances carried on the shoulders of two or three ‘ stars.’ 
Aided by gorgeous costumes and scenery, and supported by 








a proficient students’ orchestra, the singers gave an interest- 
ing and vocally admirable reading of the melodious score, 
under the direction of Mr. R. H. Walthew. The opera 
has had a strange history. Originally written as ‘La Reine 
de Saba,’ with Biblical scenes and characters, it was pro- 
hihited in England, where it was not given a stage setting 
until, in the story, Constantinople had been substituted for 
Jerusalem, Suliman for Solomon, the Great Mosque for 
Solomon’s Temple, Irene for the Queen of Sheba, and so on. 
It was performed with these changes in 1880 at Manchester, 
and was then neglected until taken up by the Guildhall 
School. That it did not pass into utter oblivion was due to 
several popular tuneful excerpts that are frequently heard in 
concert halls. It was interesting to hear these in their 
original surroundings. 


RECITALS. 

Farewell concerts were given at (ueen’s Hall on 
October 28 and November 3 re: pectively, by M. Pachmann, 
who gave unqualified delight to his hearers, especially 
those who were situated near his instrument; and by 
M. Ysiiye, who made no less an impression although appealing 
solely to the sénse of sound. Mr. Mark Hambourg displayed 
his distinctive qualities at the same hall on November 4. 
Mr. Louis Edger, a pianist who brings a reputation from 
Paris, justified it in three concerts at A®olian Hall on 
October 30, November 6 and 13; the programme of the 
first was chosen from Bach, that of the second from 
Beethoven, and that of the third from Chopin. M. 
Paderewski, as was to be expected, attracted an enormous 
andience to (Jueen’s Hall on November 16. Other successful 
appearances were those of Master Eddy Brown on 
November 10, and M. Mischa Elman on November 18, 
both at Queen’s Hall; Miss Agnes Nicholls on November 
16, and Fraulein Elena Gerhardt on November 20, both 
at Bechstein Hall. On the latter occasion Mr. Landon 
Ronald took the place usually occupied by Herr Nikisch 
as accompanist. 


THE ST, GEORGE’S GLEE UNION. 

A performance of Edwin  Aspa’s_ pastoral cantata 
‘Endymion’ was given at Caxton Hall on November 5. 
The choral numbers were sung with spirit, precision and 
intelligence. The soloists were Miss Kate Cherry, 
Miss Lorna Stamm, Mr. Stanley Clay and Mr. Arthur 
Halvorsen, the verses being ably recited by Miss Margaret 
Wiley. Madame P. Adami was at the pianoforte and 


Mr. Joseph Monday conducted. " 


The Dulwich Philharmonic Society began its fourteenth 
season at the Crystal Palace on October 30, with a 
performance of a concert version of Edward German’s 
‘ Merrie England,’ preceded by the same composer’s overture 
‘Richard the Third.’ The principal solo vocalists were 
Miss Dorothy Cook-Smith, Miss Palgrave-Turner, Miss 
Mildred Evans, Mr. Alfred Heather and Mr. Julien Henry. 
An excellent rendering was given by both choir and 
orchestra, under the careful direction of Mr. E. Victor 
Williams. 


The Acton Choral and Orchestral Society opened its season 
on November 3, at Central Hall. The programme included 
Sir F. Bridge’s ‘Inchcape Rock’ and Coleridge-Taylor’s 
* Hiawatha’s Wedding-feast.’ The choir and orchestra gave 
an excellent rendering of both works, under the direction of 
Mr. F. E. Williams. The soloists were Miss Lucy France, 
Miss Helen Hill, Mr. Leon de Sousa, and Mr. Herbert 


Carter. Miss Phyllis Norman Parker and Miss Oriana 
Parker contributed violin and violoncello solos, and the 
accompanists were Mr. H. W. Dawson and Miss Nora 


Drake. 


The St. Peter’s Choral Society, Brockley, opened its 
season on Tuesday, November 9, with Sir Frederick 
Bridge’s ‘ Flag of England,’ which was excellently performed. 
Miss Emily Shepherd was the soloist. The accompaniments 
were played by a small orchestra under the leadership of 
Mr. George Wilby, and Mr. John Curran was at the 
pianoforte. Dr. C. J. Frost conducted. 
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MUSIC IN VIENNA. 








(BY OUR SPECIAL CORRESPONDENT.) 
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Vienna, November 15, 1909. 

A few weeks ago the Director of the Imperial Opera, 
Herr von Weingartner, had the misfortune, while supervising 
a rehearsal, to have a limb broken by a falling piece of stage 
decoration. Though he is now well on the way to recovery, 
he may not be able to take up his duties again before the 
end of the month. Asa result, the promised performance 
of the ‘ Meistersinger ’ with new scenery had to be postponed, 
as well as some novelties already in rehearsal. 

Recently new singers have appeared at the Opera almost 
daily. Of these Herr Miller (tenor), from Diisseldorf, 
and Herr Lankow (bass), from Frankfurt, were the most 
successful, and their permanent engageiment is regarded as 
practically certain. Herr von Weingartner’s place as con- 
ductor of the Philharmonic concerts has, during his absence, 
been taken by Herr Schalk (one of the conductors of the 
Opera), and under his guidance the first concert of the 
season was given very successfully on November 14. 

In the Raimund Theatre, where, in addition to melodrama, 
operettas and, occasionally, serious operas are given, a 

pular but artistically written opera ‘ Der Miiller und sein 
Kind’ achieved a considerable success. The music is by 
the young blind composer Belia von Uij, while the text is 
founded upon an old melodrama of the same title. 

The former director of the Opera, Herr Gustav Mabler, 
has left behind him a large body of admirers who are 
enthusiastically working to make his compositions more 
widely known. The third Symphony was lately played at 
a concert conducted by Herr Walter, one of his most keen 
followers. The Concertverein has also performed his latest 
Symphony (No. 7). On this occasion the work had a 
succés d@ estime, and the performance showed the composer’s 
strength of purpose and his intimate knowledge of 
the modern orchestra, but at the same time no genuine 
invention was revealed. The violinists Kubelik and Huber- 
mann have been the most conspicuous among the numerous 
virtuosi who have visited us. The latter in particular showed 
by his rendering of Beethoven’s Concerto and the Concerto 
in B minor by Saint-Saéns great advance as an artist and 
executant. 

RICHARD VON PERGER. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


The first concert of the present season took place on 
October 16 with a performance of Cowen’s cantata ‘ Sleeping 
Beauty,’ given in the Town Hall by the Midland Musical 
Society. The principals were Madame Aston, Miss Ada 
Stephens, Mr. F. Mullings and Mr. Stoddard. 

The Birmingham Victoria Male-voice Choir, numbering 
about seventy voices, gave a popular and interesting concert 
in the Town Hall on October 18. The gradual growth of 
male-voice choirs in the Midlands is an important factor, 
for there is so much beautiful music written for this vocal 
combination which never obtains a hearing in public. On 
the present occasion the selection comprised Mendelssohn’s 
‘The Word went forth,’ Thompson’s ‘ Lead, kindly Light,’ 
Elgar’s ‘ The Reveille’ and ‘ Torrents m summer,’ German’s 
‘O peaceful night,’ Maunder’s ‘ Song of the Northmen,’ and 
Thomas’s ‘ The Tyrol.’ These were all sung with well- 
balanced tone, precision and artistic gradation of light and 
shade. The principals, Madame Aston, Miss Grace Ivell 
and Mr. Lewys James, contributed vocal items which were 
greatly appreciated by the large audience. Mr. W. E. 
Robinson conducted, and Miss Brunt accompanied. 

The first Harrison concert of the season, given in the 
Town Hall on October 25, was principally noteworthy 
on account of the second appearance here of Madame 
Tetrazzini. The artists associated with her were the 
Mitchell Ladies’ Quartette, Miss Ruby Heyl, Mr. Haigh 
Jackson, Mr. Paul Edmonds (vocalists), Miss Myrta Stubbs 
(pianoforte) and Mr. F. A. Sewell (accompanist). A violin 
recital was given in the Town Hall on October 21 by 
Miss Vivien Chartres, who had as coadjutors Miss Zuckerman, 
(a pianist from Berlin) and Mr. Clay Thomas (baritone). 
The talented young artist was in excellent form and played a 






number of solos with remarkable executive skill and beauty 
of tone. On the night following (October 22), the Schiever 
Quartet, who have not been heard here for the last seven 
years, gave a chamber concert in the Masonic Hall, the 
programme including Beethoven’s String quartet in B flat 
(Op. 130) and Schubert’s Quartet in D minor, containing 
the variations on the song ‘Der Tod und das Madchen.’ 
A new pianist, Miss Mabel Moss, displayed in her solos 
artistic conception and refinement. The vocalist was 
Mr. Frederic Erle, a baritone of high musical culture and a 
true artist. His selection comprised songs by Strauss, Hugo 
Wolf, Somervell, Paul Puget, Schubert and Bruneau. Mr. 
Clifford A. Wilson was a sympathetic accompanist. <A 
chamber concert was also given at the (ueen’s College, 
on November 2, by the Clifton Quintet, whose rendering of 
Beethoven’s Pianoforte trio in B flat (Op. 97) and 
Tchaikovsky’s String quartet in D major (Op. 11) was 
characterized by a perfect ensemble-unanimity. Mr. Herbert 
Parsons, the pianist of the Quintet, gave a fine and brilliant 
reading of Glazounow’s ‘ Theme and Variations’ (Op. 72). 
Mr. Percy Lewis contributed a Violoncello sonata by 
E. Wilhelm de, Fesca, a composer of the 17th century. 
The first Max Mossel Drawing Room Concert of the present 
season was given in the Grosvenor Room, Grand Hotel, on 
November 4, and proved most enjoyable. The artists were 
Miss Fanny Davies (pianoforte), Mons. Zacharewitsch (violin) 
and Herr Gerard Zalsman (vocalist). In connection with 
the Royal Society of Artists’ musical matinée, the Spanish 
violinist Sefior Gomez gave a recital in the large Exhibition 
Room on November 6, when his playing aroused a great 
deal of enthusiasm. 

The New Birmingham Choral Society gave their first 
concert of the season in the Town Hall, under Mr. Rutland 
Boughton’s conductorship, on November 4, the programme 
principally containing unaccompanied choral music, including 
part-songs, double-choruses, and choral arrangements of 
national folk-songs. That the Society is making excellent 
progress under its energetic and painstaking conductor was 
abundantly proved by the fine rendering of Macfarren’s ‘ The 
Sands of Dee,’ Brahms’s cycle, ‘ Songs of Mary,’ Cornelius’s 
‘The storm wind,’ and in Mr. Rutland Boughton’s own 
arrangements of the folk-songs ‘ King Arthur,’ ‘ The Black 
Monk,’ and the ‘ Men of Harlech.’ The voices blend well 
and are of an excellent timbre. Mr. Francis Harford was 





the solo vocalist. 

The Birmingham Choral Union gave for their first concert 
of the season a performance of ‘ Elijah’ at the Town Hall, 
on October 30, which attracted an overflowing audience, 
hundreds being turned away from the doors. Certainly, since 
their foundation, the Choral Union never gave a finer 
performance of this favourite oratorio. The chorus sang 
with animation and purity of tone, realising excellent effects. 
The principal parts were ably sustained by Miss Nellie Finch, 
Miss Gwladys Ashton, Madame Marguerite Gell, 
Mr. William Blackburn, and Mr. Charles Knowles. 
Mr. Thomas Facer, who conducted, is to be congratulated 
on the artistic success he achieved. Mr. C. W. Perkins was 
at the organ. 

The Birmingham Festival Choral Society inaugurated 
their season’s concerts at the Town Hall on November 11, 
by an excellent performance of MHaydn’s ‘Creation’ 
(Parts I. and II.), and Bach’s unaccompanied motet for double 
chorus ‘ Be not afraid,’ given under Dr. Sinclair’s watchful 
conductorship. The chorus sang superbly throughout, 
realising a glorious and pure tone, and in the way of accent 








and phrasing the singing was particularly excellent. The 
principals were Madame Agnes Nicholls, Mr. Webster 
Millar and Mr. Robert Radford, whose magnificent singing 
raised the whole performance to the artistic level of a festival 
celebration. In the second part of the programme the 
orchestra introduced to Birmingham Granville Bantock’s 
‘Old English Suite,’ an orchestral arrangement of five 
English airs of the 16th century, recently produced at the 
Hereford festival. 

The Birmingham Choral and Orchestral Association’s first 
concert of the season took place at the Town Hall on 
November 6, Mr. Joseph H. Adams conducting. The work 
chosen was a concert arrangement of Edward German’s 
comic opera ‘ Merrie England,’ which, by a strange 
coincidence, was revived as a stage representation at the 
Theatre Royal the week following. The performance was 
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on the whole praiseworthy, the singing of the chorus again 
proving a distinctive feature. The principals included 
Mesdames Estella Linden, Margaret Milward, Marguerite 
Gell, Gwladys Morris, and Messrs. Edward Arthur, Harry 
Bannister, Arthur Brittain, George Elton, Frederick Preston 
and Albert Knight. 


MUSIC IN BRISTOL, BATH, AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The fourth annual concert of the Weston-super-Mare 
Orpheus Society was held on October 28 in Knightstone 
Pavilion, and attracted a large audience. Under the 
direction of Mr. Edward Cook (of Bristol), the choir, 
numbering forty-three voices, rendered admirably a pleasing 
programme. Mr. Charles Roff was the vocal soloist and 
Mr. G. H. Blanchard accompanied. A new part-song 
* A lay of ancient Greece,’ composed by Mr. D. Churchill 
(of Bristol), a member of the Society, had a first hearing 
and obtained a cordial reception. 

On November 1 the first of a series of subscription 
concerts of chamber music was held at the Victoria Rooms. 
The executants were Professor Ivan Mossel (violoncello) and 
Mr. Herbert Parsons (pianoforte). Each artist played several 
solos, and they were associated in Brahms’s Sonata for 
violoncello and pianoforte in E minor(Op. 38). Mr. Hamilton 
Harris, the vocalist, manifested a well-cultured voice and 
admirable style in German and English songs, and he was 
carefully accompanied by Mr. W. E. Fowler. 

The Klingler Quartet, who made their only appearance 
for the season in the provinces at the Victoria Rooms on 
November 2, attracted a large audience. The performers 
were : first violin, Karl Klingler; second violin, Joseph 
Rywkind; viola, Fridolin Klingler; violoncello Arthur 
Williams. Fine performances were afforded of Schumann’s 
— in F (Op. 41), Beethoven’s Quartet in A minor 
(Op. 132), and Haydn’s Quartet in G (Op. 17), No. 5. 
After the concert the players were entertained to supper at 
the Bristol Musical Club. 

There was a change in the players at the opening concert 
of the eighth season of the Clifton Quintet, consequent upon 
the retirement of Mr. Hubert Hunt, who had rendered 
efficient aid as violinist. His other duties proved so 
pressing that he relinquished his association with the quintet. 
The concert was held in the Victoria Rooms on November 4, 
the players being Messrs. Herbert Parsons (pianoforte), 
Maurice Alexander (first violin), Ernest Lane (second 
violin), Alfred Best (viola), and Percy Lewis (violoncello). 
The scheme included Beethoven’s Trio in B flat (Op. 97) 
Tchaikovsky’s Quartet in D (Op. 11), with a violoncello 
solo, Sonata in F by Wilhelm de Fesch, contributed by 
Mr. Lewis, and Chopin’s Prelude in C sharp minor (Op. 45) 
and Ballade in F major and A minor (Op. 38), performed 
by Mr. Parsons. A numerous audience liberally appiauded 
the meritorious efforts of the players. Some songs were 
well rendered by Mr. Campbell McInnes. 

On November 10 the Bristol Harmonic Choir attracted a 
large number of persons to the Victoria Rooms, where, under 
the direction of Mr. J. Jenkins, they rendered effectively 
several part-pieces. The soloists were Miss Daisy Wyndham, 
Miss Gertrude Pettitt, Mr. M. J. Edwards, Mr. Herbert 
Tinney, Mr. W. Morgan, and Mr. Orlando Lydford. Mr. 
Percival Hodgson contributed some violin solos. 

The Bristol East Male-Voice Choir, on November 15, 
gave their first annual concert at the Drill Hall, St. George. 
Ihe choir numbers sixty voices, and the conductor is Mr. 
Handel G. Lovell. There was a creditable rendering of 
glees and choruses, and songs were given by Miss Gertrude 
Tavener, Miss Pettitt, Mr. Victor Lovell, and Mr. Herbert 
Spiller. 

The Bath Quartet Society held their first concert of the 
season at the Assembly Rooms, on November 16. A change 
had been made in the players, and instead of Mr. Josef 
Ludwig’s party there was the Walenn (Quartet, viz., 
Messrs. Gerald Walenn (first violin), Herbert Kinze 
(second violin), James Lockyer (viola), and Herbert Walenn 
(violoncello), Mr. F. H. Tapp, a resident of Bath, was at 
the pianoforte. Excellent interpretations were given of 
Dvordk’s Quartet in FE flat (Op. 51), Brahms’s Trio for 





pianoforte, violin and violoncello in C (Op. 87), and the 
(Juartet in E flat by Dittersdorf. 

On November 20, the Bristol Choral Society, under the 
able direction of Mr. George Riseley, gave a concert at 
Colston Hall, the works performed being Sullivan’ s ‘Golden 
Legend’ and Barnett’s ‘Ancient mariner.’ The soloists 
were Madame Mary Conly, Madame Cecile Vicars, 
Mr. Henry Turnpenney and Mr. Charles Knowles. The 
chorus numbered 450 voices and the orchestra seventy 
players, with Mr. A. W. Payne as leader. Both cantatas 
were admirably performed. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


The Dublin Oratorio Society, conductor Mr. Vincent 
O’Brien, gave the first concert for the present season on 
October 20 in the Antient Concert Rooms. The programme 
included Sullivan’s ‘ Brother, thou art gone before us’ 
(/n memoriam Sit Francis Brady), Wagner’s ‘ Spinning 
Chorus’ from ‘The Flying Dutchman,’ and Beethoven's 
‘Choral Fantasia.” Mrs. Eleanor Miley played the 
pianoforte solo in the latter work and also the solo in Liszt's 
Concerto in E flat. Mrs. Stella Bowman and Mr. Jay 
Ryan were the solo vocalists, Mr. Arthur Darley the solo 
violinist and Mr. Clyde Twelvetrees the solo violoncellist. 

Mr. Clyde Twelvetrees, our distinguished violoncellist, 
gave a concert at the Antient Concert Rooms on November 9, 
assisted by Miss Dilys Jones, vocalist, and Dr. Esposito. 
Mr. Twelvetrees played Popper’s Suite ‘Im Walde,’ and 
D’Albert’s Violoncello concerto, in addition to a melodious 
‘ Consolation ’ of his own composition and a ‘ Serenade’ by 
Victor Herbert. Dr. Esposito rendered valuable help with 
the pianoforte parts of these works, and added much to the 
effectiveness of the Suite and Concerto. Miss Dilys Jones, 
who made her first appearance in Dublin on this occasion, 
gave great pleasure by her finished and refined singing of 
several songs, the most successful of which were ‘ Lungi dal 
caro bene’ and a couple of expressive Welsh melodies 
*Suo Gan’ and ‘Dafydd y Garreg Wen.’ Miss Nora 
Geoghegan was the accompanist. 

The Sunday Orchestral Concerts at the Antient Concert 
Rooms re-commenced for the winter on October 24. 
Dr. Esposito’s enterprise seems as if it had at last taken 
root in the affections of our somewhat fickle townsfolk, as 
there have been so far crowded audiences. The works 
played by the orchestra included the following symphonies : 
Mozart in G minor, Beethoven in D, the ‘ Unfinished’ or 
Schubert, and Mendelssohn’s ‘ Italian,’ in addition to 
Wagner’s ‘ Meistersinger’ overture, and ‘ Waldweben.’ On 
November 7, Dr. Esposito played Beethoven’s Pianoforte 
sonata in C sharp minor (Op. 27, No. 2) to one of the 
largest audiences yet attracted to these concerts. 

At the Royal Dublin Society, recitals—which began for the 
season on November 1—have been given by the Wessely 
Quartet, whose programme included Dvordk’s quartet in 
A flat (Op. 101); by Dr. A. L. Peace on the organ ; and 
the Bohemian (Quartet, whose first appearance was made at 
these recitals on November 15. 

The Beecham Orchestra paid us a visit on October 26 and 
gave a concert in the Theatre Royal. Elgar’s Symphony, 
performed for the first time in Dublin on this occasion, 
was the /ivce de resistance and was a welcome relief after a 
somewhat dull programme. An interesting item was Vincent 
O’Brien’s symphonic poem ‘Samhain,’ conducted by the 
composer. Miss Kathleen Parlow played Tchaikovsky’s 
Violin concerto beautifully, and Mr. Francis Sullivan sang 
two solos. In the same building, on November 9, 
Paderewski attracted a large audience. 

The death of Sir Francis Brady, County Court Judge for 
Co. Tyrone, is recorded with regret. He was well-known 
in Ireland as an amateur musician and was one of the 
founders of the Royal Irish Academy of Music. He was 
the composer of several songs and the author of the words of 
the song, ‘In my wild mountain valley’ in Benedict’s ‘ Lily 
of Killarney.’ His genial personality will be much missed 
in Dublin ; and though his sympathies were not much in 
accord with the modern development of music, he ever 
showed the greatest interest in young musicians and especially 
in young vocalists, many of whom owe much to his kindliness 
of feeling. 





Messr 
the Mcl 
The orc 
Wagner 
Interme 
seems t 
perform: 
who pl 
Vieuxte 

The { 
was giv 
concert- 
and Mi 
includec 
Debussy 
C mino 
Shapleig 

The « 
classical 
25, and 
MM. Y 
‘Kreutz 
solos M 
and a R 
Scherzo 
second « 
M. Eng 
took pl: 
gramme 
Rameau 
M. Rey’ 

The | 
under th 
Room | 
Haydn 
Verbrug 
audience 

In th 
Cathie, ' 
Mr. Hai 
recital. 
by Vera 
others, ¢ 
not only 
interpret 
heard to 
Mr. Bro 
to the su 

Amon 
pianofor 
Mr. Jo 
vocal re 
Mrs. Ki 
Burnett. 


The fi 
concerts 
interestit 
to playi 
Miss Be: 
two Son 
in A (Oy 
of some 
evening’: 

Depar 
Union o 
on Nov 
Orchestr 
dimensio 
*Rale, I 
* Diverti: 
Beethove 
the seas 
Berlioz | 
Mr. Hor 


— 


1 the 


r the 
rt at 
Iden 
loists 
cars, 

The 
enty 
tatas 


THE MUSICAL TIMES.—DEcEMBER I, 1909. 805 





MUSIC IN EDINBURGH. At the first Classical Concert on November 16, the chief 
attraction was the appearance of M. Ysiiye, who gave a 
2 _ | highly emotional reading of Brahms’s Violin concerto and 
Messrs. Paterson’s first orchestral concert was given in} Vieuxtemps’s ‘ Fantasia Appassionata.’ Among the purely 
the McEwan Hall on November 15, Dr. Cowen conducting. | orchestral numbers were Beethoven’s second Symphony and 
The orchestral numbers were Beethoven’s second Symphony, /a novelty, ‘The Battle of Poltava,’ from Tchaikovsky’s 
Wagner’s ‘Rule, Britannia’ overture, and Tchaikovsky’s | * Mazeppa.’ 
Intermezzo ‘ The battle of Poltava.” The orchestra, which Greenock Choral Union, ably conducted by Mr. 
seems to be in finer fettle than ever, gave a truly grand} W, T. Hoeck, gave their first concert for the season on 
performance of the symphony. The soloist was M. Ysiye,| November 18. Coleridge-Taylor’s ‘ Hiawatha’s Wedding 
who played superbly Brahms’s Violin concerto and /| feast’ and ‘The death of Minnehaha’ formed the first part 
Vieuxtemps’s Fantasia Appassionata. of the programme, and in these numbers the choir, a well 
The first of Herr Ernst Denhof’s two chamber concerts} balanced body, sang the choral portions with fine effect. 
was given in the Freemasons’ Hall on October 19. The/ The soloists were Miss Betty Booker and Messrs. Joseph 
concert-giver was assisted by the Brussels String Quartet| Cheetham and Walter Harvey. The Scottish Orchestra 
and Mr. Horatio Connell, vocalist. The programme supplied the accompaniments, and in the second part of the 
included Schubert’s ‘ Trout’ quintet, most beautifully played, | programme gave a fine performance of Dvorak’s ‘ New 
Debussy’s Quartet in G minor, Beethoven’s (uartet in} World’ symphony. 
C minor, and songs by Schubert, Loewe and Bertram The main feature of the programme of the l’opular 
Shapleigh. Mr. Scott Jupp accompanied. Concert on November 20 was the ‘ Eroica’ symphony, and 
The opening concert of Mr. James Simpson’s series of} Mr. Norman O'Neill's overture ‘In Springtime’ was brought 
classical concerts was given in the Music Hall on October | toa first hearing in Glasgow. 
25, and took the form of a violin and pianoforte recital by The Glasgow Glee and Catch Club, under Mr. George 
MM. Ysaye and Pugno. The concerted items were the| Taggart, gave a very interesting concert on November 15. 
‘Kreutzer’ Sonata and Cesar Franck’s Sonata in Amajor. As|To mark the Mendelssohn Centenary the programme 
solos M. Ysiaye played four unaccompanied pieces by Bach | appropriately included ‘ To the Sons of Art’ ; also several 
and a Rondino by Vieuxtemps. M. Pugno gave Chopin’s| the composer's songs and part-songs for men’s voices, 
Scherzo in B flat minor and a Rondo by Weber. The 
second concert, a vocal recital by Madame Jane Bathori and 
M. Engel, with violoncello solos by Mr. Georges Pitsch, | 
took place on November 13. The first part of the pro- | MUSIC IN GLOUCESTER AND DISTRICT 
gramme consisted of works by old French composers, Lulli, | 
Rameau, and others, and the second part of songs by | 
M. Reynaldo Hahn, who accompanied their performance. The Rev. H. E. Hodson’s pleasing cantata ‘ The Golden 
The first of the University Historical Concerts, given | Legend’ was given before a large and appreciative audience 
under the direction of Professor Niecks in the Music Class | at the Shire Hall, Gloucester, on October 7, by an excellent 
Room on November 3, was devoted to a recital of six! band and chorus drawn from the area of which Gloucester is 
Haydn String quartets, and their performance by the/ the centre, under the conductorship of Mr. Tom Woodward, 
Verbrugghen (uartet gave unbounded pleasure to the| organist of Ledbury, where it was performed in 1903. 
audience. , . .,. | Longfellow’s great poem has been for so long connected 
In the Freemasons’ Hall on November 11, Mr. Philip! with’ the name cf Sullivan that it came as a surprise to 


(FROM OUR OWN CORRESPONDENT. ) 





(FROM OUR OWN CORRESPONDENT.) 


Cathie, violinist, assisted by Miss Elaine Birch, vocalist, with @ vood many to find that the Rev. H. E. Hodson— 
. ; g ; , a 

Mr. Harold Brooke at the pianoforte, gave a most enjoyable | 4 distinguished amateur composer who now lives at 

recital. Mr. Cathie’s contributions included Composition’ | Churchdown, near Gloucester — published his work so far 


by Veracini, Max Bruch, Mackenzie, Richard Strauss and | back as 1880, or six years before it was overshadowed by 
others, and in the performance of these he showed himself | he greater production of Sullivan. Mr. Hodson attended 
not only the possessor of a rare technical equipment, but Of | the rehearsals himself, and the soloists were Madame 
interpretative powers of the highest order. Miss Birch was|[¢ Mar, Miss Jessie King, Mr. Charles Mordaunt, and Mr 
heard to advantage in songs by Scarlatti, Handel, &c., and] ferbert Tracey, while Mr. Vincent Jones, Mrs. Sly, Miss 
Mr. Brooke’s artistic work at the pianoforte added much | ppyjijs Maddy, and Mr. P. H. Gray, of Gloucester, lent 
to the success and enjoyment of the concert. valuable aid. A scene of great enthusiasm marked the close 
_Among other concerts given during the month have been | of the performance, and the venerable composer bowed his 
pianoforte recitals by M. Pachmann, M. Paderewski, | thanks 
Mr. John Petrie Dunn and Miss Ethel Leginska:| The Cheltenham Philharmonic Society opened their season 
vocal recitals by Miss Rose Goldie, Miss Louisa Moir, at the Town Hall on November 18 with a mixed pro 
Mrs. Kennedy-Fraser, Mr. Alfred Young and Mr. Robert gramme, the chief work for performance being Handel’s 
Burnett. choral ode, ‘ Alexander’s Feast.’ The orchestra and chorus, 
| under the baton of Mr. C. J. Phillips, acquitted themselves 
MU > IN GLASG r. | with great credit, and the soloists were Madame Stella 
teens posing posctanasta wT.) Lynniker, Miss Adeline Threlfall, Mr. Alfred Heather, and 
‘ ee ee Mr. Francis Harford. The concert concluded with a very 
The first of Mr. A. M. Henderson’s subscription chamber | good performance of Mozart’s ‘ Jupiter’ symphony. 
concerts took place on November 11, when a highly- | 
interesting Brahms programme was submitted. _In addition | 
to playing some solos, Mr. Henderson (pianoforte) and | 
Miss Bessie Spence (violin) gave an excellent performance of 
two Sonatas for violin and pianoforte, in G (Op. 78) and | 
in A(Op 100). Miss Grainger Kerr’s charming rendering | 
of some of Brahms’s songs completed a most enjoyable | During the month of November, chamber music has been 
evening’s music. represented by the Rawdon Briggs String (Juartet, at whose 
Departing from usual custom, the Choral and Orchestral | concert on November I an interesting and well-played 
Union opened their season with a Saturday Popular Concert | programme included Schumann’s Pianoforte quartet, Mozart’s 
on November 13, when Dr. Cowen and the Scottish | String quartet in E flat, and Brahms’s String quintet. In 
Orchestra were cordially welcomed by an audience of goodly | the Schumann quartet Miss Ella Leyland sustained the 
dimensions. In addition to two novelties, viz., Wagner’s | pianoforte part with taste and skill. The Schiever Chamber 
‘Rule, Britannia’ overture, and the A//egretto from Mozart’s | Concerts, resumed on November 13, are this season to be 
‘Divertimento’ No. 2, in D, the programme included | devoted to Beethoven's sixteen String quartets. Of these 
Beethoven’s first Symphony (the nine are to be given during | the first programme contained the F major (Op. 15), E flat 
the season), Tchaikovsky’s ‘ Capriccio Italien,’ numbers by | major (Op. 127) and E minor (Op. 59). As in previcus 
Berlioz and Glazounow, and songs artistically sung ly | seasons Mr. Ernest Schiever has able colleagues in Messr 
Mr. Horatio Connell. Alfred Ross, T. Rimmer, and W. Hattoa. 





MUSIC IN LIVERPOOL. 
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Puccini’s opera ‘La Tosca’ was performed for the first 
time in English at the Royal Court Theatre, on October 29, 
by the Moody-Manners company. Recognition of the 
interesting event is due to this excellent organization, to 


the principal artists, Madame Fanny Moody (La Tosca), Mr. | 


Joseph O'Mara (Cavaradossi), Mr. Rhys James (Scarpia), 
and to Mr. Eckhold, who conducted. 

The chief feature of the second Symphony Orchestra 
concert, conducted by Mr. V. Akeroyd, on November 2, was 
the superb playing of M. Sapellnikoff in Tchaikovsky’s 
B flat minor Pianoforte concerto. Mozart’s E flat Symphony 
and Dr. Walford Davies’s ‘Solemn Melody’ for strings and 
organ (Dr. Stanley Dale) were also much appreciated. At 
the third concert on November 16, Tchaikovsky’s F minor 
Symphony, No. 4, and several familiar Wagner items were 
played by the excellent orchestra, and Mr. Arnold Trowell 
was heard in De Swert’s Violoncello concerto. 
was Miss Alice Mandeville. 

Mr. Egon Petri’s Beethoven recitals on October 28 and 
November 11 added to his high reputation as a_ pianist. 
Five sonatas were presented at each recital, ranging from 
Op. 13 to Op. 54, and Mr. Petri’s playing, both in its 
technical accuracy and musicianly insight, possessed great 
educational value. 

The concert given by the Hallé Orchestra, conducted by 
Dr. Richter, on November 6, drew an overflowing and 
enthusiastic audience to the Philharmonic Hall. Wagner 
alone was represented in the programme, which included 
Act III. of ‘ Die Walkiire,’ the vocalists being Miss Perceval 
Allen (Brunnhilde) and Mr. Frederic Austin (Wotan). 

At the second Philharmonic Society’s Concert, on 
October 26, Sefior Pablo Casal played Gernsheim’s Violon- 
cello concerto in E minor (Op. 78) for the first time in 
England. The vocalist was Signor Sammarco. Schumann’s 
Symphony in B flat and Norman O’Neill’s overture ‘ In 
Springtime’ were played under Dr. Cowen’s direction, and 
not least appreciated was the single choral item ‘ The Haven’ 
(C. Lee Williams). Saint-Saéns’s ‘Samson and Delilah’ 


was performed by the Society on November 9, the vocal 
principals being Madame Kirkby Lunn, Mr. Walter Hyde, 


Mr. Frederic Austin and Mr. Harry Dearth. The choral 
features of a fine performance under Dr. Cowen’s direction are 
especially deserving of record. 

At the 148th concert of the Societa Armonica on 
October 30, Kalinnikov’s Symphony in G minor was played, 
and Mr. Akeroyd also conducted adequate performances of 
Dvorak’s ‘Carnaval’ overture and Liszt’s ‘ Les Préludes.’ 
In Lalo’s ‘Symphonie Espagnole,’ the solo violin part was 
skilfully played by Mr. E. A. Garrod. 

Mr. Donald Tovey at his University lecture on November 5 
dealt with the dramatic treatment in ‘ Die Walkure.’ He 
illustrated on the pianoforte the difference between the 
intensity and duration of the movement in symphonic or 
sonata form and that of dramatic music for stage 
represent ation. 

Under Dr. James Lyon’s able direction five performances 
of Audran’s opera ‘ La Cigale’ were given in the Tower 
Theatre, New Brighton, by the Wallasey Amateur Opera 
Society, a powerful combination. Other events of the month 
deserving notice were the students’ concerts given by the 
Liverpool College of Music on November 4, at which Mr. 
H. Ernest Hunt presided, and Mr. John Lawson’s annual 
concert on November 13 in St. George’s Hall. These 
functions afforded an object lesson in the extending study of 
stringed instruments and in the thoroughness of the teaching. 

For a first hearing of the third part of Mr. Coleridge 
Taylor’s ‘ Hiawatha,’ viz., ‘ Hiawatha’s Departure,’ thanks 
are due to the Welsh Choral Union and their able conductor, 
Mr. Harry Evans. A very fine performance of the fascinating 
work in its entirety was given in the Philharmonic Hall on 
November 20, the vocal principals being Miss Laura Evans, 
Mr. Alfred Heather, and Mr. Ivor Foster, with Mr. Akeroyd 
as leader of the excellent orchestra. 


Mr. Edward Mason’s choir will perform the following works 
during the season: ‘ The Lay of St. Cuthbert,’ W. H. Speer 
first time of performance); Coleridge-Taylor’s ‘ Bon-Bon 
Suite’; ‘Sir Patrick Spens,’ A. H. Brewer; and an Ode 
on Time, ‘ Fly, envious time,’ Nicholas Gatty, the last two 
works to be given for the first time in London. 


The vocalist | 
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In last month’s article a typographical error made me say 
two chamber concerts would be given by Mr. Max Reger ; 
| this should have read Mr. Max Mayer, whose first concert 
was devoted to performances of his own song compositions 
| by Madame Marie Brema, Miss Gertrude Lonsdale, and Mr, 
| Horatio Connell. Mr. Mayer is known to us rather as a 
| pianist than as a composer ; his accompaniments are often 
of almost paramount importance, but Miss Brema’s singing 
| was of so overpowering a character as to dwarf even the 
| composer’s notable pianoforte writing. Miss Lonsdale’s 
| beautiful tone-quality, and Mr. Horatio Connell’s intellectual 
| gifts were conspicuously displayed during the evening. 
| From time to time compositions by Manchester musicians 
are heard in our concert halls, the art of Mr. Edward Isaacs 
jin pianoforte pieces, of Mr. James Richardson in writings 
| for the violoncello, of Mr. Maurice Speelman and Mr. J. H. 
Foulds in orchestral work, always meeting with a warm 
welcome. 

Undoubtedly the feature of the month’s music has been 
the beginning of Mr. Henry J. Wood’s connection with a 
permanent Manchester musical institution—the Gentlemen’s 
Concerts. The aim of these concerts would appear to be the 
provision of what may be called ‘ chamber’ orchestral music 
of a not too solid quality, so that we are not likely to have an 
| opportunity this season of appraising Mr. Wood’s conducting 
of the greater orchestral master-works. At the second 
concert, on November 15, Mr. Wood played for the first 
time in Lancashire Sinigaglia’s Comedy Overture 
‘Le Baruffe Chiozzotte’ (an additional novelty to the list 
given in the November issue), and performed Mozart's 
Symphony (‘ Haffner’) without a break, securing a complete 
unity of style. Mr. Thorpe Bates and Miss Gleeson-White 
were the vocalists. 

Some fine pianoforte playing, both in chamber works and 
in concerted music has been heard from Mr. Busoni and 
Mr. Frederick Dawson, the former playing with the Brodsky 
Quartet and with the Hallé Orchestra on successive evenings, 
taking part in Beethoven’s Trio in B flat (Op. 97), and 
playing under Dr. Richter the Beethoven ‘ Emperor’ 
concerto, adding much greater warmth and delicacy of tone 
to all his other pre-eminent qualities. Mr. Frederick 
Dawson played at the first afternoon recital of the 
Gentlemen’s Concerts. By the way, Mr. Dawson is also 
the conductor of a distinctly good amateur orchestral 
society in Oldham, whose members are assisted at their 
three winter concerts by the most eminent soloists of 
the day. 

The lesser Mozart Symphony in B flat (No. 33), played at 
the Hallé concert on November 4, could hardly stand 
Richter’s massive treatment. Bantock’s ‘ Pierrot of the 
Minute’ overture and Sibelius’s ‘ Viarsing’ are the only two 
novelties heard so far this season, and it is worthy of record 
that both were most warmly received by the audiences, so 
much so that the Bantock overture was repeated by desire 
at the concert on November 18, when also Beethoven’s 
No. 7 Symphony and ‘ Strauss’s ‘ Don Juan’ were superbly 
played. Mr. Anton Maaskoff, a pupil of Dr. Brodsky, played 
Max Bruch’s G minor Concerto on his first appearance 
before a Manchester audience. The first choral night of 
the Hallé season was devoted to Elgar’s ‘Gerontius.’ Miss 
Phyllis Lett proved the most satisfactory singer of the 
* Angel’ music that we have had in Manchester since 
Miss Muriel Foster’s farewell performance. Unhappily the 
continuity of the work was seriously marred by the absence 
of Mr. Robert Radford, who had been expected in 
Manchester but through some strange blunder was singing 
in Birmingham the same evening. Mr. John Coates came 
to the rescue in the ‘ Proficiscere’ music, but the ‘ Angel of 
the Agony’ section had to be omitted. 

At the first Schiller-Anstalt concert Miss Johanne 
Stockmarr, in Chopin’s B minor Sonata, displayed 
sympathetic temperament and imaginative qualities both 
vigorous and tender. Mr. Horatio Connell’s singing was 
notable for its intellectual as distinct from its emotional 
qualities, performing Ziedery by Brahms with keen 
insight. Mr. Rudolph Bauerkeller played Max Reger’s 





Violin sonata (Op. 42). . 
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- On November 13, the Schiller-Anstalt celebrated its 


jubilee, and was honoured by the presence of Count 


Metternich, the German Ambassador, who warmly con- | 


gratulated the members of the Manchester Orpheus Glee 
Society and their conductor on the conspicuous ability they 
displayed in singing Othegraven’s ‘ Kheinsage’ and a 


‘Niederlandisches Dankgebet’ in German, as well as two | 


numbers from Elgar’s Greek anthology part-songs. 

The Promenade concerts under Mr. Simon Speelman are 
meeting with astonishing success, the second concert being 
devoted to orchestral works by British composers. 
third concert Miss Helena 
Dr. Brodsky, made a most encouraging first public 
appearance in Manchester in Saint-Saens’s Violin concerto. 
Interesting vocal recitals have been given by Miss Elizabeth 
Meacham and Miss Bertha Guthrie, not a little of their 


success being due to Mr. R. J. Forbes’s accompaniments, 


for this gentleman is one of the few clever pianists with | 


a genius for playing beautiful accompaniments to any song 
orany singer. At Miss Meacham’s recital two movements 


from a Sonata for pianoforte and violoncello by the late | 
W. H. Dayas, a former professor at the Royal Manchester | 


College of Music, were played by Mr. Forbes and Mr. Leo 
Smith. 
On November 8, at the Grand Theatre, Oldham, a new 


light opera ‘The Isle of Indolence’ was produced, the | 


libretto being written by Mr. J. Herbert Heywood, and the 


music composed by Mr. Richard Knight, both natives of | 


and resident in-Oldbam. The majority of the performers, 


principals and chorus, were also of local origin, and so we | 


had the spectacle of a genuine home-made product. The 
music has not too much originality or variety, but the 


composer writes in easy, flowing style, and might do better | 


work with a stronger ‘ book.’ Messrs. Fowler Burton, John 
Collett, Orlando Kenworthy, and George Ditchburn, along 
with Miss Edith Jeffries and Miss Ethel Perceval, all sang 
well, and some of them betrayed unsuspected aptitude for 
stage work. 

Mr. Thomas Beecham’s orchestra visited Bolton, Preston, 
Lancaster, and Kendal during the month. At Preston, he 
was announced to play the Elgar Symphony, but it was 
given in a much abbreviated form. There can be no 
ustification for such ‘cuts’ as were made in the first three 
movements; the Elgar Symphony should either be 
performed in its entirety, or not at all. 


MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The first and second concerts of the Classical Concert 
Society—October 25 and November 12—were given by 
French artists. The first took the form of a pianoforte 
recital by Mile. Blanch Selva, who gave a severe pro- 
gramme containing only four names: Bach, Beethoven, 
Franck and D’Indy. The second was given by Monsieur 
Reynaldo Hahn, Monsieur and Madame Engel, and 
Monsieur George Pitsch. The first part was devoted to 
old French works, and the second to compositions by 
Monsieur Hahn, whose talent, however, is not strong 
enough to bear the weight of such a test. 

On November 2, M. Paderewski appeared in Newcastle, 
and was in his superlatively best mood the whole evening. 


MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


The North Staffordshire District Choral Society, in con- 
junction with the Beecham Orchestra, gave a concert on 
October 25 in the Victoria Hall, Hanley. Much interest 
had been aroused by the announcement of a performance 
of Elgar’s Symphony. Its rendering proved a total 
disappointment to those familiar with the Symphony, 
owing to the ruthless manner in which the conductor, 
Mr. Thomas Beecham, ‘cut’ the work. Each movement 
had a limb torn from it, leaving at the close a blurred 
and incoherent impression upon the minds of the listeners. 

The feeling engendered by Mr. Beecham’s unsympathetic 
conduct towards the Symphony gave way to one of admiration 


At the | 


Kontorovitch, a pupil of | 


| for Berlioz’s ‘Te Deum,’ which followed in performance. In 
| this work he gave us many surprises of virtuosity, proving 
that he held the choir and orchestra in the hollow of his 
hand, and the score in his head. It is almost impossible to 
think that the great Fima/e ‘ Judex Crederis’ has ever been 
performed with finer mastery and greater dramatic intensity 
than on this occasion. Mendelssohn’s ‘Hymn of Praise,’ 
| conducted by Mr. James Whewall, commenced the concert. 

The soloists were Madame Goodall and Mr. Wilfrid 
Hludson, and Mr. William Sherratt rendered valuable 
assistance at the organ. 

We learn with much regret that Mr. James Whewall, the 
conductor of the North Staffordshire Choral Society, has, 
since his visit with his choir to Windsor Castle, been suffering 
| from very severe illness, from which all will wish him 
| a speedy recovery. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


This city was favoured by a visit of the London Symphony 
| Orchestra on- October 29, when an opportunity was 
afforded of hearing Sir Edward Elgar’s Symphony under 
the direction of the composer. There was never any doubt 
about the heartiness of the reception, both of this master 
work and its composer, and the advantage of hearing 
the work under his guidance was an undeniable good fortune. 
Nothing finer has been heard in Nottingham than the 
| playing of this orchestra. Included in the programme was 
Schumann’s A minor Concerto, which, with Miss Cantelo as 
pianist, was magnificently performed. Mr. Campbell Innes 
| was the vocalist, and immediately established himself on a 
firm footing with his audience. 

| The Long Eaton Choral Society gave a performance of 
| * Elijah’ on November 9, which deserves more than mere 
notice on account of the steady progress the Society has 
made. The solos were undertaken by Miss Alice Baxter, 
Miss Emily Hart, Mr. Henry Turnpenney and Mr. Charles 
Keywood, and Mr. J. S. Derbyshire conducted a performance 
which was considerably in advance of previous work. 

The Nottingham Sacred Harmonic Society’s first concert of 
the season took place on November 18 in the new Albert 
Hall, when, in celebration of the centenary of Mendelssohn’s 
birth, ‘ Elijah’ was performed. The solos were undertaken 
by Miss Perceval Allen, Miss Phyllis Lett, Mr. Harold 
Wild and Mr. Thorpe Bates. The new hall does not seem 
to suit the chorus, which at times sounded weak and very 
distant. Exceptions must be made, however, in the choruses 
‘He watching over Israel,’ ‘ Woe to Him,’ and ‘ Holy, holy.’ 
The orchestra deserves a special word of praise, and 
Mr. Allen Gill also for his share in the work, 


| 
| 
| 
| 
| 
} 
| 


MUSIC IN WORCESTER. 


The Festival Choral Society gave a notable concert in the 
Public Hall on November 17, under the direction of 
Mr. Ivor Atkins. The choir of 126 voices was heard in 
conjunction with the orchestra in Mr. John Pointer’s concert 
selection from ‘Faust,’ of which a crisp and spirited 
interpretation was given. The solo vocalists were 
Madame de Vere Sapio, Miss Bell Thynne, Mr. Albert 
Watson and Mr. Stewart Gardner. The other choral 
number was Elgar’s six-part unaccompanied part-song 
|*Go, song of mine,’ which made a deep impression 
; upon the occasion of its first performance at the Hereford 
| Festival. Its solemn beauty was well brought out in the 
performance given by the Worcester singers. The purely 
orchestral part of the programme consisted of Mozart’s 
‘Jupiter’ Symphony, of which an effective interpretation 
was given. 





Herr Georg Schumann will make a special journey from 
Berlin to Chicago in order to hear the first performance in 
America of his new work ‘ Ruth.’ This is to be given by the 
Apollo Musical Club, of Chicago (conductor, Harrison M. 
Wild), in Orchestra Hall, on February 7 and 8, 1910. 
During his sojourn in Chicago, Herr Schumann will be the 
guest of the Apollo Club. 
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MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT. ) 
LEEDS. 

We have had plenty of music at Leeds this last month— 
visits from distinguished pianists like Mlle. Selva, who 
played a long series of modern French pieces on October 23 ; 
Busoni, who treated his audience to his clever transcriptions 
on October 26; and Mark Hambourg, who played in his 
usual forcible style a more general programme on November 
16; all these may be passed over with a brief mention. In 
the first week of November, three different orchestras were 
heard in Leeds, and suggested some interesting comparisons. 
Elgar’s Symphony, after waiting nearly a year, was intro- 
duced to Leeds on November 2, at the concert of the Leeds 
Philharmonic Society, and was included in the programme 
of the Leeds Choral Union on the following evening. On 
the former occasion the work was played by the Hallc 
Orchestra, under Richter, its first exponent ; on the latter by 
the Queen’s Hall Orchestra, under the composer’s direction. 
Each reading had its qualities: one was characterised by 
great breadth and force, the other rather by perfection of 
detail, and in particular I have never heard a more finished 
and beautiful interpretation of the slow movement than Elgar 
secured on this occasion. The Philharmonic programme 
included Brahms’s ‘ Triumphlied,’ which was taken at an 
unusual speed, and sung with much force; many, indeed, 
found its stupendous energy—practically unrelieved by any 
restful episode —almost overwhelming. Mr. Granville 
Bantock’s fantasy-overture, ‘The Pierrot of the Mirute,’ 
was another interesting feature of an excellent programme, 
and was finely played. The Choral Union’s two concerts, 
on November 3 and 4, were devoted exclusively to Elgar’s 
music. On the former date there were heard the Symphony, 
already referred to, the first ‘Wand of Youth’ suite, four 
pieces from the ‘ Bavarian Highlands,’ and the recent 
six-part chorus, ‘Go, song of mine.’ The second concert 
consisted of ‘ The Apostles,’ of which an adequate, and in 
many respects fine, performance was given. Of the 
principals, Miss Gleeson-White, who sang the part of Mary 
with real distinction, and Mr. John Coates were the most 
successful. Mr. Ivor Foster sang the Saviour's part with 
sympathetic and reverent feeling. Mr. William Higley gave 
due effect to Judas, while Miss Gertrude Lonsdale and 
Mr. Herbert Parker completed the cast. Sir Edward Elgar 
conducted. 

On November 6 the Leeds Municipal Concerts began 
their seventh season, but under new conditions. As the 
corporation has not only declined to be responsible for the 
annual deficit, which has amounted to about £200, but has 
decided to charge a rent for the use of the hall, it was 
necessary to organise the concerts on the ‘ self-supporting 
system which so commends itself to the business instincts of 
the West Riding, and the result will be watched with interest. 
The thorough efficiency of the orchestra was demonstrated 
to satisfaction in a typical Wagner programme, which is 
always found to be a certain attraction at Leeds, and in 
finished style of playing the band has never been quite so 
satisfactory in all departments as it proved to be on this 
occasion, while Mr. Fricker’s conducting was expressive and 
artistic in feeling. Madame Mary Poole sang some Wagner 
scenas with marked ability. At the second concert, on 
November 20, the programme included Tchaikovsky’s fifth 
Symphony and the ‘ Casse Noisette’ suite. 

Other Leeds concerts must be dealt with very succinctly. 
On November 9, Mr. Plunket Greene, with Sir Charles 
Stanford at the pianoforte, gave a very enjoyable recital in 
aid of a local charity, a series of Irish songs proving 
particularly enjoyable. The Rasch String Quartet resumed 
its chamber concerts on November 10, introducing Sinding's 
Pianoforte quintet in E flat, of which, with Mr. Noel Bell 
as pianist, a most brilliant performance was given. On 
November 13 another series, the Leeds Bohemian Chamber 
Concerts, began a fresh season, and played quartets by 
Mozart, Beethoven, and Dvorak, and on November 18 
Messrs. Rasch and Lloyd Hartley gave a sonata recital of 
works for pianoforte and violin. 

BRADFORD, 

Two of the flourishing and excellent subscription concerts 
have already taken place. On both occasions the Hallé 
Orchestra, under Dr. Richter, appeared, and on October 22 


| Beethoven’ s fifth Symphony and the ‘ Tod und Verklarunz? 

| of Richard Strauss were the principal features of the pro- 
}gramme, Mlle. Verlet being the vocalist; while on 
| November 5 Busoni’s fine reading of Beethoven’s E flat 
Concerto and an early Mozart Symphony (in B flat : Kéche] 
No. 319), slight and gay in character, distinguished the 
occasion. On October 26, the Bradford Old Choral Society, 
under Mr. Pickles, essayed Elgar’s ‘ King Olaf’ with good 
results, the chorus-singing reaching a high standard. The 
principals were Miss Emily Breare, Messrs. S. Masters and 
Robert Barnett. On October 30, the Bradford Permanent 
Orchestra gave their first concert of the season with a 
programme of Beethoven and Wagner pieces, efficiently 
played under Mr. Allen Gill’s direction. Three movements 
only of Beethoven’s first Symphony were given, and the 
experiment of playing the variations from the Septet as 
an orchestral piece was one which, whether in principle 
or in practice, was not so successful as to recommend it. 
Miss Phyllis Lett and Mr. Horner were the vocalists. 


OTHER 


The Huddersfield Choral Society, on October 29, intro- 
duced to that town Parry’s ‘Ode on St. Cecilia’s Day’ and 
Walford Davies’s ‘ Everyman,’ the former under Dr. Coward, 
the latter under the composer. The chorus, one of the finest 
in the country, sang with its customary power and brilliancy, 
and the principals were Miss Edith Evans, Miss Belgrave. 
Turner, Mr. James Davis and Mr. Thorpe Bates. On 
October 26 the Huddersfield Glee and Madrigal Society, 
under Mr. J. W. Armitage, sang madrigals by J. Farmer 
and Festa, together with some modern part-songs, of which 
Elgar’s ‘ Reveille’ was one, and on November 4 Dr. Coward 
introduced his ‘ Canada choir’ (strengthened by some other 
Sheffield singers) at one of the subscription concerts. The 
Halifax Orchestral Society gave an interesting programme 
on November 4, under the conductorship of Mr. H. 
van Dyk, and on November 11 the Halifax Choral Society, 
under Mr. F. de G. English, gave ‘St. Paul,’ with 
Miss Dorothy Cook-Smith, Miss Elsie Davis, Mr. Turnpenney 


TOWNS. 





and Mr. Herbert Brown. It was a good all-round 
performance. 

The London Symphony Orchestra has, with the assistance 
of the composer, been introducing Elgar's Symphony in several 
northern towns: they visited Hull on October 26, Middles- 
brough on October 27, and Doncaster on October 28, and, 
it need hardly be added, presented the work as favourably as 
it was possible to imagine. On November 10 the Hull 
Symphony Orchestra, which is still struggling to make its 
position an assured one, began a fourth season, when 
Mr. Wallerstein secured a good, if hardly sufficiently polished, 
reading of Muzart’s G minor Symphony, a higher degree of 
efficiency being attained in the popular ‘ Casse Noisette’ 
suite. On November 12 the Hull Harmonic Society 
celebrated Mendelssohn’s centenary by giving his ‘ Hymn of 
Praise,’ under the conductorship of Mr. Walter Porter. 
At the Wakefield Chamber Concerts, on October 29, Miss 
Agnes Nicholls gave a most enjoyable vocal recital, with the 
assistance of Mr. Hamilton Harty at the pianoforte, the long 
series of songs including many things that were of exceptional 
interest. Miss Mabel Dalby, a young singer with a fine 
soprano voice, still under the process of cultivation, gave a 
concert in York on October 26 with the help of Mr. Padel 
and Mr. Noble as pianists, and Miss Leila Willoughby 
as violinist. 





| We hear that 
newly-formed organization which has chiefly been associated 
with the art exhibitions it has held in Newcastle-upon 
Tyne, will make a new and important development in the 
introduction of a musical department, of which Miss Julia 


the North British Academy of Arts, a 


Cook Watson has been appointed musical director. A music 
committee is in process of formation, already including 
three well-known musicians in Mr. J. E. Jefiries, 
Mr. Norman Ridley, and Mr. Arthur Lambert. The 
music section has been inaugurated by an offer made to the 
students of Newcastle-upon-Tyne of six open scholarships, 
which will be available annually, and will, it is hoped, be 
augmented if progress permits. Similar movements are 
contemplated in other towns in course of time. 
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AIX-LA-CHAPELLE,. 


Among the interesting novelties to be performed during 
the present season under the direction of Professor 
Schwickerath are Arnold Mendelssohn’s ‘Paria’ and 
Reynaldo Hahn’s ‘ Promethée triomphant.’ 


AMSTERDAM. 


The twenty-fifth anniversary of the foundation of the Con- 
servatoire was celebrated on October 9 by a concert conducted 
by Herr Daniel de Lange, at which an orchestral Suite by 
kor Kuiler, C. de Wolf’s Fantasia for organ and orchestra, 
and the Pianoforte concerto by Willem Andriessen were 
produced——-Felix Nowowiejski’s dramatic oratorio ‘ Quo 
vadis ’ was successfully performed for the first time by the 
Oratoriumvereeniging. 





ANTWERP, 


Hugo Wolf’s ‘Italian’ serenade and Anton Bruckner’s 
fourth Symphony formed part of the programme of the first 
concert given on November 15 by the Société des Nouveaux 
Concerts, under the conductorship of Herr Leopold Materna, 
of Vienna. 


In commemoration of the Haydn centenary, the present 
season of the Philharmonischer Chor was inaugurated with 
an excellent performance of the ‘Creation.’——The 
Singakademie began its concerts with a good performance of 
the oratorio ‘ Ruth,’ by its conductor Herr Georg Schumann. 

At their second concert the Konigliche Kapelle, with 
Dr. Richard Strauss at the conductor’s desk, gave stirring 
renderings of Berlioz’s ‘Romeo and Juliet’ symphony, 
and the ‘Faust’ symphony by Liszt.——At the second 
Philharmonic concert, Herr Nikisch successfully introduced 
an Overture toa Shakespearean Comedy, by Paul Scheinpflug. 
At the same concert Mr. Harold Bauer was accorded an 
enthusiastic reception for his splendid rendering of 
Schumann’s Pianoforte concerto.——Under the auspices of 
Rachmaninofi’s 


the Gesellschaft der Musikfreunde, 
new symphonic poem ‘Der Toteninsel,’ inspired by 
Bocklin’s famous picture, was heard for the first time. 


Prof. Fritz Volbach’s Symphony in B minor, played under 
the baton of the composer, obtained a great success at a 
concert of the Bliithner Orchestra. ——The Russian violinist, 
Alexander Petschnikoff, produced two new violin concertos 
by Gustav Ernst and Erich Wolff at his recent orchestral 





concert. ——Under the direction of the Swedish Concert 
Association of Stockholm, Herr Tor Aulin gave an} 
orchestral concert devoted to native music. The works | 


performed included a ‘Symphonie singuli¢re’ and a Violin | 
concerto by Franz Berwald, and the new (third) Violin | 
concerto by Tor Aulin, which latter, perfectly rendered by | 
Henri Marteau, made an excellent impression.— ~Marc | 
Meytschik introduced at his second pianoforte recital | 
Scriabin’s new and very original Pianoforte sonata (No. 5). | 
——The Komische Oper gave the first German performance 
of Alfano’s opera ‘ The Resurrection,’ the text of which is 
adapted from Tolstoy’s well-known novel. 


BRAU NSCHWEIG,. 


On October 24 a new opera, ‘ Die Pusstanachtigall,’ com- | 
posed by Alfred Mattausch to the text of Heinrich Bethge, 
was produced at the Court Theatre. 


BRESLAU. 

Pater Hartmann’s oratorio ‘The Last Communion’ was 

recently accorded three performances, on November 4, 5, 
and § 


BRUSSELS. | 


The Théatre Royal de la Monnaie has recently revived a | 
number of Gluck’s most important operas, viz., ‘ Armide,.’ | 
* Orfée,’ * Alceste,’ and the two ‘Iphigénies’ (‘en Aulide’ and | 
“en Tauride.’) | 


| * Friihlingschor,’ 


CASSEL. 


The fiftieth anniversary of Spohr’s death (October 22) was 
celebrated with a performance of his opera ‘ Jessonda’ at the 
new Court Theatre. Spohr was conductor for many years at 
the old Hoftheater. 

CHEMNITZ, 


A new choral composition by Jean Louis Nicodé, an 
a cappella Symphony in three movements, after the poem 
‘Morgenwanderung im Gebirge’ by Albert Matthadi, was 
produced by the Chemnitzer Lehrer-Gesangverein on 
October 30. 

HRISTIANIA, 


Brahms’s C minor Symphony received its first performance 
in Norway at a concert conducted by Herr Oskar Fried, of 
Berlin. Needless to say the work made a great impression, 
——Another novelty for Norway was Verdi’s opera ‘ Aida.’ 
produced at the National Theatre. 


COLOGNE. 


The management of the Opera House announces an 
imposing number of novelties, comprising Schillings’s 
‘ Ingwelde,’ ‘ Die letzten Tage von Thule’ (Rauchenegger), 
‘ Ariane und Blaubart’ by Paul Dukas, Leoni’s ‘ Zigeuner,’ 
de Cammando’s ‘ Der Clown,’ ‘ Der alte Aar’ by Gunsbourg, 
Bungert’s ‘Odysseus Heimkehr,’ ‘Der Fackeltanz’ by 
Joan Manén, ‘Der Paria’ by Gorter, and Tchaikovsky’s 
‘Eugen Onegin.’ Weber’s rarely-performed ‘ Euryanthe’ 
and Richard Strauss’s ‘Elektra’ have been among the 
excellent representations given under the inspiring conductor- 
ship of Herr Otto Lohse.——At the first soirée of the 
Tonkiinstlerverein, the young composer Bernhard Sekles 
scored an unqualified success with his ‘ Liederzyklus aus dem 
Schi-King,’ sung by Fraulein Anna Kalmfert. 


COPENHAGEN. 


On October 22 Eugen d’Albert’s opera ‘ Tiefland,’ called 
in the Danish version ‘ Dalen,’ had its first performance at 
the Royal National Theatre, when, thanks to the dramatic 
qualities of the text and music, it created a favourable 
impression.——A young Danish conductor, Herr Peder Gram, 
who has studied under Herr Nikisch, gave an orchestral 
concert, at which Kalinnikoff’s beautiful G minor Symphony 
was heard for the first time in Denmark.——At the Musik- 
foreningen’s first concert on November 15, Johan Svendsen 
conducted his Symphony in B flat, which aroused the greatest 
enthusiasm. The second part of the programme was 
occupied by Gade’s seldom heard cantata ‘ Kalanus.’—— 
Messrs Roger Henrichsen (pianoforte), Olaf Bjérvig (violin), 
and Emil Brunn (violoncello) gave a concert devoted to 
Danish chamber music, their selection comprising trios by 
Barnekow, Gustav Helsted and Niels W. Gade. 


DESSAU. 


The twenty-second German Evangelischer Kirchenmusik- 
vereinstag took place on October 15, 19. There were two 
interesting sacred concerts, at which several old and forgotten 
choral compositions, including Ebeling’s ‘Gib dich Zufrieden’ 
and Andr. Hammerschmidt’s ‘ Veni sancte spiritus,’ were 
revived. A divine service was held in strict accordance with 
the usage of J. S. Bach’s time, and with his music 
throughout, while lectures were given on several important 
questions connected with Lutheran church music. 


DORTMUND, 


Max Bruch’s ‘ Achilleus’ was finely performed under 
Professor Janssen’s direction on October 31. 


DRESDEN. 

At a charity concert given by the Volks-Singakademie 
and conducted by Herr Johannes Reichert, Hugo Wolf's 
from the unfinished opera ‘ Manuel 
Venegas,’ and the same composer’s ‘ Feuerreiter’ were sung. 


DUSSELDORF. 


Prof. Karl Panzner initiated his régime as musical 
conductor in succession to Prof. Julius Buths with an 
excellent rendering of Beethoven’s Ch.ral Symphony. 
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ESSEN, 


A new opera, ‘ Enoch Arden,’ composed by Max Weydert 
to the libretto of Ernst Droop, was produced at the 
Municipal Theatre. The music is well spoken of, but 
the adaptation from Tennyson’s poem left much to be 
desired. 

RANKFURT. 


At the Opera House anew opera ‘ Das heisse Eisen,’ by the 
twenty-four year old composer Max Wolff has been produced 


The text is an adaptation of an old ‘ Fastnachtsspiel’ of | 


Hans Sachs. The music is said to show great talent, but it 
is greatly under the influence of Wagner and Richard Strauss. 

The programme of the first chamber concert of the | 
Museumsgesellschaft included Bach’s ‘ Brandenburg’ 
concerto for pianoforte, violin and flute, Spohr’s Nonet— 
in memory of the fiftieth anniversary of his death—and an 
interesting ‘Kammermusik symphonie,’ by 
composer Wolff- Ferrari. 


YITLA, 


Friedrick Schuchardt’s new 
with great success at the first 
v. Bassewitz 


violin sonata was produced 
concert given by Messrs. 
-Natterer-Schlemiiller. 


[AMBU RG, 


Eugen d’Albert’s eagerly anticipated new opera 
was produced on November 6, and very 
received. The text is again by Rudolf 
work is founded upon Armand Silvestre’s ‘ Jzeyl.’ 
music is said to be of great beauty, es pecially in the lyrical 
parts. Miss Edyth Walker created a deep impression in the 
title part. 


* Jzeyl 
enthusiastically 


HANOVER. 
Weber’s opera ‘ Die drei Pintos,’ as revised by Gustav 
Mahler, was revived with success. 


ENA. 

The first Academic Concert brought forward two quasi- 
novelties, viz., Bach’s delightful * Coffee’ cantata, and an 
eight-part ‘ Sonata piano e forte’ for a double quartet of wind 
instruments by Giovanni Gabrieli (1597). 


\AISERSLAUTERN., 


A new composition for full chorus, female chorus, contralto 
and baritone soli and full orchestra, entitled ‘ Die Geburt 
der Aphrodite,’ by Fritz Hiickel, was produced by the 
Chorverein. 

LANDA 

A choral work, ‘ Roland’s Tod,’ by Kgl. 

E. Walter, was brought to a public hearing on October 17 


LEI 


At the second Gewandhausconcert, 
secured a great success for Paul Scheinpflug’s Overture to a 
Shakespe: arean Sosnntes while at the third concert, Liszt’s 
* Faust’ symphony received an excellent rendering 


Professor Nikisch 


LYON 


The Grand Theatre opened the winter season with X avier 
Leroux’s ‘Le Chemineau.’——A concert performance of 
Monteverde’s opera ‘Orfeo’ has been given under the 
direction of M. Vincent d’Indy. 


DEBURG. 
A small one-act opera ‘ Das kluge Felleisen ’ 
Wendland was produced with 
theatre. 


by Waldemar 
success at the municipal 


ANNHEIM.,. 


Mr. Albert Coates—an Englishman, be it noted—has | 
begun his duties as conductor at the Royal Opera, and under 
his direction fine perf rmances have been given of| 
‘La Boheme,’ Hofimann’s ‘ Erzahlungen,’ ‘ The magic 
flute,’ Lortzing’s ‘ Wildschiitz,’ etc. 


the Italian | 


| 


Musikdirektor | 


| office of chief magistrate. 


MOSCOW. 
| 
| At M. Simins’ Operatheatre Rimsky-Korsakoff’s last opera 

* Solotoi Pjetuschok,’ the text of which is an adaptation 
of Puschkin’s ‘ The gilded cock,’ has been produced, 
| The composer, who died last year, never saw his work 
performed. It was to have — produced at St. Petersburg 
in 1907, but was prohibited by the Censor for political 
reasons. The opera proved to be a great artistic success, 
| the music being full of originality and, it need scarcely be 
stated, wonderfully scored. 


MUNICH. 


On October 30 the first performance was given of 
Schilling-Ziemssen’s opera, or dramatic ballad, ‘ Sonn- 
| wendglut,’ but the work failed to secure a decided success. 


| ’ARIS. 


heard at the 
and Rimsky- 
being among the most 


Several orchestral novelties were lately 
| Concerts Lamoureux, Balakirew’s ‘ Thamar ’ 
Korsakofi’s suite ‘ Le Tsar Saltan’ 
interesting. 
WEIMAR. 


Cornelis Dopper’s Musikdrama ‘ William Ratcliff’ was 
| produced under Herr Peter Kaabe’s conductorship on 
| October 19, and created a good impression as a serious work 
| of art. 

ZURICH. 


Lothar, whose | 


The | 


An organ recital of new works 


was given by Herr Edgar 
| Istl, comprising a Sonata by 


Thuille and Passacaglia 


| by Siegfried Karg-Elert. 


The Streatham 
E. J. Quance, 


Hill Choral Society, conducted by 
will open its season on the 7th inst., 
| when a specially interesting production will be that of 
|Mr. Granville Bantock’s cantata ‘The fire worshippers’ 
which is to be given on that occasion for the first time. This 
work, which has hitherto been strangely neglected, contains 
some remarkably effective and dramatic music. The pro- 
duction of an unknown cantata by the distinguished and 
popular composer of ‘ Omar Khayyam’ should have a special 
interest, and the performance by the excellent choral and 
orchestral forces controlled by Mr. ()uance which introduced 
Elgar’s ‘ Black Knight’ to London, will therefore be very 
welcome. 


A lecture was given by Sir Frederick Bridge at the 
| Church House, Westminster, on November 16, in aid of 
|the Westminster Female Refuge and the Westminster 
| Hospital Ladies’ Association. The subject was Milton’s 
*‘ Comus’ and the incidental music written thereto. The 
| lecturer referred to his own discovery in a volume of songs 
| by Henry Lawes of that composer’s ‘Comus’ music, which 
had remained hidden until then. Musical illustrations were 
given by the members of the Westminster Abbey Choir. 


C. F. Dyson, the new Mayor of Windsor, was 
formerly one of the children of the Chapel Royal, and i 
now proprietor of a pianoforte and music warehouse in the 
royal borough. His father, who was one of the lay-clerks 
of St. George’s Chapel, had previously held the same high 
Among the numerous guests at 
|the mayoral banquet were the Dean of Windsor, Canon 

| Edgar Sheppard (Sub-dean of the Chapel Royal), Sir Walter 
Parratt, and Dr. C. H. Lloyd. 





| Mr. 


Twenty free open scholarships will shortly be available for 
competition at the Royal College of Music. The subjects 
are as follows: Composition, 2; pianoforte, 3; singing, 4 
(2 male, 2 female); organ, 2; violin, 3; violoncello, 1; 
| viola, double- bass or harp, 2; flute, 1; hautboy, 1; trumpet 
ww trombone, I. Full particulars and official forms of 
application to enter for these scholarships may be obtained 
upon application to the Registrar at the College. 


Mr. Stock, the conductor of the Musical Art Society, 
| Chicago, has selected Bach’s motet ‘ Sing ye to the Lord,’ 
as the opening number of the first concert of the Society 
in Orchestra Hall, on December 14. 
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. . : 
Finswers to Correspondents. | Country and Colonial Mews. 


W.—A great number of Schubert’s songs are suitable | BRIEFLY SUMMARIZED. 


baritone voice. Among the bestare: ‘ The Wanderer,’| We cannot hold ourselves responsible for the opinions expressed in 
Erl-King,’ ‘ Litany,’ ‘ Der Doppelgiinger > (The | this summary, as the notices are either prepared from local 
. ‘Te Cp see ea a sepa | MewSpapers or furnished by correspondents. 

A yparition), Death and the Maiden. Nearly all Schubert s Correspondents are particularly requested to enclose a programme 

s are published in low keys in Peters’ edition (20b, | when forwarding reports of concerts. 

>gob, containing about 200 songs) with German words at . . . : 

by br ’» po son yy “ 4 ; t pope ocr se ¥ BRIGHTON.—The Sacred Harmonic Society opened its 
ssrs. e oO. publish abo > y song . r . % 

only. e - ay - a. 3 on En ‘ich coo y >°| season in the Dome on November 4 with a concert, of 
) voice, in one volume, with English words. : , ? . ’ 

for a deep vi , ng rcs which ‘ Hiawatha’s Wedding-feast’ and the ‘ Death 


C. H. B.—‘ Puss in Boots,’ by Dr. G. F. Huntley, and | of Minnehaha’ formed the main features. These cantatas 
‘ Hornpipe Harry,’ by Hamilton Clarke, both with dialogue, | were excellently rendered by the choir and orchestra so ably 
directed by Mr. Robert Taylor, and the solo parts were sung 


will answer your requirements. ‘The Yarn of the 
Nancy Bell,’ ‘Captain Reece,’ and ‘ The Martinet,’ by T. A. | by Miss Evelyn Vernham, Mr. Samuel Masters and 
Burton, would also be suitable but are without dialogue. | Mr. Julien Henry. 
These operettas are all published by Messrs. Novello. | Curistcuurcn (N.Z.). he Musical Union gave a 
| concert on September 28, when the principal feature of the 
programme was Mendelssohn’s ‘ Loreley’ music, which was 
generations of poets, but yours may be exceptionally suitable. | admirably rendered by both choir and orchestra, the solos 
Knowing the character of your work you had better send | having an able exponent in Mrs. C. Orr-Loring. Some 
it to composers who have set similar words. Address| choruses from Elgar's ‘ King Olaf’ were also sung, and a 
care of the publishers of the music very successful item of the programme was Arensky’s Trio 
© iene Seed Maes tak a ie. D a ingle wed violoncello and pianoforte, played by . 
Hollins appeared in our issue of October, 1901. A-copy Mr W 1 mg a a am ~ oe x a 
the number for August, 1905, containing a portrait of Father | : i os ae ie ke one a, many —" Pac _ violinist, also 
Smith, can be obtained, price, with postage, 6d. The Index | assisted, and the conductor was Dr. Bradshaw. 
to the Musical Times is published annually in January, and} _H1INbLEY.—The Hindley Industrial Co-operative Society’s 
can be procured on application. | Male-Voice Choir, gave two performances in the afternoon 
C. L. S. G.—You appear to have everything on the subject | 22d evening of October 31 of Prout’s ‘Damon and P hintias.’ 
which is practically available. You might look at Purcell’s The choir, which was assisted by an orchestra, chiefly 
Suite of five pieces published in Novello’s Albums for professional, numbered sixty performers, and the cantata was 
Pianoforte and Stringed Instruments. A visit to the British | V€TY creditably performed, the solos being satisfactorily 
Museum would probably furnish further information. sung by individual members of the choir. Mr. Joseph 
Quiz.—The composers you name have not qualified for Layland conducted; and a grand march, ‘ Triumph,’ for 
obituary notice. Hence the difficulty of finding out par- orchestra, composed by the conductor for the occasion, was 
ticulars of their lives and doings. Why not write direct successfully played. . : ; 
to the composers? They would refer you to magazine LEICESTER. —The Philharmonic Society gave a perform- 
articles and the anecdotes you desire. ance of Elgar's ‘ Caractacus ’ for the first time here in the 
J. C. H.—Mozart’s Pianoforte sonatas are certainly not Temperance Hall on November 11. The choir sang with 
sought after for concert use as are those of Beethoven. The | Pr°cisiou and good expression, and able assistance was 
8 ‘ jJered by the orchestra, the whole performance reflecting 
Sonata in F (K. 533) and that with Variations in A are pe “tid ae P 13 8 
probably the most popular. much credit on the conductor, Mr. H. B. Ellis. The solo 
. parts were sung by Madame Ella Russell, Mr. Alfred 
Yorks.—The Bach little E minor Prelude and Fugue! Heather, Mr. Julien Henry and Mr. Dalton Baker, the last- 
referred to in our March number is not one of the ‘48.’| named being particularly successful. Mr. Ellis on his 
It is the well-known Prelude and Fugue for organ. return to his post as conductor after a severe illness met with 
SeRVITORE.—We do not know of an edition with | 4m enthusiastic and sympathetic reception. 
LincoLN.—A Mendelssohn Centenary Concert was given 


A. L. O.—The supply of new words for music exceeds the 
demand. Composers have free choice of the works of| 











English words of Pergolesi’s ‘ La. Serva Padrona.’ It is 
published with Italian, German and French words. by the Lincoln Orchestral Society on November 10, under 
May L. JeANs.—Your question surprises us. We thought | the es direction . Dr. G. J. a Raver —_ 
it was known to every elementary student of singing that the | leee ri t ~ — oO — ; wy a 0 et aed Bri rom 
tenor sings an octave lower than the soprano. | London and elsewhere, was led by Mr. | ne rien. 
Di n nl f Tchaikovsky’ Excellent performances were given of the ‘ Ruy Blas ’ 
UX , arra a . . 
sth Sua ms agony be ye ow ae! “h a es YS! overture, the ‘Scotch’ symphony, the Voé¢urno and Scherzo 
sme lo t Ce nony can be obtained through Messrs. | from the * Midsummer Night’s Dream’ music, in addition to 
. set a 3izet’s ‘Carmen’ suite. Miss Phyllis Lett sang Goring 
SCIENTIST. —The book would probably not fetch so much | Thomas’s ‘ My heart is weary,’ Mendelssohn’s ‘ O rest in the 
as an advertisement would cost. Lord,’ and ‘ My dear soul’ (Sanderson). 
ConsTANT READER.—Better consult Grove’s Dictionary, MARSDEN.—-Barnett’s ‘Ancient Mariner’ was the chief 
new edition, if available. feature of the concert given by the Glee and Madrigal 
L. B.—It is, of course, illegal to make copies of copyright | Society at the Mechanics’ Hall on November 6. This was 
chants. satisfactorily performed by the choir and orchestra, and the 
A few answers are unavoidably held over. | male voices of the choir were also heard in ‘ The Lord is a 
e man of war.’ Mr. J. H. Sykes conducted. 


Sritspy.—A highly creditable performance of ‘ Elijah’ 
BoLton.—The Philharmonic Society gave a concert | Was given in the Drill Hall, on November 16, by a choir 
in Victoria Hall on November 17, when a varied and | of 150 voices and Dr. Burgess’s orchestra, augmented from 
interesting programme included Beethoven’s Symphony London and Lincoln, a inder the direction of Miss Lushington. 
No. 5, in C minor, Cherubini’s Overture ‘ Medea’ and| The principal vocalists were Mrs. A. A. Montgomery, 
Coleridge-Taylor’s ‘ Bon-Bon’ Suite. The last-named was | Miss Jean Fyans, Mr. Campbell McInnes, and Mr. G. 
said to be given for the first time in Lancashire, and the Beaumont Walker, who replaced with _™much credit 
fanciful spirit and delicate orchestration of the work at once Mr. Gervase Elwes, ‘absent through indisposition. 

won the appreciation of the audience. The choir gave on| Trenspury.—The Musical Society gave an excellent 
the whole a satisfactory rendering of their share of the work, | performance of Mendelssohn’s ‘ St. Paul’ on November 17 
and were also heard in Cornelius’s motet ‘ The surrender of | The soloists were Mrs. Percy Hill, Mrs. Goodwin, Mr. A. 
the soul’ and Elgar’s part-song ‘Go, song of mine.’ The Perry Cox and Mr. W. R. Batey. "The orchestra was led by 
solo vocalists were Miss Phyllis Lett and Mr. Richard} Mr, H. H. Salt, and Mr. M. Gordon Burgess, organist of 
Evans, and Mr. Risegari conducted. Michael’s College, conducted. 
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DURING THE LAST MONTH. 


Published by NOVELLO & CO., LIMITED. 


DAM, ADOLPHE—“ The Comrades’ Song of Hope.” 
7 Chorus for 7.7.8.8. (No. 482. Zhe Orpheus.) 1d. 
\! COCK, ].—*‘I will call upon the Lord.” Anthem 
roe for Tenor Solo and Chorus. 34. 
|.VIS, G. E.—Morning and Evening Service in D. 
4 Is. 
TKINS, IVOR—*“ Elleen.” 
for Baritone. 2s. 
YACH, Jf. S. ** A strong 
Chorus from Cantata ‘* A stronghold sure.” 
Novello’s Octavo Choruses.) 4d. 
i ANTOCK, GRANVILLE — Old 


Arranged for Pianoforte Solo. 3s. 


Song. No. 1 in E flat, 
ghold sure our God remains.” 


(No. S11. 


English Suite. 
(For contents se¢ 
page 531.) 

I ENNETT - 


monarchs blaze. 


KAYE, C. **The crowns of earthly 
Hymn and Tune. td. 
URROWS, A. S.—‘*How sweet thy modest light.” 
Four-part Song, arranged for s.A.T.! (No. 
Novello’s Part-Song Book.) 4d. 

(= L, J. M.—‘‘ Three Fishers." Song. 
~ for Contralto; No. 2 in D, for Soprano. 
Oe. ER, A. J. H. —‘**In Bethlehem, 
place” Christmas Carol. 14d. 

REDGRAVI 


Chg A. ** The 
~ Spring.” Song. Is. 


‘** There be none of beauty’s daughters. 
** Three Shadows.” Song. 2s. 
** When I am dead.” 
| AVIES, H. WALFORD—Solemn Melody for Organ 
and Strings 1st Violin, 3d.; 2nd Violin, 3d. ; 
Viola, 3d. : 1st Violoncello, 3d ; 2nd Violoncello and 
Contra Bass, 3d. ; Organ, 6d. 
** What sweeter music.” Carol for Soprano Solo and 
Chorus, from ‘* Noble Numbers.” (No. 065. Novello’s 
Octavo Anthems). 6d. 
**© little town of Bethlehem.” Carol. 2d. 
i YX, A. M.—** The Babe in Bethle’m’s manger laid.” 
Christmas Carol. 2d. 
AIGH, T.—‘‘ Spared, O Lord, once more we gather ” 
(Hymn for the Old Year) and “* Darkly in the verge 
(Hymn for the New Year). 14d. 
ROBERT. — The Plainsong Hymnal for 
Part II. od. 


1173. 


No. I in a 
2s. each. 
that noble 


year's at the 


Song. 2s. 


Song. 2s. 


of morning ” 
] ANBUR\, 

modern use. 
Song 


OFMANN, H.—‘** The Hungarian Maiden.” 
« Mezzo-Soprano. English and German words. 2s. 
Soprano. 2s. 


English 


** Russian Lullaby.” Song for Mez: 
** Cradle Song.” Song for Mezzo-Soprano. 
and German words. 2s. 
] OHNSON, NOEL.—Two Songs. 
rose” and ‘ Affinity.”) For Low, 
oice. 2s. each 
ENNARD, 


“ong. 2s. 


(** Take thou this 
Medium, or High 
LADY BARRETT.—“ Down the Hill.” 
vou.” f 

| LOYD, C. H 
+ arranged for s.A.T.1 
Book.) 2d 
**The young May moon.” Irish air. Arranged for | 
-A.T.B. (No. 1171. Novello’s l’art-Song Book.) 2d. 


\ ARK lOTT, NORAH. — Three (‘* April,” 
4 re ine, 
C.— Magnificat 


and ** October”). 2s. 
\ ARTIN, G and Nunc dimittis in A. 
4 (No. 14. Llyfr Cor Plwyfol Novello.) 4d. 
gee BURNEY, MONA * Northern Ballad (‘‘ The | 
Saga of King g Orry”). For Two Pianofortes. 5s. | 
N OVE LLO'S C HR rereeas CAROLS : 
4 No. 348. ** The shepherds left their sheep. “4 
A. HOLLINS 1d. 
** See, the dawn from Heaven is breaking.” 
O. KiInc 1d. 
Christ the Lord is born.” 
E. ELGAR 


* Kitty of Coleraine.” Irish air | 
(No. 1170. Novello’s lart-Song 


Songs 


349. 


350 “Lo! 
1d. | 


| Book 108. 


jtrees” ; 3 


| dreams.” 


DURING THE LAST MONTH—(continued). 


RATT, ALFRED—‘‘ Chanson de Mai.” For Violi, 
and Pian forte. 1s. 6d. 
**Chanson d’Octobre.” 

Is. 6d. 

ULLEIN, J.- 
for Festival or General 
Octavo Anthems.) 3d. 

| OBERTS, J. VARLEY—Te Deum laudamus in 4 
(Chant form). (No. 819. Novello’s Parish Choi 
Book.) 14d. 

—— Te Deum laudamus in EF (Chant form). 
Novello’s Parish Choir Book.) 14d. 

] OBSON, R. WALKER—Variations on an Original 
Theme. For Pianoforte. 2s. 

CHOOL MUSIC REVIEW, No. 210, contains the 
following music in both Notations :—‘‘ When the hear 

is young.” Unison Song. DupLey Buck. 14d. 

CHOOL SONGS—Edited by W. G. McNaucur. 
Published in two forms. A. Voice parts in Staff and 

Tonic Sol-fa Notations, with Pianoforte Accompaniment 

(8vo). 4. Voice Parts only, in Tonic Sol-fa Notation. 


For Violin and Pianoforte 


Anthem 
‘eam 


-** Praise the Lord, O my soul.’ 
use. (No. 9509. 


(No. 822 


Priére du Matin. Two-part Song 
French words (Staff Notation only) 
H. BERL10z 
Two-part Song. 
J]. IRELAND 
Children’s Singing Games. Set I. 
Edited by ALice B. GOMME and 
Cecit J. SHARI “sa oe 
. Children’s Singing Games. Set II. 
Edited by ALice B. GOMME and 
Cecit J. SHARP 
. Folk-Songs (various). 
Part only 
3. Ditto, ditto. 
only 
ELBY, B. LUARD- 
Anthem for Christmas or Epiphany. 
Musical Times.) 14d. 
*TEPHENSON, MORTON — Six 
» Children. 1. ‘*In the Wood” ; 2. 
**The Sand Maiden”; 4. 
forges”; 6. ‘* Across the 
2s. 6d. 
Ove ELINCK, J. P.—‘** Born to-day !” (Hodie Christus 
natus est) Motet for Five Voices. Edited by 
al Barc’ AY SuuiRe, and adapted toan English Paraphrase 
by C. H. Ltoyp. (No. 961. Novello’s Octavo Anthems.) 34. 
1 J.—‘“‘ Men of Harlech.” Four-part Song. 
arranged fur T.1.B.B. (No. 483. Zhe Orpheus.) 2d. 


Te SOL-FA SERIES :— 


No. 808. 


»» TO15. In praise of May. 


Vocal 


Set III. 
~ Set IV. Vocal Part 
** Behold a star appeareth.” 
(No. 802. The 


Fairy Songs for 
‘*The dark pine 
“Elfin Eyes” 


5. ** Fairy window of my 


No Hymn to Cynthia (1T.T.B.B.). 
BERTHOLD Tours 
The Patriot (1.1T.8.B.). C.H. LLtoyp 
Or let the merry bells ring round (Air 
and Chorus from *‘ L Allegro ”’) 
G. F. HANDEL 
Four-part Song E. ELGAR 
Anthem for Christmas 
Cu. Gounop 
O'Sullivan Mor. Irish Air, arranged 
for S.A.T.B. ... . R. G. Jozé 
When Sunday’s bells did chime. Four- 
part Song - HANS SiTT 
Arise, shine. Anthem G. F. Copp 
My bonny lass she smileth. Madrigal 
T. MORLEY 
Rest thee on this mossy pillow. Part- 
Song for s.S.A. i? H. SMART 
The Spring is here F. HEGAR 
The Trysting tree (A . BB) 
J. BENNETT 
God, who at sundry eke Anthem 
for Christmas E. C. BAIRSTOW 


179! 
1807. 
1811. 


Angelus. 
Nazareth. 


Id13 
1514 


ISt5 
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DURING THE LAST MONTH—(continued). 
REDUCED PRICE. 
(os. G. F. Magnificat and Nunc dimittis in G. 
(No. 735. Nov ello’s Parish Choir Book.) 6d. 


PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 
, Sees. MARK—“ Easter Dawn.” 


ere CARL 

for S.S.A. 
‘© A May Song. Trio for s.s.A. 
“Light.” Trio for s.s A. 

—— ‘The American Flag.” A_ Patriotic 
50 cents. 

i ATER, M. J.— Communion Service in B flat. | 
25 cents. 


HADWICK, G. W.—‘* When I view the 
holding.” Christmas Anthem for Female 
(No. 239. Church Music Review.) 15 cents. 
‘ie INVERSE, F. S.—Three Songs (Op. 28). 
i look”; 2. **My April Lady” 


Song. 
Trio 


-**A Dream of Summer.” 


mother 
voices. | 
** Love | 
**A lover's | 
envy.” 

H' IRSMAN, E.—‘‘ Saviour, source of every blessing.” 
Anthem for Tenor or Soprano Solo and Chorus. | 

10 cents. 
LYNSK\, A. 
HARVEY B. 


— Berceuse. Arranged for Organ by 
GAUL. 


Sacred Song. 


7 ENDALL, A. S.—‘** Messiah is King.” 
kK e 


Communion Service in B fiat. 
50 cents. 
laudamus in 


| UFFNER, H. W. 
(No. 229. Church Music Review.) 
~TEANE, BRUCE. Te Deum 

12 cents. 
ar ero H. W.— Magnificat and Nunc dimittis in | 
A. 238. Church Music Review). 15 cents. 





AT ALL BOOKSELLERS. 
LIFE OF 
JOHANN SEBAS 
BACH 


THE STORY OF THE DEVELOPMENT OF A 
GREAT PERSONALITY 


TIAN 


SIR C. HUBERT H. 


M.A., MUS. DOC., 


PARRY, 


D.C.1 


BART., | 


ri 1c R CoLLece or M 


PORTRAIT AND OTHER ILLUSTRATIONS 


Svo, Cloth extra, Gilt top, 123. 6d. net. 

Sir Hubert Parry’s ‘‘Johann Sebastian Bach” is at 
once a biography and a critical and historical study of | 
the achievements of the great eighteenth-century composer, | 
director, and performer upon the organ and piano. 
eminence of Sir Hubert Parry himself as a composer, as a 
writer, and as a student of music needs no comment here. 
Considering the importance of the man who is the subject of | 


his life, and the authority of Sir Hubert Parry as a critic | part, your illustrated bookl “The Musical Ee 
| fculats of your pa by which the five v 


and writer, no student of music can afford to be a stranger 
to this thorough and comprehensive work. 


G. P. PUTNAM’S SONS, 


, BEDFORD STREET, STRAND, LONDON 
NEW YORK. 


| illustrated by 
| Harmonium, American Organ, and on the Organ. 
|on Scientific Basis of Music. 


| ** Musical Educator” 


The | 


THE MUSICAL 
EDUC. ATOR. 


|\ LIBRARY OF INSTRUC TION IN MUSIC 


WRITTEN BY EXPERTS. 


PAYMENT, ts. 6d. 


Musical Educator ” 


FIRST 


The aim of ‘‘ The is to supply in 


Cantata. | compact and interesting form a complete and systematic 


musical education. 
We would especially draw attention to the following 
ames of Leaders in the Musical World, and of the subjects 
for which they are responsible. The practical value of these 
sections will be apparent to all students and professors of 
music and singing. 
MARK HAMBOURG, “‘ The Piano and how to Play it.” 
EDWIN H. LEMARE, “ The Art of Organ Playing.” 
MADAME MARCHESI, ‘ The Teaching of Singing.” 
eg DUNN, ‘On Playing the Violin.” 

DR. F. H. COWEN, ‘‘ The Art of Conducting.” 
Pasi of Voice Training, Singing, and Solfeggio. 
on the Pianoforte. Course on the Violin. 

Diagrams and Photographs. 


Course 
Positions 
Course on 
Lessons 
Lessons on Rudiments of 
Music. Course on Harmony and Counterpoint. Lessons in 
{Canon and Fugue. Lessons in Musical Forms, Musical 
| Analysis and Comp sition. Dictionary of Musical Terms. 
| Articles on the Instruments used in the Orchestras and in 
Military Bands. History of Music. Biographical Dictionary 
of Musicians. Articles on Children’s Music and Musical 
Drill. Articles on Choir Training and Conducting. Article 
on Congregational Music. Article on Musical Degrees and 
Education. Article on Nationality in Music. 


ITS VALUE TO THE TEACHER. 
In the ‘‘ Musical Educator” every section is dealt with by 


an expert. Its value to the teacher of music is obvious, 
| because it shows the way—at once simple and lucid—in 


| which some of the greatest of musical professors would set 


about the instruction of a pupil anxious to perfect himself in 
his particular department, whether it be that of the piano, 
the violin, the harp, or any other instrument, or of any 
department of singing. 

Add to this its all-round value as a standard work of 
reference on every point concerning the wide domain of 
music and musicians, and it will be granted that the 
is unique as well as complete. 

TWO OPINIONS. 
Sir J. FREDERICK BRIDGE 

‘©The ‘Musical Educator’ is full of useful information 
plainly set forth. The musical illustrations are excellent.” 

Dr. CRESER, Mus. D. Oxon, F.R.C.O., F.T.C.L. 
(Examiner in Music at Trinity College), writes :— 
**We have here an “err ative work of great value, 
not only to the student, but also to the general rez ader. 


. It contains excellent instructions.’ 
| 
FORM 


FREE INQUIRY 


PUBLISHING Co., 
Clun House, Surrey Street, | 
Please send me, free of urge, and without any obligati 
icator, ana 
jlumes are delivered for a fit t 
. 6d., the balance being paid by a few small monthly 


anne ts 


Name 


(Send this form or a 


‘The Musical Times. 


post-card mentioning ° 
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™ ss teicetal Perinat tee MUSICAL FESTIVAL 


MAY 4, 5, 6, AND 7, IgIo. PusLis 


ABRIDGED SYLLABUS, Frer. THE 
COMPLETE SYLLABUS, . EA Post- 
H. POWELL, 


orecambe Secretar) 


»PIANOFORTE 
SIGH T-PLAYING 


‘Nothing but praise for your method.” 

**Am more than surprised at the result.” . 
‘Delighted with progress made.” THE 
“ Nothing played has given trouble.” Tue DEC 
“Can now tackle difficult works.” 

‘I think the System splendid.” 


These are just a few extracts taken at random from 
pupils’ reports. Hundreds of students have taken my 
Course of Correspondence Lessons with remarkable 
success. My System enables any pianist to play a1 
FIRST SIGHT any piece within his or her powers of 
execution. The results are certain and permanent. Only 
three months of about a quarter of an hour’s daily 
practice are necessary to attain to a proficiency unattain- 
able by ordinary methods of tuition, without years of 
practising for many hours daily. 

Pianists are invited to make the closest possible 
examination of my methods and of the results attained 
by my pupils. 

A full explanation of the methods employed is given 
in my Booklet, sent free on application to 


M. EH REMAYER, 27, Chancery Lane, W.C. 


THE EHREMAYER SYSTEM OF 
PIANOFORTE SIGHT-PLAYING. 


MISS ELSIE NEDEN, L. _ A. M. (Soprano). 
Concert ‘At Homes,” &c. xp » Fees. 
App , Cedars Road, Clapham ‘ mmon, S.W. 


(,°002 SOLO BOY REQU IRED; also leading 
I B Pay i 


yment accor ty. Apply, any Friday, 8 p.: 
Vestry, St. James's, Sussex Gardens, W. 


*~INGING SCHOL ARSHIPS. TWO only offered 
» (£7 f Jin well-known preparatory school for BOYS aged 
I Apply ( efore De G Cc. H s Organist, Mostyn Ho 


School, Parkgate, Cheshire 


SE: he MUSIC MISTRESS in Public School 
» A.M.), want ent work after Christmas, desire 
PURCHAS SE good RAC HING CONNECTION, preferably 


i ide Visiting Engag School. Pianoforte and Harmon 
THE MUSICAL TIMES Performer. App to Miss Ya S.A s, Abbots Bromley, Staff 


VIRGIL CLAVIER for SALE.—In perfect con- 
Apply, Leggat, 87, Alexandra Road 





SCALE OF TERMS FOR ADVERTISEMENTS. 


TE DEUM LAUDAMUS 
SET TO MUSIC IN THE KEY OF C 
M. ARTIN SH. AW. 

Price F« cont ie 


(THE CHEYNE COLLECTION OF CANTICLE SETTINGS 
No. 1). 


) by arrangement. 


ent with every Advertisement. n He 
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THE SCHOOL MUSIC REVIEW.| _— 
ANNUAL SUBSCRIPTION, INCLUDING PosTAGB, 2s. HY M N -ANTHE M. 


e. TN a a ‘ . Tt 
PuBLISHED ON THE 1ST OF EVERY MonTH. Price 14d. ESI = STILL LEAD ON 


THE SCHOOL MUSIC REVIEW FOR DECEMBER , 
CONTAINS !— ART Hl R PEARSON. 





FOR ALL CHOIRS. 
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London: ¢ LES Woot! I 1, W ur Street, W. 


INVALUABLE TO TEACHERS AND STUDENTS 
ENTERING FOR EXAMS. 


THE 
We schoo, Music Revaw| “2 ee 


Tue DECEMBER NumBer CONTAINS THE FOLLOWING MUSIC :— I 1. |. TAY | Al R, F. R.¢ aul ). 
- (| I O 















POCKET MANUAL 












iE 


N AND Fa Unison Song. By J. CLirre FORRESTER. love igh Organist) 









LovE AME DOWN CHRISTMA Carol. Arranged for s.s.a 
) ) | 
| 








Carol. 


By S. C. 






London: CH Les W FE, 174, Warde Street, W 









he Music and Exercises can always be obtained separately. Price thd. 
| 


| DR. H. KEETON’S 





}USE PUBLISHED. 





London: Novetto anp Company, Limited. 






















































S of 
Inly (No. 74. Novello’s Music Primers and Educational Series.) | O R ( A N T [ T aT ( ) R. 
aly 7 4 HIGHLY RECOMMENDED BY SEVERAL LEADIN 
ain- rT ~ . reo ~yT ~ ORGANISTS. 
a THE CHOIRBOY’S GUIDE |  — 7 = 
Post-free, One Shilling and EKightpe 
TO | semnpeeeeneien 
ible = : — ° . r London : ( rs W 1ousr, 174, Wardour Str W 
ned THE CATHEDRAL PSALTER | ee . 
OLD ENGLISH 
EDITED AND ARRANGED BY | 4 As i 
ven ~ Y TON ~ 
ERNEST NEWTON. | ORGAN MUSIC 
“oar EDITED BY 
This little book has been compiled mainly for the use of choir- | T ; Thee 
ys, and, therefore, nothing has been inserted but what is J¢ )] I N E. W EST. 
utely necessary for understanding the pointing of the | ets 
Psalms as arranged in the Cathedral Psalter. RECENT NUMBERS. s. d. 
A certain amount of information has been given for the | No. 23. Two PIEcEs: - 4 oe 1 6 
guidance of the Choirmaster, but the principal part of the book } ; I. Dirge ... ... Thomas Attwood 
sts in the sets of exercises which have been arranged to II. Cathedral Fugue Thomas Attwood 
the choirboys, step by step, through the various divisions »» 24. Two SIXTEENTH CENTURY PIECEs: I 
ables that occur in the cl of the Psalms I. Voluntary ae Richard Alwood 
1g Aner qnsetes quam vathedral Psalter, it has II. ‘ Glorificamus ” John Redford 
found that there are exactly 1 ways of dividing these yy 25. Two PIECcEs: iP : 1 6 
As the Recitation Notes are well within the compass of Alto, I. Vexilis Regis : a John Bull 
er Mase voices, the book can be used with equal II. Fantasia (on the Flemish Chorale- 
ee ee | ‘*Laet ons met Herten reijne”’) 
Dr. John Bull 
Price Ninepence | 5, 26. CONCERTO in E flat William Felton 2 oO 
- | ,, 27. Five SHORT PIKCEs: fe al 2 6 
I. Prelude Dr. Benjamin Rogers 
London: NoveLto axnp Company, Limited, | II. Allegro Moderato Th. Roseingrave 
III. Largo. me Samuel Wesley 
IV. Andante Pastorale Thomas Adams 
a SPECIAL NOTICE. V. Finale ove William Hine 





28. VERSE (for a ‘* Double Organ ”) 
Dr. Christopher Gibbons I 
29. LARGHETYO, ALLEGRETTO and FUGUE 





To ensure insertion in their proper positions, | 











Advertisements for the next issue should reach | Dr. T. S. Dupuis 2 
; r . > | 4, 30. VoLtunTARY in D minor William Russell 2 o 

the Office, Z6o, Wardour Street, London, W, | 55 31. Two PIECEs Dr. Orlando Gibbons 1 

| yy 32. FANTASIA in C minor Thomas Adams 2 

not later than | ,, 33. INTRODUCTION and ALLEGRO John Keeble 2 

ee ye , . ° 
»» 34. VOLUNTARY in D minor Dr. John Blow 1 
TUESDAY, DECEMBER 21, »» 35. VERSE in C major Dr. John Blow 1 


(First Post). | London: Nove_to anp Company, Limited. 
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\T THE HEREFORD FESTIVAL, PRODUCED AT THE HEREFORD FESTIVAL, 
SEPTEMBER, 1909. SEPTEMBER, 1909. 


~. “ * . — 

NOBLE NUMBERS GO, SONG OF MINE 
BY CHORUS (Unaccompanigp) IN SIX PARTS : 
ROBERT HERRICK THE WORDS BY Ml 


I 7 NTE AR N MBER BY . . * ~ rr 
GUIDO CAVALCANTI (1250-1301) —— 
GEORGE HERBERT, DONNE, ia i STRON' 
TRANSLATED ty D. G. ROSSETTI 
\ND AN ANONYMOUS WRITER Every descr 


THE MUS hy \ . 
F 12 AND I ML . 


VOICES, CHORUS, VIOLONCELLO AND EDWARD E LGA R. ' JRCHEST 
ORCHESTRA (Op. 57.) ve Orchest 
———_ recomm 


. : Irchest 
Price Sixpence. Urene 


WALFORD DAVIES. Tonic Sol-fa, 3d 


(Op ) 
Lb THE TIMES. Fi VER 
Price Three Shilling Sir ‘ Saur ‘ ng, “Go, Song o . He, BLY 
Re es u ire ynece of writing for unaccompanied voices. Es graphing A 
7 3S. 6d. ; 100 


rHE TIMES 
f vivid interest and imaginative power. TELEGRAPH a oO ¢ 
human int t of “‘ Everyman "—its| We were introduced, for the first time, to a little trifle, so to sa T 
ti uty of melody and | that yet was f the very gems of the festival, in Elgar's r (ass! 
) ose of | settin i ol »f Rossetti's ‘*Go, Song of Mine. I 
i merely to give an indication of the dimensions of 
piece, which was found on all sides to be much too short. Musically 
of positive, to those who hold that 
present time—the 
rilliant and effect 


m hestral skill ifle o I loveliness this is, a ver O | 
| masterpiece of en nal z usici rich, FR 


| because of its she > ) und be ‘ ! ROOM, tt 
rity as nm mt roduced a very deep effect and wi rincipal Bi 
be gladly heard again, especial hen as exquisitely render ents: ( 
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SONGS, | 


estim ates {c 


es 


| 
DAILY TELEGRAPH 
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easy li y may | as 
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e mbers st acne Ee Auc 


NDARD. ES: 
, } t 


nee, 


i its harmoni 47) 
MUSICAI 
: } Sales of M 
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of the past and to write in a ——— Valuations 


so very mu h more MORNING POST. { Terms on : 


f the ity a 


| 
MORNING POS!1 | te 


in the domain , , 
for six parts and chorus, naturally of 
ature of the theme, bu 


t with its somobr 
feeling The beauty of 


f th 


= MORNING LEADER 
t , 
is the same few line settis take 

~ he voices 


YORKSHIRE POST 
position, following the trend which has bee 
by Cornelius and other modern composers in the di 
ety and complexity of expression. The s 
d the remarkable colour of the music give it great charn 
ticability, in spite of some obvious difficulties, was show 
fine perform 
an 
MANCHESTER GUARDIAN. 
The fitness of the music to the words is a matter beyond praise 
7 > r : iti Once heard together the two can no longer be consider 
MANCHESTER GUARDIAN criticism. e hea g an no long e con 
. apart. We should have to seek long amongst the great works of chora 
e ucl erving the highest se | ce hs } : 
nai " = gt highest omy €. +» + «| music hitherto produced before finding a fitting parallel to this jewe 
Cexterous In raising his Sructere Even Elgar himself has never before made the choir utter things of su 
1 Ss I oO sor - n * | 1 . 
part leads up to some culminating | sweetness and loveliness. . . . First there is the incomparable simplicity 
nsequently very effective, but there | of this song, which is in itself a kind of hall-mark of greatness. Its 
mere striving after effect. So far | harmonies are uncommon, but when once these are fixed into their 
nalism that when the chance place they become their station so wel! that nothing else appears equally 
u ave seized eagerly, he | fitting a1 imple. t was altogether an unforgettable experience Intend 
and Me 
f Perfec 
. : : sIRMIN M Dé OST , with, an 
AND EXPRESS. BIRMINGHAM DAIL ay sia ‘ 
t . fale ni nd | | ] . 
To v it th . = f ncere a is a deeply-fe 1 c ) and marked by all igar s 
-_ Moreover, cts, the total mass of tone 
, under the mposer's dit 


d or lel delssohn, or Wagner. . 
™ 1 or —_ 


, has a riotous ie 4 ‘ : f - 
Por . : it with true feeling for its solemn beauty. 
idaciously. . . . 
eat tenderness, —_— 

ital. He has , 

wie th i THE ATHEN-UM. 

| I i 1€ tle 

rhe simple musi strongly emotional, and full of genuine Elg 


NOVELLO AND COMPANY, Liu | Lonpon: NOVELLO AND COMPANY, Limirep. 
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fine-toned 








OR DISPOSAL, at a sacrifice, a 
POSITIVE ORGAN, suitable for sma all Church or Music Room. 
In perfec yndition. 10 stops, 7 complete sets of stops, and pedal bass. 
he Fran sposer. Original cost, £170. For Immediate SALE. £100 | 
: would be epted. Apply, 7, Walmsgate, Louth, Lincolnshire. 
» ™ \ 7 TY r 
3 MPHONY 
7 = SY} ! 
AATALST 
MUSIC COPYING AGENCY. 
- - . > 
: FOR FULL ORCHESTRA 
STRONG & DARE, 99, 9, REGENT St., Lonpon, W. 
Every description of ” yee _ COMPOSED BY 
x MUSIC COPYING, TRANSPOSITION, &c., 
- undertaken by thoroughly experienced writers. | 
pe )RCHESTRATION. —Composers’ Works artistically Scored for + D R = ~~ 
oe Orchestra y expert arrangers. Highest references and | E WA D E Ei sA R. 
recommendations from well-known Musicians. | 
2 Orchestral Scores and other MSS. Edited and Revised. (Op. 55 ) 
j Estimates given for Engraving. | -— 
me =«CTeley 93 City. Telegrams: Musicopag, London. 
Ms iene. ai “ae 
& VERY COMPOSER should send for DINHAM, >| 
vA BLYTH & CO.'S Specimens and Price Lists (free) for Litho- TTT ye > 
= graphing Anthems, Songs, &c. 50 Copies of Hymn-Tune, Kyrie, &c. | F ULL SCORE 
3s. 6d. ; 100, 48. 6d. 27, Fenchurch Street, London. Established 1872. | : 
v PRICE THREE GUINEAS NI 
Be — ‘ ‘ — -. _- 
| : e* COM POSERS.—CREWSHER & CO.| 
4 sted by a Mus. Doc.) REVISE and PRINT ANTHEMS, _ : 
te [aR «SONGS, PIANOFORTE and ORGAN MUSIC. Send MS, for} MINIATURE FULL SCORE ... i : a > 
ft is estimates for 50 or more copies. 43, St. Paul's Road, Bradford. 
uly, ~| ARRANGEMENT FOR  PIANOFORTE SOLO by 
$ KENSINGTON, VICTORIA ROAD. . 2 i 
te PRICE £3, SIGFRID KARG-ELERT 7s. 6d 
le | To vebE SOLD, a FREEHOLD DOUBLE-| es i eae 
hich, FRONTED RESIDENCE, on two floors, with large MUSIC | ARRANGEMENT FOR PIANOFORTE DUET by 
v= ROOM, the Reception rooms being all on the ground floor and the | . ’ —— > die : 
- i detected anthationrahoee pun culsaemind ion, SIGFRID KARG-ELERT 10s. 6d. 
erei Avents: CHAS. SAUNDERS & SON, 4o, Gloucester Road, S.W. 
ct 
iP Auction Rooms specially for the Sale of Musical Property. Leadon: Novato ann Com : | 
& | r : Novetr OMPANY, Limited, 
F M® ESSRS. PUTTICK and SIMPSON, Auctioneers, | : 
ts 4 , Leicester Square, London, W.C., hold SPECL AL SALES of 
re; MUSIC AL INSTRUMENTS on or about the 20th of every month. y eal; T r|t 
j Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, | «es N ] ) ] | R OA | 
1% Manufacturers’ Plant, &c., are held as occasion may require. | 
¥ Valuations for Probate or Legacy Duty, or for Public or Private Sale. | 
 Gcrcticneaeaninaeanion “SANITAS FLUID” Prevents and Cures Sore 
THE OLD FIRM Throat, and Braces and Strengthens the Vocal Organs. 
Should be used as a gargle part with 3 parts hot 
f p ‘ON \CH E R & CO water— several times daily. 
. . i 4 L 4 . 
Z “¢ * SANIT is of the greatest ser\ , wh er used as 
. Organ Builders, gargle or with a douche, in all forms of Sore Throat ‘ 
7 . > 4 4 Lexxox Bi &, F.R.C.S. (Edin.), 
i SPRINGWOOD WORKS (Late Aural Surgeon to the Royal Sock ty of Musicians, &c.) 


HUDDERSFIELD. 





: TWO GOLD MEDALS. 
NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
: (ESTABLISHED 1841.) 
“4 Specifications and Estimates sent free. 





; PIANO PEDALS. 


i BEST AND CHEAPEST. 
fi 
Intending pu rchasers should write for our Price List of Pneumatic 
r and Me has anical Attachments for the Piano. 
§ Perfect touch and repetition guaranteed ; Piano action not interfered 
with, and left absolutely free ; Pedals easily removed. 
f WORKMANSHIP GUARANTEED. 
' - —_ 
i SCOVELL & CO., Lrp., Crry OrGan Works, EptnsurGu. 
| ities Just Published 
| HREE ENCORE SONGS: 1. “ Remorse” ; 
2. “* Always . “Do you know ?” ( published together). Words 
4 y Fveiyy Hore; Music by Rownerr AktHUR Hopcuson. Price 2s. net. 
AHE ORCHE ALP NG Co., 22, Leicester Square, London, W.C. 





| Of all Chemists, 





Just PusB.isHEp. 
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TEST PIECES for the ASSOCIATE and FELLOWSHIP 
EXAMINATIONS, January, rgro. 
ASSOCIATE. Net, s. « 

Bac, J. S.—Fugue in C, No. 3 (Bridge & Higgs Edn. Book 3) 1 
Bacu, J. S.—Sonata No. 3, in D minor (first movement). (Bridge 

and Higgs Edition, Book 4) , ° 
Bacu, J. S.—Choral Prelude. “Nun Komm Heiden 

Heiland.” Trio (Peters, vol. No. 46, p- 4°) 3 3 
skIDGE, J. F.— Sonata in D minor ts ntroduction and Fugue) 2 6 
Hanpec.—Concerto in F, No. 4 (last movement). W. T. Best's 

Edition uNLY 3 
BuxTenuode. —Prelude and Fugue, F sharp minor (Original Com- 

px Sitions, 353) 2 > 
MENDELSSOHN, —Prelude and Fugue in C minor (No. 1) Io 
RHEINBERGER.—Sonata in A minor (Op. 98). (First movement) 4 o 
Strainer, J.—Finale alla Marcia. Twelve Pieces for the Organ, 

Book 2, No. 12 4 

FELLOWSHIP 

Bacn, J. S.—Fantasia and oy ue, No. 11, in G minor (Bridge 

and Higgs Edition, Be sok 8 - . a I 
BeeTHOvEN. — Andante with edits is, No. 22, from the 

Septuor. Ww. T. Best's Arrangement ONLY , 2 0 
Harwoop, Basit.—Sonata No. 1, in C sharp minor (Op. 5) .. 3 

London: Nove..o ano Company, Limited. 
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J. H. LARWAY | 


‘GUIDE TO THE ARC. 


PIANOFORTE T EAC ‘HING 


MANHIRE, 


M. 


WILSON 


value 


OTHER WORKS ny WILSON MANHIRE. 


HINTS TO CANDIDATES 
I L.R.A.M A ] 
I forte Playing 
MODI ANSWERS TO &) 


r Exa 


ESTIONS ON 
‘* TOUCH” 
SICAL FOR M 
Model A 
M ANUAL FOR THE VIOLIN 
( S r School ar H 
I Mu . 


\NDREW'S COLLECTION 
COMPOSITIONS AND TRANSCRIPTIONS 
FOR ORGAN 


SCHOOL 


THE ST. 


RIGINAI 


WILLIAM FAULKES 


I Re One Shilling ea 


ORGAN PIECES 


FOR CHURCH USE 


SIX 


WILLIAM FAULKES. 


Larghett 
Final 


YGING TUTOR 


HUGHES. 


SIGHT-SIN 


MILLWARD 


ARPEGGIOS 
BAILEY. 


ALES AND 
MORTON 


inental Fing 


f High 


POEMS 


I 
TONE 
FREDK. NICHOLLS. 


H V vith English and Germ 


LYRIC 


\ SHEAF OF SONGS 
ERNEST AUSTIN. 


Iwo Shi net 


J. H. LARWAY, 
STREET, OXFORD STREET, 


r4, WELLS 


LONDON, W. 





“BLESSED BE 


AUTUMN 
SOUVENIR 


SED BY 


JAME S LYON. 


VIOLIN AND PIANOFORTE 
PIANOFORTE So 


OrGAN SOLO .. 


London: Novetto anp Company, Limited 


TWO SERIES OF 


CHRISTMAS CAROLS 
(1885—1903) 
REV. JAMES BADEN POWELL. 


Price Sixpence eac 


“Happily writt 
By t 


Cathedral 


0 AND C 


NE W CHRIS TMAS ANTHEMS, &c 


A most ir sspiring Anthem. oft a S lo, pe 
( autiful effects 


and lo 


= P HERDS AB HIDING.’ 


and 
BEHOLD, 

d erage Choirs. 
*HOSANNA! 
*THe ANGE! 
*His Giort 
“ARISE 


very where 


NEW CHRISTMAS Cc AROLS. 
Great favourites. Immensely popular. 

New Car >» “Sa lly es, No. 45. 8th ro 
t the merry bells a-ringin ‘ 


Seri ; complete 
, let them ring.’ 

oth 1000 ; complete 

orn King,” *‘ Glory, 


ng 
oy 1e = Bells ¢ 
lovelly " Serie 

e happy morn, 

** Let bells ring 
v( “Clovelly eries, No. 21. 8th 1000 ; complet 
“Gr and Peace,” *“‘In 
f Christmas.” 


lls ring zing ace 


nanuel, 


° irnie : I 
RADLED IN A MANGER. "A Chr ist mee P ast 
Three Newest Votunrary B s. N 7, and 8, each 1s. 6d 
Editions printed. 17 Voluntaries in each Book. 
Written on two Staves for Organ or Harmonium. 
Those marked * are also issued in Tonic Sol-fa. 
London: Weexes & Co., 14, Hanover Street, Regent Street, W 
CALEB SIMPER, “ Kiverrniz,” BARNSTAPLE. 


ak a : ' 2S 

Very Popular and Easy Anthems, &c., 
FOR CHRISTMAS. 
By EDWYN A. CLARE. 

CHOIRS OF ANGELS. New. th 1o0e oe 
A beautiful Anthem. Fascinating and Attractive 
THE KiNG. Easy compass es 

» MEN. roth rococo. Powerf nd exultant 
16th tooo. Very popular and easy ° 
th tooo. For Patish Choirs. Very eff 

SEEN His star. 14th rooo. An easy Anthem 


14th tooo. A very beautiful Anthem 
RD. 6th roo. An effective Anthem, 


orale. roth 1000 


os. € 


7th roc 


ond 1 


estival, Full of fi wing melody. 


Those marke may also be had in Tonic Sol-fa. 


London: Novetto anp Company, Limited, 160, Wardour Street, W. 
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SUITE 
(** NERO”) 
FOR ORCHESTRA 
COMPOSED BY 
Ss. COLERIDGE-TAYLOR. 
hs samen 
P i Score MS 
\ Pia’ ES 
G London: NovELLo AND Company, Limited. 
GAVOTTE IN G 
COMPOSE y 
A. von AHN CARSE. 
PIANOFORTE So 
IN AND PIAN RTE 
ARRANGEMENT FOR SMALL ORCHESTRA 


String Parts 


Wind Parts 
London: Novetto anp Company, Limited 
OVERTURE 
ARTHUR SULLIVAN. 





ines ARRANGEMENT FOR PIANOFORTE 


BY 


JOHN E. WEST. 
XC. —— 
Price Two Shillir nd Sixpe 
London: NoveEtLo aAnp Company, Limited. 


DI BALLO 


SOLO 





HYMNS 
OR 


272 pages, Imperial 16mo. 


H 


ANY OTHER 


REDUCED PRICES. _ 


MENDELSSOHN’S 
LIEDER OHNE WORTE 

OCTAVO, PAPER COVER 
(Former Price, 4s.) 


REDUCED PRICE, Two Shillings and Sixpence 


OCTAVO, PAPER COVER 


(Cheaper Edition, Former Price, 2s. 6d.) 


REDUCED PRICE, One Shilling 


NEW EDITION 


Epirep ny KARL KLINDWORTH 


Price Five Shillings. 


London: Novetto anp Company, Limi 


yi ADDITIONAL HYMNS 
7 WITH TUNES 
ANCIENT 
CHURCH 


AND MODERN 
HYMNAL. 


Cloth Boards, price Three Shillings and Sixpence. 


Tonic Sol-fa Edition Two Shillings and Sixpence. 


Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 


Hymns only, medium 32mo, diamond type, cloth, 4d. ; 


Complete editian, bound with HyMNs ANCIENT 


As its name implies, this yk is designed for use with, and 
For this re n the Hymns are numbered from , hat the 
ymn k havir s n seven hundred hymns, 


n Aynen 


ni and \lod (Old Edition), so that wit 


LONDON: NOVELLO AND COMPANY, LIMITED. 


ers may 


paper, 3d. 


AND MODERN (Quarto), 7s. 6d. net. 
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T rr. a, “AN 
NOVELLO'S eae 
*And God 


NEW AND POPULAR SONGS] =: 


*And the 





And ther 
“Arise, O 
PUBLISHED IN KEYS TO SUIT THE VOICES SPECIFIED BELOW. Ascribe 
“awa 
. : ” . = m Id, 
PRICE TWO SHILLINGS EAC H, NET. Behold, 
Behold, 
Beloved, 
. on . . _ ae Tor . — er Blessed : 
Pik TWELVE DAYS OF CHRISTMAS. ROLLING DOWN TO RIO. — 
By Epwarp GERMay, “Come 3 
oad: 
Fwd 
Sung by Mr. KENNERLEY RUMFORD. Sung by Mr. KENNERLEY RUMFORD. ‘oon e 
‘ ; Enter n: 
Far dov 
. . TAn ' 7. _— " vn ’ *Far fror 
REMEMBRANCE AND REGRET. PLEADING. By Epwarp Etcar. For the 
der Daw c TY " - ; : ® } 
By Ernest Newton. Suitable for All Voices. _— 

Suitable for All Voices. 


Give un 
. , —, “ ITTR , T . *Grant u 
Sung by Miss VIOLET LUDLOW and Sung by Miss CLARA BUTTERWORTH and 


Arranged by FREDERIC AUSTIN. 


Suitable for All Voices. Suitable for Baritones or Basses. 


*God ha 

Hark th 

siisindiiniat anes . *Hearke 

Mr. WILLIAM GREEN. Mr. KENNERLEY RUMFORD. He com 

*He tha! 

. The . say . ne $< m . Hosanr 
SONGS OF F RIENDSHIP. ELEANORE. By COLERIDGE-TAYLOR. — 
Suitable for Tenors or Baritones. ‘tam 
“In the 

Suitable for All Voices. Sung by Mr. JOHN COATES and ite. 
Mr. DALTON BAKER. ill | 

Let out 


By REGINALD SOMERVILLE. 


Sung by Mr. LEWYS JAMES. 
| ae 
YOUR DEAR HEART. By Witton Kine. THREE FISHERS. By J. M. Caper. JB Lord, 


Suitable for All Voices. Suitable for Sopranos or Contraltos. 


Sung by Mr. CHARLES COPLAND. Sung by Miss MARIE BREMA. 


TWO SONGS, By Noe. Jounsox. TQ) WELCOME YOU. 
t. “TAKE THOU THIS ROSE.’ By A. Gorinc-THOMAS. 


“ AFFINITY, Suitable for Sopranos or Contraltos. 


Suitable for All Voices. Sung by Madame ADA FORREST. 
MY HEART A-DREAM. 


By A. W. KETELBEY. 


FAR FROM MY HEAVENLY HOME. 
By E. J. MArRGETsOoN. 
Suitable for All Voices. 
Sung by Mr. JULIEN HENRY. Sung by Miss AMY SARGENT. 
(Tf WAS A LOVER AND HIS LASS 
By FREDERIC AUSTIN. 
Suitable for All Voices. 
Sung by Mr. PERCEVAL ALLEN 
and Mr. WILLIAM HIGLEY. 


IN MOONLIGHT. By Epwarp ELcar. 


Suitable for All Voices. 
Sung by Madame ADA CROSSLEY. 


Lonpon: NOVELLO AND COMPANY, Liwrtep. 
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ANTHEMS FOR ADVENT. 


H. Blair 


A few more years shall roll 5 

Almighty God, give us grace s. S. Wesley 
*And God shall wipe away all tears Frederick R. Greenish 
*And He shall purify . ‘ Handel 

And Jacob was left alone J. Stainer 
*And the Angel said unto her King Hall 
*And the glory of the Lord Handel 


EL W. Naylor 
. Oliver King 
J. Travers 


And there shall be signs . 
*Arise, O Jerusalem 
Ascribe unto the Lord 


*Awake, awake, put on strength . A. Borton 
*Awake, awake, — on thy strength, re) Zion J. Stainer 
Awake, put on thy strength . oa M. Wise 


J. Stainer 
Ivor Atkins 


*Awake, thou that oe 
.. H. H. Woodward 


Behold, I come quickly . 
Behold, the day is come . 


Behold, two blind men . as J. Stainer 
Beloved, now are we the sons of God .. E. H. Thorne 
Blessed are they .. H. Blair and N. W. Howard McLean, each 
Blessed be the Lord God C. S. Heap 
Bl essed is He who cometh C. Gounod 


Blessed Lord “s S. Wesley 
*Come and let us return (Two-part Anthem) G. A. Macfarren 
Day of anger, day of mourning C. Gounod and Mozart, each 


*Day of wrath J. Stainer 
*Doth not wisdom cry ? .. R. Haking 
Drop down, ye heavens .. G. A. Macfarren 
*Enter not into judgment. . . T. Attwood 


Clarke-Whitfeld 
Arthur C. Edwards 
. H. H. Woodward 

. J. Stainer 

.. L. Samson 
F. A. G.Ouseley 
.. C. Darnton 


Enter not into judgment... 

Far down the ages now .. 
*Far from their home 

For a small moment 

For the mountains shall depart. . 
*From the rising of the sun 
Give unto the Lord 


*God hath appointed a day - oe a B. Tours 
*Grant us Thy peace :: Mendelssohn 
Hark the glad sound - "A. R. ‘G: aul a and E. V. Hall, ea. 

*Hearken unto Me, My people .. ‘ oo & Sullivan 
He comes, but not in regal splendour - .. _W. Crotch 
Henceforth when ye hear My voice Mendelssohn 

*He that shall endure es _ Mendelssohn 
Hosanna .. we - oe .. G. A. Macfarren 

*Hosanna in the highest és J. Stainer 
Hosanna to the Son *G. A. Macfarren and O. ‘Gibbons, each 

*How lovely are the messengers Mendelssohn 
If a man die, shall he live again “Chi arles Macpherson 

*In the beginning was the word.. = E Thorne 
It is high time J. Barnby 


Ww alter Spinney 
. M. Garrett 
‘*. Macfarren 
Mendelssohn 
M. Greene 


It is high time to awake 

It shall come to pass 
*I will look unto the L ord re Two- ‘part Anthem) G. 
Let our hearts be joyful . ‘ + es 
Lord, let me know mine end 


*Lord, let me know mine end . Goss 
Lord, what love have I C. Steggall 
Mine eyes look unto Thee H. Baker 
My soul truly waiteth .. B. Steane 
O Adonai (O Lord and Ruler) . J. Stainer 
O Clavis David (O Key of David) mn -. J. Stainer 
O Emmanuel (O Emmanuel) .. Si os .. J. Stainer 


-. H. Purcell 
E. W. Naylor 
..5. S. Wesley 
oe J. Nares 
J. Stainer 
J. Stainer 


O God, Thou art my God 

O Jerusalem, look about thee 

O Lord Jesu Christ 

O Lord my God I will exalt Thee 
Oo Oriens (O Dayspring) 

O Radix Jesse (O Root of Jesse) 


O Rex Gentium (O King and seams J. St ainer 
O Sapientia (O Wisdom) én . Stainer 
O Thou, the central orb a Orlando Gibbons 
Our conversation is in heaven .. B. Gilbert 
Out of the deep , /H. W aliord Davies 
Out of the deep . C. Mastin 


*Praise His awful Name .. - os - pohr 
Prepare ye the way . J. M. Cra savant 
*Prepare ye the way . M. Garrett 
*Rejoice greatly “ “a .. H. Gadsby 
*Rejoice greatly, re) daughter of Sion .. . H. H. Woodward 
Rejoice in the Lord , ie - a S. Reay 
Rejoice in the Lord . . . R. Statham 
Rejoice in the Lord .. *H. Purcell and Jo yhn Redford, each 
Rejoice in the Lord alway aa << A. R. Gaul 
*Rise up, arise oa : Mendelssohn 

*Seek ye the Lord . .. C. Bradley 

*Seek ye the Lord . - F. " Bridge and J. V. Roberts, each 
Seek ye the Lord . i A. B ve and H. Kinsey, each 
*Sleepers, wake, a voice is calling : Mendelssohn 
Swiftly the moments (: Advent Litany) J. M. Crament 


*The grace of God that bringeth salvation J. Barnby 
*The great day of the Lord is near se oa G. C. Martin 
The Lord will comfort Sion . H. Hiles 
The night is far spent .. .. B. Steane and M. Smith, each 


*The night is far spent. 


S.A.T.B. (or Two-part) M. B. Foster, ea. 
The Wilderness ee os 


J. Goss and S. S. Wesley, ea. 


Think, good Jesu .. Mozart 
This is the record of John oe Orlando oe 
*Thou Judge of quick and dead S. S. Wesley 
Thy Word is a lantern - H. Purcell 
To Thee do I lift up my soul King Hall 
Turn Thee again, O Lord . T. Attwood 


Lonvon: NOVELLO AND COMPANY, Limirtep. 
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Anthems marked thus * are to be had in Tonic Sol. fa, 1d. to 3d. each. 
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BLESSED ARE 


HYMNS 


BLOW YE THE 


Cantatas for Advent. 


WATCH YE, 


(WACHET, 


PRAY YE 
BETET) 
CANTATA 


FOR SOLI, CHORUS, AND ORCHESTRA 


COMPOSED BY 


J. S. BACH. 


Epirep sy E. H. THORNE, 
EnGiisu Version sy CLAUDE AVELING. 


Price One Shilling. 


ADVENT HYMN 


**IN LOWLY GUISE THY KING APPEARETH.” 
FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 


ACCOMPANIMENT 
COMPOSED BY 


R. SCHUMANN. 


TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE REv. J. TROUTBECK, D.D. 


Price One Shilling. Words only, 7s. 6d. per roo. 


THEY WHO 
WATCH 
A CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 
WITH 

TO BE SUNG BY THE CONGREGATION 

THE WORDS SELECTED FROM Hoty SCRIPTURE 
THE MUSIC COMPOSED BY 
HUGH BLAIR. 


Price One Shilling and Sixpence. Words only, 7s. 6d. per 100 


THE TWO ADVENTS 
A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THE 
Rev. E. W. BOWLING, M.A. 
COMPOSED BY 
GEORGE GARRETT, 
Mus. D., F.R.C.O. 
(Op. 23.) 


M.A., 


Words only, 7s. 6d. per roc 


Price One Shilling and Sixpence. 


TRUMPET IN 
ZION 

A CANTATA FOR ADVENT 
COMPOSED BY 


WARWICK JORDAN. 


Price One Shilling. 


Lonpon : NOVELLO AND COMPANY, Limite. 
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AX FOR CHRISTMAS. 


3d. *Nazareth Ch. Gounod 





NTHEMS 


~LUTI 


| “Now is come Salvation 
*Now when Jesus 
O come hither 
*O come, Redeemer of mankind 
*O, Holy Babe 
© Jerusalem! look about thee 
*O Jerusalem! look about thee 
| *O sing to God (Noél). (Female v 
*O sing to God (Noél). (Arranged 
*O Thou that tellest 
| *O Zion, that bringest good tidings 
*Rejoice in the Lord . 
*Rejoice in the Lord, O ye righteot 
Rejoice, O ye people 
*Rest, weary earth 
Say, where is He born (Trio) 
t *See amid the winter's snow 
4. Macfarren D1 
W. Crotch ol 
S. S. Wesley d. | *Sing and rejoice 
m Williams , of praise 
. Vine Hall a ng, laughter of Zi 
arl of Mar a” g, O daughter of Zion 
\. Matthews 3d. ng, O heavens 
Ridley Pr od. | 1g, O heavens 
or | 1, Oheavens . 3a 
O heavens 
O heavens 


Cuthbert Harris 
Joseph Holbrooke 


O come, all ye faithful (Adeste Fideles) Arr. by G. J. Tredaway 


W. Jackson 

John E. West 

A. C. Mackenzie 

E. W. Naylor 

John E. West 

oices) Ch. Gounod 
for S.A.T.B.) Ch. Gounod 
Handel 

J. Stainer 

J. B. Calkin 

18 Alfred Hollins 
Mendelssohn 

A. M. Goodhart 

Mendelssohn 

John E. West 

J. Barnby 

Basil Harwood 

John E. West 

Oliver King 

H. Gadsby 

H. W. Wareing 

ent 

A. C. Mackenzie 

1. Maunder and B. Tours, ea. 
Bruce Steane 

T. T. Trimnel 


il, O Eartl 4. Gaul 


| *Sing unto the 
| *That God dot we the world 
*The Angel Gabriel was sent from ¢ 


*The Angel said unto them (Tw -f 


©The first Christmas (Words only, 


Vincent Novello 

Bach 

70d H. Smart 
xart Anthem—Sop. and Bass) 
H. Brown 

S. per 100) J. Barnby 


*The Grace of God which bringeth salvatior J. Barnby 


*The hallowed day hath shined 
| d up 


*The hallowed day hath shine 
*The Hymn 

| The light ha h 1 F 
*The Lord g 


wether 


The morning stars sang together 


» New-Born King 
Bairstow 
{ 


Mee 4d. 
rnall 4d 


here were shepherds 


is day Christ is born (Men's Voice 
he Lord | 


th hich tl 


his is the day which th 
hou art My Son.. 


yu must | 


quiet sile 
in quiet sile 

ed their floc 
rfl 


\ yH 
RI 
y "98 ar Ris ole 


Maker l *12 Hark! what mean (Carol Ar 
Ketélby d. “143 Hov 


per 100) J. Stainer 1. IT t 
>” SERIES OF CHRISTMAS 
ephensor d Fe r behold 


wv be 


Maker 


2 J ths * may be had tn Tor %-fa, Id., 


B. Luard-Selby 


n us J. Stainer 


John E. West 

Silas and C. G. Verrinder, ea. 
Hugh Blair 

- Stainer 


Oliver King 

J. Varley Roberts 
Ch. Gounod 
Thomas Adams 
Mendelssohn 
Cuthbert Harris 
Ferris Tozer 

O. A. Mansfield 


. Stainer 


Myles B. Foster 
Myles B. Foster 

. W. Wareing, ea. 
Charles Vincent 

E. A. Sydenham 
Healey Willan 
Basil Harwood 

J. Turle 

Thomas Adams 

m “‘ L’enfance 
Berlioz 

J. Stainer 

F. Adlam 

G. A. Macfarren 
H. Walford Davies 
H. Walford Davies 
A. C. Cruickshank 
Henry J. King 


y Willan 

vey & E. V. Hall 
J. Barnby 

W. T. Best 
John E. West 


ANTHEMS. 
F. J. Sawyer 
Arthur Sullivan 

A. C. Cruickshank 
A. Kempton 
Arthur Page 

H. Elliot Button 
Arthur Page 
Coldham Hall 
Henry Leslie 

A. R. Gaul 

H. E. Nichol 
Cuthbert Harris 
G. C. Martin 


Loxpon: NOVELLO AND COMPANY, Liwrep. 





NEW . ers = 
CHRISTMAS ANTHEMS. |CHRISTMAS CANTATAS. 


JUST PUBLISHED. THE 
BEHOLD, A STAR APPEARETH| STORY OF BETHLEHEM 
A SHORT SACRED CANTATA 
| 





FOR CHRISTMAS SERVICES, &c. 
THE WORDS WRITTEN BY 
ae | SHAPCOTT WENSLEY 
GOD, W } | O AT S U N D RY 4 3 | M E S Tue Music For Soprano, TENOR AND Bass Sou, CHorus AND ORGAN 


COMPOSED BY 


E. C. BAIRSTOW. JOHN E. WEST. 


B. LUARD-SELBY. 


Price Three-Halfpe ; Tonic Sol-fa, One Penny. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. Price One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100. 


Wt {AT SWEE _ ER M US I . String Parts, 6s. 6d. ; Wind Parts and Full Score, MS. 


CAROL rrom **NOBLE NUMBERS” | 
| THE HOLY CHILD 
> a AN EASY CHRISTMAS CANTATA 


Price Sixpence. | FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS AND 
| ORGAN 


N A Z A R E = H COMPOSED BY 
THOMAS ADAMS. 





BY 


CH. GOUNOD. 
Price One Shilling ; Tonic Sol-fa, Sixpence. 
ARRANGED FOR BARITONE SOLO AND CHORUS. Words only, 7s. 6d. per 100. 


Prec : CHRISTMAS EVE 
BORN TO-DAY A SHORT CANTATA 
(HODIE CHRISTUS NATUS EST) FOR CONTRALTO SOLO, CHORUS AND ORCHESTRA 
MOTET FOR FIVE VOICES onan tas 
NIELS W. GADE. 


Price Twopence ; Tonic Sol-fa, Three-Halfpence. 


SED BY 


J. P. SWEELINCK. (Op. 40.) 


Price Threepence Price One Shilling ; Tonic Sol-fa, Fourpence. 


seiatiehtins: aaemeceniiel CHRISTMAS SCENES 
CHRIST'S INCARNATION CANTATA FOR FEMALE VOICES 


BY 


RECENTLY PUBLISHED. 


, rel > MAcrTryrp COMPOSED BY 
MYLES B. FOSTER. FREDERIC H. COWEN. 
Price Three-Halfpence. Tonic Sol-fa, Three-Halfpence. 
paige Price Two Shillings ; Tonic Sol-fa, Ninepence. 
si } 1( YU A R a M Y S( YN Words only, 7s. 6d. per 100. 
THOMAS ADAMS. THE COMING OF THE KING 
A SACRED CANTATA FOR FEMALE VOICES 
SUITABLE FOR CHRISTMAS 
SING, O DAUGHTER OF ZION WORDS BY 


BY HFLEN MARION BURNSIDE 


HERBERT W. WAREING. Pg 
MYLES B. FOSTER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





. -“r- - » P:ice One Shilling and Sixpence ; Tonic Sol-fa Edition, Eightpence. 
A S(¢ ) N ( 7 O I: J OY Words only, 5s. per 100. 


JOHN E. WEST. YULE-TIDE 
Price Threepence ; Tonic ‘Sol-fa, Three-Halfpence. A CANTATA 
SING, O HEAVENS THOMAS ANDERTON. 


J . H. MAUNDER. Price One Shilling and Sixpence 
? — Paper boards, 2s. ; cloth, gilt, 3s. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


Lonpoxn : NOVELLO AND COMPANY, Limitep. Lonpon: NOVELLO AND COMPANY, LIMITED. 
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NOVELLOS CHRISTMAS CAROLS. 





CHRISTMAS CAROLS NEW AND OLD 


By Rev. H. R. BRAMLEY and JOHN STAINER. 


FIRST SERIES. 
God rest you merry, gentlemen 


The Manger Throne 
A Virgin unspotted .. 


One Penny each. 
Traditional 
C. Steggall 
Traditional 


. Come, ye lofty 
. Come, tune your hearts 


7. Jesu, hail 
"8. 
*9. Sleep, holy Babe 

*zo. Good King Wenceslas 
"11. 
12. The seven joys of Mary 


“13. 
“14 
*1s. 


#16. Waken! Christian Children | oe 
“17. 
«18. 
«19. When Christ was born , ‘A. H. 


*20. 


Cc 


. Carol for Christmas Eve 


» 1 
6, 
"27. 
28. 
29- 
*30, 


31. 


32. In Bethlehem, that noble place 


34- 
35. 


. In terra pax 
39. Dives and Lazarus 
. From far away 
. Carol for Christmas Day 


43- 
44- 
45. 
46. 
47- 
48. 
49- 
50. 
51. 


4 


Traditional 
J. Stainer 

. Old German 
Dykes 

‘ Traditional 
When I view the Mother . . J. Barnby 
Traditional 


The First Nowell 


Good Christian men.. 


On the Birthday of the Lord on Dykes 
What Child is “this ? ee . Old English 
Glorious, beauteous, golden- bright Maria Tiddeman 
S. C. Hammerton 
Traditional 
yoo 
Brown 
Christmas Morning Hymn .. J. Barnby 
Cloth, gilt, 2s. Tonic Sol-fa, 1s. Words only, 14d. 


A Child this day is born j 
Carol for Christmas Eve 


ymplete, 1s. 


SECOND SERIES. One Penny each. 
Traditional 
H. Smart 


Jesus i in the Manger , 
. Old French 


The Holly and the Ivy ) , f 
The Moon shines bright f * ) 
The Virgin and Child ~ ‘ . C, Steggall 
The Incarnation Traditional 
Christmas Day J. Stainer 
The Cherry-Tree Carol Traditional 
God's dear Son Traditional 
See, amid the winter's snow Goss 
The Babe of Bethlehem Traditional 
Ouseley 
A Cradle Song of the Blessed Virgin J. Barnby 
Christmas Song Dykes 
Jacob s Ladder , Traditional 
The Story of the Shepherd J. Barnby 
The Wassail Song Traditional 
Dykes 
Traditional 
dykes 

A. Sullivan 
The Child Jesus in the Garden J. Stainer 


Complete, 1s. ; Cloth, gilt, 2s. Words only, 14d. 


THIRD SERIES. 
What soul-inspiring music .. . 
In the country nigh to Bethle ehem 
We three Kings of Orient are 
Emmanuel, God with us 
New Prince, new pomp \ 
A Babe is born 


One Penny each. 
Har. by J. S. 


1d. { 
Come, let us all sweet C ae ae 
Let music break on this blest morn 
Carol for New Year's Day.. 

The Angel Gabriel 

The Shepherds amazed 


Noel! Noel! 


ss. I sing the birth 


6. 


60. 


6a 
6s. 
66. 


68. 
60. 
7 


. Immortal Babe (for Christmas _ 


Christmas Night ° 
The Christmas Celebration 
Arise, and hail the Sacred Day 
The Holy Well 

The Angel and the Shepherds 
The Coventry Carol = Har. by J. S. 
. The Morning Star ate a . F. Bridge 
The Shepherds went their hasty way .. ‘ J. F. Barnett 
I saw three ships we Har. by J. S. 
Mountains, bow = heads W. H. Cummings 
Luther's Caro ; : : : da J. Higgs 
The Boy's Dream ‘ ae - “< W. H. Monk 
Legends of the Infancy ve J. F. Bridge 
Let Christians all (The Black Decree) ait. .. Traditional 


Words only, 14d. 


H. T Psa 


mplete, rs. ; Cloth, gilt, 2s. 


The Three Series together, cloth, gilt . 
Library Edition, with Historical Preface, Rox- 
burgh binding 
Illustrs ated Edition, 1st and. 2nd Series 
wds only, complete (cloth, 6d.).. 


*.* The Carols marked 


Traditional | 


CAROLS FOR CHRISTMASTIDE 
(Nos. 71-82.) 
By Rev. T. HELMORE and Rev. J. M. NEALE 


Set to Ancient Melodies. 
Complete, 1s. Treble part, 6d. 


One Penny each. 
Words only, 14d. 


TWELVE NEW CAROLS For CHRIST MASTIDE 


3. O holy star 
. The sh ‘ 
5. Hymn of the angels .. 
86. The anthem of pans 
. The Desert : 


39. Daybreak 
. In the manger 


. Christ is born 
. Christmas Day 
. Sweet Christmas Bells 


5. Now join we all with anes mirth 
. Softly the night 


rhree-Halfpence each. 
- a os -- J. Stainer 

Eaton Faning 
G. M. Garrett 

‘ J. Barnby 
Emma Mundella 
Myles B. Foster 
Berthold Tours 
Barnby 

Myles B. Foster 
J. F. Bridge 
Battison Haynes 
J. Stainer 


epherds 


Sethlehem 


The Mother and Child 


Complete, rs. Tonic Sol- fa, 8d. Words only, 2d. 


TEN CHRISTMAS CAROLS 
Three-Halfpence each. 

J. Stainer 

- Crament 


. Sleep, holy Babe . 
3. Now dies in David's City 


. Good people, 


There dwelt in Old Judea .. 
give ear 


. Carol for Christmas Day 


o2. 


103. 
104. 


105. 
. Come, shepherds, come ! 
7. Now sing we 


Ye stars of night 

Ring out, ye bells es 

Two thousand troubled yea ars os oe ee 2 
Complete, 1s. Tonic Sol- fa, "8d. Words only, ad. 


TWELVE “OLD CAROLS 
Adapted and Arranged by JOHN STAINER. 
One Penny each. 
shake off your drowsy sleep. 
shake off your sleep. 
all full sweetly. 
The good men all of Chastres. 


. J.s 
, -s H.W allis 
sridge 


Shephe rds 


. Whence comes this rush of wings afar? 


| Come with us, sweet flowers, and worship \ , 
| Infant so gentle, so pure, and so sweet j 


. O Night, peaceful and blest ! 
. Of the Father's love begotten. 
. We saw a light shine out afar. 
. Christmas hath made an end. 


5s. Now farewell, good Christmas. 


(Two-part arrangement by W. G. NcNauGur.) 


Complete, rs. Tonic Sol-fa, 6d. Words only, rd 


CHRISTMASTIDE CAROLS 
(Nos. 
Harmonised by G. 


116-1 


») 

C. MARTIN. 
One Penny each. 

Part I. (Old Breton Melodies). 


Complete, 6d. Words only, 1d. 
Part II. (Old French Melodies). 
Complete, 6d. Words only, 1d. 


CHRISTMAS CAROLS NEW AND OLD 
(Nos. 131-154.) 
By Rev. H. R. BRAMLEY and JOHN STAINER. 
Arranged for Men’s Voices. Three-Halfpence each. 
Complete, 2s. Words only, 2d. 


CHRISTMAS CAROLS NEW AND OLD 
(Nos. 155-165.) 
R. BRAMLEY and JOHN STAINER. 


Three-Halfpence each. 
Words only, 14d. 


By Rev. H 


Complete, 1s. Tonic Sol- Salta, ¢ 6d. 
CAROLS FOR CHR CHRISTMASTIDE 


(Nos. 166-184.) 
By GEORGE Fox. 
Music for Little Singers. Three-Halfpence each. 
Complete, 2s. 6d. 


NEW CHRISTMAS CAROLS 
(Nos. 185-196.) 

By Rosin H. Lecce. 

For Unison Singing. Three-Halfpence each. 

Complete 1s. Tonic Sol-fa, 8d. Words only, 2c. 


Set to 


TWELVE 


thus * may be had in Tonic Sol-fa. 


au w 
Demy An +S \ db 


yNRKHNW NN 


aan 





«| 


a= 


a < we 
i ee ee ee a | 


> 8 ¢ > . . ? ° ? 
Sa ons ot 2 ot A oD oe ot at 








= 






198 


. Carol, carol, Christians 
. O was not Christ our Saviour 


32. Come, all ye Christian men, rejoice 
33» Shepherds in the fields abiding 





50. See, the morning 
st. Christ was born on Christmas Day 


. Holy night! 


. Who is this that lies all lowly 
. See, the Morning Star en ; - E. 


. The morn, the blessed morn is nigh 


. Come and sing the wondrous story 
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NOVELLO’S 
J. Barnby 


A. C. Mackenzie 
G. C. Martin 
J. Stainer 


;The Anthem of Peace 

'On Christmas Morn 

Across the desert sands by night 
\Shepherds! shake off your drowsy sleep 

(Words only, 3s. per 100. 

(O Babe! in manger lying e ~a 
!The V irgin is hushing _ 

What Child is this 
\Darkness fell on the weary earth 


J. Barnby 

** >} (Words only, 

‘ 3S. per roo.) 
J. Barnby 

J. M. Crament 


peaceful night ! 


In excelsis gloria 


200. 
gor. When Christ was born J. T. Field 
202. What Child is this? J. T. Field 

There were whisperings J. T.c coupe) 
. Shades of silent night . Gee} 

*204. The Legend of good Saint Christopher .. F. J. Sueye 
20s. 1 hear along our street E. Silas 

*206. In dulci Jubilo Pearsall 
207. Caput apri defero Pearsall 

*208. Holly Berries Westbrook 
209. A New Year's Carol J. Shaw 

There was silence (Unison) J. Stainer ) 

210 |The star in the East (Unison) 'H. Leslie f 
211. A Christmas Carol (Two Parts) C. Reinecke 
212. Glad Christmastide J. Barnby 
213. All things were in silence J. Barnby 
214. This is the month Hugh Blair 
21s. How peaceful was the night Hugh Blair 
216. There came a little child R. Jackson 
217. As with gladness C. V. Stanford 
218. One night as I was sleeping , J. Swire 


J. Stainer 

C. Mackenzie 
Myles B. Foster 
G. Monk 


The Golden Crown 
Joy fills our inmost heart 


23. Carol, carol, Christians Victoria Grosvenor 
. On Christmas Morn A. C. Mackenzie 
In the ages past , F. A. J. Hervey 

. We sing a song of gladness J. Swire 


Victoria Grosvenor 
os Mrs. J. W. Bliss 
.. Ga 4 J. Shaw 
Carol, Christian children A. Moffatt 
There was silence in Bethlehem's fields (s.A.T.B.) J. Stainer 
Hamilton Clarke 
Hamilton Clarke 
J. Varley Roberts 


34 
5. The Christmas bells ring loud and clear J. Varley Roberts 
36. Bethlehem ss J. Varley Roberts 
37. The birth ever new.. Robin H. Legge 
38 old news Robin H. Legge 
9. Christmas Eve Robin H. Legge 
o. The Christmas vision Robin H. Legge 
1. The Shepherds’ Carol Robin H. Legge 
2. Mary's Cradle Song Robin H. Legge 
3. The Angels’ Carol . Robin H. Legge 
4. Children’s Chorus Robin H. Legge 
5. The Holy Quest Robin H. Legge 
6. The Five Kings Robin H. Legge 
7. Praise we now the Holy light, Robin H Legge 
8. Nazareth town in slumber lay Robin H. Legge 


. C. H. Lloyd 
A. Herbert Brewer 
A. Herbert Brewer 


An ode on the birth of our Saviour 
star is dwelling 


. Christmas Morn .. - os , H. C. Havergal 
The Kings of the East , ‘ .. H. C. Havergal 

34. The Star... ee , on . H. C. Havergal 
. The Angels’ song ad sa . H. C. Havergal 

. The Holy birth ; . on H. C. Havergal 

. The Humiliation H. C. Havergal 








. Rejoice, O daughter . 
. The Virgin and Child (This winter's night) C. Macpherson 


. Sing the Holy Child- Christ 
. Sleep, F 
. Sleep, Baby, 
. Noél ° 
. What sudden blaze of song 
68. What sudden blaze of song 


C. Macpherson 


The Annunciation ° J. Barnby 
. The Message to the She spherds J. Barnby 
. Cradle Song of the Blessed Virgin J. Barnby 
. Gloria in excelsis J. Barnby 


Myles BR. Foster 
Thomas Adams 
Thomas Adams 
A. M. Goodhart 
Cuthbert Harris 

J. F. Bridge 


saby, sleep .. 
sleep (2 mae setting ) 


14d. 


14d. 


ad. 


r4d. 
14d. 
14d. 
14d. 


The Carols marked thus * 


CHRISTMAS 


CAROLS—continued. 


269. Shepherds, leave your flocks J. V. Roberts 
270. Heavenly music, clearly ringing J. V. Roberts 
271. Silent night, holiest night J. V. Roberts 
272. Angels singing J. H. Mee 
273. Little children ws ee : .. J. H. Mee 
274. Blessed Babe H. W. Wareing 
275. Ring the bells we _ : .. J. Barnby 
*276. Sweeter than songs of summer J. F. Bridge 
277. The night in solemn stillness hung J. G. Smith 
278. The Son of Mary, Christ the King Thomas Adams 
279. Hark! allaround .. - .. W.A. C. Cruickshank 
280. It is the day a A. C. Cruickshank 
281. Mortals, awake A. C. Cruickshank 
282. In the field with their flocks abiding John E. West 
283. It came upon the midnight clear 3attison Haynes 
284. Royal Bethlehem W. Montgomery 





. I hear along our street 


Arranged by S. H. Nicholson 
The Child Jesus in the Garden (2nd setting) J. Stainer 


The Prince of Peace 4. Herbert Brewer 


288. Remember God's goodness Ravenscroft—Bridge 
289. Christmas-Tree Carol ws , H. Davan Wetton 
290. Christmas Morn Thomas Adams 
291. Child Divine Thomas Adams 
292. A Christmas Song Thomas Adams 
293. A lowly Babe Alfred Hollins 
294. The Blessed Virgin E. C. Bairstow 
295. Christ is born E. T. Sweeting 
296. Christian children, hear Me E. T. Sweeting 
297. Ring out, wild bells ‘ E. Vine Hall 
298. Christmas Bells . W. H. Longhurst 
299. In tuneful voices sing Ferris Tozer 
300. Shepherds hear, loud and clear Ferris Tozer 
301. Not in courts of regal splendour E. Vine Hall 
302. Many hundred years ago G. C. Martin 


. The Nativity 


Charles Erskine 


303 
304. A Cradle Song ° Charles Erskine 
305. As on the night . B. W. Horner 
306. It fell upon a winter's day M. A. Sidebotham 
307. Thenightisdark .. . M. A. Sidebotham 
308. Carol, Carol, Christians . M. A. Sidebotham 
309. The loving heart Charles Erskine 
310. I hear along our street T. R. Matthews 
311. In Bethlehem’s ancient city John E. West 
312. Can Man forget the Story - A. H. Brewer 
313. Who are these from Bozrah faring A. M. Goodhart 
314. Morning dawns, the flocks are feeding H. Davan Wetton 
315. Sweete was the sonnge the Vergin sange Percy Pitt 
316. Now once again our hearts we raise Arr. by A. Webber 
317. Three kings once lived (St. John’s Eve) .F. H. Cowen 
318. Once in Royal David's City H. J. Gauntlett 
319. The Night of Nowell A. H. Brown 
320. Awake, O earth A. H. Brown 
321. Whence comes this light A. H. Brewer 


349- 
350. 


may be had in Tonic Sol-fa. 


. In the field with their flocks abiding 


. The Babe in manger laid .. 


32. Christmas Bells 
33. Brightest and best .. 

. In Bethlehem, that noble — 
. In Mary’s arms . 


. Midnight stillness sw eatly 1 reigns 
. With joyful hearts .. 
. Last night as I lay sleeping 


. It fell upon a night oh 
. Three Carols 
. In the ending of the year 


. Lo! 


A. M. Goodhart 
John E. West 
H. Elliot Button 
H. Elliot Button 
the bells are pealing ” J. Tomlinson 
A. H. Brown 
A. H. Brown 
John E. West 
A. Sydenham 
J. Brahms 
H. Davan Wetton 
S. S. Wesley 
. B. J. Dale 
H. Elliot Button 
G. C. E. Ryley 
. H. Davan Wetton 
Arr. by H. Knight 
George C. Martin 
George C. Martin 
Walter H. Sangster 
Walter H. Sangster 
. Thomas Adams 
Arthur H. Brown 
Gounod 


The Shepherds’ Song 
Christ is born 


Hark ! 
The King's Birthday 

The Lord of life 

As on the night ‘ . 
Three Carols (words only, 1 3S. per so. E. 
The 


Angels’ greeting 


This Holy Day 


They ring with joyful salutation 
The First Christmas night 


Bethlehem (Cradled all lowly) : 
The Holy Birth : - BJ. 
a Star that rises s bri ght 
The shepherds left their sheep 
See the dawn from Heaven 

Lo! Christ is born oe E 


Alfred Hollins 
Oliver King 
ward Elgar 
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CO M P¢ )SITIONS. oes | EXTREMELY SUITABLE FOR THE SEASON OF ADVENT, ACI 


| STAFF NOTATION. SIXTEENTH THOUSAND. 
EDWARD BUNN JETT, Mus.D. CANTAB. —_— FOI 


— | x rmnr. Y y ~ TON T 
SERVICES THE TEN VIRGINS 
Te Deum in E os os on os = - . 4 44 4 WITH 
Benedictus and Jubilate in E oe oe ee . . . . . TraT 
Magnificat and Nunc dimittis in E me ot . A SACRED CANTATA 
Cantate and Deus ir oe ee oe 3 
Magnific: atand Nunc dimittisinD .. ee ee os ee - |FOR FOUR SOLO VOICES, CHORUS AND ORCHESTRA 


Do. do in E flat +. 
Communion Service in G major. For Men s Voices only . ee BY 


ADVEN1 AND CHRISTMAS MUSIC ALFRED R. GAUL. 


nd } 








“Will be heartily welcomed by all who love the art of music. 
Newcastle Journal. 


ANTHEMS. “er | ! cat } } i 

. | The work will certainly go through Saxondom in the wake of its 

O Lord, Thou art my d dvent) a - Pager 

predecessors from the same pen. London Daily Telegraph. 

In the beginning (Ct irist we J . 
Do. do. : Sol-fa * 2 **Must attain popularity wherever heard, and will assuredly be placed 
Arise, shine, for thy light is 1 7 i, | among the foremost compositions of this kind by present-day writers 
Do. do. Tonic Sol-fa .|+.. treated in a thoroug ghly artist manner... a perfect wealth 


I was glad (Festiva of melody and striking individuality of style Liverpool Daily Courier, 


Do. . Tonic Sol-fa . “* ** a. “Works which have placed him in the front rank of English composers 
CHRISTMAS CAROLS | —the ‘ Holy City,’ ‘ Joan of Arc,’ and ‘The Ten Virgins." "—Newcastle 
in Books, One Shilling each : | Daily Journal. 
| *The choral writing in ‘The Ten Virgins’ is alone something to b 
thankful for, and, as we have intimated, it is only one of the many musica 
virtues of the Cantata. Leamington Chronicle 


ne Penny 
nny ea h Set. 
‘Bow anv Brom.ey Institute Cuoir.—The hall was overcrowded 
by an audience that was disposed to encore every other number of the 
| work. That Mr. Gaul should have secured this undoubted popular 
PIANOFORTE. success with a work far more contrapuntal than any of his former 
i works, is a remarkable tribute to his power of welding science and 
f a Gavotte . . 4 s. od, | beauty into one whole.”—7he Musical 7 
—_—_—_—- ‘The subject is an excellent one for a Cantata . . . a stronger work 
ORGAN. than “ Joan of Ar Melodious, vocal, and o xlerate difficulty, 
jand, like Mr. Gaul’s earlier Cantatas, will be eagerly welcomed by 
societies in search of new works having these characteristics.”"— 
Newcastle Daily Leader. 


Twelve Short ar Masy ces. Second Set 
Andantino in G flat 


Minuetto in D ma : p . 
argo in E flat . . od. That ‘ The gins a much finer work than the everywhere 


Six Original Compositions. Second Set. Complete ; favourite “ Holy City Bn , as Wamever. Mr. Gaul has 
e Numbers | aimed at fine outline and aang « lot ring, and all that he has aimed at 
Prelude in A; Andante in I “*- . 6d, | he has achieved."— 4: 
lagio cantabile in D flat 
Andante Pastorale in G ) | ‘ 
. Minuet and Trio j shee) Price, paper cover, 6d.; paper boards, 3s.; cloth, gilt, 4s. 
Toccata in / 7" - in . 6d, | Tonic Sol-fa, ts. ; Vocal parts, each 1s. Words only, 5s. per 100. 
| y; 5 
yndon: Novetto anp Company, Limited. | 


EXTREMELY SUITABLE For tut SEASON OF CHRISTMAS. 


THE VILLAGE ORGANIST THE 
JOHN E. WEST. | PRINCE OF PEACE 


Boox 48 A SACRED CANTATA 
CHRISTMAS MUSIC. . FOR FOUR SOLO VOICES, CHORUS, AND eae 
Chri tmas Carols Hugh Blair. ORCHESTRA able cl 
Pastoral mphony (‘‘The Messiah"’) Handel. effectiv 
‘Se duici je neient Cas 2. L. de Pearsall. THE WORDS SELECTED FROM HOLY SCRIPTURE Musi 
Pastora t oT tu Corelli. | AND THE MUSIC COMPOSED BY x. . 


pnenae oe a ger ALFRED R. GAUL. 


Choral (‘‘ Christmas Oratorio”) J. S. Bach. 


**No man knows better than Mr. Gaul how to write for voices. .. . 
‘Thou art the King of Glory,’ a singularly fine chorus, worthy of any 
y; y 
mposer, living or dead. . . . Throughout the work we have spon- 


| 
| pe oe elegance, attractiveness, in short, a never-ending charm,”— 
| 

| Birmingham Daily Gazette. 
| 
| 
| 
| 
| 


Price One 


» Comrany, Limited. 


Just Published. 
A SET OF FOUR 


‘*In every way worthy the great reputation and experience of its 
composer. ... Is indeed a work of a very unusual character, and most 
webs ably destined to become more popular than any of his other com- 
P POF 


1" (A minuit fut fait un revéi | North Staffordshire Sentined. 
LA. | “*The Prince of Peace’ is a work of an exceptionally high order. 
n flambeau, Jeannette, Isabelle). Lee are passages of ee beauty and brilliance. The work is 
mbe), | varied and interesting, and, like all of Mr. Gaul’s cantatas, supplies 
' a need which no other c composer of music so satisfactorily meets, viz., a 
(Quand Dieu naquit & Noé!). | moderately difficult work written on classical lines... . The cantata 
e melodies harmonized and the words imitated y occupied about ninety minute s and from the opening bars to the finish 

‘ there was not a dull moment. Pontypool Free Press. 
. ( U r H Is RK I NU NN, A. R.A.M., F -R.C.O. ** Admirably written for the voice, enhanced by charm of rhythm and 
rmaster, Par CANrER, tonstone). picturesque accompaniments.""—Airmingham Daily Mail. 
Price Threepence ; | ic Sol-fa, 2d. —_ 


OL I ) FB RE N C I | CA ROLS positions. ... Worthy the study of choral societies of every grade."— 


writter 


gly recommend these Carols to the notice of Church Choirs. Price, paper cover, 2s. 6d. ; paper boards, 3s. ; cloth, gilt, 4s. 
§ unnecessary to apply such adjectives as “‘ quaint,” “ characteristic, Tonic Sol-fa, 1s. ; Vocal parts, each, 1s. Words only, 5s. per 100. 

* carol-like,” et to these charming melodies. They are the RAI Band Parts (the loan of) on application to the Composer, 

THING, as su by our forefathers centuries ago, and we feel sure they Gillott Lodge, Edgbaston. 

will be welcomed by many who have tired of the colourless modern 

imitations which are so often used. 


London; Amprosg Asnott & Co., 30 & 31, Newgate St., London, E.C. Lonpon: NOVELLO AND COMPANY, Limrrep. 








THE MUSICAL TIMES 





ACHRISTMAS GREETING 


FOR TWO SOPRANOS (SOLI or CHORUS), 
TENOR AND BASS CHORUS, ad “ib. 
WITH ACCOMPANIMENT FOR TWO VIOLINS AND 
PIANOFORTE 
WRITTEN BY 


C. ALICE ELGAR 


COMPOSED BY 


EDWARD ELGAR 
(Op. 52). 
Tonie Sofa 3. 


lin Parts, separately, 6d. each. 


Aso Punt 
SONG FOR 
ACCOMPANIMENT 

Price 6d. ; Toni 


TWO-PART 
WITH 


FEMALE VOICES 
FOR TWO VIOLINS 
Sol-fa, 3d. 

Lond N 


WVELLO AND C Limited 


SIX CHRISTM. AS PART- SONGS 
H. HEALE. 


street 
Chr Day 
es of the sky 


IMPANY, 


tmas 


nov »yful'st feast 
was the winter wild 
Har k! 


1 glad voice 


London : 


NEW 


Novetto anp Company, Limited. 


EDITION. NOW READY. 


The very successful Lent Cantata 


PENITENCE 
PARDON ax 
PEACE 
MAUNDER. 


The Musical Times, 1/1/99: ‘‘ An admirable example of a commend 
able class of Church music. Consists of writing of that melodious and 
effective nature for which the composer is so widely famed.’ 
Musical Opinion, 1/2 98: A fine Church composition.” 
Musical News, 15/1/98 : **We have no hesitation in cordially recom- 
mending it. 
Musical Standard, 5/3/98: ‘‘ Deserves considerable popularity." 
Organist and Choirmaster, 15/2/98: ‘ 
but praise.” 
Birmingham Post, 5/3/98 : 


5. Eee 


‘ For the music we have nothing 


* The music is of a high artistic value.” 
Liz erpool Courier, 2/8/98: “ A. work of great merit in every respect.” 
Manchester Courier, 9/3/98: “It will doubtless be used in many 

‘quires and places where they sing.’” 
Newcastle Leader, 23/2/98: “* A 
Western Morning News, 

and original.’ 

Chester Chronicle, 
exceedingly effective.” 
Lichfield Mercury, 
rez ul y beautiful music.” 

purnal of the Incorporated Society of Musicians, 1/2/98 : 
written work. We can strongly recommend it. 


well-written work.” 


25/3/98: “‘A good composition. Striking 


16/4/98: *‘A beautiful work, very tuneful, and 


4/2 98: *‘ Extremely effective, containing some 


“A well- 


Price, One Shilling and Sixpence. 


Paper boards, 2s. ; Tonic Sol-fa, 1s. Words, 2s. per 100. 


Band Parts may be hired or purchased from Messrs. Goodwin and 
Tabb, 34, Percy Street, W. 


London: Novetto anp Company, Limited. 


DEUM AND BENEDICTUS 
NRO. Novel New Settings, s 


llowed. 


ing where hitherto 


Price Twopence each. 


London: Novetto AND Company, Limited. 


ON CHRISTMAS NIGHT. 
AWAY WITH GRIEF. 
THE MERRY CHRISTMAS MORN, 
HOLY NIGHT 

CHRISTMAS IN 


“ANGELS FROM 


.—DECEMBER I, 1909. 827 


‘| The SOCIETY of BRITISH COMPOSERS. 
Music Published in the AVISON EDITION. 


tet » & 





A. H.—Trio-Fantasie. Piano 

SAX, AR» ,oLp—Trio. Piano, violin, 

Beit, W. H.—Arabesque. 

Garpiner, H. Baro 
score 


, Liovi 


iolir 
viola 
Violin and piano 


—Quartet in one movement for 


BARLEY, , and violon 
I 


and 


tring 
arts 
Two Piece es. Violin and piano 
er, W. Y.—Trio. Piano, violin, and vi 
Sonata in F. Bassoon (or violoncello) and pian 
Four Channstes Clarinet ( r viola) an 
Jervis-Reap, H. Trio in B minor. 
: ind violc 4%, 


A. C. Suite. Vi 


loncello 


Pieces. 


pian 
Phantasy 


Piano, violin, 
lin and Orchestra (or piano) 


umbers 
Piano, viol 


Separate | 
vy, Tor Quartet in one movement. 
. and violoncello 

Joserpu—Spanish Love Song. 
Spinnerlied. Violoncello and piano 
Evensong loncello and piano 

WEsst Kreutzer Studies, 
second violir Two Books 
Miniature Suite es 
rately : I. Humoresque, rs. ; II. N 
II1. Scherzo, 1s. 6d. 


Violin and piano 


niment for 


eact 


with accompa 


SOW! . 
Sep cturne 
._ Polonaise 
' —Nine Preludes oe 
i Separately, ez 
Sonata . 
Suite Mignonne 
. Y.—Capriccio 
Toccata, Al 
Passepied 


umblatt 


x—Prelude in D 
Fatherland. For tenor 


ly, Nos 


s and « 


rchestra 
, and I 


S. each ; 


Golden Gwer 

The Fairies 

Magnificat 
The Song in the Twilight. Song . 
Bett, W. H.—Music tor the St. Al 
chorus and orchestra (or piano) 
Corper, FREb! Invocation. 


Springtime. song 


ans Pageant. For soli, 


Madrigal for fe male 


for female voices 


voices 


Waltz 


Fe ymplete list, apply to Nove.to anp Company, 


Limited 


CHRISTMAS CAROLS 
JOSEPH C. BRIDGE. 


Just Pul 
WHEN CHRIST WAS BORN (‘ 


lished. 
‘Chester Mystery Play 


4th Edition 
nd Edition 


THE FIELDS. end Edition .. 


( NY 


, Limite 


rHREE CAROLS FOR CHU RCH 
With Ossiicato OrGcan Accom NIMENTS 

THE REALMS OF 

» CHRISTMAS BELLS” 
“To — = 

ALF RE D R. 


» } } 
ar have 


USE 


GLORY 


GAUL. 


refully 
rspersed., 


mph mies am 
Price Threepence each. 
ANTHEM FOR CHRISTMAS. 
SSED BE THE LORD GOD 


Price Fi 


BLE 
yurpen e. 

London: N¢ Limited. 
*OME, THOU LONG-EXP BCTRO JESUS. 


Anthem for Advent, by Ric FRAN , Mus. Bac 
Huddersfield: J. Woop & Sons, Ltd. 


“HE STAR OF FAITH.” 
Words by CHkysTabet ; music by Frept 
London: NovELLO AND Company, 


)VELLO AND COMPANY, 


carol. 
Price 2d. 


Two-part ¢ 
LEED 


Limited. 





THE MUSICAL TIMES.—Decemser 1, i909. 


NOVELLO’S LIST OF WORKS 


SUITABLE FOR 


CHRISTMAS PRESENTS & SCHOOL PRIZES. 


S. BACH—His Work fluence on th isic of Germar ; MENDELSSOH N—Pianoforte Works (complete). 
16 . By Pun . wr s Folio, cloth, gilt, 21s. ; Rutland roan 30 
. : : ae Svo, cloth, gilt, ros. 6d. ; Rutland roan 12 ¢ 
OSEPH BARNBY—Origina uM ines 10) — Lieder ohne Worte. The only complete edition. Eight books. 
. — _ - Folio, cloth, gilt, 8s. ; Rutland roan to ¢ 
TERNDALE BENNI ong 7 ° Svo, cloth, gilt, 4s. 6d.; Rutland roan 6 
mk , e - Ditto. \dited by Kart Kiinpwortu. The Eight Books, 
ERLIOzZ A 1 " : , : - 
Ciechennene r loth, gilt, 7s. 6d. ; Rutland roan 10 « 





—— Symphonies (Solo), folio, 12s. ; (Duet), folio 15 
EETHOVEN- —_e ZIMMERMANN , —— Overtures (Solo), folio, 12s. ; (Duet), folio 
foli t s h, ., Ovo, Rutland roan 9g ©} — Songs , , folio, cloth, gilt 
> . , ’ » 8vo, cloth, gilt 
REDI ae 5 BRIDGE axp FR ; — Ditto. Deep Voice 8vo, cloth, gilt 


y 
MOORE-— Irish Melodi ‘ folio, cloth, gilt 
REDERICK CHOPIN a Man and Musician. By Ovo, cloth, gilt 
FREDE Nu I 25 MOZART—Sonata: folio, cloth, gilt 
CAPT AIN Cc. R. DAY f ; 8vo, cloth, gilt, 5s. ; Rutland roan 
South India and t llustrated een — Life of Mozart. By Orro Jaun. English translation. 
Plates ands oun ; Three Vols. .. cloth 3 


— Ditt rtist Ss proc opte finest Japar ese paper 7 » EMMA MUNDELLA—The Day School Hymn Book 
CATHEDRAL PRAYER BOOK (with Musi cloth, bevelled, red edges 
—_ D sg opp ema ecorlgs Pe , FREDERICK NIECKS. -Programme Music 
1 en Y PP. urge type ith Canticles and 
alt point ting loth, bevelled, red edges >| NEW CATHEDRAL PSALTER: 
_ Dit red basil, red edges & No. 51. Demy 8vo, with superimposed notes .. cloth 
Demy © pp., large type. With Canticles and No. 61. Imperial 32mo. With Prosody signs .. cloth 
Psalter pointed, set to appropriate Chants (Cathedral Psalter 
hants) cloth, bevelled, red edges 6 NOVELLO'S COLLECTION OF WORDS OF ANTHEMS— 
Dit d basil, red edges , Ce ontaining the words « r 2,000 Anthems. New and 
No. Imperial 32n 606 pp. elon dition. With enlarged edition. ‘rown 8vo, 821 pp., cloth, red edges 


anticles and Psalter p red basil, red edges 
Hed 


THE PARISH ANTHEM BOOK—Containing the words of 

/ Bindings and India Paper 500 favourite Anthems cloth 
Editions always in Stock.) AT ~ rr 7 . 

ORATORIOS ann CANTATAS—(Nove to's Original Octavo 

ATHEDRAL PARAGRAPH SAI : R Edition). A large selection can be had in Roan, rounded 


corners, red and gilt edges, carefully packed in cardboard 
. ‘ boxes, price 3S. in excess of the marked price of the paper 
CHRISTMAS CAROLS NEW AND OLD : —— cover edition. 
Library Edition, with Historical Preface é nding 2 ; : F = , 
r t A. RANDEGGER~— Sacred Songs for Little Singers. Words by 
FRANCES Riptey HaAvercat. Illustrated. cloth, gilt 


RUBINSTEIN Eighteen Two-part Songs loth, gil 
DANNREUTHER— Masi RUBINSTEIN—Ei 1 Two-part cloth, gilt 


Mode times I \ SCHUMAN N—Original Compositions for the Pianoforte. Edited 
pat r h ¢ by A. ZIMMERMANN. In Three Folio Vols., cloth, gilt, each 

—— Ditto, Vol. I. : 8vo, cloth, gilt 
— Pianoforte Album for the Young we .. Cloth, gilt 
— Songs. Edited by N. MAcCFARREN folio, cloth, gilt 
— Vocal Album. Containing thirty of his most celebrated 
Songs cloth, gilt 


B. DYKES—Hyn 


G. FDWARDS 


W. ELLIOTT—National Nursery Rhyn : ° 
J. STAINER—A Theory of Harmony. With Questions and 
CARL ENGEI ’ iterature of National Musi lo 5 Exercises for the use of Students cloth 
— A Dictionary of Musical Terms. By J. Strainer and 
V 3ARRETT. Revised (1898) Edition cloth, gilt 
SIR GEORGE GROVE—Beet en and his Nine mphonie — Hymn Tunes, complete in one Vol. ‘ -. cloth 
STAINER, J., J. F. R., anp C., ano E. W. B. NICHOLSON 
HANDEI Messiah I alf, gilt edges, , 348. ; cloth x ) —Dufay and his Contemporaries. Fifty Compositions, with 
Ditt Facsimii Facsimiles 2 — . 
. —— Early Bodleian Music. Vol. I. conte ining 110 Facsimiles 
, of MS. Music. Vol. II. containing their transcriptions into 

EDI — K eautiful ir isi Translated Modern Notation. The Two Vols., large folio, half morocco £6 6 


y GUSTAV HEN 


rly History of the Violin Family « 


ARTHUR SULLIVAN—Hymn Tunes . Cloth, gilt 


MORITZ HAUPTMANN The Letters of a Leipzig Can ; ' : 
ranslated and arranged by A. D. CoLERIDGE. ols. SUNLIGHT OF SONG—A Collection of Sacred and Moral 


‘ Songs. Illustratec 

H. HERKOMER-— Six Fasy Pieces for the Violin. llustrated THE PSALTER NOTED —To Gregorian Tones (SoLesmes 
; System). Edited by H. B. Priccs, Rev. W. H. Frere, 
\DY ARTHUR HILI iday Songs . and Joun STAINER demy 8vo, cloth, gilt, 4s. 6d. ; Words 
paper, 2s. Od. ; Irish linen 5 © edition, 1s. 6d. AccompanyinG Harmonies. By W. G. A. 
HIPKINS—A Description and History he Pianoforte SHEBBEARE super royal 8vo, cloth 
one oe er Keyboat ringed Instruments aper boards 3 FRANKLIN TAYLOR schnique and Expression in Piano- 
\GNES HONORIA LEEDS—My First _ ; forte Playing .. cloth, gilt lettered 

wz foli profuse illustrated in colours, bou n JOHN E, WEST—Cathedral Organists, Past and Present 

ired paper th ‘ 

Cc. F. ABDY WILLIAMS—A Short Historical Account of the 

MACKENZII cloth It Degrees in Music at Oxford and Cambridge es 


Loxvox: NOVELLO AND COMPANY, Limirep. 
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SUITABLE 





FREDERIC ARCHER. 
THE ORGANIST’S JOURNAL cloth 
THE OrGAN. A Theoretical and Practical 





























an ta Treatise paper 
aN 10 Ditto cloth 
m 6 
“¥ J. S. BACH. 
10 15 GRAND StupiEs. Consisting of Preludes, 
. ~ Fugues, Toccatas, Xc. 
t 6s W. T. BEST. 
t 21 ARRANGEMENTS FROM SCORES OF THE 
a Great Masters. Five Vols. cloth, 
7 each 
: ee FirTEEN CELEBRATED MARCHES. Ar- 
ranged from Scores of the Great 
3 Masters paper 
” Ditto = cloth 
COLLECTION OF PIECES FOR CHURCH 
Es... cloth 
Six CONCERT PIECES oe noe 
ART OF ORGAN-PLAYING so Past L 
Ditto Part II. 
CH. GOUNOD. 
A SELECTION OF MOVEMENTS FROM 
“THE REDEMPTION.” Arranged by 
G. C. MARTIN noe as 
A SELECTION OF MOVEMENTS FROM 
4 “Mors et Vita.” Arranged by 
’ G. C. MARTIN ne aks 
- HANDEL. 
: Six OrGAN CONCERTOS aa _ 
+6 CuorusEs. Arranged by H. G. Nixon. 


Two Vols. each 





JOHN HILES. 
HaAND-BooOK FOR THE ORGAN ... a 
SHORT VOLUNTARIES. Five Vols. cloth, 











each 
F ALFRED HOLLINS. 
, ORIGINAL COMPOSITIONS paper 
Ditto cloth 
EDWIN H. LEMARE. 
THE REeEcITAL SERIES OF ORIGINAL 
COMPOSITIONS FOR THE ORGAN :— 
: Vol. I. (Nos. 1-6) cloth 
Vol. II. (Nos. 7-12)... aid - 
Vol. III. (Nos. 13-18) ... 
Vol. 1V. (Nos. 19-24) ... pe. 
Vol. V. (Nos. 25-30) ... me? a 





Vol. 





ve 


(Nos. 


31-30)... 


“sun 


a. 


~~ 


te 
-_ 


wn 


° 


“sss ss 


Lonpon : NOVELLO 





FOR 


° 


nN 


° 
6 


° 


6 
° 







J. LEMMENS. 


Four ORGAN PIECES IN THE FREE 
STYLE 

Trois SONATES . 

MENDELSSOHN. 

Six GRAND SONATAS, AND ‘THREE 
PRELUDES AND FuGuEs. Edited 
by W. T. BEs7 ror me 

TWELVE LIEDER OHNE WortTE.  Ar- 
ranged for Organ. Paper cover, 


POPULAR MARCHES ror THE ORGAN. 


In Four Vols. 
DitTo, Ditto 
JOSEF RHEINBERGER. 


ORIGINAL COMPOSITIONS 
ORGAN :— 
In Two Vols. 
Ditto cloth, gilt le 
C. H. RINK. 


PRACTICAL ORGAN SCHOOL. 
W. ks Beet... 
HENRY SMART. 
ORGAN WORKS. 
DitTo 
SPARK. 


Two Vols. 


W. 


oblong 


paper, each 
cloth, each 
FOR THE 


paper, each 
ttered, each 


Edited by 


cloth 


each 


cloth, gilt, each 


THE ORGANIST’S QUARTERLY JOURNAL. 


Nine Vols. 


cloth, each 


antly bound 


Ditto, ditto 
Ditto, ditto 
Ditto, ditto 
Ditto, ditto 


THE VILLAGE ORGANIST. 
Vol. j. (Books 1-6.) Elegz 
in cloth ar 
Vol. II. (Books 7-12.) 
Vol. III. (Books 13-18.) 
Vol. IV. (Books 19-24.) 
Vol. V. (Books 25-30. 
Vol. VI. (Books 31-36. 


Vol. VIL. 


(Books 37-4 


Ditto, ditto 
Ditto, ditto 


) 

) 

2.) 

Vol. VIII. (Books 43-48.) 
LEFEBURE WELY. 

Six GRAND OFFERTOIRES 

THE MODERN ORGANIST 
W. J. WESTBROOK. 

VOLUNTARIES FOR THE ORG 
Vols.... — 
THE YOUNG ORGANIST. 


Ditto, ditto 


cloth 


1N. Three 
cloth, each 
Two Vols. 
cloth, each 


W. WOLSTENHOLME. 
ORIGINAL COMPOSITIONS paper 
Ditto cloth 


AND COMPANY, Limirep. 


Ww 


~ 


‘ 


| Ee) 


VOLUMES OF ORGAN MUSIC 


PRESENTS. 








coo 0o 000 0 
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PIANOFORTE VOLUMES 
IN ELEGANT BINDING 
FOR CHRISTMAS 

VEN " revised by G. B 


W s each ¢ 
CLEMENTI. s Re 1, phrased, and fingered 


SUITABLI 


BEETH* 


y Fra , 
GURLITI1 ) i un ) odies, Ancient 


und fingered 


\ t Revis TAVLot 
SCHUMANN-ALBUM,. O;, Revised, fingered 


THE NINI es by Repre- 
tat Chronolog 


te THe & KULLA 
PEENTH CENTURY Pic 
Common f the h Cent 


Ill l 
SUNDAY MI 
WAGNER.LISZ 


VOLUMES OF 


IN ELEGAN| 


SONGS 
BINDING. 


NF 


NUR collection 


SERY REYMES (9 BRITISH), and a 
( s By Moffat & Kidsor 
HILDREN ‘ INGS OF LONG 
Moffat 
REDE R 


AGO (75). By 


K 
ALB M erman Songs for a Medium 
Ger Words). Vols., eacl 
MINSTEELSY. OF ENGLAND. (&. Duncan) 
MINSTRELSY OF WALES. (A. Moffat) 
MINSTRELS\ OF SCOTLAND (A. Moffat) 
MINSTRELSY OF IRELAND. (A. Moffat) 
en's S , (English W 


g rds) 
Edition 


5 Original 


1 Street, W. ; ), ent 
Street, E.C, 


yur Shillings 
ining the Voice 


f Tr i , Breathing, 
»_ Part Il., Exercises, i 


\ PRACTICAL METHOD OF} 
TRAINING CHORISTERS 


VARLEY ROBERTS 


“Mag 
t Engli 


. | enough to 


THE AUXILIARY 


K. H. 


HY MN- 


CDE RMOT 


TUNE 


A.R.C.M. 


BOOK 


N. W. A.Mus. T.C.L. 


HOWARD-McLEAN 
' rn composé Music only. 


»OK. 


pies or more at 2s. 6d. each. 
l Rerners Street, London, W. 

(2! L’S EASY VOL UN’ r ARIES. - 
I Judas,” “* Elijal “*St. Paul,” “ Creation.” 
London: Novetto anp Company, | 
"THE PROFESSIONAL POCKET BOOK and| 
DAILY AND HOURLY ENGAGEMENT DIARY for 1910. | 

ed into se n ce mr one for each day of the 

rs tror ) a.m. to p.m 

rt each term of four months, 

1 the case, thus av 1ding 


1s. each book, 


Limited, 


xford St., I cutee, Ww. 


PRESENTS. 
i 


NI Ss. € 


of the eye in the dire 


| unravel the « 


| gradually to the degree 


| 
“ Messiah,” | ~ 


—. 


SECOND AND CHEAPER EDITION. 
ANTONIO STRADIVARI. 
HIS LIFE AND WORK (1644-1737 

W. Henry Hill, Arthur F. Hill, F.S 
and Alfred E. Hill 
AN INTRODUCTORY NoTE ny LADY 


St »N 


WITH ILUGGINS 
aND CuHearer Epir 
vo, 7% 6d. net. 


» LTe., 


ist Published. 


THE ORCHESTRAL 
INSTRUMENTS AND WHAT 
THEY DO 
A PRIMER FOR CONCERT-GOERS 


DANIEL GREGORY MASON. 


With 27 ILtusrrRations AND Orcuestrat CHar 


Cloth, Five Shillings. 


elementary primer on orchestration has long been 1 


needed, 
little book, written in a ¢ _~ ar and interesting style, lightens 
generally considered rather forbidding in its diffic ulty. I 
» those wh ) wish to increase their grasp and appreciation of 
music ; while for the student no better book could be wished 
n to this branch of study, It will finda place as a text 


This capital 
up a subject 
will appeal t 
| orchestral 
} as an mg xducti 


| 
| A popular 


6 | book in s« hool a id conservatory. 
é 


NoveLto AND Company 
Tue H. W. Gray Co., 


, Limited. 


Sole Agents for the U.S.A, 


| 
| London : 
| New York: 


No. Music Primers and Educational Series. 


78. Novello’s 
ELEMENTARY 
SCORE-READING EXERCISES 


ARTHUR H. 


ITED BY 


PEPPIN. 


PREFATORY NOTE. 

The power of rea ling 
clefs for alt 
5 


at sight from four-part score with the proper 
ior may seem to the student to be hardly valuable 
warrant the expenditure of time and trouble which it involves. 
We may concede that it is seldom called into requisition nows adays asa 
part of practic al musicianship ; nevertheless its indirect value must not 
be overlooked. Firstly, reading from four staves is useful as a trai ling 
tion of quickness and accuracy in reading from three 
madly, complete familias ity with the C clefs is an 
to the understanding of orchestral scores: 


» and ter 


Staves, or two; se 


indispensable preliminary 
thirdly, the habit of following four parts, written at their correct age is 
of great assistance in acquiring the habit of thinking contrapuntally, z 
helps materially towards that clearness of brain without which no ear can 
omplexities of polyphonic writing. 

wing exercises are intended for beginners. They lead or 
of proficiency which should enable the student 
ith Dr. Emily Daymond's more difficult ¢ 


The folk 


to grapple successfully w xercises 


} in the same subject. 


Price One Shilling and Sixpence. 


London: Novetto anp Company, Limited. 


Just Published. 


THE ART OF 


BY 
HERBERT SIMS 


SINGING 
REEVES. 


Price One Shilling. 


London : 


NoveELLo AND Company, Limited. 
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BIRMINGHAM TRIENNIAL Musica Festival! 


OcToBER, 


rHE 


Prot AT 





1909. 








MIDNIGHT | 


SYMPHONIC POEM FOR CHORUS AND 
ORCHESTRA 
FOWARDS DEMOCRACY 
BY 
EDWARD CARPE} 
THE MUSIC BY 
RUTLAND BOUGHTON 


(Op. 26). 


W ROM 


NTER 


Price Two Shillings 











THE TIMES. 
Boughton’s choral setting of some words by Edward 

**Towards Democracy” is a very curious and | 
interest work, which gives excellent promise for the future | 
of its comp. ser the clever accentuation of words that would have | 
presented problems even to a Henry Lawes, the sonorous —_ that is | 
t from the orchestra, the poetic feeling of the whole, and, above all, 

he stror stinct fur climax— these are qualities that must ovmeall y 
win Mr. Boughton a high place even among the many accomplished 


mposers ft e day. 


from his 


Carpent 


ene e of 











DAILY TELEGRAPH. 
That Mr. B yughton is independent in his views none will be d lisposed 
ny after hearing this work. . et no man hold up to obloquy a 
nd clearly an intensely earnest musician, who seeks his inspira- 
and would reflect the spirit of his own day. 
can he hope to obtain immortality. 





fountain-head, 
e composer so doing 





0 : 
The poem was favourably received, indeed, with acclamation, by the 
chor 
MORNING POST. 
The work is a notable musical portrayal of atmosphere. . .. The 
ability with which atmosphere is suggested by choral rather than by 
rchestral means is of a high order. ... ‘‘Midnight” remains a 


remarkable and lar gely successful endeavour to attain a definite object. 
STAN DARD. 


Its ld find favour with members of choral societies with a more or 














FEs SEPT. 





PRODUCED AT THE HEREFORD IVAL, 1909. 


OLD ENGLISH SUITE 


ARRANGED FOR SMALL ORCHESTRA 






BANTOCK. 
Orlando Gibbons. 
Jobn Dowland. 
John Bull. 
Giles Farnaby. 
William Byrd. 


GRANVILLE 


1. Fantasia .. 

2. Lachrymz Pavan 

3. The King’s Hunt 

4. Quodling’s Delight 
5. Sellenger’s Round 






rIMES. 


THE 

It consists’ of five pieces 
century, which Mr. Bantock 
for small orchestra. Four of 
Book, and only the first, one of 
| originally written for strin 


sixteenth 
} ightful way 
them come from the Fitzwilliam Virginal 

Gibbons’s Fantasia four parts, 
It would have no disadvantage to 
louring ; but the additi 





was 





bee 





al use of wood- 





have this one in its original co 
wind and horns is s ) tastef ly done that one yt regret them ; and 
since ¢ nly antiquaries will ever have the chance of enjoying the Virginal 


pieces played as tl eir composers wrote them, the gain of producing them 


orchestral costumes is clear. 


DAILY TELEGRAPH. 


Mr. Bantock’s Suite is a thing of pure delight from beginning to end. 
ymposer of tendencies which are called advanced, this Suite is a 


in their new 


For a « 








model of — Nos. 1, 3, and 5 are scored for a more or les: 

ymplete small orchestra, though no use is made in the opening piece of 
trumpets or drums. The Pavane, a quietly dignified and graceful 
thing for strings only, is a notable example of string writing, and 
| ** Quodling’s Delight,” which was mightily and deserve lly app auded, 


e played by an oboe, two clarinets, a1 1 bassoon, in imitation of 


it shawms. 
MORNING POST. 


7ca sixte enth century airs, orig 


is to 


the ancie 





The Suite is based on zinally extracted 




















less advanced sense of harmony. | from the Fitzwilliam Virginal Book for the purposes of a revival of 
DAILY MAIL. “The Knight of the Burning Pestle” at Manchester last year. Their 
This is music of the extreme modern type, but withal strong, strenuous | reproduction in the present form is most valuable, for ” € airs themselves 
oa k sal artistic inspiration behind it. are precious heirlooms, and with the setting provided by Mr. Granville 
music with a real artisti pirati 
| Bantock, which is so thoroughly in keeping, the worth of these, some of 
MORNING LEADER. the most precious gems among our heritage, is inc bec ...+ The Suit 
tland Boughton has made full use of the pir curesque possi- | is a masterly reproduction of atmosphere, and many must have been 
i of the text, while at the same time clinging closely to his surprised to find such wealth of melody in old music. The Suite was 
hematic material. He obtz ains ample variety by means of ingenious | cordially received. 
und imaginative orchestral colouring and shades of harmony. A/| STANDARD. 
powerful climax is marked in the work when the text speaks of all the | Mr. Bantock has collected a quintet of tunes by mp sers of the 
ells in the city *‘cheering the thoughtful night,” with one great bell | seventeenth century, taken from the Elizabethan Virginal Book pre- 
w~oming slowly on.” This shows not only genuine construc tive | served in the Fitzwilliam Library, Cambridge, and has: Seasiedale them 
strength, but an original fancy. Equally good is the final weavin together in a fascinating suite. While preservir incient 
es with charming and effective 


together of all the threads. The dramatic outcry, whic h speaks of the 

“prisoners of time liberating their souls in prayer till the air is charg - 

with lightnir is another noticeable point. . There is no doub 
a very considerable upward step in a promising 





hat Midnight’ 





means 
career. 
SUNDAY TIMES 
Great success, too, was achieved by Mr. Rutl: und Boughton with his 
choral work, ‘ Midnight,” which makes a great step onward and | 
pward for him. . . . Mr. Boughton shows an unusual sense of climax 
and sical architecture, and the mass of sound illustrating the 


ge” of many small bells while the great ones * 
outburst illustrating ‘‘ The Great Undertor re” 
say, the voice of of Humanity—are genuinely impressive. He 
g effects of colour from the chorus, though his choral music 
but there is a great difference between such music and 
usic in which the overcoming of difficulties has no reward. 
YORKSHIRE POST. 

has one very decided merit. 
and it has bigness of scale. 


‘boom slowly on 





Love 


gets striki 








It realises the 
‘here are one 


iton’s music 





re of the poem, 





ally fine climaxes in the work—a superbly brilliant one near 
the ddle—and altogether the impression one has after hearing 
ton’s music 1s that he has a “fist” big enough for a large 





ven though it may even yet be not under complete control. 


MANCHESTER GUARDIAN. 
admirable subject for a symphonic poem, for that is the 
description Mr. # oughton gives to his work. Thetitle is well borne out 
by his manner of treating his thematic material. . . . Mr. Boughton 
has a real insight into choral effect. There are singularly striking 
o— es, which show Mr. 
ing up ¢ timaxes of 
trolled by what may be called artistic log 
BIRMING HAM GAZETTE AND EXPRESS. 
Mr. Boughton is a modernist, and the verve of the music proves that 
proached his task with the deep conviction that kindles the fires of 
ration. Skilled in the technique of composition, he bandles both 
and orchestra like a mz nator of the secrets of colour and dramatic 
Not only orchestrz al colour, but also harmony colour is admirably 
fied in this moving work, which its undeniable 
impressiveness to its absolute veracity. 


This is an 





sound, _— an original imaginatior 











effect 


exemp! »wes much of 





NOVELLO AND COMPANY, Linrrep. 


LonDon : 





that is to | N 


Boughton to have a very considerab le power | 





| chase ter, he has embellished the old tun 


rchestration 





DAILY NEWS 
| Mr. Granville Bantock’s suite of five Elizabethan pieces should be 
certain of popularity. The melodies are all charming, and Mr. Bantock 


| has managed to score without once doing 


violence to their naive « 


them in an attractive way, 


haracter. 









| MORNING LEADER. 

| Granville Ban is compiled from English music. 

| ire hive maths re music has bee a to cand scored by 
ntock. The result work that should be 
often future. ure the “third number 





— he King’s Hunt a 
| rHE WORLD. 





| Mr. Bantock has done more than edit, since he has added to the 
music in some cases, and scored the whole of it for small orchestra. 
rhe result is quite a delightful little suite of five num , of which the 
| third (a little hunting piece by John Bull) and the finale, a dance, are 





yne with Mr. Bantock’s 
ed in this instance 


particularly fascinating. The scoring has been di 
| usual command of orchestral effect, which he has u 


an old-world flavouring appropriate to the music. 





to secure a 


| MANCHESTER GUARDIAN. 





| The Suite consists of five charming pieces, of which the first is a 
| fantasia by Orlando Gibbons, the second a pavan by John Dowland, 
the third an air with some dainty variations by John Bull; the fourth 
is also an air with variations, and the last a country dance, known 





iam Byrd se make up the 





Round,” by 


Sel lengers 





as he 
delightful Suite, which has been scored by Mr. Bantock with his usual 
felicity and resource. It met with a very cordial reception. 
BIRMINGHAM DAILY POST 
| The h Suite is i f five Elizabethan 
| pieces, ar Mr. Bantock f oon rchestra. It pr roughly 
delightful. The curious thing was that in spite of the clever orchestra- 
tion we were never taken out of the original epoch of the musi 
sIRMINGHAM DAILY GAZETTE AND EXPRESS. 
The Bantock Suite, exquisitely played, evoked a regular furore of 
applause, which was thoroughly deserved, the instrumentation of the 
various pieces being skilful and effective in the extreme. 





NOVELLO AND COMPANY, 





LonvsGn : 
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AUTHORISED FOR USE IN 
THE UNITED FREE CHURCH OF SCOTLAND 
AND 
RECOMMENDED FOR USE BY THE SYNOD OF THE PRESBYTERIAN 
CHURCH OF ENGLAND, 19009. 


ONE HUNDRED PSALMS 


POINTED FOR CHANTING 
AND THE 


ANTHEM BOOK 


PSALMS AND ANTHEM BOOK COMBINED. 
STAFF NOTATION ' 

TONIC SOL-FA 

WORDS ONLY 


ONE HUNDRED PSALMS. 


STAFF NOTATION 5 Limp Cloth, 1s. ; Cloth Boards 
TONIC SOL-FA . ; Limp Cloth, 1s.; Cloth Boards 
WORDS ONLY ; ; ‘ : 


ANTHEM BOOK. 
STAFF NOTATION 
TONIC SOL-FA 
WORDS ONLY 


67. OH NC 


The aboz 


LonpDOoN: NOVELLO AND COMPANY, LiMiTED. 





Pxic! 


CHILDRENS SINGING § xc 
GAMES 


EDITED BY Wirtn P 
The Sheeps' 


ALICE B. GOMME anv CECIL J. SHARP. Robin Hoo 


The jolly pl 
As I walke 


Pp Bene. ; a < die, = , ; The Sprig « 
rice in Staff Notation and Tonic Sol-fa, Twopence each Number, High Germ 
-_ : Betty and t 

or in Two Books, price Ninepence each. Poor Sally. 


SET I. (Scuoor Soncs, Book 108.) ee SET II. (Scnoot Soncs, Book 199.) 
LONDON BRIDGE. )32. NUTS IN MAY. 
OLD ROGER (First VeErsioy). 33- THE JOLLY MILLER. 
OLD ROGER (Srconp Version). . O WHEN I WAS A SCHOOLGIRL. 


WHEN I WAS A YOUNG GIRL. William T 
WALKING UP THE HILLSIDE. ie Osan 
(O! A-HUNTING WE WILL GO. Come, all 

Tre r 7 > a 6. men. 
OATS AND BEANS. _ | DAME, GET UP. The foggy 


oge _ — The little 
THREE DUKES. 37. PUSH THE BUSINESS ON. , 
Pr 


Lonpon: NOVELLO AND COMPANY, LimiTeEb. 
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EpITED 


BY 


FOLK-SONGS FROM 
SOMERSET 





\LLECTED AND ARKANGED BY 
CECIL J. SHARP. 
PRICE Srarr anp Tonic So. ra N 






Turee-HaLrrence EACH NuMbrE 


SET I. 
AS | WALKED THROUGH THE MEADOWS, 


I'M SEVENTEEN COME SUNDAY 





NET 
0, THE CRYSTAL SPRING. 
os3 MIDSUMMER FAIR. 
f gs. A FARMER'S SON SO SWEET. 
»s. ADMIRAL BENBOW. 
0 36. BINGO. 


957 THE KEYS OF CANTERBURY. 
THE COASTS OF HIGH B: ARBARY. 
sO publis ted as Boo 
hool Songs. 
P RTS ONLY, 


No. 


¢ nine numbers are al: 
No 
PENCE. 


The a 
eld. 


V TP HREEPENCE. 





P Nin! cI S 












SET Il. 
0 W AL Y, WALY. 
fo. THE LOVER'S TASKS. 
1. THE SHEEP SHEARING. 
962. GREEN BROOM. 
62. THE GREENLAND FISHERY. 
%4. THE TREE IN THE WOOD. 
5; COME, ALL YOU WORTHY CHRISTIAN MEN 
BRENNAN ON THE MOOR. 
OH NO, JOHN. 


mele 


900. 
397: 


ming nu rs are al. 





Vovello's ** Sc 


NINErENCE. V E 





THREEPENCE. 





v5 


Prict 









FOLK-SONGS OF ENGLAND 
CECIL J. SHARP. 





ENGLISH FOL K- SONGS S (VARIOUS) 


Pa 


BY 


C ECIL SHARP. 





0. SET Ill. 
. DANCE TO YOUR DADDY. 
THE FARMYARD. 
98. AS I WAS G “a 
7. THREE LITTLE 
. THE THREE SONS 
» THE POOR COUPLE. 
gogo. THE RED HERRING. 
991. DASHING AWAY WITH THE 


TO BANBURY. 
AILORS 


SMOOTHING IRON 





jo2. ONE MAN SHALL MOW MY ME renee 
The above nine songs are also published as Book No. 
Novwello’s ** School Songs. 
Price Ninerence. Vorce P Ss ONLY, THRE 


Sch. 


Songs. 
No. 
. SWEET WILLIAM. 
. CHESAPEAKE AND SHANNON. 
THE KEEPER. 
THE LARK IN THE 
. FAREWELL, NANCY 
THE SIGN OF THE BONN 
THK WATCHET SAILOR. 
WASSAIL SONG 
ot. ROBIN HOOD AND THE TANNER. 
1 . HEAVE AWAY, MY JOHNNY. 
s are also published.as Book 
* School Songs. 


Pas 


SET IV 


MORN. 
Y BLUE-BELL. 


t¢ above ten song 


vello s * 


Pi Vor S ONLY, THREE 


CI 








FOLK-SONGS FROM 
DORSET 


H. E. D. HAMMOND. 


AccoMPANIMENT By CECIL 





J. SHARP. 


With PIANOFORTE 


The Sheepstealer. Nancy of London. 


Robin Hood and the Bishop of It's of a sailor bold. 
ereford. The Cuckoo. 
The jolly ploughboy. The rambling Comber. 


Fair Susan. 
Fair Margaret and Sweet 
William. 


As I walked out one May 
morning. 

The Sprig of Thyme. 

High Germany. 

Betty an 1 her ducks. 

Poor Sally sits a-weeping 


The Turtle-dove. 
Lady Maisry. 








Prick Two SHILLINGS AND SIXPENCE NET 








FOLK-SONGS FROM THE 
EASTERN COUNTIES 


COLLECTED AND SET WITH AN ACCOMPANIMENT BY 


R. VAUGHAN WILLIAMS. 


SONGS FROM ESSEX. 
The lost Lady found. 
‘arry Trowsers As I walked out. 
A bold young Farmer. The Lark in the morning 
SONGS FROM NORFOLK. 

On board a Ninety-eight. | The bold Princess Roya. 
The Captain's Apprentice. The Lincolnshire Farmer 
Ward, the Pirate. The Sheffield Apprentice. 
The saucy bold Robber. 

SONGS FROM CAMBRIDGESHIRE. 
Geordie. | Harry, the Tailor. 


THREE SHILLINGS NET. 


Bushes and Briars. 


PRICE 














FOLK-SONG AIRS 


COLLECTED IN SOMERSET 





ANGED FOR THE PianororTE sy CECIL J. SHARP. 














FOLK-DANCE AIRS 
COLLECTED IN OXFORDSHIRE, GLOUCESTERSHIRE 
DEVONSHIRE, SOMERSET, ano DERBYSHIRE. 

FOR THI re sy CECIL J. SHARP 


ARRANGED PIANOFOR 








Book I. Boox II. 


William Taylor. 

The « rystal spring. 

O Sally, ay dear. 

Come, all you worthy Christian 


Tarry Trowsers. 

Death and the Lady. 

The seeds of love. 

Robin Hood and the Tanner. 
Geordie. 

High Germany. 

lolly Jack Tar. 


The sweet priméroses. 


gy Dew. 
Th “~~ Bride. 


he little Cobbler. 






Price One SHILLING AND SIXPENCE NET EACH Book. 








Li INDON : 











NOVELLO AND COMPANY, 







ConTENTs. 


Constant Billy (Morris Dance). Old Heddon of Fawsley (Morris 
Green Sleeves (Morris Bacca- dance). 

pipe Jig). Hunting the squirrel (Morri 

|The Marriage Vow (Morris dance). 

dance). Derbyshire Morris ree 
The triumph, or Follow your Sherborne jig. 

Lovers (Country dance). London Pride (Morris dance). 
Radstock Jig. Derbyshire Morris dance. 
Jockie to the fair (Morris j jig). Maid o’ the Mill (Morris dance). 


Princess Royal (Morris dance). My grandmother's jig. 





Price Two SHILLINGS AND SIXPENCE NI 














LIMITED. 
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SIDNEY R. COLE’S 
LATEST & MOST _SUCCE SSFUL SONGS | 
A ROSEBUD BY 7 MY EARLY WALK 

FOR MEZZO-SOPRANO 
Compass C to E flat. 
rwo SONGS. 
DOES LITTLE 
THE NIGHTS 
FOR MEZZO-SOPRANO 
Compass C flat to F. 
KING OF HE 


FOR BARITONE 
Compass B to E. 


WHAT BIRDIE SAY 


THE ARTS 


Price Two Shillings each net. 
LLO AND Company, Limited. 


SONGS 


lon: Nove 


( ONCERT 
DR. ARTHUR S. HOLLOWAY. 


THE LAND OF DREAMS (B: (Baritone or Mezzo-Soprano). 
MY PARADISE (Tenor). 
NATIVE HOME (Tenor or Soprano). 
BONNIE BLUE SEA (A Holiday Ditty). 
Moderate Compass. 


SERENADE (Baritone). 


MY 
THE 


London: Nove.tto anp Company, Limited. 


Just Published, 
FOUR 
SACRED SONGS 
COMPOSED BY 


ALFRED H. ALLEN. 


(Op. 


vo Shillings and Sixpence net. 


London: Novetto anp Company, Limited. 


Popular Part-Songs for S.A.T. B. 


By W. W. PEARSON. 


Nymphs of the Ocean Under the Trees ° 
The Skaters .. The Oyster Dredgers 
The Lake Evening 
*'Tis Morn *Sweet to live ‘(goth thou. ). 
Sweet Spring (Mz adrig: al I). *Welcome, young Spring ! . 
The River (6th thou. ) *The Anglers (16th thou.) .. 
Over the mountain side The Dream of Home (4th 
Soul of living mu thousand) ee 
The Stormy P etrel (1 Summer and Winter 
thousand) ‘ *Departed Joys (6th thou)... 
The Coral Grove (6th t! z here's bez auty in the deep 
Pibroch of Donuil Dha Soldier, rest ! (6th thou.) . 
Blow, Western Wind! os Mh Woods i in Winter (6th th 
Stars of the Night .. . d, Autumn 


HUMOROUS PART- SONG Ss. 


*Three Doughtie Men (r:oot *Ben Bowlegs (12th thou.).. 
thousand). The Carrion Crow .. ° 
Three Ch ildren Sliding (12 2th Call John ! (roth thou.) 
thousand). . Three Merry Fishers 
A Ryghte Merrie Geste The Cuckoo Clock .. 
The Snow-white Doe 
DESCRIPTIVE CHORUSES 
With Pianoforte or Orchestral Accompaniments. 
The Iron Horse (6th thou.) 4d. The Ocean (6th thou.) ° 
Off to Sea (4th thou.) 4d. *The Ironfounders (44th 
J ager Chorus (8th thou.) .. 3d. thousand). . 3d. 
The Lifeboat (4th thou.) .. 4d. The Cyclists(4th thousar id) 4d. 
Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked * 


u.) 


THE SINGERS . 
und Organ A mpaniment.) 
Nove tito anp Company, Limited. 


(Pia 


London: 





| se. O HYMN 


Just Published. 


THREE SONGS 
1. APRIL. 
JUNE. 
OCTOBER. 
THE WORDS BY 
PEAKL HUMPHRY 
THE MUSIC BY 


NORAH MARRIOTT. 


“4, Allegrett 
2, Andante 
2, Benedict 

Bridal M 
s, Commun 


é. Concert 


Price Two Shillings net. 


London: Novetto anp Company, Limited. 


~_ Published. 


SIX S O NGS 
FOR SOPRANO 
GEORGE F. BOYLE 
(Op. 31). 


CONTENTS. 
1. The blue-starred eyes of Springtime. 
». Soft and gently through my soul. 
3. What brings thee out in the sweet Spring night 
. When by chance you cross my path. 
. Golden stars across the heavens. 
6 The Elves’ ride. 


Price Two Shillings and Sixpence net. 


London: Novetto anp Company, Limited. 


Just Published. 


ENGLISH LYRICS 
(NINTH SET) 
THE WORDS BY 
MARY E. COLERIDGE 
C. H. H. PARRY. 
ConTENTS, 
4. Whether I live. 


Andrews). | 5- Armida’s Garden. 
6. The Maiden. 


Three Aspects. 

A Fairy Town (St. 

The Witches’ Wood. 
7. There. 


I'wo Shillings and Sixpence net. 


Price 


London: Nove.to anp Company, Limited. 


CHORISTER'S AID TO 
MONOTONING 


C. S. FOSBERY, M.A. 


Headmaster, St. John’s School, Montreal ; 


Late Choirmaster to the Church Choral Union (Howden Deanery, 
Yorks). 


Prick THREEPENCE. 


NoveE.ito anp Company, Limited. 


1S for the OLD and NEW YEAR 
at Midnight Services). Music by T. Hatin, Mus.. 
R. Price 14d. 


London : 


(for use 


Words by W. B. Grencr, F.R.S.L. 


Novato | AND Company, Limited. 
E DEUM in B flat, by W. S. ROBINSON, 


Collegiate School, Malta. New Edition. Price 3d. 
London: Novetto ano Company, Limited. 


London : 


B.A., 
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ORIGINAL COMPOSITIONS 
FOR THE 


ORGAN 


COMPOSED BY 


ALFRED HOLLINS. 





N No. 

1. Allegretto Grazioso. 7. Concert Rondo. 

2, Andante in D. 8. Grand Cheeur, No. rt. 
», Benediction Nuptiale. 9g. Grand Cheeur, No. 2. 
4. Bridal March. 1o. Intermezzo in D flat. 
s, Communion. 11. Spring Song. 

6. Concert Overture in C minor. 12. Triumphal March. 


Price Seven Shillings and Sixpence net. 
Cloth, ros. net. 


London: Nove.tto anp Company, Limited. 


ORIGINAL COMPOSITIONS | 


FOR THE 
ORGAN 
COMPOSED BY 


W. WOLSTENHOLME. 


No. No. 
1. Allegretto in E flat. 7. Finale in B flat. 
2. Allegretto in A flat. 3. Le Carillon. 


Q 
3. Andantino. 9. Meditation. 


4. Canzona. 10. Minuet and Trio. 
5. Caprice. 11. Romanza. 
6. Fantasia in E. 12. The Seraph’s Strain. 


Price Seven Shillings and Sixpence net. 
Cloth, rcs. net. 


London: Novetto anp Company, Limited. 


ORGAN COMPOSITION 
By DR. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, axy FUGUE 
“ADESTE FIDELES” 

FOR THE ORGAN 


ARTHUR S. HOLLOWAY, 
(MUS.D. OXON.). 
Scop Eprrion. 


Price Two Shillings and Sixpence net. 


London: NoveEtto anp Company, Limited. 


NEW ORGAN MUSIC 
E. 


SILAS. 


1) OFFERTORIUM in A (No. 1) 


4s. od, 
2, PASTORALE in F sah a 4s. od. 
3 OFFERTORIUM in D (No. 2) 2s. 6d. 


LEONARD AND Co., 311, Oxford Street, London. 


PIANOFORTE PIECE 
DR. ARTHUR S. HOLLOWAY. 


LOVE’S APPEAL 
INTERMEZZO. 


Price One Shilling and Sixpence net. 


London: Novetto anp Company, Limited. 


PIANOFORTE MUSIC. 


Pensées d'adieu. Pianoforte Solo 
Concerto in D. lranscribed 


BARLOW, F. 
CHAUSSON, E 
Pianofortes ; 
CZERNY.—Op. 163. Six Sonatinas faciles. Pianoforte Solo.. 
DEBUSSY, C.—La Mer. Two Pianofortes (4 hands) 
— L’Enfant Prodigue. Two Pianofortes (4 hands) 
D'INDY, V.—Istar Variations. Pianoforte Solo a 
DUKAS, P.—Symphonie. Transcribed for Pianoforte Duet 
JENSEN, A.—Wiegenlied. Op. 18, No. Pianoforte Solo .. 
Murmuring Zephyr. Pianoforte Sol 
JONGEN, J.—Deux piéces. Complete. Pianoforte Solo 
1. Clair de lune, 2s. net: 2. Soleil & midi 


Two 


lor 





LACK, T.—Saltarelle Caprice. Transcribed for Two Pianoforte 
(4 hands) i - 
LADMIRKAULT, P.—Broceliande au matin. For Two Piano 


fortes (4 hands) 
RHENE-BATON., 

(4 hands) 

Op. 13. 

Solo. Complete es 

Nos. 1 and 4, 1s. net; Nos and 5, 2s. r 
ROGER-DUCASSE.—Suite Frangaise in D. 
ROUSSEL, A.—Op 7. Le Potme de la Foret. 
—— Resurrection. Pianoforte Solo 
TELLAM, H.—Valse, Serpentine 
THOME, F.—Op. 26. Scaramouche. 


Op. Menuet. For Two Pianofortes 


‘En Bretagne.” Suite de six piéces. Pianoforte 
ret; INO. C ee 
Pianoforte Duet 
Pianoforte Duet 
Pianoforte Solo 


Two Pianofortes (4 hands) 
['wo Pianofortes (4 hands) 


— Op. 28. Légende de Ukraine. 

— Op. 29. Sous la Feuillée. Two Pianofortes (4 hands) 

— Op. 61. Menuet. Bagatelle. Two Pianofortes (4 hands) 

—— Op. 60. Illusion. Two Pianofortes (4 hands) 

WEISS, J.—Op. 52. 1. Rokoko-Menuet ; Gavotte. Piano 
forte Solo an eacl 

WIDOR, CH. M.—Kermesse Carillonnante. Pianoforte Solo 

WIHTOL, J.—Spridites. Overture. Pianoforte Duet 

WINKLER, A.-—Op. 15. Trois Morceaux. Pianoforte Solo 

—— En Bretagne. Overture-Fantasie. Pianoforte Duet 


MUSIC. 


Violin and Pianoforte, 


7 CHAMBER 
BOELLMANN, L.-—Menuet Gothique. 


2s. net ; Violoncello and Pianoforte 
BOISDEFFRE.—Sérénade mystérieuse. 
CHAUSSON, E.—Quatuor in A for Pianoforte, Violin, 
Violoncello... 
CROCE-SPINNELLI, B. 
DEBUSSY, C.—Andante du Quatuor. 
and Pianoforte es Pee 
DUKAS, P.—Villanelle for Violoncello and Pianoforte 
GROVLEZ, G.—Sonata for Violin and Pianoforte 
JONGEN, J.—Op. Quatuor for Pianoforte, 
and Violoncello 
— p. 30. Trio for Pianoforte, Violin and Viola 
KALAFATI, B.—Quintet in G, Op. «1, for Pian 
Violins, Viola and Violoncello 


Vi lin and Pianofor te 
Viola and 


Novellette for Violin and Pianoforte 
lranscribed for Violin 


Violin, Viola 


Tw 


torte, 


KARG-ELERT, S.—Op. 71. Sonata in A for Violoncello and 
Piano‘orte ad 
LACOMBE, P.— Op. 131. Réverie and Danse. 


Violoncello 
and Pianoforte os i 
— Op. 133. Morceau de Fantasie. Violin and 
POGOJEFF, W.—Quartet. Op. 7. For Tw 
and Violoncello 


Adagio for Flute and Pianoforte. 


for Violin and Pianoforte i - 
ROGER-DUCASSE.— Variations Plaisantes sur un th 
Harp and Pianoforte 
ROUSSEL, A.—Sonata in D minor for Violinand Pianoforte 
RUBINSTEIN, A.—Meélodie for Violin and Pianofor 
SAINT-SAENS.—B 


transcribed for Piano 





carolle, 
] 





Viola, and Violoncello 

|} —— Airde Béatrix. Transcribed for Pianoforte and Viol 

| STEINBERG, M.—Op. Quartet for Two Violins, Viola 
and Violoncello 

TANEIEW, S. J.—Trioin D. For Two Violir 1 Viola 


TOURNIER, M.—Deux Préludes Romantiques. 
Pianoforte 
WINKLER, A. 


and Violon 


Op. 14. rd Quartet. | 
llo 


ORGAN AND HARMONIUM. 


euer Zeit Books, ea 


AMFT, G.—“ Festklange s 





DERUSSY, C.—Prelude “ De La Damoiseile Elu Orga 
Violin ‘ 

| ** La Petit Berger. Orga 

DEGNER, ¢ Choral Variations ¢ ‘A er t t 
zu dur 

|} HAAS, J.—Op. Suite in A 

| KARG-ELERT, S. Op. ¢ Choral Improvisations. Book 
Reformationsfest ; Busstag ; Abendmahl : Totenfes 

MOJSISOVICS, R. Op Gebet and Pastorale for Violi 
and Organ 

SABANEIEW, B.—Fugue in E flat m Orga 
Vingt Piéces Modernes Saint-Saéns; C. Franck: B 
mann &c. Orga 


Lonpon : NOVELLO AND COMPANY, Limitep 
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THE MUSICAL TIMES.—DeEcemser 1, 1909. 


IMPORTANT WORKS FOR CHORAL SOCIETIES 
THE WEDDING OF SHON MACLEAN 


.\. SCOTTISH RHAPSODY FOR SOLI (Soprano and Baritone), CHORUS AND ORCHESTR3 





Porm By ROBERT BUCHANAN; Music sy HUBERT BATH. 
As performed by the Queen’s Hall Choral Society, with the greatest possible success. 
Vocal Score, price 2s. 6d. net cash. Tonic Sol-fa, price 1s. net cash. 
Orchestral Parts may be had on hire. 
THE QUEST OF RAPUNZEL 
CANTATA FOR SOLI (Soprano, Contralto, and Tenor) CHORUS AND ORCHESTRA 
Worps By J. H. MACNAIR; Music sy G. H. CLUTSAM. 
Vocal Score, Price 2s. 6d. net cash. 
BONDUCA 
MUSIC WRITTEN TO THE PLAY OF THAT NAME 
FOR SOLI (Soprano, Tenor, and Baritone or Bass) CHORUS AND ORCHESTRA 
Worps rrom BEAUMONT anp FLETCHER. 
By HENRY PURCELL (arr. by H. M. HIGGS). 
Vocal Score, Price ts. net cash. 
ULYSSES AND THE SIRENS 
DRAMATIC CANTATA FOR SOLI, CHORUS AND ORCHESTRA 
Worps By FRED. E. WEATHERLY, From tue Frencn or PAUL COLLIN 
Music sy PAUL PUGET. 
Vocal Score, price 2s. 6d. net cash. 
LEAVES FROM OSSIAN 
FOR SOLI (Soprano, Contralto, Tenor and Baritone), CHORUS AND ORCHESTRA 
By LIZA LEHMANN. 


Vocal Score, price 2s. 6d. net cash. 
FOREST SONG 
SERENADE FOR CHORUS (S.A.T.B.) AND SOLO 

MUSIC BY 


MEYER-HELMUND. 





Must 


WORDS BY 
FRED. E. WEATHERLY. ERIK 
Price 6d. net cash. 
MERRIE ENGLAND 
CONCERT VERSION 
Written sy BASIL HOOD: Music sy EDWARD GERMAN. 
Vocal Score, price 3s. 6d. net cash ; Choruses only, price 1s. 6d. net cash. 

A PRINCESS OF KENSINGTON 

CONCERT SELECTION 
Written By BASIL HOOD: Music sy EDWARD GERMAN. 


Vocal Score, price 2s. 6d. net cash ; Choruses only, price 1s. net cash. 


Cuaprett & Co., Ltd., 50, New Bond Street, London, W. 


NEW YORK anp MELBOURNE. 
AND MAY BE HAD OF ALL MUSIC SELLERS. 





London :—Printed by Nove.to anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. 
Sold also by Simpxin, MarsHatt, Hamitron, Kent anp Co., Ltd. Paternoster Row, E.C.—Wednesday, December 1, 1909. 
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Sor. 
643. 
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COMPOSED BY 


HERBERT W. WAREING., 


SIXTEEN VOLUMES NOW READY, 


Abide with me Ivor Atkins 
Abide with me R. Dunstan 
A crown of grace for - Brahms 
Adeste Fideles .. Hoimann 
A few more years shall tll H. Blair 
. Alleluia! nowis Christ T.Adams 
Alleluia! the Lord liveth C. Harris 
All nations whom B, Luard-Selby 
Allthey that trust... Dr. Hiller 
All Thy works E.H. Thorne 
All Thy works... J. Barnby 
All Thy works G. H. Ely 
Allye who seek H. M. Higgs 
Allye whoweep ... ... Gounod 
Andallthe peoplesaw J. Stainer 
Aod God shall wipe Greenish 
Andit wasthethirdhour  Elvey 
And Jacob wasleft alone J. Stainer 
And Jesusentered H.W. Davies 


Andsuddenly there came H.J.Wood 3d. 
And the Lord said T.W. Stephenson 3d. 
And the wall of the city Oliver King 3d. 


And there shall be i Naylor 
And when the day . W. Smith 
Angels from the aA. Cuwen 
Angels fro nthe realms E. V. Hall 
Angel Spirits P. Tchaikovsky 
Angel voices, eversinging E.V. Hall 
A prayer for peace ... Crotch 
Arise, shine .. G. F. Cobb 
Art thou weary «. C. H. Lioyd 
Asllive, saiththe Lord !..T.Chipp 
Asit began todawn Ch. Vincent 
As Moses lifted up F. Gostelow 
A solemn prayer ... A. H. Brewer 
Astheearth b: ingeth A. H. Brewer 
As the hart pants (s.s.T.B.) Gounod 


147. Ascribe unto the Lord Travers 


100. 
399. 
456. 
660. 
700. 

50. 
759 


149. 
19. 


150. 
744- 

575. 
212. 

567. 
440. 
651. 
$95. 
636. 
865. 
349. 


349." 


419. 
5 


a 
B10. 
713. 
5*4+ 
$97. 
65. 
631. 
gi2. 
315. 
524. 
652. 
gor. 
143. 


257. Be merciful 


597. 
583. 


Ascribe unto the Lord S.S. Wesley 
At the Lamb's High E. V. Hall 
AttheSepuichre H. W. Wareing 
Awake, awake John E. West 
Awake, awake, put on Greevish 
Awake, awake, puton J. Stainer 
Awake, awake, puton Stephen-on 
Awake, awake, pvt on M. Wise 
Awake, thou that sleepest Stainer 
Awake up, my glory M. Wise 
Be gladand rejoice M. B. Foster 
Be glad and rejoice ... B. Steane 
Be glad, O ye righteous H. Smart 
Be Thou exalted .. C. Bayley 
Before the heavens H,. W. Parker 
Behold, a!lthe earth G. F. Huntley 
Behold, Godisgreat E.W. Naylor 
Behold, Godismy _F.C. Woods 
Behold, God is my money E. West 
Behold, how good | Maie) Caldicott 

Ditto (S.a.7.B.)Caldicott 

Ditto Hamilton Clarke 
Behold, | bring vou J. Barnby 

Ditto E. V. Hail 

Ditto j. Maude Crament 
Behold, | come quickly Ivor Atkins 
Behold, I have given you C Harris 
Behold, Isend... J. V. Roberts 
Benold My servant J.F.B-idge 
Behold now, praise J. B. Calkin 
Behold now, praise F. liiffe 
Behold now, praise John E. West 
Behold,O God ...._—~-F. W. Hird 
Behold, the days come Woodward 
Behold the Name ..._ Percy Pitt 
Behold, two blind men J. Stainer 
Be merciful... .. H. Purcell 
E. A. Sydenham 
Be peace on earth ... Crotch 
Beyeallofonemind A.E. Godfrey 


LoNnDOoN : 





. Be ye therefore 
. Blessed are the dead _ B. L. Selby 
. Blessed are the pure A. D. Arnott 


. Biessed is He 
. Blessed 1s He 
. Blessed is He 


. Christ is risen 
. Christ is risen 


. Crrist is risen 
. Christ our ee V. Hall 
. Christ the Lord is risen hed e 
. Christ the Lord is riscn tu-day ,, 


A. S. Baker 


Blessed are they A. W. Batson 


5. Blessed arethey ... H. Blair 
77. Blessed arethey ... W. H. Monk 
. Blessed are they 
. Blessed be the God S.S. Wesley 


. Arthur Page 


Blessed be the Lord God J. Barnby 


Blessed be the Lord O. Gibbons - 


Blessed be the Lord E. V. Hall 


. Biessed be the Lord Dr. Heap 
. Blessed be the Lord Markham Lee 
- Blessed be the Lord C.L. Williams 


Blessed be Thou E. C. Bairstow 
Blessed City A. C. Fisher 
F. E. Gladstone 
.. C. H. Lioyd 
A. C. Mackenzie 
Blessed is the man Clarke-W hitfeld 
Blessed is the man ...Sir John Goss 
Blessed isthe man H. W.Wareing 


36. Blessed Jesu (Stabat Mater) Dvorak 
5. Blessing, glory, wisdom B. Tours 
. Bless the Lora 


... M. Kingston 
Bless the Lord, O my sou! Hailing 


5. Bless the Lordthy God Roberts 
. Bless thou the Lord C. Bayley 


bless thou the Lord Oliver King 
Blow up the trumpet F. lliffe 


. Blow ye the trumpet Henry —_ 
. Bow Thine ear a WwW. 


Break forth into joy H. E. Susem 
Ditto S. Coleridge-Taylor 
Dinito .» H.A. Matthews 
Ditto... .. K. Prentice 
Ditto... ..  B. Steane 


. Brightest and best ... E. V. Hall 
. Bring unto the Lord Gladstone 


Brother, thou art gone Sir ]. Goss 


79. By Babylon's wave Gounod 


By therivers of Babylon L. Samson 
By tne waters of ine Boyce 
Ditto H. Clarke 
Ditto os H. M. Higgs 
Ditto S. Coleridge-Taylor 
By Thy glorious death A. Dvorak 


6. Calltoremembrance J. Battishill 
. Calm onthelit’ningear Paiker 
. Castmenotaway C. Lee Williams 


Christ both died E. W. Naylor 
G. B. J. Aitken 
+.J. M, Crament 
. C. W. Jordan 
. V. Roberts 

** oa 


Christ is risen 
Ch. ist is risen 


Christians, awake... J. Barnby 


. Christians, awoke .. H. M. Higgs 
. Cleanse me, Lord G. F. Wrigiey 
. Come, and jet usreturn Sir J. Goss 
. Come, and let usreturn W. jackson 
. Come hither, ye faithful Hofmann 
. Come, Holy Ghost Sir G. Elvey 
. Come, Holy Ghost... J.L. Hatton 
. Come, Holy Gnost ... 
7. Come, Holy Ghost C. L. Walliams 
ss. Come, let usjoiu our E. V. Hall 


Palestiina 


Come, my soul . G. C, Martin 


. Come now,and letus H.W.W areing 
. Come unto Him .. Gounod 
. Come unto Me 


H., R, Couldrey 
Come unto Me... G. J. Elvey 


. Come unto Me(Bach) J. Stainer 
. Come with high and holy ... Blair 
. Come, yechildrenaud J. Booth 





BOUND IN CLOTH, PRICE 7s. EACH. 


. Come, yefaithful ... E. V. Hall 
- Come, yefaithful, raise the strain ,, 

. Comes at times eee 
. Createinmeacleanheart P.J. Fry 
. Crown Him the ... B. L. Selby 
. oa | guages H.J. King 


Woodward 


Dawns the da eos . H. Legge 
Day of anger (Requiem) -.. Mozart 
Day of wrath ... J. Stainer 
Death and life Walter Parratt 
Deliver us, O Lord Gibbons 
Distracted with care +» Hayda 


- Do not I fill heaven H. Blair 


Doth not wisdom cry D. 5S. Smith 


. Drop down, ye heavens Stainer 
. Enternotinto Judgment Dr. Clarke 


Eternalsource ... F. Brandeis 


. Exalt yethe Lord H. Elliot Button 


Except the Lord build... Edwards 
Ditto eee Eaton Faning 
Ditto H. Gadsby 

Eye hath not seen (s.a.) Foster 

Ditto (S.a.T.B.) M. a Sg 

Far be sorrow m Hall 

Far from their home W ‘ood ward 


. Far from the world H.W. Parker 
. Father, hearthe prayer F. Brandeis 


Father,now Thy grace W. Coenen 
Father of Heaven Dr. Walmisley 
Father of Life «. S.J.Guilbert 
Father of mercies E. V. Hall 
Father of mercies John E. West 
Fear not, O land... Sir John Goss 
Fear not, O land W. Jordan 


. Fear thou not, for I am . Booth 


Flee from evil Rev. W. j. Clarke 
For a small moment J. Stainer 
For ever blessed Mendeissona 


. Forsake me not one J. Goss 


For the mountains ... L. Samson 
For this mortal ... S.S. Wesley 
From the deep I called Spohr 


. Giveear,O Lord T. M. Pattison 
. Give ear, O Shepherd A. Whiting 
. Give ear, O ye heavens Dr. Armes 
. Give thanks, O Israel Ouseley 
. Give the King Ihy W.G. Aicock 
. Give the Lord «. C. H. Lioyd 
. Give unto the Lord H.W. Parker 
. Glory be to God 
79. Gloryto Godinthe  E. M. Lee 
. God be merciful ... A. H. Mano 


. S.S. Wesley 


God be merciful S.S. Wesley 


5. God be merciful unto us C. F. Lioyd 
. God came from Teman Dr. Steggall 
. God is gone up ove Dr. Croft 
. God is gone up 


. O. Gibbons 
God is gone up W alter B. Gilbert 


. Godis my salvation C.F. Bowes 


God is our hope... Dr. Greene 


. God is our refuge ... A. Foote 


God is our refuge ... Dr. H. Hiles 
God said, Behold SirG. Macfarren 


3. God so loved the world J. V. Roberts 


God, that madestearth A.C. Fisher 


. God, who at sundrytimes J. H. Mee 
. God's peace is peace eternal Grieg 
. Grant, we beseech Thee M. Elvey 
; Grant, we beseech Thee Roberts 
° Great and marvellous J. F. Bridge 


Ditto eas Dr. Monk 
Ditto T. Tomkins 
Greatis Jehovah (Male) Schubert 


2. Great is our Lord M. B. Foster 
. Great is the Lord ... 
. Greatisthe Lord A W. Marchant 
. Greatisthe Lord Sir F. Ouseley 


Dr. Hayes 


Great is the Lord ... B. Steane 


NOVEL _LO AND COMPANY, Limitep. 


Copyright, 1909, by Novello and Company, Limited. 
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AS CHRIST WAS RAISED FROM THE 
DEAD 


EASTER ANTHEM 
Romans vi. 4, 5, 9, 10; 
St. Luke xxiv. 1—3 ; COMPOSED BY Price Threepence. 


1 Corinthians v. 7, 8; 
HERBERT W. WAREING. 


Lonpon: NOVELLO AND COMPANY, Limitep; New Yorx: THE H.W. GRAY CO., Scre AGENTS ror THE U S.A, 
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NOVELLO’S 
OCTAVO EDITION 





SIXTEEN VOLUMES 


813. Great is the Lord E. A. Sydenham 
220. Grieve not the Holy Spirit Stainer 
609. Guide me, O Thou H. Blair 
427. Hail! gladdening Light J. T. Field 
545. Hail! giaddening Light Martin 
326. Hail, thou that art... A. Carnall 
560. Hail to the Christ . J. Barnby 
499. Hallelujah, Christ isrisen Steane 
382. Hallelujah! the Light Oliver King 
173. Happy 1s the man ... E. Prout 
681. Hark the glad sound M. B. Fester 
gog. Hark, the gladsound A. R. Gaul 
487. Hark the glad sound E. V. Hall 
345. Hark, the heraldangels E. V. Hall 
444. Hark! what news Oliver King 
404. Harvest Hymn _.. F. Tozer 
820. Haste Thee, O God John Shepherd 
984. Have mercy uponme J. Barnby 
535. Have mercy upon me J. Goss 
77. Have mercy upon me, Kellow J. Pye 
401. Have mercy upon me J. Shaw 
773. Hearken unto me W.H. Bell 
389. Hear me when | call (Male) Distin 
339. Hear my prayer Mendelssohn 
346. Hear my prayer C. Stroud 
442. Hear my words ‘C. HLH. Parry 
310. Hear, O God A Friedlander 
138. Hear, O heavens P. Humphreys 
94. Hear, O Lord Sir John Goss 
136. Hear, O Lord C. King 
362. Hear, O Lord Sir F. Ouseley 
831. Hear, O my peop! J. Holbrooke 
203. Hear,O Thou Shephei i Dr. Clarke 
522 Ditto Tl. A. Walmisley 
776. Hear the voice and prayer Tallis 
9794. He sendeth the springs Wareing 
701. He shall swallow up Greenish 
707. He that dweileth J. Booth 
837. He that sh allendure Mend-Issohn 
898. He that spared not His Gladstone 
goo. He will ell wupdeath Wesley 
376. Hide not Thy face Keilow J. Pye 
330. Holy Ghost, to earth .. Dvorak 
111. Holy, holy, holy - Dr. Crotch 
842. Holy, Lord God T. Bateson 
246. Ho! every one . G.C.Martin 
364 Ho! every one J. M. Crament 
412. Honourthe Lord ... J. Stainer 
129. Hosanna ° O. Gibbons 
43. Hosanna Sir G. A. Macfarren 
657. Hosanna to the Lord Jordan 
646. Hosanna to the Lord Luard- Selby 
260. How beautiful arethe feet Handel 
691. How blestarethey Tschaikowsky 
g21. How excellent is Thy . Cowen 
615. How greatis the loving West 
373. How long wilt Thou Oliver King 
867 Ditto Jeremiah Clarke 
647. How lovely are C. Salaman 
304. How lovely are «. Spohr 
766. Lam Alpha ‘ Ch. Gounod 
539 Lam Alpha ... . V. Roberts 
623. Iam He that liveth T. Adams 
664. lam the Resurrection Croft 
662. lam the Resurrection R. Rogers 
268. Lamweilpleased J. Rheimberger 
120. I beheld, and lo . Dr. Blow 
280. I beheld, and lo . Elvey 
496. I came not to call C. Vincent 
207. I cried unto the Lord Dr. Heap 
537. I declare to you Cruickshank 
168. I desired wisdom ... . Stainer 
230. I did calluponthe Lord Pattison 
117. I have set God Dr. Blake 
420. LhavesetGod Hamilton Clarke 
130. I have set God J. Goldwin 
322. I have surely built Dr. Boyce 
aig. I have surely built T. T. Trimnell 


LONDON : 





710. 
Sig. If Christ be not raised Macpherson 
825. Ifthe Lord Himself W. Child 
758. Ifthe Lord Himself Walmisley 
| §3. If we believe that Jesus died Goss 
544. Ifyelove Me . B. Steane 
453. Ifyelove Me H. W. Wareing 
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g09. Hark, the gladsound A. R.Gaul 3d. | 874. I willcry unto God... H.J. King 3d. | 548. Joy in harvest ... .. B. Steane 34 
487. Hark the glad sound E.V. Hall 3d. 73. LwilleryuntoGod Dr. Steggall 3d. 7. Judge me, O God ... Mendelssohn 144 
345. Hark, the heraldangels E.V.Hall 3d. | 502. I willextol Thee C.M.Hudson 4d, | 677. Just Judge of Heaven... Garrett 64% 
444. Hark! whatnews... Oliver King 3d. 29. I willgive thanks ... j. Barnby 4d. | 614. Justorum anime .., - Byrd 3¢ BF 
404. Harvest Hymn... F. Tozer 2d. | 156. I willgive thanks ...E.J. Hopkins 6d, | 179. King all glorious .. J. Barnby 64. TENOR 
$20. Haste Thee, 0 God John Shepherd 3d. | 563. I will give thanks ... Mozart 2d. | 581. Kings shall bethy G.C. Martin 3¢ 
784. Have mercy uponme J. Barnby 2d. | g15. I will give unto him . H. Blair 2d. | 425. Lead, kindly Light... R. Dunstan 34 
535. Have mercy upon me Jj. Goss 4d. | 674. I willgive you rain H. W.Ware ing 4d. | 525. Lead, kindly Light C.L. Naylor 44. 
77. Have mercy upon me, KellowJ.Pye 3d. | 225. I will go unto Dr.Gauntlett 2d. | 589. Lead, kindly Light D.Pughe-Evans 34 
401. Have mercy upon me J. Shaw 3d. | sg. I will go unto the altar C. Harris 3d. 7. Lead, kindly Light... - Stainer 4d. & 
773. Hearken unto me W.H. Bell 3d. | 437. I will greatly rejoice Cruickshank gd, | 706. Letalltheworld C, V _—— a. Bass. 
389. Hear me when I call (Male) Distin 2d. | 495. I willlay me down A.C. Edwards 3d 132. Let God arise -. Dr. Greene 6¢ & 
339. Hear my prayer Mendelssoha 4d. | 195. I willlay me down H. Ga isby 2d. | 375- Let God arise T. T. Trimnell 4¢ 
146. Hear my prayer C. Stroud 4d. | 209. I willlay me down... Dr. H. Hiles 3d. | 346. Let my complaint (Male) Thorne 34. § 
442. Hear my words ‘C. H.H. Parry 8d. 739. I willliftup mineeyes D.S.Smith 3d. | 857. Let my complaint Arthur Batten 2.. § 
310. Hear, O God ... A. Friedlander 6d. | 39;. I willlove Thee .. Kingston qd. | 509. Letnotthinehand... J. Stainer 34 § 
138. Hear, O heavens P.Humphreys 3d. | 120. I willlove Thee,O Lord J.Clark 4d. | 507. Let not your heart Eaton Faning 3¢ 
94. Hear, O Lord Sir John Goss 2d. | 760. I will magnify Thee W.H. Beli 4d. | 433. Ditto eco M. B. Foster 34. J 
13g. Hear, O Lord C. King 2d. 78. I will magnify Thee J. B.Caikin 4d. | 438.* Ditto (8 v.) M B. Foster 34 
162. Hear, O Lord Sir F.Ouseley 4d. 27. I will magnify Thee Sir JohaGuss 3d. | 795. Let the heavens be glad H. M. Higgs 44 
831, Hear,O my people J. Holbrooke 3d. | 633. I will magnity Thee . F. liiffe 4d 226, Letthe peace of God J. Stainer 4d 
203. Hear, O Thou Shepherd Dr.Clarke 4d. | 405. I will magnify Thee Oliver King 4d. | 565. Let the righteous .. R.F. Lioyd 34 
522. Ditto T. A. Walmisiey 4d 7so. I will magnify Thee E. M. Lee 3d. | 323. Letthe words of my A.D. Culley 34 
570. Hear the voice and prayer Tallis 2d. | 886. I will magnify Thee Palestrina 3d. | 494. Let Thy merciful ears W. B. Beil 24. 
794. He sendeth the springs Wareing 4d. | 153. I will magnify Thee .. - Shaw 3d, | 308. Let us now praise (Male) Thorne 34. 
zor. He shall swallow pall Greenish 3d. | 154. I will mention ... Sir A. Sullivan 3d, 96. Lift up thine eyes . Sir John Goss 6d. 
707. He that dwelleth . J. Booth 4d. | 790. I will not leave you W. Byrd 3d. | 897. Lift up your heads O. Gibbons 34 
83>. He that shallendure Men dels sohn 2d. | 575. I willnotleave you ... B. Steane 2d. | 18. Ditto «J. L. Hopkins rad. 
898. He that spared not His Gladstone 3d. | 519. I will open rivers E. Pettman 3d. | 409. Ditto S. Coleridge-Taylor 34. 
goo. He will swallow updeath Wesley rid. | 371. I willset HisdominionH.W.Parker 4d. | 847. Ditto .... William Turner 2d 
376. Hide not Thy face Kelilow J. Pye ad. 100, I willsing anewsong Dr. Armes 8d, | 343. Liftupyourhearts... J. Barnby 4d. | 
330. Holy Ghost, to earth . Dvorak 4d. | 6o8. I willsing ofthe mercies J. Booth 3d. | 408. Lighten our darkness G. R. Vicars ad — 
111. Holy, holy,holy .. Dr.Crotch 3d. | 134. I willsing of Thy power Greene 4d. | 595. Light of the world ... E. Elgar 3d. 9 
842. Holy, Lord God T. Bateson 4d. | 192. I will sing unto the Lord Wareing 3d. | 393. Like asthe hart Thomas Adams 34 " 
246. Ho! every one «. G.C.Martin 4d. 6. I will wash my hands Hopkins 3d. | 799. Ditto H. Clarke 34. 
364 Ho! every one J.M.Crament 4d. | 710. Ifany man hath not H.W.Davies 4d. | 530. Lo, God, ourGod ... B. Haynes 34. 
412, Honourthe Lord .. J. Stainer 4d. | S19. If Christ be notraised Macpherson 4d, | 833. Look down, Holy Dove Selby 34 
129. Hosanna . aT Gibbons 3d. | &25. Ifthe Lord Himself W. Child 3d, | 711. Look on the fields C. Macpherson 34. j 
43. Hosanna ” Sir G. A. Macfarren 3d. | 758. Ifthe Lord Himself Walmisley 6d, | 859. Look upon mine adversity Blow 24. & 
657. Hosanna to the L Ay Jordan 4d. 53. If we believe that ‘ame died Goss 14d, 639. Look upon the rainbow T.Adams 34, ; 
646. Hosanna tothe Lord Luard-Selby 3d. | 544. Ifyelove Me .. B. Steane 2d, | 843. Look, ye saints M. B. Foster 3d 
260. How beautiful arethe feet Handel 3d. | 453. Ifyelove Me H.W. Wareing 3d. | Sor. Lord GodofAbraham A. H. Brewer ad 
691. How blestarethey Tschaikowsky 4d. | 75y. If ye then be risen Ivor Atkins 4d, | 165. Lord, how are they... H. Clarke 6d, © 
321. How excellent is Thy Cowen 6d. | 469. Ifyethen berisen(s.a.) M. B. Foster 3d, | 391. Lord, I have loved... . PF, Lliffe 3d, 
515. How greatis the loving West 3d. 53. Ifye then be risen. Dr. Naylor 3d, | 722. Lord, I have loved G.W. Torrance 34. 
373. How long wilt Thou Oliver King ad. 61. In Christ dwelleth ‘Sir John Goss 3d, 54. Lord, let me know mine end Goss 3d. § 
467. Ditto Jeremiah Clarke 3d. | 913. Imdivers tongues ..._ Palestrina 2d, | 351. Lordof all power (Male) J. Barnby 2d. 
647. Howlovelyare ... C.Salaman 3d. | 619. Inevery placeincense John E.West 3d | 566. Lord of life .. A.C.Mackenzie 34. 
104. How lovely are __... Spohr 8d. | 655. In heavenlylove .. H. Parker 3d. | 459. Lordofourlife .. J.T. Field 3d. 
764. lam Alpha ... Ch. Vouwod 3d. | 403. In my Father’s house Crament 3d. | 411. Lord of the Harvest J. Barnby 4d. © 
539 Lam Alpha ... . V. Roberts 3d. | 777. Ditto H. Elliot Button 3d, | 40g. Lord ofthe rich and golden F.Tozer ad. & 
623. Lam He that liveth T. Adams 4d. | 1oz. Insweet consent ..E.H.Thorne 3d, | 318. Lord, Thou art God... J. Stainer 8d. && 
664. Iam the Resurrection ... Croft 3d. | 278. Inthat day ... Sir G. Elvey 4d, | 803. Lord, Thou ait good H. Coward 34. & 
662. 1 am the Resurrection Rogers 4d. | 802. In that day (Christn 1as) Bridge 3d. | 434. Lord, Thou hast... A. Whiting 34. 
268. Lamweil pleased J. Rhea berger jd. | 720. Inthe beginning C. Macpherson 4d, | 830. Lord, we leave Thy... Brahms 4d. § 
120, I beheld, and lo . . Blow 6d. | 582. Inthe beginning . F. Tozer gd. | 274. Lord,what lovehavel Dr. Steggall 6d. © ic 
28a, I beheld, andlo_ ... . * Bivey 6d. | 890. In the day shalt H. W. W ‘areing 3d. 267. Lord,who shalldwell Dr. Roberts 4d. q — 
496. I came not to call C. Vincent 3d. | 385. In Thee, O Lord S.C. Taylor 3d. | 335. Lo,summercomes again J.Stainer 6d. 
207. I cried untothe Lord Dr. Heap 4d. 33. In Thee, O Lord ... B, Tours 3d. 504. Lo! the winter B. Farebrother 3d. © 
537 Ideclaretoyou ... Cruickshank 4d. | 148. In Thee,OLord ... -« Wekion 3d. | 835. Love divine, alllove k.V.Hail 34 & 
16% I desired wisdom J. Stainer 6d. | 338. Inthefearofthe Lord J.V.Roberts 3d. 350. Magnify His Name... G. C. Martin 4a. 
230. Ididcalluponthe Lord Pattison 4d. | 659. In the Lord ... C. Macpherson 4¢. | 290. Makeajoyful noise A.C. Mackenzie 6d. & 
117. I have set God . Dr. Blake 6d. | 282. Inthe Lord ... Sir R. Stewart 6d. | 108. Make meacleanheart J.Barnby 3d § 
420. Lhaveset God Hamilton Clarke 4d. | 467. Isit nothing(s.a.) M.B. Foster 3d. 431. Ditto A. W. Batson 3d. 
130, I have set God . J.Goldwin 3d. | 571. Ditto (4 voices) M. B. Foster 3d.  Sgg. Make me, O Lord God J. Brahms 34. ; 
122. I have surely built ... Dr. Boyce 44. | 725. Is it not wheat-harvest T. Adams 3d. | 436. Mangoethforth .. A. Carnall 3d, q 
ato. Ihave surely built T. T. Trimnell gd. | 91. It cameevento pass Ouseley 4d. / 694. Man that is born S.S.Wesley 2d. © 
- 4 
~ y 
Lonpon : NOVELLO AND COMPANY, Limitep. ’ Re 
= 




























4 


rey 


Sus 
2S RE Be 


apr. 


2WW ARWW WW WW & eee 
ow BL 


‘ 
aoc 


DE ww OBS Ww wb. 


i et ee i | 
Le de ee ee ee ee ee ae 
” saa *-* we oOo 

SAAR o oOo 





eee 


Te 





ech poapean 


a 


— 


—- 


eet anaas 


- 


a ee 


The Musical Times, EXTRA SUPPLEM ENT. 
No. 951. 


—— 


COME, YE SIN-DEFILED AND WEARY 





March 1, 1909. 





Price 2d, 








NOVELLO’S OCTAVO ANTHEMS. 


CHORUS FROM “ ST. MARY MAGDALEN” 


COMPOSED BY 


J. STAINER. 


LONDON: NOVELLO AND COMPANY, LiMiTED; New Yorx: THE 


H. W. GRAY CO., SoLe AGENTS FOR THE U.S.A. 

















— Andante q wasi Adagio. —_ <= = 
EO ————————— ?———oa—— SS ST SS = 
Soprano yD 4 ns =| o— ee i=: pe oper am at ee oe 
Se a cacswet! == ae 
Come, ye sin - de - fil'd and wea - ry, Ye that mourn in 
——— - —_- ee 
ALTO. ——__= PS +j—3a— =|-=== = 5 = — et Ft 
—— el oe — => = 
——<—<————————— er Se ee 4 - " e 
Come, ye sin - de- fi’d and wea-ry, Ye that mourn lm 
>| P oO a a. —e 
Bb 55 —— I areal —_— “ 
TENOR. co saree ent® e— et 4 o\< e— + — zt? —2—o—* [ 
Come, ye sin - de - ira and wea - ry, Ye that mourn in 
P a qn Le > 
i -_—_—__,- 9 —_s— s—_ $ -—— p— phe — er 
e059 Ss A AT a am ot =| 
Bas. |= 5-5-4 = ——— = 33: ae iE ———— 
Cuma, ye sin - de- fil'd and wea- ry, Ye that mourn in 
Andante quasi A Adagio. o=98. = , ' , | 
wae 4 Se ; ae a TS -~_a—a to oS 2 
j-— — es === 4s — i 
sigesse eB: eri: l 
Pp \ i = _ — 
: =: : 
eT — — ——$ == — _ 
a =F ——<$<——— an [ 
a =m ————— os _ 7 5 LLNS ITED aa 








grief dis - trest, Come, ie Je = less, lone and drea -ry, ste will hear you, give you rest. 


5 === ees ™” 
Ste — #58 === SS iSS == = =| — 
eo 8B: 
re W il Dts you, give you reat. 





Come, ye ‘as lone and drea -ry, 


r ™— 
grief dis - trest, 


7 => 
3 Oe e| = = 
Ft oo 





a 2 as 
grief distrest, ea -ry, He will hear you, give you rest. 


Come, ye hope-less, lone and drea -ry, 





























UOME, YE SIN-DEFILED AND WEARY. 







































































= —o— es sonar 
— — ~"Wept His sa - aa Feet te. side; 
P mf e &- - Epa, . . - nse i 
fat, ta— a — a an oe pono dieaneanaio ae —=_ <2 —s aa 
= $-F- ——— —+— a — —- oe “ 
Ma - ry, in’ her deep' e - mo - tion, Wept His sa - cred Feet be- side ; 
oe x a 
Gt ae |— = = —=I- 
mf ] 
a a 
se % > = —~e 
i cent o 5 PS 
= : ——— 
“~s4 
9-2. $.—— : 
os 
Hi ee - : 
3 4 = — —— = t - 
D .* oe | = — —# == —_—- = = = a 
« * e —_ . 
_ Like the in flow of the o - cean Pour'd _ His love in al - est tide, 
= i oe Se ee MT = — Faeries a 
oS SS a 
. Like the in flow of.'. the o - cean Pourd His love in full - est ao af 
y4te ? «@ = o- —— o 
aye ey —t -—_f—s +—@ =—— = —:—— = o — 
_. - SESS SLiSS SE: =e s=i== 2:22} 
Like the in flow of .. the o - cean Pour'd His love’ in_ full - est tide, . 
6 t= — —j— ss et tt tt [ 
D —~ © _—— —— oS = FSF ss ens 
¥ : : 7 fi os rl o i ewrtrr ze 
e i 1 | | 1 | . | | ’ — 
eo e } — a ' | 
artitz £< $-s-3 $s i ——S ee 
a ~ oueeies i  — ee 
ae ae ee ae ee on | 5 ad 























¢,4s—3 -——— - P_— == — 
— = eee a Seen 4a. 
¢-+—_ —. 4— eo —_ — =) le eo “lie = = 
& —— —— — fe po Peo —er—— 
Pour’d His sweet - est sen e- dic - tion O’er the sad - ness of the past, 
ae. ps4 a a ee eee nL a aes ie : 
6% = seas Se ——- | cocenennars sf 
—— a a —o-o- ———y-e oa oe Sr a 
Pour’d His sweet-est Ben - e-dic- tion O’er the sad- ness of the past, 
Ral o- - ( im. _ ™ —_ — ee = —E = — 
¥ Fs Cc = cceantiiacneneaiian nen Pa am Ree =_ ° 
é ; = —# === = a os a —d = te es noes Seem 
, Pour'd His sweet-est Ben - e - dic - tion "4 er the ws -ness of the past, 
dim. 
—~ = - — - —— _— + — 
(ros ox4— ~t — <2 —- 2... " 
se — os == — = = =a to = =} 
Pour’'d His sweet- est Ben e-dic- tion Oer the sad-ness of ~ the past, 


















lO 





Fa tasias 


| 
| | 


Cn. Cie 


Creal | 


| AN 





enw 


bizw 







COME, YE SIN-DEFILED AND WEARY. 























% —S——— - 
== af - flic - tion Found her per - fect 










































ond im. — 
= T J _ 
a i ia 
<— i i - —* | } ~— 
a i w 1 4 Rodinaniil it = an i. 
a And the wea- ry in af -flic - tion Found her per - fect peace at last. 
a 4 $4 —_cres. o = a = LN RRS 
SS ee 
: ; oe And the wea - ry in af - flic - tion Found her per - fect peace at last. 
eres. oo wm. rit. 




















: 
I 
Hig 
ni 


And the wea- ry in af - flic - tion Found her per - fect peace at last. 






























































































































































. 
) I : —_e = t u 
— Se —T I = 


Come, ye sin - de - fild and strick -en, At Hisfeet your woe shall cease, 
a — 
— 








vay — | 1 I 
pt oe -t+—F 5 = ft — 
3 Raeieaaiaantaaencsale am | | 22 [ mien el 
* oO so 























. ane > oe ‘ be “See 
Come, ye sin - de -fil’d andstrick-en, At His feet your woe shall cease, 
) — ee 











bs ae i | | ereneemcmne an 
—————— a 
= 


























= 2 SA MNS LL : = - 
' aw Come, ye sin - de -fild andstrick- en, A His feet your woe shall cease, 
f ) ———— ——S 
rs, fF —— = —T —- — =: 
re : — a 7 I I yt on C 
, I all> 








1 ealheall 
Come, ye sin - de- fild andstrick - en, At His feet your woe shall cease, 
} 





















































o-: a | “—-* 
ey 2 jos ee fe“? _____ 
te P— + = _ t ee | a E 
y 4 1 I einenall - 
T = 








(3) 








seam COME, YE SIN-DEFILED AND WEARY. zien Supplement 


2 




















~ Come ¢, come ye, wea - ry, strick-en, At His feet a woe shall cease : 











= ace 




















oe 
Go a eo ae z—bo= 

















































































































Come ye, come _y wea - Ty, strick -en, At His feet your woe shall cease: 
> 
marae Racer = nen yet a = 
~ = mia a —j— = I I =e eee are ——— - 
Y —— Ce a 
S ~ Fo a i 
Come ye, come ye, wea - ry, strick-en, At His feet your woe shall cease: 
ait ee EAE ETE Pp 
3-5 RSewmnwemee mentees = ener ————— == -—F 
Pp t _ —— a ——— hoe 
At His feet your woe _ shall = 
| 
- , : | 
ef Se eT mS ecm 
iw “eZ : as | 
cod —- -—— tt »—_—_——_ 
OP gd 
= - 
d 
cae 7a SJ 
fais i i 4 
a I iieaamataes }— ifs Baz> 2) 
| \ | 
— ly dim ; 
aes —— — - 
—?—s— ar So 
——F + I t — a — 
Se es ee + ee a See 
ye wea- ry, come, ye strick- en, At His feet your woe shall cease : 
= =. —r—_ dim. 
bp o— ea HF 
o—_—a—_e [| JI—e jf 
A —~—_<-—_—_@— ee ee 
Come, ye wea- ry, come, ye strick - At His feet your woe shall cease: 
ee Se 





T on EE 











34 7, 4 - i 
co) sn —Pa— Pe —~ women eer MoM esenernse = semana 
Om a — = a seen ——— 




















: Come, ye wea- ry, come, ye strick - en, At His feet your woe _ shall cease: 
Zaye es — ——————_—_-— —~»g- ———— Him —— ee - 
Ses ae | =F = fb: — + > fos s — 
a A a : ee << cemme ~~ 














Come, ye wea - ry, come, ye strick-en, At His feet your woe shall cease: 




















































































































# rall. ~~ Adagio. ; ro PPP — 
= = —— “= 
——SSSSEEEESSESE—SS|S——SS—sI 

Iiark! the voice to soothe and quick - en, Sweet - ly whis - pers, Go in peace. 
fen fen im 
a T PPP —y 
on —F —f — roman ——<— H 
2 ewe meme tea = = I T j — 
sai _ a "= FF 2] FF ZS 
Hark! the voice to soothe and quick - en, Sweet - ly whis- pers, Go in peace, 
rail. a > PPP a 
a? = = ee Se a oes set seme rie T 4 = —— 
Se ne ee eee eee ; t 
ay = nae —rye ex _ +o —o— 
= Hark! thevoice to — and quick - en, Sweet - ly whis- pers, Go in peace. 
7 PPP 

ster ag 

22 en == 


Hark! thevoice to soothe and quick - en, Sweet- ly whis- pers, Go in 















































—~ ; 
dit ' = } Adagio. ~ a e 
ee a ee eee ee eee e 
5 a — = S ~~ —— —— 7m Aa nm T — fl 
iccnadintiasslieasieelineedaniea] cao Ce  - i —H 
a = ty se. 
| a 
rail > PPP, 
' ’ 
I e x: o as - Ss $ +e: 
= pears lo me a = a —T} 
ui cee 1 p= 
Y wy i 
y 1S 
Attacea. 


Also published in Novello’s Tonic Sol-fa Series, No. 1753, price 1d. 












peer 


ry, 








The Mt 


No. 8 


\C 


604. t 





ALCC 








ent 


s 
3 


— 


mm 


errr 




















— EXTRA SUPPLEMENT. piianere 
Alfred J. Eyre. Price 14d. 


































































HYMN—“ To the Father, and Redeemer.”’ 
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603. tALcock, W. O Thou, Who turnest destinies to dust .. 1d ) Martin, G.C, Jesu our Lord and God (Processional) .. 1d 
662. ANON ‘silently, softly, falleth the night. Vesper Hymn.. id. 6y1. Martin, G. C rhere is an ancient river ( Processtnal) 1d 
B 246. AsHTON, A. T. Leg. Vesper Hymn d. 71 Martin, G.C  O fora closer walk with God (Card) ee 86 
=s>, ATKINS, Ivor. Jesu! the very thought is sweet (Cand) id. 738. Martin, G.C Through the day Thy love has spared us 1d 
13. ¢BarnBy,]. Praise the Lord (Hymn after Victory) id.| 742. Martin,G.c. Lord of our Fathers( Words, 1s.6d.per 100) 1d. 
169. Barney, }]. O Lord of Heaven and earth, and sea.. id. 665. Matruews,H. aA. Vesper Hymn es oe py oo 
3 BARNBY 1: The Sower went forth sowing .. os «. 4d yo. *Maunper,J.H. Thejoy of harvest (Words, 2s. 6d. per too) ad. 
f 218. *Barney,]. Crossing the bar ° on — t4d.| 654. Maunper, J. H. Three Hymns (from ‘ aie Caivary'’) 
é 5 cena For others’ sake ( Words, 2s. 6d. per 100) id ut Just ° hems Thy wee rye ; (3) Rock of Ages 14d. 
; BARNBY, O Perfect Love (Wedding) ave as tad. 657.*+Maunper, J. H. A Harvest Hymn ot Praise . jo oe 
e Barney, J. Let all our brethren join in one .. “ .. Id./5 tMENDELSSOHN. All blessing, honour, glory, might -» ad. 
; 20. BatTenperG, H.R.H. Princess Henry. Hear, Holy |660. Morey, F. W. O Thou who +1 ship te eee damaeaa id. 
Father e .. Id.| 514. Now THANK WE ALu OUR Gop (Nun danket) .. ‘ a 
536. BATTENBERG, H.R.H- PRINCESS. Henry. Lord of Grace.. 1d. 8. OLp 100TH, THE (All people). (Two Versions) ee . © ; 
329. BeetHoven. Vesper Hymn. (7 versi -y .. Id.|} 624. Pakratt, W. God of Glory, King of Nations ‘ ow Oh i 
Me jot. Bennett, G. J. O Periect Love (Wedding - os - ie 529. tPARRATT, i pS sts, Who hast endued us ow ae | 
: 8. Bennett,G. J. Hark, hark, the Organ ‘ id. | 637. Parry, C. rossing the Bar . oo 88 t 
oe 2 Lift high the Cross (W one is, 2s. per. 100 ). 3d | 658. Parry, C. H i Through the night of doubt and s orrow 1d i 
/.T. Jesus Christisrisento-day .. -. 3d./608. P ERRIN, H. C. The New Year's Dawn is brightening .. 1d. ; 
b /.T. Abidewith me! sy falls the eve ntide .. 14d. | 226. Petrman, Encar. Four Evening Hymn Tunes . oc O26. j 
’.T. Dies ire, dies illa! (“ Day ofwrath!") .. 14d.|227. Petrman, Evoar, The strain upraise of joy and wane +. 3d. 5 
,A.H. Hymn Tune, “E ath er ee - -- Id.| 366. Purpay,C.H. Lead, kindly Light 1d. | 
,A.H. Hymn Tune, “Cathedral” .. ee as 1d. | 522. Roperts, J. V. Welove God's acre (Words, 2s. 6d. ‘per 100) 1d. 
, A. H. Hymn Tune, “ St. Ethelbert” i .. d.| 762. Scott, Freperic. Vesper Hymn (Card) 1d 
x, A.H. All glory,laud,and honour .. oe «. Wd. 543. Secsy,B.L. God rest our Queen (Words, 2s. 6d. per 100) 1d. ' 
rown, A. HH. Ride on! Ride on in Majesty oe oe 14d. | 519. Situ, S. Forward be our watchword pe eo 24. } 
own, A. H. The King’s Messengers (Words,3s. per1oo) 1d.| 560, SmitH,S. Veni Creator (Come, Holy Ghost) ee oe BS i 
I love to hear the story (for Children) .. -. 3d./52t. Smitrn,S. Summer suns are glowing . - oe Oe } 
NEN, LY O God of Wisdom ( Wedding).. _ -- 2d./ 550. ¢STAINER, J. All blessing, honour, glory, might ° —- : 
. W. To Thee, our God, we fly .. sci -» Id. | 569. ¢STAINER, of Offertory Hymn (Blessed and Holy T) hvee).. 1d. i 
x HB. Lead, kindly Light ‘ - ee Id.| 536. STAINER At the manger (Words, 4d. ; or. 2s. 6d. per 100) 1d ij 
Dykes, J. B.. The voice that breathed o'er E. oe oe 1d. | 494. *Srainer, J. Story of the Advent of Jesus (Words, 38. 100) 2d. tf 
Eroar, E. O Mightiest of the mighty ee oe -. 3d.|/688. StTainer, J. At homewith Christ... ee ee 1d. I 
Exvuiott, J. W. O day of rest and gladness ee «. 1d.) 512. STAIN Ry J God the All-terrible o” oo 86. } 
281. Euan SMITH, Lady. TwoF lower Service Hymns es 2d.| 564. tSta .J. Nowis = earth, ane eddin gs ¥ ~ i) 
yo8. Gat M. My God, and is Thy table spread e. d.| 553. tSrTal J. O God of grace. (Weddin . ae os OO 
549. Gat astr, i J. Unto the Paschal Victim” -. I4d Sraiwen, . Behold the Lamb of God - ° . oo 80. ? 
749 Gtsrons, Dr. O. Oh all you creatures of the Lord id. STAINER 4 This is the day (Words, 2s. 6d. per 100) ot i 
717. *JILBERT, W. B. Pleasant are Thy courts above .. co . *Steane, B. Vesper Hymn. (Tobesung afterthe Blessing) 1d. 
193. Goopnart, A. M. Lord of all being! throned afar. . «- 14d. Srockxs, W. H. Paraphrase of the “ Anima Christi” oo B00. 
f +GoopHart,A.M. What can I give Jesus . _ in *St van, AkTHUR, Onward, Christian soldiers .. 1d. 
74 tGoopuart A.M. God of our F ot (Natio mal)... . 1d. *St VAN, ARTHUR, Ditto. (Welsh words) 1d. 
379. Gounop,Cu. Hymn Tune (“ Gounod ’ 1d. | *Sutztivan, ARTHUR, Hymn Tune, “ Bishopgarth”.. id. 


. FSULLIVAN, ARTHUR. To mourn our dead we gather here 1d. 


507. HILes, i. The shadows of the evening hours (St. L ‘conan. i "s) 1d. 
*SULLIVAN, ARTHUR. Vesper Hymn, with Sevenfold Amen 1d. 











386. Hunt, H.G. Bonavia. Diesira (Day of mourning) .. 34.| 

539. tlrons, H. S. Great God, Who madest all for man .. .. Id.|533.*tSULLIVAN, ARTHUR, Weare but strangers here .. o 34. 
270. Jorpan, W. The King of saints (with Offertory Sentence).. 3d. 3.*¢SULLIVAN, ARTHUR. The roseate hues 1d. 
607. Jorpan,W. The Sword of the Lord (Words, 2s. per 100).. 2d. *tSuLLIvaN, ARTHUR. Lord of might, our Land’s defender 1d 
611. {LanGran, J. O God of glory, King of os mosthigh .. 1d. .*¢SuLLIVAN, ARTHUR. O God, the Ruler of our race.. oo 84. 
467. tLioyp, C. H. Lie still, beloved, lie still eo 24, SuLLIVAN, ARTHUR. Courage, brother, do not stumble .._ 1d 
903. Lioyp,C. H. Lord, we uplift our voice oo SypENHAM, E. A. Rejoice, ye pure in heart. « © 
568. Lioyp,C H. Resignation (IVo rds, 2s. 6d. per 100) | eo SS TILLEARD, J. Through the day Thy love has ‘spared us .. 2d 
692. tLtoyp, C. H. Uprouse, ye C hrist tian people ee o TivvcearpD, J. Church Bells . . o8 
62. LutHer. How blesttheland .. id. | 53 TILLEARD, Lo! He comes with clouds descending -. ad 
23. Mann, A. H. Twelve Popular Hymns with Tunes, "Part 1 3d. | 668. Tittearp, J. Star of Morn and Eve ee ee oo ad 
3 Mann, A. H. Twelve Popular Hymns with Tunes, Part 2 3d.| 192. Ture, James. Father of life (Wedding) 3d 
3 Martin, G.C. How shall weteach our children .. . 14d. | 264. Vincor,A.L. Vesper Hymn. (70 besung after the Blessing) 1d \ 
360. Martin, G.C. The Parish Hymn ( Words, 2s. 6d. per 100) 13d. | 610. }Wescey, S.S. Lift your heads, ye gates of God . oe. 86 
526. Martin,G.C. Thanks be to God (Words, 2s. 6d. per 100) 1d. | 508. {*West, JoHN E. Children’s Missionary Hymn ee oo 86. 


West, Joun E. With gladsome feet we press es eo 84. 


© 
© 


689. Martin, G.C. Inthe Faith of Christ (Processional) .. 1d. 








Miscellaneous, 
325. fApvent Litany. J. M. Crament ° .. 2d.{ 256. Music ror MarriaGE Service. J. Baden Powell .. -. 2d. 4 
663. A HYMN op THE CATHOLICK FaiTH. Arr. by J. F. Bridge... 3d. | 634. Non Nosrs Domine (Grace). W. Byrd es .. 14d i 
748. AMEN (S.A.A.T.B.). O. Gibbons nated ° .. Id. | 656. *SEvENFOLD AND DresDEN AMEN. John Stainer .. - id ‘ 
242, CHorat Graces. J. B. Dykes .. 2 és wa .. 14d. | 306. tSowine anp Reapinc. J. M. Crament oe os es & / 
431. ConcLupiInG AMEN. A. = Godfrey .. es es -. Id.] 523. THe Canticies (Chant Form). J. Barnby .. oe -» 4d. : 
457. ConctupinG Amen. J. Elliott on = .. 1d.]| 292. ¢THe Cuurcu Catecuism. Myles B. Foster.. - oo 9 
: CoNCLUDING pemoa ‘ol d). A. Somervell - .. d.] 583. THe Lirany in A. W. King ° -» 4d. 
737. De prorunpis. Psalm cxxx. (Litany). C. Harris .. t4d.] 650. THe Litany in A. W. King and Ww. Parratt. .. 4d. 
Domine, SatvuM Fac. Ch. Gounod .. ‘6 an rid. 584. Tre Litany 1n D MINOR. FL. Loosemore .. ee oo 
77. DrespeN AMEN. Arr. from W agner’s “ Parsifal” .. .. Id,] 585. THe Litany 1n C minor. T. Wanlass . «+ 4d. 
302. tFarru, Duty, AnD PRAYER. Myles B. Foster ee «» 2d./ 458. Tuirty Catneprar Cnants. G.J.Elvey .. 7 oo 9 
269. Four Easter Caroxs. J. T. Field .. .. 2d.]| 2845. Two Conctupinc Amens. Ch. Gounod - «. Id 
76. Grace. “ Forthese and all” (from the Landi Spiritu ali)... 1d.| 687. Two SEvEN-FoLD AmeNs (on card). Arthur ‘Page oo 34. 
653. GRACE BEFOREAND AFTER MEAT. Oncard .. .. 1d. | 603. *THREE-FOLD AMEN. Orlando Gibbons - so Oh 
3 MakE MBLODY WITHIN (Harvest Carol). Hervey .. .. 2d.| 492. THuree-rorp Amen. John E. West a 1d. 
769. MISERERE MEI DEUS (Psalm L1.). Plain Song oe ~~ 574. THREE-FOLD AMEN ING. E.H. Lemare 1d. 
* Numbers marked thus * to be had wn Tonic Sol-fa, 1d., 14d., and ad. each. j 


+ Words only may be had of those marked thus t 
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TO THE FATHER, AND REDEEMER. 


ness, breath-ing sweet-ness, Shrine where ho - ly 
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Men. Boys. 


8. Matt. xvii. 1. Kneeling on the heights of Tabor, 
Choicest of the chosen three ; 
Veiled within the rings of glory 
Which thy Lorp in mystery 


§. Mark ix. 3. Gathered for a vesture round Him— 


Shinings of eternity— 
To the Father, &e. 


Boys. 
s. John xiii. 23. Leaning on the Master’s Bosom, 
On the Maundy Thursday night - 
s. John xx. 26. Unto whom He gave the Mother, 
Ere in death they disunite, 
Virgin Maid to Virgin Brother 
Linked, for comfort infinite : 
To the Father, &c. 


Men. 

Agéd exile, doomed to labour 
In the islet of the sea; 

letters bruising, comrades losing 
Hope and heart, for agony : 


Rev. i. 9. 


Rev. v. 6. But thy soul is steeped in musing 
Of the pains He bore for thee. 


To the Father, &c. 








What though blows and curses echo 
Stern and sterner, more and more ? 
Far away thy soul is soaring, 

Gazing through the open Door ; 
Pass before thee His redeemed ones, 
Thronging on the Golden Floor. 

To the Father, &c. 


Rev. vii. 9 


Men. 
And the yearning of the ages, 
And the music of thy thought, 
Blend alike in holy pages, 
To their consummation brought : 
Rey. xxii. 20.** Quickly come, Lorp Jesus, quickly,” 
Lost erewhile, but ever sought.” 
To the Father, &c. 


Boys. 
‘‘ Little children, love each other,” 

Oft recurring words he breathed ; 
Heritage for holy living 

Hath our Patron Saint bequeathed ; 
Oh, ye people, be the motto 

Round your life of striving wreathed. 

To the Father, &e. 


1s. John 
iii. 18. 



















sr warp ay = 





Aer orm 
























































































NOVELLO'S 











’\ 


Subilate Deo. 





(For continuation see other list.) 


Ci 





The Music 


No. 88 


< BOOK] 


: B o17. abiae wi 


meee - 


me 478 


p 113. 


424. Abide w! 
884. Acrown 
bos, Adeste F 
. Afewm« 
502. Alleluia! 
529, Alleluia’ 
247. All nati¢ 


2 


jo. All Thy 


699. Aad Go 


© 29, And it v 


ee 


me 


ET 


Si aaa 


44 Ar I G.B.,in C 14d. | 245. Goss, Sir J., in A (Unison) 2d 410. Snaw, J.,inG - ~~ 
5 BARN J mt, C €s) 4d. | 275. *Goss, Sir J . in A (Four voices) 2d. | 389. *SomeRVELL, A., in F ad 
, Bennett, GeorGe J i flat 3d ? Hami_ton-Ge ct, in E flat 14d. | 303. STEANE, Bruce, in F oe ie 
17- Brewer, A. H.,inB fi t 148. Hamitton-Ge ct, in G (¢ t 14d. | 698. Sreccatt, C., in F (Congre 
602. Brewer, A. H., in E flat 73. Hopkins, E. J.,inA - 3d. gational use) ee os oat 
755. Br ‘ H. I r, in E flat 2d 7. KEETON, Haypn in B flat 14d. 69. Survivan, A., in D (with Kyrie)... 
10. CH E. T.,in E flat 2d 648. Kempton, Tuomas, in B flat 3d. | 474. THorne,E.H.,in G(with Te Deum) & 
Cupp, E. T..inC ad. | 651. Kino, CHARLES, in 2d. | 460, gusnete, J., in F (with Kyrie) .. 3 
7 Coss, G. F.,inG . 2d. | 552. Kino, OLiver, in D\ with Te De um) 64. | 621. Tozer, Ferxis, in F . oe 
418. € ERIDGE-TayLor, S., in I } 643. Lutkxin, P C., in 3d | 205. Suman ).(Chant, w ith Kyrie) ue 
Cumminas, W. H.. in D 509. MAcFARREN, W.,in C (with Ayrte) 2d 120. WaALcMISsLey, T. F., in C 34 
678. Dawre, R.,inI tal f ) 220. Macpuerson, C.,in F i 709. WarEIN« , HERsert W.,inG .. ¥% 
I rt, |. W.,in D 444. MATTHEWs, T.R ,»inc d 558. Wir IAMS, C. Leze,in A (with Te ~ 
472A. Forp, E., in I : id 615. Nayror, E. W.,in A 3d Deum and Kyrie) .. oe -- & 
) Foster, Myces B.,inC j , Reap, F.J.,in D »>d 
co8. Gare, C. R.,in F j 628. Sersy, B. L.,inG 3d. 
Che Office of the Holy Communion. 
| 38 jours, B. St. J. B.,in C (Monotone) .. ee ee 2d 
6d 682. Kino, CHARLES, 4 ¥ : 2 4d 
6d. | 666. *Maunper, J. H., in F imple setting) 6d 
ne . 6d 69. Mersecke (from the C ~ tedral Prayer B 0k, Stainer) 6d 
ants’ Choral Card 14d. | 630. Morr, Frank L.. in E flat .. . 6 
ee 6d.|22r. Ovusevey, Rev. Sir F in C (Easy) ad 
+s e - 4d. | 716 PornTeRr, J HN, in B flat .. ‘ 6d 
oral Communion Card 3d. 8 Secsy, B ,in E flat ( for Tre ie voices) oe a -. @ 
1 A flat a at 2d.| 484. Serey, B. L., in E flat (for Four voices) ae “s -. 6 
Voice part) 14d 38. Suaw, J., inG ° oe ee 6d 
84d. 90. Somerve ct, A., in F “a 
6d. | 565. Strainer, J.,in A 64 
6d 55. Steane, Brucr,in F 6¢ 
. F (Simple Settine) 6d j}. Tuorne, E. H., in E flat é 64 
y I : N DD 6 . sd 6. Trimnecr, T. T., in C (Festival 4d 
2 Hayne, Leiguton GeorGe, in G 6d.‘ 713. Witvan, HEALEY, in G ee 64 
Kyrie cleison. 
49 Butt H.I Four Kyries rad. | 214. Kino, Ovives Five Kyries 3d. , 188. Situ, Boyton, in E flat (with Te 
1 Cacxin, ( Six Kyries r4d | " Lema E.H Six Kyries ‘ d Deum, Benedictus, and Sanctus) 3d 
341. € . ate, J. Six Kyr 14d j Lemare, E.H Five Kyries .. 3d. | 482. Stainer, J. Four Kyries .. -- 2 
753. CuMMIN W. H. ¢ Sanctus) | ). Macrarren, W. (with Jubilate and 69. Sutiivan, ArtuHurR, in D (with 
D 14d Sanctus) 2d F ate) ee o 
674. Fa R, in G minor (wit/ yor. MAcPHERSON, Cc. in E flat.. 1d $6 TILLearD, J., in F (seith Fubilate) 34 
\ Cy ) : j | 154 Macrers x, S., in E flat (wit h 137. 7 INELL, T. T., in F with Nicene 
57 Four S ngs. Various Composers 14d. | Ben f es ne - 4d Creed) as se 3d 
$ G v, A. I Three Kyrie 14d. 1/5 Macpuerson, S., in B flat (with 295. TwuRt James (with Jubilate) 14d 
gee G F.R., Six Kyries ] Nicene Creed) 4d. 5 Wess, foun E., in 'e fat en 1d 
$14. Dnt I Six Kyri ; 1 82. Mattuews, T. R. Fot at settings 14d 642. West, Jonn E, 1d 
682. Kino, Cuarves, in C (with Nicene Sexny, B. L., in F , «+ 19d. | 558. Witrtams, C Les (with Te Deum 
Creed and Sar ) « 2&3 and Fubilate) . .. 6d 
Apostles’ Creed. 
: Brine, J. F., in G (a Lord | 320. Cornett, J.H 14d.] 167. Ronrerts, J. V.(with Lord's Prayer), 
rayer) 14d. | 348. (¢ s "E. ° i4d. in G (reciting note, G) - 14d 
$27. Bi J. F., in F ( Lord's ur. Exuiott, J Ww 14d Ditto => Coe, F) 14d 
Prayer) thd 21. Monk, E.G., inG 2d 76. Staton, W., : oa 14d 
Ricene Creed 
9 Barnpy J.,in F Mer -. t4d.] 350. Grapst ne, F.E, in A (Unison).. 1.| 706. Perctivat, S. (chiefly unison) 3d 
19 by E,J.F citing note,G) .. 14 Goss, Sir J., in D (Unison) d.| 165. Konerts, J. V.(reciting note,G).. 14d 
Ditto, in B flat (reciting note, F) 14d. | 682. KinG, CHaR_es, ir c (with Kyra te i (reciting note, F) .. 19d 
349. Crowe, R. W. (principally mon Eletson and Sanctus) d. | 2 Stainer, J., in G (Easy form) 2d 
tone, easy form) : As -. 3d.] 505. MacrHeRson, bese in B flat (with |: STAINER imam in F ( Merbecke) 14 
204. Exwiotr, J]. W., in D si i. | Kyrie) 4d. | . in F (Four voices) .. 34 
674 Farerant, R., in G minor (with | 63s Tartin, Geo eC. (rec iti ng note, G) 19d. 2 , B. (from Service in F) oe & 
= ; : ; —"* Hc ay ivy. by F. Barnby) 14d IMNELL, T. T., in F wn oo 
so2. F rer, Myces B.,inC 4d. '268. Merpecke, in F (Arr. by}. Stainer) 1d. ~ S.,inE. 4d. 
Athanasian Creed. 
174. Best, W.7 I 3d.| 155. Birch, E. H.,inG 34.| 351. Starner, J.(Plainsong. Unison: 34. 
Offertory Sentences. 
: Fis 1T. (a rt i 70. Jorpax, W. (with Processional 605. Metcatrs, J. P. (15 Settings)  & 
4. Fr }.T. (Nos.6tog Hym 1, ° ‘ The King of Saints") 3d 33 STAINER, ].(g Settings) . oo Se 
s. Fi }. T. (Nos. 10 to 1 1499. Kn y (20 Set ings) .. << 22 Tozer, Fanwis (20 Settings) o & 
6. Fie.p,).T. (Nos. 16 to 20 2 Ma TIN, Georce C. (13 Settings) 6d. | 616, Tozex, Ferris (Six) 2d. 
Ber edictus qui venit and Agnus Dei. 
114. Cat rq Garrett, G. (from Service in BE). 3d. | 462 ae ae No. 1 (from Service in 
» Car j 32. Garrett,G.(/rom Servicein E fiat) 3d. i$ flat 3d. 
C d Haynes, B., in E flat ’ 3d. | 463. STAINER, Jun No. 2( from Service in 
Cor 4d. Martin, GeoxGe C. (from Service E lat) . . 2d. 
i I Sir G., in I in ( .. 3d. | 464. *StTarner, J., No. 1( from Serv: ice in A) 3d. 
404. Foster, es B.,inC 3d 14. ME ACHAM, Cc j. B., in we -. 14d. | 465. *STamneR,].,No.2(/rom Serviceim A) 2d. 
656. Gauspy, HENRY ° - ee | $2. Pace, AxTHuR (from Servicein F) 3d 115. Tours, B. (from Service in C) ee 3d 
115. Garr G.,in A - gd. | 116. Strainer, J., in F oe 9. 
*N umbers marked thus * to be had in Tonic Sol fa, 1d., 14d., and 2d. each, 
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45. And Jes 
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3. Art thc 


git. As lliv 
333. As it b 
498 As Mo 

for. A sole 
643. Asthe: 
= As the 

. Ascrib 
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399. At the 
= At the 

6bo. Awake 
700. Awake 
56. Awake 

759. Awake 
149. Awak 
199. Awak 
150. Awak 
744. Be gli 
578. Be gl 
212. Be gl: 


1 I 
"i. Behc 
296. 

348. 
810. Beh 
713. Behe 
554. Behe 
587. Behc 
65. Beh 
631. Beh 
giz. Beh 
315. Beh 
524. Beh 
652. Beh 
sor. Beh 
143. Ber 
257. Bet 
597. Be | 
553. Bey 
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. And Jesus entered H.W. Davies 
oe ym | 


5. Andthe Lor 


8. Andthere shall be signs Naylor 
. Andwhentheday C.W. Smith 
. Angels from the realms Cowen 
. Angels from the realms E. V. Hall 
. Angel Spirits P. Tchaikovsky 


. And Jacob was left alone J. Stainer > 


therecame H. }.Wood . 
said T.W. Stephenson 3d. 
7, And the wall of the city Oliver King 3d. 
4d. 
3d. 


. abiae with me Ivor Atkins 3d. 
. Abidewithme .. R. Dunstan 3d. | 
. Acrown of grace for man Brahms 4d. 
. Adeste Fideles  . H. Hofmann 4d. 
. Afewmore yearsshallroll H.Blair 3d. | 
92, Alleluia! nowis Christ T.Adams 3d. | 
. Alleluia! the Lordliveth C. Harris 3d. 
7. Allnations whom B. Luard-Selby 4d. 
3, Allthey that trust ... Dr. Hiller 8d. 
. All Thy works . E.H. Thorne 3d. 
75. All Thy works .Barnby 4d. 
. All Thy works... 3.H. Ely 4d. 
. Allye who seek H. M. Higgs 3d. 
. Allyewhoweep .. -Gounod 3d. | 
. Andall the peoplesaw J. Stainer 6d. 
. Aod God shall wipe Greenish 3d. 
. Andit wasthethirdhour Elvey 4d. 





642. Angel voices, eversinging E.V. Hall 3d. 
597. A prayer for peace ... Crotch 3d. 
923. Arise, shine ... G.F.Cobb 4d. | 
228, Art thou weary .. C,H. Lioyd 6d. 
jut. Asllive, saiththeLord K.T.Chipp 3d. | 
333. Asit began todawn Ch, Vincent 3d. 
498. As Moses lifted up F. Gostelow 3d. 
§or. Asolemn prayer ... A. H. Brewer 2d. | 
643. Astheearth bringeth A. H. Brewer 44. 
24. Asthe hart pants (s.s.t.B.) Gounod 3d. 
147. Ascribe unto the Lord Travers 6d. 
too. Ascribe unto the Lord S.S. Wesley 4d. 
399. At the Lamb's High E. V.Hal 3d. 
450. Atthe Sepulchre H. W. Wareing 4d. 
660. Awake, awake John E. Wes. 3d. 
700. Awake, awake, put on Greenish 4d. 
56. Awake, awake, puton J.Stainer 6d. 
759. Awake, awake, puton Stephenson 4d. 
149. Awake, awake, put on M,. Wise 4d. 
199. Awake, thou that sleepest Stainer 6d. 
150, Awake up, my glory . Wise 3d. 
744. Be glad and rejoice M. B. Foster 3d. 
78. Be glad and rejoice ... B.Steane 3d. 
212. Be glad, Oye righteous H.Smart 4d. 
567. Be Thou exalted ..C. Bayley 3d. 
440. Before the heavens H. W. Parker 3d. 
651. Behold, alltheearth G.F.Huntley 4d. 
598. Behold, Godisgreat E.W.Naylor 4d. 
636. Behold, Godismy F.C. Woods 4d. 
865. Behold, God is my acy E. West 3d. 
349. Behold, how good (Male) Caldicott 3d. 
349.* Ditto (s.a.T.B.)Caldicott 3d. 
419. Ditto Hamilton Clarke 4d. 
89. Behold, I bring you . Barnby 3d. 
296. Ditto . V. Hall 3d. 
348 Ditto J.Maude Crament 4d. 
810. Behold, Icomequickly Ivor Atkins 2d. | 
713. Behold, havegiven you C. Harris 3d. | 
554. Behold, I send . J..V. Roberts 4d. | 
587. Behold My servant .F. Bridge 3d. 
65. Behold now, praise . B. Calkin 3d. 
631. Behold now, praise F. Sliffe 4d. 
g12. Behold now, praise John E. West 3d. 
315. Behold, O God . F.W.Hird 4d. 
524. Behold, the days come Woodward 4d. 
652. Behold the Name ... Percy Pitt 4d. 
501. Behold, two blind men J. Stainer 3d. 
143. Be merciful.. Purcell 6d. 
257. Be merciful ¥" Sydenham 3d. 
597. Be peace on — - Crotch 3d. 
583. Beyeallofonemind A.E.Godfrey 3d. 


LONDON : 


Be ye therefore A. S. Baker 
. Blessed are the dead _ B. L. Selby 
. Blessed are the pure A. D. Arnott 
. Blessed are they A, W. Batson 
. Blessed are they H. Blair 
77. Blessed arethey .,. W. H. Monk 
. Blessed arethey ... Arthur Page 


Blessed be the Lord Goa J. Barnby 
. Blessed be the Lord O. Gibbons 
. Blessed be the Lord E.. V. Hall 
. Biessed be the Lord Dr. Heap 
. Blessed be the Lord Markham Lee 
- Blessed be the Lord C.L. Willams 
. Blessed be Thou E. C. Bairstow 


724 
400. Blessed City A. C, Fisher 
284. Blessed is He F. E. Gladstone 
262, Blessed is He .. C. H. Lloyd 
292. Blessed is He A. C. Mackenzie 
206. Blessed is the man Clarke- Whitfeld 
64. Blessed isthe man ...Sir John Goss 
769. Blessed isthe man H. W.Wareing 
286. Blessed Jesu (Stabat Mater) Dvorak 


. Blessing, glory, wisdom B. Tours 

78. Bless the Lord ... M. Kingston 
796. Bless the Lord, O my soul Hailing 
. Bless the Lord thy God _ Roberts 
. Bless thou the Lord C. Bayley 
. Bless thou the Lord Oliver King 
. Blow up the trumpet F. Iliffe 


97. Blow ye the trumpet Henry Leslie 
118. Bow Thine ear W. Bird 
774. Break forth into joy H. E. Button 
415. Ditto S. Coleridge- Taylor 
798 Ditto H. A. Matthews 

92 Ditto R. Prentice 
491 Ditto .. B. Steane 
323. Brightest andbest ... E. V. Hall 
340. Bring unto the Lord Gladstone 

98. Brother, thou art gone Sir J. Goss 
279. By Babylon's wave Gounod 


. By therivers of Babylon L. Samson 


i21. By the waters of — Boyce 
511 Ditto eo H. Clarke 
853 Ditto ° "HLM. Higgs 
644 Ditto S. Coleridge-Taylor 
742. By Thy glorious death A. Dvorak 
116, Calltoremembrance J. Battishill 


. Calm on the list’ning ear Parker 
. Cast me notaway C. Lee Williams 
Christ both died E. W. Naylor 
. Christ is risen G. B. J. Aitken 
. Christisrisen ...J. M. Crament 
3. Christisrisen ... C. W. Jordan 
Christ is risen . J. V. Roberts 
. Christisrisen E. A. Sydenham 
. Christ our Passover E. V. Hall 
. Christ the Lord is risen again ,, 
Christ the Lord is risen to-day ,, 
. Christians, awake ... J. Barnby 
. Christians, awake ... H. M. Higgs 
. Cleanse me, Lord G., F. Wrigiey 
. Come, and let us return Sir ]. Goss 
. Come, and let us return W. Jackson 
. Come hither, ye faithful Hofmann 
. Come, Holy Ghost Sir G. Elvey 
. Come, Holy Ghost ... J.L. Hatton 
9g. Come, Holy Ghost ... Palestrina 
. Come, Holy Ghost C. L. Williams 
. Come, let us join our E. V. Hall 
Come, my soul . G. C, Martin 
. Comenow,and letus ‘H.W. Wareing 
1. Come unto Him ... Gounod 
. Come unto Me H., R, Couldrey 
- Come unto Me... G. J. Elvey 
. Come unto Me(Bach) J. Stainer 
922. Come with high and holy ... Blair 
748. Come, wan, oe children and J. Booth 








. Blessed be the God S.S.Wesley - 
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| 334. Come, ye faithful E. V. Hall 
921. Come, yefaithful, raise the strain ,, 
g14. Comes at times .. Woodward 
| 622, Createinmeacleanheart P.J.Fry 
688. Crown Him the B. L. Seiby 
356. Daughters of Jerusalem H.J. King 
449. Dawns the day . Legge 
213. Day of anger TRequiem) . ‘Mozart 
682. Day of wrath ‘ Stainer 
252. Death and life Walter Parratt 
849. Deliver us, O Lord Gibbors 
90. Distracted with care Haydn 
887. Do not I hill heaven H. Blair 
737- Doth not wisdom cry D. §S. Smith 
703. Drop down, ye heavens Stainer 
277. Enter notinto Judgment Dr. Clarke 
362. Eternal source : F. Brandeis 
854. Exalt yethe Lord H. Elliot Button 
64. Except the Lord build... Edwards 
79 Ditto oo & aton Faning 
28. Ditto H. Gadsby 
470. Eye hath not seen (s.a.) Foster 
554 Ditto (s.a.T.B.) M.B. Foster 
625. Far be sorrow « 8. V. Hall 
329. Far from their home Woodward 
672. Far from the world H.W. Parker 
364. Father, hearthe prayer F. Brandeis 
763 Father,now Thy grace W. Coenen 
40. Father of Heaven Dr. Walmisley 
384. Father of Life . S.J. Gilbert 
68. Father of mercies E. V. Hall 
671 Father of mercies John E. West 
28. Fear not, O land ...Sir John Goss 
9:6 Fear not, O land W. Jordan 
372. Fear thou not, for I am - Booth 
446. Flee from evil Rev. W. J. Clarke 
553. For a small moment }. Stainer 
254. Forever blessed Mendelssohn 
728. Forsake me not Goss 
198. For the mountains... L. Samson 
got. For this mortal . Ss. i 
273. From the deep I called Spohr 
227. Giveear,O Lord T.M. Pattison 
433. Give ear, O Shepherd A. Whiting 
88. Give ear, O ye heavens Dr. Armes 
604. Give thanks, O Israel Ouseley 
741. Give the King Thy W.G. Alcock 
309. Give the Lord C. H. Lloyd 
383. Give unto the Lord H.W. Parker 
2. Glory be to God . S.S. Wesley 
779. Glory to Godinthe’ E. M. Lee 
341. God be merciful ... A. H. Mann 
49. God be merciful . &.S. Wesley 
236. Godbe merciful untous C. F. Lioyd 
105. God came from Teman Dr. Steggall 
128. God is gone up Dr. Croft 
892. God is gone up . O. Gibbons 
804. Godis gone up W alter B. Gilbert 
605. God is my salvation C.F. Bowes 
131. God is our hope Dr. Greene 
332. God is our refuge ... A. Foote 
1o1. Godis our refuge ... Dr. H. Hiles 
75. Godsaid, Behold SirG. Macfarren 
473. Godso loved the world J.V. Roberts 
342. God,that madestearth A.C. Fisher 
344. God, who at sundry times J. H. Mee 
15. God's peace is peace eternal Grieg 
550. Grant, we beseech Thee M. Elvey 
388. Grant, we beseech Thee Roberts 
517. Great ‘and marvellous J. F. Bridge 
187. Ditto am: Monk 
848 Ditto T. Tomkins 
223. Greatis Jehovah (Male) Schubert 
602. Great isour Lord M. B. Foster 
136. Great is the Lord Dr. Hayes 
708. Greatisthe Lord A. W. Marchant 
237. Greatisthe Lord Sir F. Ouseley 
481. Great isthe Lord .. . Steane 
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759. Awake, awake, puton Stephenson 4d. 


861. Angel Spirits 


597. A prayer for peace ... 
923. Arise, shine o 
228. Art thou weary 
948. As Christ was raised 


933. As it began to dawn 
498. As Moses lifted up 
Sor. A solemn prayer .. 
935. A song of joy 


147. Ascribe unto the Lord 
399. At the Lamb's High 
. Awake, awake 


700. Awake, awake, put on 
56. Awake, awake, put on 


149. Awake, awake, put on M. Wise 4d. 
199. Awake, thou that sleepest Stainer 6d. 
150. Awake up, my glory M, Wise 3d. 


744. Be glad and rejoice M. B. Foster 3d. 
B. Steane 3d. 
212. Be glad, O ye righteous H.Smart 4d. 
... Ch. Gounod 14d. 

... C. Bayley 3d. 
440, Before the heavens H.W. Parker 3d. 
651. Behold, alltheearth G.F.Huntley 4d. 
598. Behold, Godisgreat E.W.Naylor 4d. 
F.C. Woods 4d. 
ohn E. West 3d. 
349. Behold, how good (Male) Caldicott 3d. 
(s.4.T.B.)Caldicett 3d. 


578. Be glad and rejoice ... 


938. Bethlehem 
$67. Be Thou exalted 


636. Behold, God is my 
865. Behold, God is my 


349.* Ditto 


Ditto Hamilton Clarke 4d. 
. Barnby 3d. 


419. 

89. Behold, I bring you 
296. Ditto .V. Hail 34. 
548. Ditto J.Maude Crament 4d. 
810. Behold, | come quickly Ivor Atkins 2d. 
713. Behold, [have given you C. Harris 3d. 
554- Behold, Isend... J. V. Roberts 4d. 


587. Behold My servant .F. Bridge 3d. 
65. Behold now, praise . B. Calkin 3d. 
631. Behold now, praise F. Iliffe 4d. 


912. Behold now, praise John E. West 3d. 
315. Behold, O God .. F.W.Hird 4d. 
524. Behold, the days come Woodward 4d. 
652. Behold the Name ... Percy Pitt 4d. 
501. Behold, two blind men J. Stainer 3d. 
143. Be merciful... owe . Purcell 6d. 
257. Be merciful E.A. Sydenham 3d. 


LONDON : 


R. Dunstan 3d. 


H. Hofmann 4d. 


° . H. Ely » 
. H. M. Higgs 3d. 
..Gounod 3d. 

Wesley 3d. 
261. Andallthe peoplesaw J. Stainer 6d. 
Greenish 3d. 

Elvey 4d. 


597. Be peaceonearth . Crotch 
553. Beyeallofonemind A.£. Godirey 
471. Be ye therefore A. S. Baker 
693. Blessed are the dead _ B. L. Selby 
667. Blessed are the pure A. D. Arnott 
390. Blessed are they A. W. Batson 
616. Blessed are they... H. Blair 
77. Blessed arethey ... W. H. Monk 
182. Blessed arethey ... Arthur Page 
15. Blessed be the God S.S.Wesley 
756. Blessed be the Lord God J. Barnby 
895. Blessed be the Lord O. Gibbons, 
876. Blessed be the Lord E. V. Hall 
183. Blessed be the Lord Dr. Heap 
770. Blessed be the Lord Markham Lee 
331. Blessed be the Lord C.L. Williams 
724. Blessed be Thou E. C. Bairstow 
838. Ditto ... os J. Kent 
400. Blessed City A. C. Fisher 
284. Blessed is He F. E. Gladstone 
262. Blessed is He «. C. H. Lioyd 
292. Blessed is He A. C. Mackenzie 
206. Blessed is the man Clarke-Whitfeld 
64. Blessed isthe man .. Sir John Goss 
769. Blessed isthe man H. W.Wareing 
286. Blessed Jesu (Stabat Mater) Dvorak 
943. Blessed Lord S. S. Wesley 
5. Blessing, glory, wisdom B. Tours 
950. Ditto ... A. H. Brewer 
378. Bless the Lord . M. Kingston 
796. Bless the Lord, O my soul Hailing 
855. Bless the Lord thy God _ Roberts 
450. Bless thou the Lord C. Bayley 
74. Bless thou the Lord Oliver King 
632. Blow up the trumpet F. lliffe 
97. Blow ye the trumpet Henry Leslie 
118. Bow Thine ear W. Bird 
939. Bread of Heaven E, German 
774. Break forth into joy H. E. Button 


415. Ditto S. Coleridge-Taylor 
798. Ditto H. A. Matthews 
92. Ditto . R. Prentice 
491. Ditto _.... «. B. Steane 
323. Brightest andbest ... E. V. Hall 


340. Bring unto the Lord Gladstone 
98. Brother, thou art gone Sir J]. Goss 
279. By Babylon's wave ounod 
197. By therivers of Babylon L. Samson 


121. By the waters of Babylon Boyce 
511. Ditto «- _ H. Clarke 
853. Ditto H. M. Higgs 


644. Ditto S. Coleridge-Taylor 
742. By Thy glorious death A. Dvorak 
116. Calltoremembrance J. Battishill 
952. Ditto ... J. V. Roberts 
080. Calm on the list'ning ear Parker 
841. Cast menotaway C. Lee Williams 
497. Christ both died E. W. Naylor 
454. Christ is risen G. B. J. Aitken 
3U8. Christisrisen  ...J. M. Crament 
666. Christisrisen ... C. W. Jordan 
533. Christisrisen ... J. V. Roberts 
814. Christ isrisen E. A. Sydenham 
307. Christ our Passover E. V. Hall 
783. Christ the Lord is risen again ,, 
370. Christ the Lord is risen to-day ,, 
488. Christians, awake ... J. Barnby 
648. Christians, awake ... H. M. Higgs 
445- Cleanse me, Lord G., F. Wrigley 
52. Come, and let us return Sir J. Goss 
95. Come, and let usreturn W.]ackson 
805. Come hither, ye faithful Hofmann 
283. Come, Holy Ghost Sir G. Elvey 
201. Come, Holy Ghost... J.L. Hatton 
829. Come, Holy Ghost ..._ Palestrina 
717. Come, Holy Ghost C. L. Williams 
881. Come, let us join our E, V. Hal 
293. Come, my soul ... G. C, Martin 
314. Comenow,andletus H.W.Wareing 
. Come unto Him . Gounod 





I 
946. Ditto ... H. Leslie 


3d. 





256. Come unto Me H, R. Couldrey 
635. Come unto Me... G, J. Elvey 
103. Come unto Me(Bach) J. Stainer 
22. Come with high and holy ... Blair 
748. Come, ye children and J. Booth 
924. itto ... -. H.J. King 
334. Come, ye faithful E. V. Hall 
g21. Come, yefaithful,raisethestrain ,, 
951. Come, ye sin-defiled i Stainer 
931. Come, ye thankful ... 3. Steane 
914. Comes at times . Woodward 
622. Createinmeacleanheart P.J.Fry 
688. Crown Him the B. L. Selby 
356. Daughtersof Jerusalem H.J. King 
449. Dawnstheday .. R. H. Legge 
213. Day of anger (Requiem) ... Mozart 
682. Day of wrath . J. Stainer 
252. Death and life Walter Parratt 
849. Deliver us, O Lord Gibbons 
90. Distracted with care Haydn 
887. Do not I fill heaven H. Biair 
737. Doth not wisdomcry D. §. Smith 
703. Drop down, ye heavens Stainer 
277. Enter nctinto Judgment Dr. Clarke 
362. Eternalsource ... F. Brandeis 
854. Exalt yethe Lord H. Elliot Button 
764. Except the Lord build... Edwards 
771 Ditto «. Eaton Faning 
628 Ditto H. Gadsby 
470. Eye hath not seen (s.a.) Foster 
534 Ditto (s.a.T.B.) M.B. Foster 
625. Far be sorrow . E. V. Hall 
329. Far from their home Woodward 
672. Far from the world H.W. Parker 
364. Father, hearthe prayer F. Brandeis 
763 Father,now Thy grace W. Coenen 
46. Father of Heaven Dr. Walmisley 
384. Father of Life . S.J. Gilbert 
768. Father of mercies E. V. Hall 
671 Father of mercies John E. West 
28. Fear not, Oland_...Sir John Goss 
916 Fearnot,Oland ... W. Jordan 
872. Fear thou not, for I am . Booth 
446. Flee fromevil Rev. W. J, Clarke 


. Give thanks, O Israel 
. Give the King Thy W.G. Alcoc 
. Give the Lord ° 

. Give unto the Lord H.W. Parker 
. Glorious and powerful God Gibbons 
. Glory be to God 
. Glory to God in the 
. God be merciful 


. Forasmallmoment ... J. Stainer 
. For ever blessed ¢ Mendelssohn 
. Forsake me not ° 

. For the mountains... L. Samson 
. For this mortal 
. From the deep I called 
. Give ear,O Lord T. M. Pattison 
. Give ear, O Shepherd A. Whiting 


J. Goss 


S. S. Wesley 
Spohr 


Give ear, O ye heavens Dr. Armes 
Ousele 


. C. H. Lioyd 


.. S.S. Wesley 
E. M. Lee 
«. A. H. Mann 


God be merciful . S.S. Wesley 


. God be merciful untous C. F. Lloyd 
. God came from Teman Dr. Steggall 
. God is gone up ore Dr. Croft 
. God is gone up - 
. Godis gone up Walter B. Gilbert 
. Godis my salvation C.F. Bowes 
. God is our hope 

. God is our refuge ... 
. God is our refuge ... Dr. H. Hiles 
. Godsaid, Behold SirG.Macfarren 
. Godso lovedthe world J.V. Roberts 
. God,that madestearth A.C. Fisher 
. God, who at sundry times J. H. Mee 
. God's peace is peace eternal Grieg 
. Grant, we beseech Thee M. Elvey 


O. Gibbons 


Dr. Greene 
A. Foote 


388. Grant, we beseech Thee Roberts 
517. Great and marvellous J. F. Bridge 
187, Ditto exe Dr. Monk 
848. Ditto T. Tomkins 
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foz. Great is our Lord M. Foster 4d. | 130. I have set God ons . Goldwin 3d. gt. It came even to pass Ouseley 4d. 
136. Great is the Lord ... Dr. Hayes 4d. | 122. I have surely built... Dr. Boyce 4d. | 180. Itisagoodthing ... J. Barnby 6d. 
708. Greatisthe Lord A.W. Marchant 3d. | 219. I have surely built T. T. Trimnell qd. | 231. Itisagoodthing T,M. Pattison 4¢ d. 
. Great isthe Lord Sir F. Ouseley 6d. | 590. I hearda great voice G.F.Cobb 3d. | 215. Itshallcometo pass Dr. Garrett 6d. 
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‘ae, Great isthe Lord . B. Steane 3d. | 396. I heard a voice Sir John Goss 2d. | 788. Jesus Christ is risen Mh Gaul 4d. 
I $13. Great is the Lord E. A. Sydenham 3d. | 903. I looked, and behold H: Willan 3d. | 455. Jesus Christ isrisen Oliver King 4d. 
+. 220. Grieve not the Holy Spirit Staimer 3d. | 171. I saw the Lord me J.Stainer 6d. | 908. — Lord of lifeand glory Elgar 3d. 
a 609. Guide me, O Thou . Blair 3d. | 114. Iwasglad ... «. T. Attwood 4d. | 397. Jesu, lover of my soul (Male) F.lliffe 2d. 
s 427. Hail! gladc lening Light J.T. Field 2d. 32. Iwasglad ... «. Sir G. Elvey 3d. | 907. Jesu, meek and lowly .. Elgar 34d. 
545. Hail! gladdening L — Martin 4d. 79. Iwasglad ... C. E. Horsley 6d. | 654. Jesu, Thou joy sal E. H. Davies 34. 
i 320. Hail, thou that art. A.Carnall 4d. | 743. Iwasglad ... C.H.H. Parry 4d. | 844. o Thou sweetness H. J. King 3d. 
560. Hail to the Christ «. J. Barnby 3d. | 379. Iwasglad ... T. TI. Trimnell 4d. | 904. Jesu, word of Godincarnate Elgar 2d. 
g45- Hail,true Body .... H. Willan 2d. | 119. I was in the spirit .. Dr. Blow 6d. | 548. Joy in harvest ... B. Steane 3d. 
499. Hallelujah, Christis risen Steane 3d. | 205. I will alway givethanks Dr. Clarke 3d. 7 |: idge me, O God ... Mendelssohn 14d. 
382. Hallelujah! the Light Oliver King 3d. | 874. I willcry unto God... H.J. King 3d. | 677. Just Judge of Heaven. Garrett 6d. 
173. Happy is the man . E. A rout 8d. 73. lwillcry untoGod Dr. Steggall 3d. 614. aes anime ... «. Byrd 3d. 
681. Hark the glad sound M.B. Foster 34. 502. I willextol Thee C.M.Hudson 4d. | 179. Kingall glorious ... J. Barnby 6d. 
gog. Hark, the gladsound A ix Gaul 3d. | 29. Iwillgivethanks ..._ J. Barnby 4d. | 581. Kings shall bethy G.C. Martin 3d. 
487. Harkthe glad sound E.V. Hall 3d. | 156. I will give thanks ...E.J. Hopkins 6d. | 894. Kings shall see andarise _ Bridge 6d. 
345. Hark,the heraldangels E.V.Hall 3d. | 568. I will give thanks ... Mozart 2d. | 425. Lead, kindly Light... RK. Dunstan 34d. 
444. Hark! what news... Oliver King 3¢. | 915. I willgive untohim’ ... H. Blair 2d. | 528. Lead, kindly Light C.L. Naylor 4d. 
404. Harvest Hymn _... F. Tozer 2d. | 674. I willgive yourainH.W.Wareing 4d. | 589. Lead, kindly Lis shit D.Pughe-Evans 34. 
820. Haste Thee, O God John Shepherd 3d. | 225. I will go unto -Dr. yg ee 2d. 7. Lead, kindly L ight J. Stainer 4d. 
784. Have mercy uponme J. Barnby 2d. | 591. I will go unto the altar C. Harris 3d. | 706. Let all the world C. W. Jordan 4d. 
§35. Have mercy upon me J. Goss 4d. | 437. I will greatly rejoice Cruickshank 4d. | 132. Let God arise -.. Dr. Greene 6d. 
377. Have mercy upon me, KellowJ.Pye 34. | 495. I willlay me down A.C. Edwards 3d. | 375. Let God arise T.T. Trimnell 4d. 
gor. Have mercy upon me J. Shaw 3d. | 195. I wililay me down H. Gadsby 2d. | 346. Let my complaint (Male) Thorne 3d. 
773. Hearken unto me W.H. Bell 3d. | 209. I willlay me down... Dr. H. Hiles 3d. | 857. Let my complaint Arthur Batten 2d. 
389. Hear me when I call (Male) Distin 2d. | 739. I willliftup mineeyes D.S.Smith 3d. | 509. Let notthinehand... J.Stainer 3d. 
339. Hear my prayer Mendelssohn 4d. | 394. I willlove Thee ... Kingston 4d. | 807. Let not your heart Eaton Faning 3d. 
146. Hearmy prayer... C. Stroud 4d. | 126. I willlove Thee,O Lord J.Clark 4d. | 433. Ditto ons M. B. Foster 3d 
442. Hear my words C. H.H. Parry 8d. | 760. I will magnify Thee W.H. Bell qd. | 438.* Ditto (8 v.)M B. Foster 3d. 
310. Hear, O God ... A Friedlander 6d. 78. I will magnify Thee J. B.Calkin 4d. | 795. Let the heavens be glad H. M. Higgs 4d. 
a 138. Hear, O heavens P.Humphreys 3d. 27. I will magnify Thee Sir John Goss 3d. | 226. Letthe peace of God J. Stainer 4d 
7 94. Hear, O Lord Sir John Goss 2d. | 633. I will magnify Thee F. lliffe 4d 565. Let the righteous R. F. Lloyd 3d. 
by 139. Hear, O Lord C. King 2d. | 405. I will magnify Thee Oliver King 4d. | 323. Letthe wordsofmy A.D. Culley 3d. 
m 162. Hear, O Lord “Sir F. Ouseley 4d. | 780. I will magnify Thee E.M. Lee 3d. | 494. Let Thy mercifulears W. B. Bell 2d. 
x 831, Hear,O my people J. Holbrooke 3d. | g2o. Ditto A. W. Marchant 3d. | 308. Let us now praise (Male) Thorne 3d. 
” 203. Hear,O Thou a: herd Dr.Clarke 4d 886. I will magnify Thee Palestrina 3d. 96. Lift up thine eyes .. Sir John Goss 6d. 
, 522 Ditto A. Walmisley 4d. | 153. I will magnify Thee. ]. Shaw 3d. | 897. Lift up your heads - Gibbons 34. 
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ations whom B, Luard-Selby 4d. 
Dr. Hiller 8d. 
E.H.Thorne 3d 
J. Barnby 4d. 

. G.H. Ely 4d. 
. H.M. Higgs 3d. 
. Allyewho weep .. -.-Gounod 3d. 

. Almighty God, give us Wesley 3d. 
. And all the people saw J.Stainer 6d. 

. Aod God shall wipe Greenish 3d. 
g. And it was the third hour E! Ivey 4d. 
5. And Jacob wasleft alone J.Stainer 6d 
. And Jesus entered H.W. Davies 4d. 
Andsuddenly therecame H.].Wood 3d. 
5. Andthe Lord said T.W. Stephenson 3d. 
. And the wall of the city Oliver King 3d. 
And there shall be signs Naylor 4d. 
Andwhentheday C.W.Smith 3d. 

. Angels from the realms Cowen 3d. 
s1. Angels fromthe realms E. V. Hall 3d. 
. Angel Spirits P. Tchaikovsky 2d. 
2. Angel voices, eversinging E.V. Hall 3d. 
. A prayer for peace ... Crotch 3d. 
23. Arise, shine . G.F.Cobb 4d. 
8. Art thou weary . C.H. Lloyd 6d. 
. As Christ was raised Wareing 
. Asllive, saiththe Lord E.T.Chipp 3d 
333. Asit began todawn Ch. Vincent 
3. As Moses lifted up F. Gostelow 
1. Asolemn prayer ... A. H. Brewer 2d. 
. Asong of joy John E. West 3 
. Astheearth bringeth A. H. Brewer 4d. 
} 24. As the hart pants (s.s.t.B.) Gounod 3d. 


247. Alln 
3, Allthey that trust... 
30. All Thy works 
. All Thy works 
3. All Thy works 
. Allye who seek 








. Ascribe unto the Lord Travers, 6d. 
99. Ascribe unto the Lord S.S. Wesley 4d. 
. At the Lamb's High E. V. Hall 3d 
. Atthe Sepulchre H.W. Wareing 4d. 
660. Awake, awake John E. West 3d. 
700. Awake, awake, put on Greenish 4d. 
56. Awake, awake, puton  J.Stainer 6d. 
Awake, awake, puton Stephenson 4d. 
. Awake, awake, put on M. Wise 4d. 
. Awake, thou that sleepest Stainer 6d. 
. Awake up, my glory M. Wise 3d 
Be glad and rejoice M. B. Foster 3d. 
578. ~ glad and rejoice ... B.Steane 3d. 
glad, Oye righteous H.Smart 4d. 
Bet! hlehem . Ch. Gounod 14d. 








567. Be Thou exaltea .C. Bayley 3d 
440. Before the heavens H. W. Parker 3d. 
651. Behold, alltheearth G. F. Huntley 4d. 
598. Behold, Godisgreat E.W.Naylor 4d. 
636. Behold, God is my F.C. Woods 4d 
865. Behold, God is my amy E. West 3d. 
= 349. Behold, how good (Male) Caldicott 3d. 
349.* Ditto (s.A.T.B.)Caldicott 3d. 
419. Ditto Hamilton Clarke 4d. 
q 89. Behold, I bring you . Barnby 3d. 
296, Ditto . V. Hall 3d. 
348 Ditto J. Maude Crament 4d. 
810. Behold, I come quickly Ivor Atkins 2d. 
713. Behold, I havegivenyou C. Harris 3d. 
554. Behold, I send . ‘J..V. Roberts 4d. 
587. Behold My serv ant F. Bridge 3d. 
65. Behold now, praise . B. Calkin 3d. 
631. Behold now, praise F. lliffe 4d. 
12. Behold now, praise John E. West 3d. 
315. Behold, O God . F.W. Hird 4d. 
524. Behold, the days come Woodward 4d. 
652. Behold the Name ... Percy Pitt 4d. 
501. Behold, two blind men J. Stainer 3d. 
143. Be merciful ane - Purcell 6d. 
S 257. Be merciful E. A. Sydenham 3d. 
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. Be peaceonearth ... 
3. Beyeallofonemind A.E. Godfrey 


. Blessed are the dead 


COMPOSED BY 


Crotch 


A. S. Baker 


Be ye therefore 
B. L. Selby 


667. Blessed are the pure A. D. Arnott 
390. Blessed are they A. W. Batson 
616. Blessed are they . H. Blair 

77. Blessed arethey ... W. H. Monk 
162. Blessed arethey ... Arthur Page 

15. Blessed be the God S. S. Wesley 
756. Blessed be the Lord God J. Barnby 
895. Blessed be the Lord O. Gibbons 
876. Blessed be the Lord E. V. Hall 
183. Blessed be the Lord Dr. Heap 
770. Blessed be the Lord Markham Lee 
331. Blessed be the Lord C.L. Williams 
724. Blessed be Thou E. C. Bairstow 
838. Ditto ... ‘ J. Kent 
400. Blessed City “A. C. Fisher 
284. Blessed is He F, E. Gladstone 


. Blessed is He 


. Bless the Lord 


C. H. Lioyd 


Blessed is He A. C. Mackenzie 


. Blessed is the man Clarke-Whitfeld 
. Blessed isthe man. 
. Blessed isthe man H. W.Wareing 
. ecw Pe een aig oe 


Sir John Goss 


Blessed Lord S. Wesley 


. Blessing, glory, wisdom B. Tours 


H. Brewer 
. 7) Kingston 


Ditto ... 


3 
-96. Bless the Lord, O my sou! Hailing 
855. Bless the Lord thy God _ Roberts 
450. Bless thou the Lord C. Bayley 
374. Bless thou the Lord Oliver King 
632. Blow up the trumpet F. lliffe 
o7. Blow ye the trumpet Henry Leslie 
118. Bow Thine ear W. Bird 
939. Bread of Heaven ... E. German 
774. Break forthinto joy H. E. Bution 
415. Ditto S. Coleridge-Taylor 
798 Ditto H. A. Matthews 
92 Ditto .. R. Prentice 
491 Ditto .. B, Steane 
323. Brightestandbest ...  E. V. Hall 
340. Bring unto the Lord Gladstone 
98. Brother, thou art gone Sir J. Goss 
279. By Babylon's wave ounod 
197. By therivers of Babylon L. Samson 
121. By the waters of — Boyce 
511 Ditto Clarke 
853 Ditto “HLM. Higgs 
644 Ditto S. Coleridge-Taylor 
742. By Thy glorious death A. Dvorak 
116. Calltoremembrance J. Battishill 
952. itto ... . V. Roberts 
680. Calm on the list’ning ear Parker 
841. Cast menotaway C. Lee Williams 
497. Christ both died E. W. Naylor 
454. Christ is risen G. B. J. Aitken 
368. Christisrisen  ...J. M. Crament 
666. Christ is risen . C. W. Jordan 
533. Christ is risen . J. V. Roberts 
814. Christisrisen E. A, Sydenham 
307. Christ our Passover E. V. Hall 
783. Christ the Lord isrisenagain ,, 
370. Christ the Lord is risen to-day ,, 
488. Christians, awake ... J. Barnby 
648. Christians, awake ... H. M. Higes 
445- Cleanse me, Lord G., F. Wrigley 
52. Come, and let us return Sir J. Goss 
95. Come, and let usreturn W. Jackson 
805. Come hither, ye faithful Hofmann 
283. Come, Holy Ghost Sir G. Elvey 
201, Come, Holy Ghost... J.L. Hatton 
829. Come, Holy Ghost ..._ Palestrina 
717. Come, Holy Ghost C. L. Williams 
881. Come, let us join our E. V. Hall 


.. G. C. Martin 


293. Come, my soul : 

314. Comenow,and letus H.W.Wareing 
1. Come unto Him Gounod 

946. Ditto ... H. Leslie 














mighty 20d, give 


S. S. WESLEY. 


WG qrare 


256. Come unto Me H. R. Couldrey 
635. Come unto Me... G. J. Elvey 
103. Come unto Me(Bach) _ J. Stainer 
922. Come with high and holy ... Blair 
748. Come, ye children and J. Booth 
924. Ditto .. H. J. King 
334. Come, ye faithful E. V. Hall 
g21. Come, yefaithful, raise thestrain ,, 
951. Come, ye sin-defiled i Stainer 
931. Come, ye thankful ... 3. Steane 
914. Comes at times Woodward 
622. Createinmeacleanheart P.J.Fry 
688. Crown Him the B. L. Selby 
356. Daughtersof Jerusalem H.J. King 
449. Dawns the day R. H. Legge 
213. Day of anger (Requiem) ... Mozart 
682. Day of wrath ‘ J. Stainer 
252. Death and life Walter Parratt 
849. Deliver us, O Lord Gibbons 
90. Distracted with care Haydao 
887. Do not I fill heaven H. Blair 
737. Doth not wisdomcry D.S. Smith 
703. Drop down, ye heavens Stainer 
277. Enter notinto Judgment Dr. Clarke 
362. Eternalsource ... Brandeis 
854. Exalt yetheLord H.E lliot Button 
764. Except the Lord build... Edwards 
771 Ditto Eaton Faning 
28 Ditto H. Gadsby 
470. Eye hath not seen (s.a.) Foster 
584 Ditto (S.a.T. B.) M. = Foster 
625. Far be sorrow ‘ V. Hall 
329. Far from their home Wood ward 
672. Far from the world H.W. Parker 
364. Father, hear the prayer F. Brandeis 
763 Father,now Thy grace W. Coenen 
40. Father of Heaven Dr. Walmisley 
354. Father of Life S. J. Gilbert 
768. Father of mercies E. V. Hall 
671 Fatherofmercies John E. West 
28. Fearnot,Oland ...SirJohn Goss 
916 Fear not, O lana W. Jordan 
872. Fear thou not, for I am . Booth 
446. Flee fromevil Rev. w.J Clarke 
553. Forasmallmoment ... Stainer 
254. Forever biessed Mendelssohn 
728. Forsake me not tn oss 
198. For the mountains... L. Samson 
gor. Forthis mortal ... S.S. Wesley 
273. From the deep I called Spohr 
227. Giveear,O Lord T. M. Pattison 
433. Give ear, O Shepherd A. Whiting 
88. Give ear, O ye heavens Dr. Armes 
604. Give thanks, O Israel Ouseley 
741. Givethe King Thy W.G. Alcock 
309. Give the Lord «. C. H. Lloyd 
353. Give unto the Lord H.W. Parker 
933. Gloriousand powerful God Gibbons 
2. Glory be toGod_ ... S.S. Wesley 
779. Glory tc God in the E. M. Lee 
341. God be merciful . A. H. Mano 
49. God be merciful S.S. Wesley 
236. God be merciful untous C. F. Lloyd 
105. God came from Teman Dr. Steggall 
128. God is gone up Dr. Croft 
892. God is gone up . O. Gibbons 
864. Godis gone up Walter B. Gilbert 
605. Godis my salvation C.F. Bowes 
131. God is our hope Dr. Greene 
332. God is our refuge ... A. Foote 
101. God is our refuge ... Dr. H. Hiles 
75. Godsaid, Behold SirG. Macfarren 
473. God so lovedthe world J.V. Roberts 
342. God,that madestearth A.C. Fisher 
344. God, who at sundrytimes J]. H. Mee 
715. God's peace is peace eternal Grieg 
550. Grant, we beseech Thee M. Elvey 
388. Grant, we beseech Thee Roberts 
517. Great and marvellous J. F. Bridge 
187. Ditto ines Dr. Monk 
848. Ditto T. Tomkins 
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ALMIGHTY GOD, GIVE 
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ALMIGHTY GOD, GIVE US GRACE. 
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ALMIGHTY GOD, GIVE US GRACE. 
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ALMIGHTY GOD, GIVE US GRACE. 




































f throngh Him Who liv eth and reign - eth with Thee and the 
| 7 eee ee SS 
E = eee eo oF o—— fe == -o—_—_o—_|-e- .4i—_— 
+. i ea =— 
through Him Who liv - eth and reign - eth with Thee and the 
: i a p ' ee ———— . ae 
EAST AL TT NER LT TD ER MARRY im Sie om 
63 ne 7 | a fre- = BE aes o —-s | 
AS aoe ee — ne eee = : 
E through Him Who liv - eth and reign - eth with Thee and the 
P =—> Skies = 
a <a =F Oo =: iw) , -) , | | Oo ——- zi 
a — = —— : E 
through Him Who liv - eth and reign - eth with Thee and the 


Lento. O=60. 





























oo 
Hf -# 23 — - eae: So HERAT es o= = > 
53S A] 2g a Ss o-— a SS 
I e ao ~ oD S ~~ ba | 2 ad ao lO 
: P 0 "gan ad lib. ———— —— = 
' ~ 
Or a ee —— E a oC | “2 = | 
——— I ; : = Joon acres ome 
Man 
J rail, — ° - 
, cd - EE - — $4 —— ——— ' _ PP | eee 
i -F) -e— e fa 4 —} 4 4 OS eC c 
y : —| 9 + a t+-S Oo -|-e— eo ao 2 
YY aaa ene ie = : 
Ho - ly Ghost, now and ev . : er. A men. 
“a + rall. : = 
a asesennnsinnnee = ETE LEAN LEAT Oe eae RRR ae TET 
SS SS SS Se ES 
7 =| « > al e- “OO =. 7 “ ee 
—s $oO e— oe = ad oO oa—— o 
Ho ly Ghost, now and ev - er A men, 
* rall, PP ~ a i 
= 4 <a Se are + gS c an fo & o— } 
(a) 50 o e =f > ‘ez E — “ 
ev * ee ie Si sie nl : 
Ho ly Ghost, now and ev er. A - - men. 
rall, a 


i 
Q) 
0 | 
Qi 
el! 
ill 
| 
|| | 
! 
| 
TTT 
Q 
Qu 
| 
i} 
1} |] 
Q 





Ghost, now and ev . aa A - men. 











nN 
>» 





NOVELLO’S 
OCTAVO EDITION 





Greatis Jehovah (Male) Schubert 4d. 
Great is our Lord M. B. Foster 4d. 
Greatisthe Lord ... Dr. Hayes 4d. 
Greatisthe Lord A W.Marchant 3d 
Great isthe Lord Sir F. Ouseley 6d. 
Great is the Lord B. Steane 3d. 


Great isthe Lord E.A.Svdenham 3d. 
Grieve not the Holy Spirit Stainer 3d. 


Guide O Thou Blair 3d 
Hail ladd lening Light J.T. Field ad 
Hail “ sladdening Light Martin 4d. 
Hail, thou that art... A. Carnall 4d 
Hail to the Christ ... J. Barnby 3d 
Hail, true Body — H. Willan 2d. 


Hallel ajah, Christ isrisen Steane 3d 
Hallelujah! the Light Oliver King 3d 
Happy 1s 7 man E. Prout 8d. 
Hark the glad sound M.B. Foster 3d. 





Hark, the gladsound A.R.Gaul 3d. 
Hark the glad sound E.V. Hall 3d. 
Hark, the heraldangels E.V.Hall 3d. 
Hark! what news Oliver King 3d. 
Harvest Hymn F. Tozer 2d. 
Haste Thee, O God J. %hn Shepherd 3d. 


J. Barnby 


3 

Have mercy upon me 2d 
J. Goss 4d. 
3d 


Have mercy upon me 


Have mercy upon me, Kellow].Pye 3« 

Have mercy upon me J. Shaw 3d. 
Hearken unto me W.H. Bell 3d. 
Hear me when I call (Male) Distin 2d. 
Hear my prayer Mendelssohn 4d 
Hear my prayer C. Stroud 4d. 
Hear my words C.H.H. Parry 8d 
Hear, O God A. Friedlander 6d. 


P.Humphreys 3 
SirJohn Goss 2 

C. King 2 
Sir F.Ouseley 4 


Hear, O heavens 
Hear, O Lord 
Hear, O Lord 
Hear, O Lord 


Hear,O my people J. Holbrooke 3d. 
Hear,O Thou Shepherd Dr.Clarke 4d 

Ditto lr. A. Walmisley 4d 
Hear the voice and prayer Tallis 2d 
He sendeth the springs Wareing 4d. 


Greenish 3d. 
Booth 


He shall swallow up 
He that dwelleth a 


He thats hall endure Mende Issohn 2d. 
He that ed not His Gladstone 3d. 
H will swall vupdeath Wesley 14d 
Hide not Thy face Kellow J. Pye 2d. 
Holy Ghost, to earth Dvorak 4d. 


Holy, holy, holy Dr Crotch 3d. 
Holy, Lord God *. Bateson 4d. 
Ho! every one G.C.Martin 4d. 
Ho! every one J]. M.Crament 4d. 
Honour the Lord J. Stainer 4d. 
Hosanna , 0. Gibbons 3d. 
Hosanna ... Sir G. A. Macfarren 3d. 
Hosanna to the Lord Jordan 4d. 


Hosanna to the Lord Luard-Selby 3d. 
How beautiful arethe feet Handel 3d. 


How blestarethey Tschaikowsky 4d. 
liow excellentis Thy Cowen 6d. 
How greatis the loving West 3d 
How long wilt Thou Oliver King 2d 

Ditto Jerem iah Clarke 3d. 
How lovely are C.Salaman 3d. 
How lovely are «. Spohr 8d 
lam Alpha ... Ch.G unod 3d 
ITamAlpha . J. V. Roberts 3d 
[am He that liveth T. Adams 4d 
Tar n the Resurrectic Croft 3d. 
I am the Resurrection R. Rogers 4d. 
lamwell pleased J]. Rheinberger 3d. 
I beheld, and lo , . Blow 6d 
I beheld, and lo Elvey 6d 
I came not to call Cc. Vincent 3d 
I cried unto the Lord Dr. Heap 4d 
I declare to you Cruickshank 4d 
I desired wisdom . Stainer 6d. 


Pattison 


I did call upon the Lord 4 
Dr. Blake 6d. 


I have set God 


LONDON : 
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de 











. I will go unto the altar 


Hamilton Clarke 
| have set God joldwin 
I have surely built Dr. Boyce 
I have surely built T. T. Trimnell 


I have set God 


I heard a great voice G.F, Cobb 
I heard a voice Sir John Goss 
I looked, and behold H. Willan 
I saw the Lord J. Stainer 
I was glad . T. Attwood 
I was glad . Sir G. Elvey 
I was glad C. it. Horsley 
I was glad C.H. H. Parry 
I was glad T. T. Trimnell 


I was in the spirit ... Dr. Blow 
I will alway give thanks Dr. Clarke 
I will cry unto God... H. J. King 
I willcry untoGod Dr. Steggail 
I willextol Thee C.M. Hudson 


I will give thanks . ]. Barnby 
I will give thanks E. J. Hopkins 
I will give thanks ... Mozart 
I will give unto him . H. Blair 


I will give you rain H.W.Wareing 
I will go unto ..Dr. Gauntlett 
C. Harris 
I will greait'y rejoice Cruickshank 
I willlay me down A. C. Edwards 
I willlay medown ..__ H. Gadsby 
I will lay me down... Dr. H. Hiles 
I willlift up mine eyes D. S. Smith 
I willlove Thee ... Kingston 
I willlove Thee,O Lord J. Clark 
I will magnify Thee W.H. Bell 
I willmagnify Thee J. B. Calkin 
I will magnify Thee Sir John Goss 
I will magnify Thee *. liiffe 


I will magnify Thee Oliver King 
I will magnify Thee E. M. Lee 

Ditto A. W. Marchant 
I will magnify Thee Palestrina 
I will magnify Thee . Shaw 
Iwill mention ... Sir A. Sullivan 
I will not leave you W. Byrd 
I will not leave you . B. Steane 


I will open rivers E. Pettman 
I willset His dominion H.W.Parker 
I will sing anew song Dr. Armes 
I willsing ofthe mercies J. Booth 
I willsing of Thy power Greene 
I will sing unto the Lord Wareing 
I will wash my hands Hopkins 
Ifany man hath not H.W. Davies 
If Christ be not raised Macpherson 
Ifthe Lord Himself W. Child 
Ifthe Lord Himself Walmisley 
If we believe that Jesus died Goss 
If ye love Me . B. Steane 
If yelove Me H. W. Wareing 
If ye then be risen Ivor Atkins 
If yethen berisen (s.a.) M. B. Foster 
Ifye then be risen... Dr. Naylor 
In Christ dwelleth Sir John Goss 
In divers tongues Palestrina 
In every place incense John E.West 
In heavenly love . Parker 
In my Father’s house Crament 

Ditto H. Elliot Button 
In sweet consent ... E.H.Thorne 
Inthat day ... «. Sir G. Elvey 
In that day (Christmas) Bridge 
Inthe beginning C. Macpherson 


. Inthe beginning . F. Tozer 
In the day shalt H. W. Wareing 
In Thee, O Lord S. C. Taylor 
In Thee, O Lord B. Tours 


In Thee,OLord ... J. Weldon 
In the fear of the Lord J. V. Roberts 
In the Lord ... C. Macpherson 
In the Lord ... Sir R. Stewart 
Is it nothing(s.a.) M. B. Foster 

Ditto (4 voices) M. B. Foster 
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725. Isit not wheat-harvest T. Adams 

gt. It came even to pass Ouseley 
180. Itisagoodthing ... ]. Barnby 
231. Itisagoodthing T, M. Pattison 
215. Itshallcometo pass Dr. Garrett 


788. Jesus Christisrisento-day Gaul 
455. jesus Christisrisen Oliver King 
908. Jesu, Lord of lifeand glory Elgar 
397. Jesu, lover of my soul wane F. liiffe 
Elgar 


907. Jesu, meck and ay 

654. Jesu, Thou joy H. Davies 
844. Jesu, Thou - em, “H J. King 
904. Jesu, word of Godincarnate Elgar 
548. Joy in harvest B, Steane 


7. Judge me, O God ... Mendelssohn 
Just Judge of Heaven... Garrett 

ustorum anime Byrd 
179. King all glorious J. Barnby 
C. Martin 





581. Kings shallbethy G. 

894. Kings shallsee andarise Bridge 
425. Lead, kindly Light... R. Dunstan 
528. Lead, kindly Light C.L. Naylor 


589. Lead, kindly Light D.Pughe-Evans 


37- Lead, kindly Light . Stainer 
706. Let all the worid C. W. jordan 
132. Let God arise Dr. Greene 
375. Let God arise T. T. Trimnell 
346. Let my complaint (Male) Thorne 
857. Let my complaint Arthur Batten 


509. Let not thine hand. J. Stainer 


807. Let not your heart Eaton Faning 
435. Ditto eco M. B. Foster 
438." Ditto (8 v.) M B. Foster 


795. Let the heavens be glad H.M Higgs 
226. Letthe peace of God _J. Stainer 
565. Let the righteous .. R. F. L loyd 


328. Letthe words ofmy A. D. Cull 
494. Let Thy mercifulears W.B Beil 
308. Let us now praise (Male) Thorne 


96. Lift up thine eyes ..Sir John Goss 


897. Lift up your heads OU. Gibbons 

18. Ditto +. J. L. Hopkins 
409. Ditto S&S. Coleridge-Taylor 
847. Ditto William Turner 
343. Lift up your hearts... J. Barnby 
408. Lighten our darkness G. R. Vicars 
595. Light of the world E. Elgar 
393- Like asthe hart Thomas Adams 
799. Ditto H. Clarke 
530. Lo, God, our God B. Haynes 
833. Look down, Holy Dove Selby 
711. Look on the fields C. Macpherson 
859. Look upon mine adversity Blow 
639. Look upon the rainbow T. Adams 
843. Look, ye saints M. B. Foster 
8or. Lord God of Abraham A. H. Brewer 
165. Lord, how are they... H. Clarke 
391. Lord, I have loved... ..F. lliffe 
722. Lord,I have loved G. W. Torrance 


54. Lord, let me know mineend Goss 


351. Lord of all power (Male) J. Barnby 
566. Lord of life . C. Mackenzie 
459. Lordofourlife  ... J. T. Field 
411. Lord of the Harvest J]. Barnby 
404. Lord ofthe rich and golden F. Tozer 
318. Lord, Thou art God... . Stainer 
803. Lord, Thou art good . Coward 
434. Lord, Thou hast . A. Whiting 
830. Lord, we leave Thy... Brahms 
274. Lord,what love havel Dr. Steggail 
267. Lord,who shalldwell Dr. Roberts 


335. Lo,summer comes again J. Stainer 
504. Lo! the winter B. Farebrother 


835. Love divine, alllove E. V. Hall 
350. Magnify His Name... G.C. Martin 
290. Makeajoyful noise A.C.Mackenzie 
108. Make meacleanheart J. Barnby 

431. Ditto A. W. Batson 


899. Make me, O Lord God J. “Brahms 
436. Man goeth forth A. Carnal! 
694. Man that is born S.S. Wesley 
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* From “ Sacred Songs, the Collects for the first three Sundays in Advent.” The words of the o 
setting are a paraphrase of the Collect. 
Copyright, 1908, by Novello and Company, Limited. 
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Bass Soloist may sing the small notes. 


(4 


Extra Supplement, 



































bc A 


fans 





The Mu 


. Abide v 
. Abide v 
. Acrow 


Adeste 


. Afewn 
2, Alleluiz 


. Angels 
. Angels 
. Angel 

2, Angel 

. A pray 
3}. Arise, 

. Art th 
. As Ch 
. Asliin 
. Asitt 
. As Mc 
. Asole 
. Ason 
3. Asthe 


As the 


. Ascrib 
. Ascrib 
. At the 
. At the 


660. Awak 


Awake 


. Awaki 


Awake 
. Awak 





ent. 


AS 


wa 


# 


ae 








The Musical Times, 


No. 948. 





LY 








{IO 


GS 





ARRANGED BY 





EXTRA SUPPLEMENT. 


NOVELLO’ S OCTAVO ANTHEMS. 








November 1, 1909. 





paar 


COMPOSED BY 


S. S. WESLEY. 


Crotch 


97 Abide with me Ivor Atkins 3d. { 597. Be peaceonearth .. 
, Abide with me R. Dunstan 3d. | 553. Beyeallofonemind A.E. Godfrey 
. Acrown of grace for man Brahms 4d. | 471. Be ye therefore A. S. Baker 
“4 Adeste Fideles H. Hofmann 4d. | 693. Blessed are the dead B. L. Selby 
” A few more years shall roll H. Blair 3d. | 667. Blessed are the pure A. D. Arnott 
. Alleluia! nowis Christ T.Adams 3d. | 390. Blessed are they A. W. Batson 
. Alleluia! the Lordliveth C. Harris 3d. | 616. Blessed are they ° H. Biair 
927 All go unto one place Wesley 3d. 77. Blessed arethey ... W. H. Monk 
257. All nations whom B, Luard-Selby 4d. | 182. Blessed arethey .,. Arthur Page 
113. Allthey that trust. Dr. Hiller 8d. 15. Blessed bethe God S.S.Wesley 
30. All Thy works : E.H. Thorne 3d. | 756. Blessed be the Lord God J. Barnby 
475. All Thy works .Barnby 4d. | 895. Blessed be the Lord O. Gibbons 
503. All Thy works - 3.H. Ely 4d. | 876. Blessed be the Lord’ E. V. Hall 
519. Allye who seek . H. M. Higgs 3d. | 183. Blessed be the Lord Dr. Heap 
9. Allye who weep .. ..Gounod 3d. | 770. Blessed be the Lord Markham Lee 
937. Almighty God, give us Wesley 3d. | 331. Blessed be the Lord C.L. Williams 
261. Andall the peoplesaw J.Stainer 6d. | 724. Blessed be Thou E.C. Bairstow 
699. And God shall wipe Greenish 3d. | 838. Ditto ... . Kent 
229. And it wasthe third hour Elvey 4d. | 400. Blessed City “A. C. Fisher 
485. And Jacob wasleft alone J.Stainer 6d | 254. Blessed is He F. E. Gladstone 
653. And Jesus entered H.W. Davies 4d. | 262. Blessed is He «. C. H. Lioyd 
Andsuddenly therecame H.J.Wood 3d. | 292. Blessed is He A. C. Mackenzie 
Andthe Lord said T.W. Stephenson 3d. | 206. Blessed is the man Clarke-Whitfeld 
And the wall of the city Oliver King 3d. 64. Blessed isthe man ...Sir John Goss 
778. Andthere shall be signs Naylor 4d. | 769. Blessed isthe man H. W.Wareing 
402. Andwhen theday C.W.Smith 3d. | 286. Blessed Jesu (Stabat Mater) Dvorak 
611. Angels from the realms Cowen 3d. | 943. Blessed Lord S. S. Wesley 
751. Angels fromthe realms E. V. Hall 3d. 5. Blessing, glory, wisdom a Tours 
81. Angel Spirits P. Tchaikovsky 2d. | 950. Ditto ... A. H. Brewer 
642. Angel voices, eversinging E.V.Hall 3d. | 378. Bless the Lord . M. oo 
597. A prayer for peace ... Crotch 3d. | 796. Bless the Lord, O my sou! Hailing 
923. Arise, shine .. G.F.Cobb ad. | 855. Bless the LordthyGod Roberts 
228, Art thou weary C. H. Lloyd 6d. | 450. Bless thou the Lord C. Bayley 
948. As Christ was raised Wareing 3d. | 374. Bless thou the Lord Oliver King 
3u1. Asllive, saiththe Lord E.T.Chipp 3d. | 632. Blow up the trumpet F. lliffe 


Asit began todawn’ Ch. Vincent 
As Moses lifted up 


A solemn prayer ... 


$33- 
493. 
801. 
935. A song of joy 
643. Astheearth bringeth A. H. Brewer 4d. 
24. Asthe hart pants (s.s.T.B.) Gounod 3d. 


John E. West 


147. Ascribe unto the Lord 
399. At the Lamb's High 
660. Awake, awake 


700. Awake, awake, pur on 
56. Awake, awake, put on 


John E. West 
J. Stainer 


i49. Awake, awake, put on 
199. Awake, thou that sleepest Stainer 
150, Awake up, my glory 


$78. Be glad and rejoice ... 
212, 
938. Bethlehem 

567. Be Thou exalted 


. Ch. 


51. 


636. Behold. Godis my F.C. Woods 4d. 
85. Behold, God is my —_ E. West 3d. 
349. Behold, how good (Male) Caldicott 3d. 
349.* Ditto (s.a.T.B.)Caldicctt 3d. 
419. Ditto Hamilton Clarke 44. 
89. Behold, I bring you . Barnby 3d. 
296 Ditto .V. Hall 3d. 
345. Ditto J.Maude Crament 4d. 


S10, Behold, | come quickly Ivor Atkins 2d. 
713. Behold, | have given you C. Harris 3d. 
554. Behold, I send . J..V. Roberts 4d. 
587. Behold My servant .F. Bridge 3d. 
65. Behold now, praise . B. Calkin 3d. 
631. Behold now, praise F. Iliffe 4d. 
912. Behold now, praise Jehe E. West 3d. 
315. Behold, O God .W. Hird 4d. 
$24. Behold, the days come Woodward 4d. 
652. Behold the Name ... Percy Pitt 4d. 


Sor. Behold, two blind men J. Stainer 3d. 
143. Be merciful... . Purcell 6d. 
257. Be merciful E.A. Sydenham 3d. 
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3d. 
F. Gostelow 3d. 
A. H. Brewer 2d. 
3d. 


Travers 6d. 
109. Ascribe unto the Lord S.S. Wesley. 4d. 
E. V. Hail 3d. 
456. Atthe Sepulchre H. W. Wareing = 
3d. 
Greenish ad. 
6d. 
759. Awake, awake, puton Stephenson 4d. 
M. Wise 4d. 
6d. 
M. Wise 3d. 
744. Be glad and rejoice M. B. Foster 3d. 
B. Steane 3d. 
Be glad, O ye righteous H.Smart 4d. 

o Gounod 14d. 
. C. Bayley 3d. 
440. Before the heavens H.W. Parker 3d. 
Behold, alltheearth G.F. Huntley 4d. 
§98. Behold, Godisgreat E. W.Naylor 4d. 


97. Blow ye the trumpet Henry Leslie 


118. Bow Thine ear . Bird 
939. Bread of Heaven E. } theme 
774. Break forth into joy H. E. Button 
415 Ditto S. Coleridge-Taylor 
798 Ditto H. A. Matthews 
92 Ditto... . R. Prentice 
491 Ditto... -. B. Steane 
323. Brightestandbest ... E. V. Hall 
340. Bring unto the Lord Gladstone 
98. Brother, thou art gone Sir J. Goss 
279. By Babylon's wave 3ounod 
197. By therivers of Babylon L. Samson 
121. By the waters of Babylon Boyce 
511. Ditto - H. Clarke 
853. Ditto . H. M. Higgs 
644. Ditto S. Coleridge-Taylor 
742. By Thy glorious death A. Dvorak 
116. Calltoremembrance J. Battishill 
952. Ditto ... J. V. Roberts 
o80. Calm on the list’ning ear Parker 
841. Cast menotaway C. Lee Williams 
497. Christ both died E. W. Naylor 
454. Christ is risen G. B. J. Aitken 
308. Christ is risen ony M. Crament 
666. Christ is risen . C. W. Jordan 
533. Christ is risen ss V. Roberts 
814. Christ is risen E.A A. Sydenbam 
307. Christ our Passover’ E. V. Hall 
783. Christ the Loidisrisen again ,, 


. Christ the Lord is risen to-day ,, 
. Christians, awake ... Barnby 





648. Christians, awake ... H. M. Higgs 
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256. Come unto Me H, R. Couldrey 
635. Come unto Me... G. J. Elvey 
103. Come unto Me(Bach) J. Stainer 
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924. Ditto ... . : J. King 
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g2t. Come, yefaithful, _.. strain e 
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688. Crown Him the L. Selby 
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771 Ditto Eaton Faning 
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470. Eye hath not seen (s.a.) Foster 
534 itto (s.a.7.B.) M.B. Foster 
625. Far be sorrow ; E. V. Hall 
329. Far from their home Woodward 
672. Far from the world H.W. Parker 
364. Father, hearthe prayer F. Brandeis 
763 Father,now Thy grace W. Coenen 
40. Father of Heaven Dr. Walmisley 
384. Father of Life S. J. Gilbert 
768. Father of mercies E. V. Hall 
671 Father of mercies John E. West 
28. Fear not, O land ...Sir John Goss 
916 Fear not, O land W. Jordan 
872. Fear thou not, for I am . Booth 
446. Flee from evil Rev. W. J, Clarke 
553. Forasmallmoment ... J Stainer 
254. For ever blessed Mendelssohn 
728. Forsake me not Goss 
198. For the mountains... L. Samson 
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. Give thanks, 
. Give the King Thy 
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. Give unto the Lord H.W. Parker 
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2. Glory be toGod .. 
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S. S. Wesley 
Spohr 


O Israel Ouseley 
W.G. Alcock 
C. H. Lloyd 
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E. M. Lee 
A. H. Mann 
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49. God be merciful . &.S. Wesley 
236. God be merciful untous C. F. Lloyd 
105. God came from Teman Dr. Daag gall 
128. God is gone up +. Cook 
892. God is gone up m— Gibbons 
864. God is gone up Walter B. Gilbert 
605. Godis my salvation C.F. Bowes 
131. God is our hope Dr. Greene 
332. God is our refuge ... A. Foote 
101. God is our refuge ... Dr. H. Hiles 
75. Godsaid, Behold SirG. Macfarren 
473. Godso lovedthe world J.V. Roberts 
342. God,that madestearth A.C. Fisher 
344. God, who at sundry times J. H. Mee 
715. God's peace is peace eternal Grieg 
550. Grant, we beseech Thee M. Elvey 
388. Grant, we beseech Thee Roberts 
517. Great ‘and meniapee ]. F. Bridge 
187, Ditto Dr. Monk 
848. Ditto T. Tomkics 
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EXTRA SUPPLEMENT. 
LULLABY.- Arnold R. Mote. 





April 1, 1909 


| NOVELLO'S PART-SONG BOOK. 


A COLLECTION OF 


PART-SONGS, GLEES, AND MADRIGALS. 


SEPARATE NUMBERS. 


IN VOLUMES, CLOTH, GILT, 5s. EACH; OR IN 


FIRST SERIES. 


No. 


17 All among the barley (Prize) «. E. Stirling 2d. 11 Integer Vite. T.T.B.B. ... — wt -Fleming 
20 An emigrant ’s song W. Macfarren 2d. 2. une (She is coming) (Prize). S.5.A. ... eco Finlay Dun 
2s Awake! the starry midnight hour (Serenade) ae 2d. 10 Magdalen College song (Lily, sweet lily) s.s.a.B. 
3 Boating song (The sun is high)... Monk 2d. ; E. G. Monk 
36 Come away, death. s.A.T.T.B. oo fed wn 3d. 27 O happy he who liveth. s.s.A.T.B. . -Gastoldi 
14 Come, heavy sleep... Douland 2d. 12 Orpheus with his lute owe G. A. Macfarren 
8 Countryman’s song (Oh, the sweet contentment) 1 Our native land «. G. Reichardt 
. Rimbault 3d. 22 Pedlar’s song ..Douland 
2 Cricketers’ song (Bestir ye). T.T.B. G. . "Macfarren 2d. 2t Shepherds’ song ( T urn, ‘Amarillis) .. Brewer 
29 Dirge (T he glories of our birth) aad oo Wesley 2d. 4 Song ofthe railroads... unis . A. Macfarren 
23 Fairies’ song (From grassy blades). s.s.ss. H.R. Bishop 6d 30 The angler’s trysting-tree . Corfe 
15 Fisherman's song. S.S.A.T.B. E, F. Rimbault 2d. 31 The dream (Prize) cco R. P. Stewart 
34 Football song (Brawling Boreas blows) | G. Monk 3d. 26 The fair flower of Northumberland . F. Rimbault 
32 God speed the plough. s.a.T.T. Richter 2d. 6 The home fairy (Quartet). T.1.B.B. Winter 
5 Good morrow, fair ladies. s.s.T. , t. Morley ad. 19 The jolly cricket-ball oe E. G. Monk 
28 Green leaves (Prize). S.A.T.B. ... Bianchi Taylor 2d. g The students’ greeting. 1.T.B.B. Berner 
13 Harvest song (Prize). S.A.T.B. ... W. Macfarren 2d. 33 There is a ladie sweete ... - - Ford 
35 Haymakers’ song (Prize)... R. P. Stewart 3d. 7 The wreath one .. J. Benedict 
16 In all thy need _ Douland 2d. 18 When icicles hang ‘by the wali : G. A. Macfarren 


ag I.—SIR JULIUS BENEDICT. 


m ‘Old May-day, in A 





3d. 
38 Invocation to Sleep ... 3d. 
39 A Night Song . m 3d. 
40 Dirge for the faithful lov er rAd. 
41 A Drinking Song (T.T.8.B.) 3d. 
42 Sylvan pleasures 4d. 
HENRY SMART. 
43 Consolation . 14d. 
44 Good night, thou glorious Sun 3d. 
45 Hunting Song ... 31. 
46 Lady, rise, sweet Morn's awaking 3d. 
47 Summer Morning ° » = 
48 The Sea King 3d. 
SEVEN SHAKSPERE SONGS BY 
G. A. MACFARREN. 
49 Orpheus with his lute 3d. 
50 When Icicles hang ... 14d. 
51 Come away, Death (S.A.T.T.Bt) 3d. 
52 When Daisies pied o 3d. 
53 Who is Sylvia . 14d. 
54 Fear no more the heat o' the Sun 3d. 
55 Blow, blow, thou Winter Wind 3d. 
J. L. HATTON. 
56 The Belfry Tower . 4d. 
57 England eee 3d. 
58 Come, celebrate the May ove 7 
59 Song to Pan en ° eos 3d. 
60 The Indian Maid 3d. 
61 The Pearl Divers 4d. 
Vor. II.—G. A. MACFARREN. 
62 Robin Goodfellow 3d. 
63 Break, break on thy cold grey ‘stones 3d. 
64 Echoes (The Splendour falls) 31. 
65 Song of the Railroads 14d. 
66 Christmas ees - 3d. 
67 Adieu, Love, Adieu ... 3d. 
C. A. MACIRONE. 
68 Sir Knight, Sir Knight 3d. 
69 The Wounded “ae - 
70 Woman's smile ‘ 3d. 
71 Autolycus’ Song - 3d. 
72 Footsteps of Angels ... d. 
73 The Sun shines fair on Carlisle wail 3d. 
HENRY LESLIE. 
74 The Pilgrims ... 3d. 
75 My soul to God, my heart to thee.. 3d. 
76 Awake, awake, the flow’rs unfold . 3d. 
77 How sweet the moonlight sleeps .. w» Tad 
75 Land, Ho! . 3d. 
79 Up, up, ye Dames 3d. 


Copyright. 1908. bu J 





SECOND 


Vow. IIL. (continued). 
SIX MADRIGALS. 


SERIES. 


Including the Bristol Prize Madrigals. 


0. 
80 Thine eyes so bright (s.s.A.T.B.B.) 


Henry oie} 4d. 


81 All is not gold a a \ 
*y estbrook 


83 All ye woods (s.s.a.T.B.) Do. 
84 My love is fair (s.a.t.8.B.) H. Leslie 
85 Charm me asleep (8.8. (S.S.A.T.B.B.) Do. 


Vo. III. —HENRY HILES. 


86 When twilight dews ... 
87 A Finland love song 
88 Evening... 

89 To the Morning WwW ind 
90 To Daffodils ... ooo 
gt Summer longings .... 


FRANCESCO BERGER. 
o2 Night, lovely Night .. 
93 Essay, my Heart 
94 Childhood's — 
95 Now eco eee 
y6 Sunset .. 
97 Arise, the ‘sunbeams hail 


J. BAPTISTE CALKIN 
08 Night winds that so gently flow ... 
99 Breathe soft, ye Winds 
My lady is so wondrous fair 
Chivalry of Labour (s.s.a.T.B.) 
Come, fill, my boys (a.T.1T.B.) 
Echoes ... . 


101 

102 

103 - os cos 
J. BARNBY. 

Pheebus .. . ove eco 

Luna... 

A Wife's Song... 

Home they brought .. 

108 Annie Lee eco on 

109 Starry Crowns of Heaven ... 

110 The Wind 

111 The Skylark 


G. A. MACFARREN. 
112 The Sands of Dee... 
113 Alton Locke's Song ... 
114 The Starlings ... 
115 The Three Fishers ove 
116 The World's Age ese eco 
117 Sing, heigh ho 


104 
105 
106 
107 


Vo. IV.—A. ZIMMERMANN. 


118 Fairy Song 

119 Good Night 

120 Gone for ever ... 

121 Flowers... eos ous 
122 To Daffodils ... ooo 
123 Good Morrow ... eee 








} sd. 
J 
82 Hark how the birds s. S.A.T.T.B.) | 

Henry Lahee |} 





Vou. IV. (continued). 


EIGHT SHAKSPERE SONGS 


No. 


124 
125 
126 
127 
128 
129 
130 
131 


132 
133 
134 
135 
136 
137 


138 
139 
140 
141 


G. A. MACFARREN. 


Sigh no more, ladies ... 

You spotted snakes (s.S.A.A.) 

Take, oh, take those lips away 

It was a lover and his lass ... 

O mistress mine ° one 
Under the ~ roe tree ... 
Hark, the lark . een 
Tell me where is 5 fancy bred ove 


HENRY LESLIE. 


The Violet 

One morning sweet in “May” 
Daylight i is fading ... 
Down in a pretty — 
The Primrose ... 

Arise, sweet love 


HENRY SMART. 


*Tis break of day ese 
My true love hath my heart — 
Doth not my lady come 


Spring Song 
The Curfew... ooo ooo 
Hear, sweet spirit... eee 


SAMUEL REAY. 


Spring Voices. 

Waken, lords and ladies cay 
As it fell upon a day .. 
Huntsman, rest °° 

‘Tis May upon the mountain. 
Take, oh, take those lips away 


Price 3d, 








4a. 
2d 


Vo. V.—ARTHUR SULLIVAN. 


150 
151 
152 
153 
154 
155 


156 
157 
158 
159 
160 
161 


167 


vello and £ Congeay, Limited, 


The Rainy Day a 
Oh, hush thee, my babie eco 
Evening... ? eco 
joy to the V ictors 


-arting — 
Echoes ... 
W. M ACF ARREN. 
Spring ° 
Summer ove eee 
Autumn. 
Winter ... 


You stole my love 
Dainty love 


J. LEMMENS. 


Drops of Rain oe 

The Fairy Ring ose ove 
The Light of Life... coe 
Oh, welcome him 

Sunshine through the clouds 
The Corn Field - 








Vox. V. (continued). 
HENRY SMART. 


No. 

168 Wake! to the hunting 3d. 
169 Dost thou idly ask .. 3d. 
170 A Psalm of Life 14d 


171 Only Thou 


‘ ow» rgd 
172 I prithee send me back rindi heart ove if 


173 The Moon eee eee - & 
CIRO PINSUTI. 
174 A Spring Song... eee 3d. 
175 An Autumn Song ‘ 3d. 
176 The Two Spirits 3d. 
177 The Crusaders... 3d. 
178 The Caravan 3d. 
179 Stradella 3d. 
Vor. VI.—J. L. HATTON. 

180 When entanayuenengn - 2d. 
181 Absence * 2d. 
182 Aprilshowers ... 3d. 
183 The red, red rose 3d. 
184 Beware, beware 3d. 
185 The Sailor's Song . on we «3d. 
186 Good Night - eco eso oo a. 
187 Blythe is the bird eco oo 26. 
188 Stars of the summer night ... «» 3d. 
189 The hemlock-tree vi aa 
190 Jack Frost 3d. 
191 I loved her 3d. 
192 The Village Blacksmith... 3d. 
193 The Bait (Come, live with me) 3d. 
194 Softly fall the shades of evening 3d. 
195 Auburn (Sweet village) ese 3d. 
196 Bird of the wilderness ose - 9. 
197 The Summer gale - om 2d. 
198 I met her in the quiet lane ... = 
199 Ifthou art sleeping ... eee w+ 3d. 
200 Spring Song eee - 3d. 
201 Good wishes 2 3d. 
202 Parting and Meeting» ad. 
203 Whether kissed by sunbeams 3d. 
204 The roses are named ons w- 3d. 
205 The Rivals . ese a 
206 The village dance... — 
207 Song of the Gipsy maidens... —— " 
208 The Waterfall .. ose 3d. 
209 Over hill, over dale 3d. 
210 Love me little, love me long ad. 


211 Going a-maying 
212 See, the rooks are homeward flying 3d. 
213 Sweet Lady moon 3 
214 Hark, the Convent bells are ringing 


Vor. VIIL.—J. L. HATTON. 
MALE VOICES. 


215 When evening's twilight 2d. 
216 Warrior's song 3d 
217 Absence... 2d. 
218 April showers ... 3d. 
219 The red, red rose 3d. 
220 Beware, beware ie ~ 2 
221 Thehappiestland ... eo 30. 


222 The Sailor's Song .... 
223 Busy, curious, thirsty fly 
224 Good night, beloved... oe oo @ 


225 Bacchanalian Song ... 3d. 
226 Stars of the summer night .. oo 
227 King Witlaf's drinking horn. “<a 
228 Tars' Song « - 
229 The hemlock- tree 4d. 
230 Jack Frost ° 3d 
231 The Lye ... 3d. 
232 I loved her 3d. 
233 The Village Blacksmith 3d. 
234 The Letter exe 3d. 
235 Shall I wasting in despair 3d. 
236 The way to build a boat 4d. 
237 1 loved a lass, a fair one 4d. 
238 The Lifeboat ... » 3d. 


Vor. VIII.—HENRY SMART. 


239 The Shepherd’ 8 farewell 2d. 
240 The waves’ reproof 3d. 
ot ore Maria 2d. 
ring 2d. 
KG 3d. 

244 Hymn to Cynthia 3d. 
Cradle Song 3d. 
The joys of Spring 34. 

247 Dream, baby, dream .., 2d. 
248 A song "for the Seasons . 3d 
249 O say not that my heart is cold 2d. 
290 Love and mirth ‘ 3d 





Vor. VIII. (continued). 
HENRY SMART. 


No. 

251 Sweet vesper hymn 3d. 
252 Crocuses and Snowdrops 3d. 
253 Stars of the summer night ... 3d. 
254 Wind thy horn ooo ees oe 3a. 
255 The land of wonders .. a oa Se 
256 Ye little birds that sit and sing oo S&F 
257 How soft the shades of ev ening creep 2d. 
258 How sweet is summer morning ... 2d. 
259 Now May is here ox oe 96. 


Vor. IX.—WALTER MACFARREN. 


260 Hunting Song ... . 3d. 
261 Summer Song ... - a“ | 
262 The Curfew bell in oe 
263 The Warrior on 3d. 
264 Love’s heigh-ho! 3d. 
265 Good-night, good rest.. 3d. 
266 The Fairies ese , oe ae 
267 Cradle Song “eo ou 3d. 
268 Morning Song ... on oe «. 3d. 
| 269 Ye pretty birds .. on a. 3 
| 270 More life ... os 3d. 
271 Sweet content ... ooo 3d. 
272 Sea Song... (t. T.B.B. ) 3d. 
273 The stars are with the voyager = 2d. 
274 Autumn ... on - & 3d. 
275 Highland War Song exe a 9 3d. 
| 276 Shortest and longest ... - ws 3d. 
277 Windlass Song. vn 3d. 
278 O Lady, leave Shy silken thread 3d. 
279 Lover's Parting my 
280 Shepherds all and maidens fair 3d. 
281 Night, sable goddess ... e os 
282 Hence, all you vain delights... 3d. 
283 Swallow, swallow, hither wing 3d. 
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| 284 The Hardy Norseman... 


} gir 


VoL. X.—R. L. DE PEARSALL. 

. 44. 
285 Nymphs are sporting . ace : ¢- 
28€ O who will o’ er the downs eee 
286*O who will o’er the downs (a.T.T. B. ) ia. 


287 Who shall win my lady fair ... w» 4d. 
288 Why with toil ... 3d. 
289 When Allen-a-Dale went a- hunting a 


I saw lovely Phillis. Madrigal  ... 4d. 
The River Spirit's song (A.T.T.B.) 3d. 
It was upon a Spring-tide day. (5 v.) 3d 
Take heed, ye shepherd swains....._ 4d. 
Spring returns. Madrigal (s.s.a.T.B.) 
Great “god oflove. 8 voices, — 3d. 
In dulcijubilo. Christmas Carol ... 3d. 
The song ot the Frank — eve 


295 


298 How bright in the May-time.. we 
299 The Winter Song ; 2 —s 
300 The Bishop of Mentz.. 3d. 
301 When last I strayed 2d. 
302 See how smoothly 2d. 
303 Let us all go maying ... 2d. 
304 List! Lady, be not coy. (S.S.A.7.7.B.) 3d. 
305 Oyeroses. Madrigal 3d. 
306 Sing we and chaunt it. Double Choir 2d. 
307 Ditto, for 4 voices exe 2d. 
308 The Red Wine flows ... (7.7.B.B.) 2d. 
309 Shoot, false love, I care not ... on 96 


VoL. XI.—R. L. DE PEARSALL. 


310 Laugh not, Youth, at Age. Madrigal 4d. | 


Down in my garden fair o 3d. 
Adieu! my native shore ove eco 
Purple glow the forest mountains ... 
Caput apri defero + 3d. 
Chieftain to the Highlands 
A King there was in Thule ... 
Come, let us be merry... ° 
Mihi est propositum (A. T.B. B. ) ad. 
Light of my soul. Madrigal(s.s.a.T.8.8.)3d. 
Lay a garland. Madrigal for 8 voices 3d. 
Summer is y-coming in. (s.S.A.T.8,B.) 2d. 
Why should the Cuckoo’s tuneful 
note. Madrigal (S.S.A.T.B.) 3d. 
Why weep, alas! my lady love, 
Madrigal . es» (S.S.A.T.B.) 3d. 
There isa paradise on earth (a.T.B.B.) 3d. 
O! all ye ladies fair andtrue __,, 2d. 
> War Song of the Norman Baron 
Taillefer o - one 
Why do the roses, Madrigal 
Sweet as a flower in May. Madrigal 
The praise of good wine (T.T.8.B.) 
{ The Watchman's Song (T.T.B.B.) | 
do. do. (s.a.7.B.)/ 
331 The Waters of Elle... (s.s.4.7.B) 2d. 
332 No! no! Nigella. For Double Choir 2d. 
333 Sir Patrick Spens. Inioparts ... 4d. 
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_ Vor. XII.—ROBERT FRANZ, 


No. 

soe Already snow has fallen 
At parting - eee 
The fairest time.. 

Spring’s faith 

338 May Song 

339 A morning walk... 


FRANZ ABT. 


340 Home that I love 
341 Eventide . 

342 O thou world so fair 
343 Spring's awaking 
344 Night Song 


BEESEE 


345 Evening glow on the woods .. ty x 
F, HENSEL, née MENDELSSOHN, 
346 Dost thou hear the trees oe Tid 
347 The unknown land + 34. 
348 In Autumn . eve oe se ie 
349 Morning greeting ooo eve one 30 
350 The woodland valley ... exe oe 8 
351 When woods are glowing... ~ § 
A. C. MACKENZIE. 
352 How I love the festive rad oe 3 
353 Autumn ... ove ove ove I 
354 When Spring ... ove ove ose ie 
355 The day of love.. ovo oe 30. 
350 The stars are with the voyager -- Tid, 
E. PROUT. 
| 357 Hail to the chief owe ove 44, 
j. h HATTON. 
358 At the coming of the tena - 34. 
359 Calm night - 34 
360 Come, live with me ose oo 34 
361 Echo's last word ovo - 
362 He that hatha pleasant face... owe 30 
363 Keep time, keep time ... ov ow 30. 
364 Lo, the peaceful shades ie “a 


365 Not for me the lark is singing oe 3d. 





Vot. XIII. 


366 Spring, the sweet Spring 
J. L. Hatton 


3u7 Take heart on om = d. 
368 The fishing boat ove m le 
369 The lark ... “ 4 
370 The moon shone ‘calmly bright ,, . 
371 Thereproach ... o . 
372 The swing op we 3d. 
373 The wrecked hope a - 3d. 
374 Twilight . “ 14d. 
375 T wilight now is Tound us so 3d. 
376 What is got by sighing? e 3d. 
377 Where shall the lover rest ms > 
378 Night Gounod 34. 
379 The dawn of day S. Reay 4d. 
380 The calm ofthe sea ., H. Hiles 4d. 
381 The wreck of the Hesperus - 6d. 
382 Uncertain light .. «- Schumann 34. 
383 Confidence. Double Chorus n 3d. 
384 The Dream ~ tid. 
385 The Boat.. ‘ 3d. 
386 Spring’ ’sapproach. Seymour Egerton 3d. 
387 Wildr te 3d. 
388 In the wand exe a 3d. 
389 The rose and the soul e 14d. 
390 Adieu to the woods os 3d. 
391 King Winter 90 3d. 
392 The Miller G. A. Macfarren 3d. 
Vo. XIV. 

393 At first the mountain rill Macfarren 3d. 
394 Allis still . 3d. 
395 Sleep! the birdis in its nest J. Barnby 3d. 
396 Hushed in death Hiles 64, 
397 Evening (It is the hour) Hy. Leslie 9 
398 Now the bright morning star _,, 
399 Boat Song (Hailtothe chief) ,, 34. 
400 Thetriumphof Death C. Holland 3d. 
40r Now the bright morningstar Pierson 3d. 
402 The bright- haired morn Ss. = 3d. 
403 Red o’er the forest . 3d. 
404 Sweet is the breath of early mort | >. 
405 Where wavelets rippled Ciro Pinsuti 6d. 
406 We'll gaily sing and play e 6d. 
407 Gently falls the evening shade 

Marenzio 34 
408 Lilies white, crimson roses (5 v.) ,, 3d. 
409 The shepherd’ 8 pipes (5 v.) » 34 
410 Spring returns (5 Vv.) .. 3d, 
411 See where with rapid bound (6v. ), 34. 
412 Those dainty daffodillies (5 v.) Morley 34. 
413 Dainty, fine, sweet nymph ,, > & 
414 Shoot, false love, I carenot,, 3d. 
415 O say what nymph (6 v.) Palestrina 34. 
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Vor. XV 
No 
416 Ye singers all H. Waelrent 3d 
417 Now fie on love G. A. Macfarren 2d 
418 Winds of Autumn! Chas. Oberthir 2d 
419 Softly fall the shades 2. Silas 2d 
420 Love me little, love me long L. Wilson 2d. 
421 Shall I tell you whom I love Wesley 3d. 
422 It wasa lover and his lass J. Booth 3d. 
423 Love's questionand reply J.B.Grant ad. 
424 Her nce,loat hed melancholy(5v.)Lahee 4d 
425 Evening Song w» E.M. Hill 3d. 
426 Welcome dawn of summer’ sda) a 3d 
427 Charge of the Light Brigade Hecht 4d 
428 There is beauty on the mountain Goss 4d. 
429 O my sweet Mary (5 v.) » 
430 Lo! wheretherosy-bosom'’dhours ,, 4d. 
431 Her eyes the glow-worm o 4 
432 The bells of St. Michael’s Tower 
(S.A.T.BAR.B.) Knyvett and Stewart 4d 
433 The Cruiskeen Lawn (5 v.) 3d 
434 The wine cup is circling in Almhin’s 
Hall(S.A.T.BAR.1 ir R.P. Stewart 3d. 
435 Ye mariners of England H. Pierson 3d. 
436 The Vesper Hymn Beethoven 2 
437 What though sorrow Naumann 2d 
438 The Swallows Pohlentz 2d. 
439 Hope and Faith Weber 2d. 
440 Hark, hark, the Lark Kiicken 3d. 
441 Awalk at dawn Gade 3d. 
VoL. XVI. 
442 Winter days A. J. Caldicott 4d. 
443 Homeward Henry Leslie 4d 
444 Tosea! the calm is o’er(s.s.A.T.B.) 
F. A. Marshall 4d. 
445 Rest hath come... 2d. 
440 Hymn to the Moon Js si th "Be oth 4d. 
447 The Brook . G. Reissiger 3d 
448 The Secret ’ 3d 
449 Is it to odours sweet ... R. Miller 3d 
450 On the water... R. de Cuvry 3d 
451 The Water-lily N. W. Gade 2d 
452 There 'sonethatI love F. Kiicken 3d 
453 The trees are all budding pe 3d. 
454 There sings a bird Franz Abt 2d. 
455 O world! thou art so wondrous fair 
(s. solo and T.1.8.8.) ... Dr. Hiller 4d 
456 Winter Song H. Dorn 3d. 
457 The : arrow an d the song W. Hay 34. 
458 Kings and Que “Ciro Pinsuti 3d 
459 Would you ask my heart - 3d. 
460 The Rhine Raft Song - 3d 
461 The Silent Tide ... oe ” 3d. 
462 The _ iltime ... - 2d. 
463 The Song to Pan - 3d 
464 Autumn is come again F. Corder 3d 
465 My love beyond the sea F. H.Simms 3d 
466 Lord Ullin’s Daughter Prescott 4d. 
467 Slow, slow, fresh fount (s.s..T.1 
Dr. Walmisley 3d 
Vor. XVII. 
468 Song of the Wind Gertrude Hine 4d. 
409 Gentle winds I uSgrave 2d. 
470 The Curfew _ . Oliver King 2d 
471 Waken, lords and ladies gay E. Louis 4d. 
472 Tellmewhereistancy bred Pinsuti 3d 
473 Hymn to Cynthia one B. Tours 3d 
474 Two lovers E. Hecht 4d 
475 ’Tis twilight’s holy hour Clippingé jale 3d. 
476 Oh, I wish lwere aswallowO.Wagner 3d. 
477 Slumber on, Baby dear Oliver King 3d 
478 A -a-Dale_... C. H. Lloyd 4d 
479 The sweet spring F. E. Gladstone 3d 
480 Rustic coquette F. Champneys 3d. 
451 Pack clouds aw ay . C. H. Lloyd 3d. 
s82 Achafer’s wedding L. Lewandowski 6d 
483 Joy in spring Raff 34 
454 Ave Maria ee ~~ » 
485 And then no more » 20 
486 This day, in wealth of light 24 
487 Starlit is night-time » 24 
488 In the moonlight eee = 3d, 
489 Silent happiness 2d. 
490 Snowdrops _ : » & 
p May-day ... » 
492 Good-night from the Rhin 3d. 
493 Evening won G Cc. “Marti: » 2d. 
494 O,too crue! fair W. S. Rockstro 4d 
Vot. XVIII. 
495 The Miller’s wooing ... E. Faning 6d. 
* When twilight dews J. L. Gregory 2d. 
The East Indian 2d. 
$08 When at Corinna's eyes C. H.L loyd 3d. 
499 I love my love... ‘ G. B. Allen 4d 
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VoL. XVIII. (continued.) 
The Troubadour ‘ H. 
The Lass of Richmond Hill 
In this hour of softened C. Pinsuti 
The sea hath its pearls 
Ye gallant men of England E. ‘Hecht 
The Moorland Witch E. Hecht 
It was a lover and his lass J. Barnby 
Sir W.S 


Leslie 


Come live with me 

Looking for Spring C. H. Lloyd 
Tell me not,in mournful —C. Pinsuti 
There is music by the River - 

O sunny beam ... R. Schumann 
O red, red rose ... ” 


Wanderer’s Song 
Evening Song 


Ah! woe is me. .. H, Lahee 
Sweet evening hour ... S. Reay 


Fair land, we greet thee Ciro Pinsuti 
Rise, Fair Goddess. H. Smart 
A garland for our fairest J.L. Hatton 
Around the maypole tripping Hatton 
Schira 


The boatman’s good night F. 

The serenade ‘ . Brahms 
Vineta , a 

The dirge o of Darthula 
AsIsawfairClora . F. Corder 
Up! up! ye dames . W. Bendall 
If love be dead . © W ood 
The Norse Queen's gift . Hay 3 


Cavalry Song 


Corin for Cleora dying " 
Madeleine . Roeckel 
Earth,with its troubled td. Costa 
Music, when soft voices die A. King 
The days of long ago B. Tours 
The present; or, the bag of the bee 
( Fly to my mistress)C.Carr Moseley 
The triumph of Victoria J. Stainer 
The three merry dwarfs Mackenzie 
Sleep, darling baby. Ricardo Mahllig 
The rosy dawn creeps C. H. Lloyd 
If doughty deeds C. Lee Williams 
Radiant sister Rosalind F, Ellicott 
To Chloris, on her singing Pringle 
The blue-eyed lassie F. Brandeis 
Bonnie Bell _ ... A 

Peace be around thee 
O Mistress mine 


"RF. Ellicott 
H. MacCunn 








There is a garden - 
It was a lass ” 
How can a bird help singing? Abt 
In Sprit 1g time ... — - 
t Rover's Joy eee 9° 
Evening Song wi : - 
The Flowers’ review . oop 
The Rose in October Wn ». Robinson 
The Hunters W. W. Pearson 
The Inconstants R. Schumann 
The heath rose... om - 
The Recruit o 
The Highland Lassie ... ee 
Rattlin’ roarin’ Willie #0 
The lovely Adelaide Volkslied 
To the wood we'll go ... e 
The Douglas raid ...O. Prescott 
When the hunter's horn J. Benedict 
The Fountain ° Schira 
The three lays ... j. L. Roeckel 
Airs of Summer .. 
O'’er the meadows tripp 'd’ sweet 
Kitty : ‘ Boyton Smith 
When golden Autumn's smiling 
Marschner 
The four jolly smiths R. T. Leslie 
Bells across the snow Ch. Gounod 
Simple flowers... Franz Abt 
When the day is dying - 
We'll go gleaning... ve 
Cynthia ... W. A. Barrett 
Kathleen Mavourneen F. N. Crouch 
A Battle Song E. A. Sydenham 
To a brother artist | tg oast, No. 2) 


. C. Mackenzie 
Upon a bank of _.. dwar Ward 
Home, sweet home E 
Auld lang syne 
Cherry Ripe 
Bright Moon 


ward Land 


‘John E. West 


5 My love dwelt in a Northern land 


Edward Elgar 


To Morning ‘ Ch. H. Lloyd 
To Mary in Heaven G d; Bennett 
Phillis Valter Hay 
Rest oy r ahllig 
Hope Cc . Lloyd 
Cor itentment . aco Oe ra Miller 


C. Vincent 
J. H. Parry 
V. Caillard 


Sunshine on the sea .. 
Shall I compare thee 


Hie upon Hielands ... 
Maiden fair ... . Haydn 
Strike the lyre (6.A.T.B B.) . Cooke 


Bennett 4 


A. Ma acirone 3 
The winds tha at waft Vincent Wallace 


C. Mackenzie 2 


4d. 
4d. 
4d. 


3d. 
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a No. > Resting . Cowen 
» No. 4, Rowing 


The dawn of spring ... M. Weten 


The broken flower O. King 
The hunt is up(s.a.T.B.)J. L. Hatton 
When golden day ...A. C. Fisher 
Full fathom five C. Wood 


The Hemlock tree 
Cupid's lottery 
The Cavalier 


Siegfried Jacoby 
Wind that softly J 


C. Goodall 
E. A. Sydenham 


*Tis here Hermann Goetz 
Longing ... oie one - 
Good advice... on ~ 
Persevere , one ~ 
Faithfulness... _ * 
Absence ... e ee ” 
Comfort ... ° % 
The little bird ... E. A. Sydenham 
Merrily fly the hours - 
Ring the joy-bells a 
As the ripples flow * 
The milkmaids... 99 
Winter ... E. Duncan 


Hunting song ... ees ” 
Song and summer > H. Brewer 
“ Wassail’ . M. Goodhart 
The day that saw in beauty rise 

F. Corder (Wm. Jackson) 
What though I have still ,, 
If I love will youdoom me 

Corder (Wm. Jackson) 


Hail to the swallow Goodhart 
Serenade— Come forth Macirone 
The fairy lover... A. W. Batson 


Love's adieu . ie 7 
Love wakes W. Noel Johnson 
The despairing lover A. W. Batson 
Love's inconstancy ... 7 
Cephalus and Procris 

Ladye fair, thou Ed. by H. Leslie 
Love me little... «.- King Hall 
Echoes .. ai O. King 
Bright be thy dreams os 

Three children sliding A.W. Batson 
The Light of Love 


2 From White’s and Will's J. D. Davis 


643 Give place, you ladies Wm. ae 
644 Spanish Serenade Edward | tigar 
645 Go, happy rose llitte 
646 Soft, ms wind CV. Stanford 
647 Sing heighho ... . 
648 Airly Beacon - - 
6439 The Knight's Tomb os 
650 To his flocks eee os 
651 Corydon, arise % 
652 Diaphenia.. ‘ - 
653 Sweet love for me ” 
654 Damon's passion " 
655 Phabe eco oe 
656 This morning, at the dawn H. Leslie 
657 Sad hearts A. Herbert Brewer 
658 Advice to lovers... P. W, Pilcher 
659 Peace; come away C. V. Stanford 
660 Waiting for father R. Bartholomew 
661 The blue-bottle’s fate A. H. Ashworth 
662 March like the Victors R. Rogers 
663 Hark! the Vesper Hymn is stealing 
Arr. by Sir John Stevenson 
664 Ye banks and braes 
Arr. by W. G. McNaught 
665 The trysting tree G, J. Bennett 
666 Jean (Of a’ the airts) Oliver King 
667 Cupid is a wayward boy C, H. Lloyd 
668 Come, fairies, trip it .. F, liiffe 
669 Song of the Silent land Tohn E,. West 
670 The time of youth (King aay 
VILL. ) (S.A.B.) 
671 Come o’er the burn, Bessie (s. AB. ) 
non. 
672 Enforce yourself as God's own 
Knight (s.a.8.) Edmund Turges 
673 Thus musing (s.a.T.) Wm. Newark 
674 Ah, my dear son (s.s.A.) . Anon 
675 Pastime with good Company (King 
Henry VIII.) (a.t.B.) 
676 Hope... ae * Rheinberger 
677 The clouds ene - 
678 The fountain .. ne 
679 Evening Rest ... - 
680 The Nightingale = 
681 Good Advice ... - 
682 The Storm one “ 
683 Autumn Song ... » 
684 The oaktree ... G. J. Bennett 
685 When Floradecks Noel Johnson 
686 I think on thee in the night E. Fedarb 
687 The evening wind Fred. J. Harper 
688 To daisies, not to shut so Davis 
689 Beauty arise ... -. K. J. Pye 
690 It was a lover ... Charles Wood 
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o. 1101. MORNING SONG.—Arr. by Johannes Brahms. Price 3d. 
T 7 ’ 4 
/ ~ 
a 
A COLLECTION OF 
PaRT-SONGS, GLEES, AND MADRIGALS. 
IN VOLUMES, CLOTH, GILT, 5s. EACH; OR IN SEPARATE NUMBERS. 
FIRST SERIES. 
No No. : 
17 All among the barley (Prize) exe . E. Stirling 2d. 1r Integer Vit2. T.T.B.B. ove .-Fleming 4d. 
20 An emigré ant’s song ace Ww. Macfarren 2d. 24 June (Sheis coming) (Prize). S.S.A.... F ‘inlay Dun 2d. 
25 Awake! the starry midnight hour (Serenade) o_o: 2d. 10 Magdalen College song (Lily, sweet lily) S.S.A.B, Monk 2d. 
3 Boating song (The sun is high)... eco .G. Monk 2d. 27 O happy he who liveth. s.S.A.T.3. .Gastoldi 2d. 
36 Come away, death. S.A.T.T.B. ... i = M acfarren 3d. 12 Orpheus with his lute o > Macfarren 4d. 
14 Come, heavy sleep... . Douland 2d. 1 Our native land - Reichardt 2d. 
8 Coun tryms an’s song (Oh, th 1e Swe eet contentment) Rimbault 3d. 22 Pedlar’s song . ese ..Douland 2d. 
2 Cricketers’ song (Bestir ye). T.T.8. ... G.A. Macfarren 2d. I Shepherds’ song ( Turn, “Amarillis) .. Brewer 3d. 
29 Dirge (The glories of our bi rth) ome S. Wesley 2d. 4 Song of the railroads wm A. Macfarren 3d. 
23 Fairies song (From grassy ole ades). S.S.S.S. HH. R. Bishop 6d. .) The angler’s trysting-tree om .J. Corfe 3d. 
15 Fisherman's song. S.S.A.T. E. F. Rimbault 2d. t The dream (Prize) eco ’ R. P. Stewart 2d. 
34 Football song (B Paulas eel TE. = G. Monk 34. 26 The fair flower of Northumberland ~ 2 F. Rimbault 2d. 
32 God speed the plough. s.a.T.T. . Richter 2d. The home fairy (Quartet). T.T.B.B. ... one .. Winter 2d, 
5 Good morrow, fair ladies. s.s.T. T. Morley 2d. 19 The jolly cricket-ball E. 2. Monk 2d. 
28 Green leaves (Prize). S.A.T.B. ... . Bianchi Taylor 2d. 9 The students’ greeting. T.T.B.B. Berner 2d. 
13 Harvest song (Prize). S.A.T.B.... i W. Macfarren 2d. 33. There is a ladie sweete ... oe Ford 2d. 
35 Haymakers’ song (Prize) ° R. P. Stewart 3d. 7 Thewreath “ie “Benedict 2d. 
16 Inall thy need on ane eee Douland 2d. 183 When icicles hang ‘by the wall G. A. Macfarren 2d. 
t 
SECOND SERIES. 
Vo. I.—SIR JULIUS BENEDICT. | VoL. II. (continued). Vou. IV. (continued), 
No. No, ~ J 4 ; 2 REN 
27 Old May-day,in A 3d. 80 Thine eyes so bright H. Leslie 4d. G. A. MACFARREN. 
38 Invocation to Sleep ... 3d. 81 Allis not gold ... Westbrook 3d. | No. , 
39 A Night Song .. im 3d. | 82 Hark how the birds H.Lahee 34. | 124 Sigh no more, ladies ... 3d. 
40 Dirge for th 1e faithful lover. 14d 83 All ye woods (s.s.a.T.B.) Do. 14d. 25 You spotted snakes (s.s.A.A.) d. 
41 A Drinking Song (T.T.B.B.) 3d. 84 My love is fair (s.a.T.8.B.) H. Leslie 3d. 126 Take, oh, take those lips away 14d. 
42 Sylvan pleasures ove oe oe 85 Charm me asleep (s.s.A.T.B.B.) Do. 3d | 2 was a lover and his lass ... “ 
} 1.8 O mistress mine - 14d. 
HENRY SMART. F | 129 Under the greenwood tree 14d, 
43 Consolation rad. | VoL. IIIL.—HENRY HILES. | 130 ane the ! sword - . - 3“ 
44 Good night, thou glorious Sun 3d. 86 When twilight dews ... 14d. Le ee eee ee ancy sap i 
45 Hunting Song 3d. | 87 A Finland love song 14d. HENRY LESLIE. 
46 Lady, rise, sweet Morn’s awaking 3d. 88 Evening.. oe — {= The Viol or 
47 Summer Morning eco — Se 89 Tothe Morning Ww ind ose ao Se I 132 pprdenscon = : oa 
Th : rf 133 One morning sweet in 1 May » 2 
48 The Sea King ne aa .. 3d. | 90 To Daffodils ... ose ome un oe | 134. Daylight is fading rad 
| gt Summer longings 3d. 35 Down in a pretty ‘valley 3d. 
; G. A. MACFARREN, a ee ielieliaoaas 136 The Primrose ... ae as wa 
f 49 Orpheus with his lute 3d | FRANCESCO BERGER. 137 Arise, sweet love - w- 3d. { 
go When Icicleshang ... 14d. 92 Night, lovely Night ... 14d. HENRY SM ART. 
51 Come away, Death (S.A.T.T.B.) 3d. 93 Essay, my Heart 3a. | | 
§2 When Daisies pied —_ 3d. | 94 Childhood's melody rad. 138 "Tis break of day 2d. 
53 Who is Sylvia “ae . rad. | 95 Now oes we 3d. | 139 My true love hath my heart. 2d. 
54 Fear no more the heat ©’ the Sun 3d. y6 Sunset tad. | 140 Doth not my lady come . 2d. 
55 Blow, blow, thou Winter Wind ... 3d. 97 Arise, the sunbeams hail 3d. | 14x Spring Song ... —_ 2d. 
. . | 142 The Curfew - on a 
J. L. HATTON. } J. BAPTISTE CALKIN. | 143 Hear, sweet spirit... ° oo | (20, 
56 The Belfry Tower... — 98 Night winds that so gently flow rad. SAMUEL REAY. 
57 England om on & 99 Breathe soft, ye Winds ooo we 19d. | 44 Sp ag Volee - 
58 Come, celebrate ‘the May 14d. 100 My lady is so wondrous fair a te lo ae ri 5 gene oa "" 
59 SongtoPan ... 3d. | ror Chivalry of Labour (s.s.a.T.B.) 4d. 3 Waken, lords and ladies ¢ Bay > 
© The Indian Maid 3d. | ro2 Come, fill, my boys (A.T.T.B.) 3d. | _ H a ve t ra y 
61 The Pearl Divers i. | 103 Echoes ... ove _. <a ease cle oe 
- | 143 Tis May upon the mountain. wo 98 
| J. BARNBY. | 149 Take, oh, take those lips away ooo 686d. 
Vor. II.—G. A. MACFARREN. _| !0¢ Phebus. a“ sr 
62 Robin Goodfellow .d. 395 A Wife's ‘-, ~ = ‘ig | Vor. V—ARTHUR SULLIVAN. 
3 Break, break on thy col grey ‘stones “1 107 Home they brought sad. | . 
; } rc ote 13c. 50 The Rainy Day . rad. 
ef —— She Gelend ied ate) 34. 108 Annie Lee 14d. | 152 Oh, hush Anon my babie eco 3d. 
j a Chee. — Railroads = 2 _ 109 Starry Crowns of Heaven 4d. | 152 Evening... eee ee fd. 
67 A 7" L Adi “ ose ove = tro The Wind oe 3d. 1153 Joy tothe Victors. ... eee oa BO 
a on 3¢ | 111 The Skylark o oe . 3d. | 154 Parting gleams és rad. 
| “ee 4 
1155 Echoes ... on ons -_ 3d. 
C. A. MACIRONE. G. A. MACFARREN, W. MACFARREN 
68 Sir Knight, Sir Knight wie .» 3d. | 112 The Sandsof Dee... nm ; er . satire 
69 The Wounded Cupid... ose .. Igd. | 113 Alton Locke's Song ... 14d 156 Spring ° 3d. 
70 Woman's smile oes eve w» 3d. | 114 The Starlings ... ose 14d. | 157 Summer eee ove . o-  IRd. 
71 Autolycus’ Song . os a 115 The Three Fishers ... 3d. | 158 Autumn. * oe oe ove w+ 3d. 
72 Footsteps of Angels ... 3d. | 115 The World’s Age 14d, | 159 Winter ... 3d 
3 The Sun shines fair on Carlisle wall 3d. | 117 Sing, heigh ho 3d. ~~ _ — my love tt 
a 161 Dainty love a > 
HENRY LESLIE. Voi. IV.—A. ZIMMERMANN, J. LEMMENS. 
74 The Pilgrims ... 3d. | 128 Fairy Song... eve .. 3d. | 162 Drops of Rain - - 3d. 
75 Mysoul to God, my heart to thee. 3d. | 119 Good Night coe _ «» Idd. | 163 The Fairy Ring ose ose « 34. 
76 Awake, awake, the flow’rs unfold... 3d. | 120 Gone for ever ... eco one «» 3d. | 164 The Lightof Life... ose we 3d. 
77 How sweet the moonlight sleeps .. 14d. | 121 Flowers... es . 3d. | 165 Oh, welcome him wo. 3d. 
78 Land, Ho! ceo ooo eee 3d. | 122 To Daffodils ... eee ove «. $d. | 166 Sunshine through the ‘clouds. oe 94 
79 Up, up,ye Dames... ose e» 3d. } 123 Good Morrow... oe wie oo Sh 167 The Corn Field ove wo owe 3a 
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ELGAR'S SYMPHONY IN MANCHESTER | 


DAILY MAIL. 

Klgar given no indication of a 

my in the beautie 
about a problematical explanation. 


(surely th 


ha 
to drini 


himself * programme and I, ¢ 
of the music without troubliy 
The exquisite adagie, for inst 


sir Edward has ever penned), w 


part, prefer 


most lovely movement $ 





lose much if yoked to any sort of “story. It is a woven texture 
lendid sound, acr the warp and woof of which are shot magi 

ams of tone lour, worked, me imagined, by a master mi 
Such a work is not to be coldly analysed and criticised after a fir 
hearing 

MORNING LEADER. 

The f part of it is the slow movement, and that means that ¢ 
composer has done best that which is most difficult; for in a slow 
movement brilliancy and ingenuity alone do not suffi without idea 
whi we of real value and beauty in themselves and of concentrate 


nd consistent elevation of th 














M. 

Sir 2 rl has practically followed classical lines, but the 
are t ighly modern. . . . After the first noble theme there is stom 
! tress alternating with quiet passages. A second adiegre, a kind 

terse, Is mstinet with life nd colour The adagio is based 
broad, heavenly theme, and the treatment of it is full of beauty 
tenderne while the t/c brings the work to a triumphant close. 

BIRMINGHAM DAILY POST. 

h m the purely formal potnt of vie the new Symph ny ts untfred by 

i) reat theme. It is heard in quiet tones at the commencement of 


the worl mes out in a triumphant summing up at the finish of it, ar 
j ggested in all kinds of forms, vague or definite, in scores of passage 
in the four movement It is a singularly noble theme, and special use 
is made of an expressive fragment of it, consisting of four or fiv 
descending notes that are very like a theme in the funeral match i 


Elgar's ‘‘Grania and Diarmid.”. . The first movement, which i 


























full of elevated beauty and the deepest experience of life, and th 
adagio, with its highly poetic and moving spirit of meditation, wi 
probably prove the most popular part of the work. The ade is als 
trong with that tempered philosophical strength that makes the fir 
movement so truly remarkable. . . . The spiritual nobility of the w 
is indeed what chiefly remains in the mind after hearing. It will bea 
hearing many time un, 
MANCHESTER GUARDIAN. 
] ! , to be ith rhythmical unity about the Symphony 
march hm which wdergves all sort f poetic mutations with 
losing its identity f Inst thing akin to this feature ts to 
found, we think, in any other symphony. Then there is the ruling 
theme which permeat every movement. Ihis, too, undergoes : 
thousand changes, "gesting in its varying forms a wealth of poeti 
ideas and appealing to the emotions in all manner of ways, and ye 
ever losing fora moment its distinctive identity. . .. There can 
» doubt whatey that it is just this unclassical rhapsodic elemer 
whi n the greatne of the new Symphony. .. . It was asubli 
z, and v ithe mu ceased we felt that we had listened to one o 
the work ich help must nward, 
YORKSHIRE POST. 

lhere 1 roug, 1 n iatonic melody introd in the opening 
whi | i whole worl It is not repeated in full unt 
we me tot of the symphony, but its characteristic features 
under many metamorph reappear in all the movements, and of 

e help to gi them coheren Similarly, the opening theme 
the se | movement irtually a scherze, though not so designated- 
pplies, note f note, the main subject of the third movement, int 

vich it leads without a pause, though disguised by changes 1 
phrasing we in speed. . . . The main thing to be considere 

fier all is the spirit of the work, and it may at once be said th 
ti weived in a noble vein of sustained nobility and distinctio 
| n scherso, pijuant and delicate as it is, is never merely 
lippant t has a certain quict force, the secret which may 
perhaps, be found to lie in its reticence. ‘The way in which it gradually 

»bs away to melt into the adagio is remarkable and most effective 

d it give y force of contrast all the more impressiveness to that 

vement, which i aps, the finest portion of the work, and has 4 
vonderful wealth st beautiful and moving ideas, while the 
fanciful and charming touches and orchestration are delightful. 
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ELGAR'S 


riIMES. 





The opening, and its recurrence as a final apotheosis, is of noble 
ity and bre with, and the main subject of the adlegve is in vod 
‘trast with it, thou h the theme which is supposed to represent some 


seems a little out of place in 
has a lovely tri 
every 


ormations in the 


nfluer 
id gaiety of the scherse, which 
the theme of which, 
that of the sc/erso with tran 


Its CONMMCNIOM. . + - 
} vithout a 


one has | 





informed, 1 the 
matter of ri ythm. 


DAILY TELEGRAPH, 
One has not to withdraw one iota from the position taken up on thi 
sion of the first performance in Manchester |: week. Phe 
intensely personal nature of the Symphony, the inherent beauty o 
much of the thematic material and of the means used to express it, th 
if the whole which gives the work the semblance of a thing 









ntinuily ¢ 
conceived in one overwhelming rush—all this is at least as striking a 
hefore. .. « He would be a churl indeed who would not find it possible t 
icknowledge a triumph at once so great and so singular as that scored 
y Sir Edward Elgar. London received his work as rapturously as 
Manchester accepted it a few days ago, and did their sense of the fitnes 


s credit by so doing. ... As one who bas heard both the 
nees that have taken place, the present writer is fain to confe 
of the lacunz which it had been thought 





perforn 


that none observable 


were 


possible might be discovered on further acquaintance with the work. 

The points noticed then were as clear now ; the deeply-felt nature of the 

music was as impressive, and the emotional note as intense. There i 
thing more to add, for the succe of the master work was complete. 








STANDARD. 


With the broader aspects of the composer's heme fixed definitely in th 
ind, and we than one previous impre yn confirmed or dissipated by 
the cold light of afterthought, it was possible to pay greater atiention 


to the less objective qualities of the musi Further familiarity with the 


but to deepen admiration and respect for its lofty aim and 





t erve 
high endeavour. . Once more the pregnant introductory melody set 
all speculating upon its infinite possibilities, possibilities which, for the 
nost part, are worked out to an inevitable climax. . . . Sit lward 
Elgar I undoubtedly written a great work—a_ work ver which 
ssicians of all shades of opinion may shake han He has placated 
the “moder even as he has filled the heart of the “ classictst ” with 
y. Indeed, not for two hundred years has British creative ius 
een so strikingly manifested. 
MORNING POS) 

N tter pression of thought could be wished for than the beautiful 
wdagio movement, which last night made the deepest of impressions 
upon its hearers. he final movement, with its succession of powerful 


maxes, ts rug 


geed force, and its wonderful tone-colour, is not y é 
fitting crown to the work, but it is an achievement in which inspiration 








d skill are matched, and matched equally... . Music of such 
power as this must be considered for the me ize it delivers ; and there 
is no doubt that its message is one of the highest and noblest aims. .. . 

is one of the most beautiful movements in the whole 


In itself the adagio 
] 


of musical literature. Its qualities will endure, for there is not one note 

















that is insincere, not one note that does not convey a meaning. ther 
it is characteristic to a degree, and shows the fine power the composer 
po f being able to make an orchestra sing—a gift be hi how? 
t ut never with so touching an effect. The final movement ts a 
wonderful series of climaxes. . . . The last two movements constitute 
a masterpiece such as no other British hand has yet produced. 
DAILY NEWS. 
i rtainly the finest Symphony a British composer has writ 
m than that, no foreigner sin Tchaikovsky has composed z 
work of such vitality And freshness. 
DAILY CHRONICLI 
\ithough this symphony has no programme it et usis, th 
poser legesting the riousness of life, its ple ure }OV a 
trows, and when this idea is borne in mind the beautiful passage n 
the four movements become additionally interesting The ch 
per adi g the whole composition is f inating extreme, | 
word, this symphony will appeal to all classes of musician 
MORNING LEADER. 
A second ring of the Symphony increases admiration the 














erene beauty of the slow movement and the wonderfully clever a 
poetic way in which it is evolved from the scherso. There was a 
urbaric vigour in the playing of the sches last night which made the 
trast between the two movements more striking. ‘ mate 
improves on better acyuaintance, and one notices many more ingenuities 
f detai ourse ; but also the unity and noble proportion of the whole 
vecome more clear... . It is a work destined to live and to enha 
the compose fame. It is Briti in essence, but not insular, a 
should find an audience in all parts of the world 
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DAILY GRAPHIC, 
vere idl mpliment to a popular 
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iclle « 
noble and beautiful worl 


ompose! It 
of art, which, 


Phe appla was no 
was a full-voice 

if we are not gravely mistaken, will form an important landmark in the 
The call of the ideal, represented by a 


work in a manner suggestive of Schubert 


1 we me toa 


Dritish music. . . 
which opens tl 
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symphony , is answered by all the wiles of the world, the flesh, and th 
levil. . . . Bewildering siren-calls summon the hero to destruction, and 
through all sounds the dar} inister theme of sin. . . . The sche 
cems to carry us into the world of sheer bard work... . By a marvellously 

trived transition th ” fades, as it were, into the ade 
which the deepest and tenderest aspirations of the human soul are 
1 und. . . . The last movement is in some ways the most masterly of 
ul .. Itis a work that everyone who cares for music must hear again 
vd avail 

DAILY MAII 

Nhe work i zrows in interest (if this 1s 4 ible) upon second 
hearing. » . . London musical audiences are pposed to he fastidious 
in their tastes, but on the present asion there was no dissentient 
note, and the new Engli symphony made a triumphant entry into the 
apital . . The ve 1 eNI { was th here at last we 
id a work thy tor that is highest and most noble in the 
realms of ly rnc, 

DAILY ENPRESS. 
It i nusic that speaks, appeal | move music which need 
t r its apy ti beyond ears that hear and hearts that beat. 
All the power, brilliance, and effect of the other movements pale 

fore the iperlative eauties of the fagio which, | a stroke of 
enius, is made to creep softly out of the tcrv.o. The effect ts 
iranci 

WESTMINSTER GAZETTE 

It i ndoubtedly a mast iece The high aim an purpo 
hich Elgar has alway t imself are reflected in haracter 
of th ymphony, which, as a wh is serious and sever the int 
f orimne time t here ts to be found the of the 
**Cockaigt overtur re “Sea Pieces,” a ther work f lichter 

nre with which he has tickled the ears of the multitude. Rather is it 
the composer of the more trenuous and austere pages of the 
‘In the South” overture who is most in evidence throughout thi 
symphony. . . . Nobility of thought, grandeur of expression, depth of 


by which great art Is pre-eminently 
pects Elgar's music is rich. . . 


eeling-—these ar juctlitic 
distingul 1. And in these re 




















fine theme which opens the first movement appear n each of th 
succeedit tions as a sort of motto or dé re, and is worked up 
in the “nade as th plendid climax of the whole work, while by a clever 
exampl f thematic meta rphosis the opening theme of the low 
movement derived, note for note, but in altered rhythm, from the 
din ect of the eV 0. 
EVENING STANDARD AND ST. JAMES'’S GAZETTE 
That the symp y would lx rh f orchestral strength and 
lividuality us to be expected from the mposer of the “ Enigma 
Viuriatio In the South” overture, and the *‘ Allegro for strings 
I} woul » be e of uty of texture and design was also 
a fore ue ! i from yoser of the ** Dream of Gerontiu 
} r’s strer is alw is orchestral rather than io his vocal 
writit hiefly use h ture is that of a master builder. Hi 
test rk pr this in ; t 
GLOBI 
Sir Edward Elgar is phatically mposer wil tyle of hi 
nd this Sympt y « t p ly uv from any other px 
than his J leas are entirely hi : 1 they uld have been 
neeived vt ther composer: he them in a manner that 
is p liar to himself: and he speaks to us in his own tdiom., Here, 
n, we have the fundamental essentt of a great work haracter an’ 
lividuality ; without them all the cleverness in the wor yunts f 
thi M , the ideas « died in this Symphony are all o 
tl ie ide : tl ure ideas that ring true. In eve mood that t 
poser ives to depict in his n e is si re, and the music that 
b i mes from the heart and 1 from the ain alone 
SUNDAY TIMES. 
It is a thoroughly individ rk, much more than y other 
omposition in the same form which is of English origin. There ts hardly 
page in the that is not recognisably Elgar's in its independence of 
thought and and its pe iar wealth of colour. . . Che alicgro 
” » theme, xd diatonic melody, which is stated at the beginning 
of the work with impressive effect, does not fully reappear till the close 
of the symphony, but it ther it is present in all the 
nts, t und homogeneity. Another 
a fe found in the metamorphosi 
1e of fo for the chief subject of tl 
The mutation is yurse, not without preceden 
it it has never before iemployed » remarkable emotior 
force. Yr} wing throughout is magnificent in its technical grip an 


rate Calculation of efiect. 








COMPOSITIONS BY EDWARD ELGAR. 


INSTRUMENTAL. 


ORCHESTRA. | MILITARY BAND. 


| + 
SYMPHONY (Op 55) . - IMPERIAL MARCH (Op. 32)... ..) .. .. gy 
Mi t core, 7s. 6d. Tt 
Full Score onl Goaheatenl Poses on hire only CHANSON DE NUIT (Op. 15, No. 1) 
THE WAND OF YOUTH (Op. 1a), First Suite. |CHANSON DE MATIN (Op. 15, No. 2) 7 
Full Score, 21s.; String Parts, 5s.; Wind Parts, 12s. 3d. /MAZURKA (Op. 10, No. 1) 5 


THE WAND OF YOUTH (Op. 138), Second Suite. | SERENADE MAURESQUE (Op. 1 10, No. 2). ‘ 
Full Score, 21s.; String Parts, 7s.; Wind Parts, 16s. . 


INTRODUCTION AND ALLEGRO for Strings wag arg 4 _— Gavotte, A.D. 1700 & 1900) 
Quartet and Orchestra) (Op. 47 | Pp. 10, INO. 3 ee ee Pe ee 
un nora 12s.; Sar hag Parts, 7s. MEDITATION, from ‘ ‘The Light of Life + 30 

IN THE SOUTH (* Alassio”). Concert-Overture. aa 

(Op. 50) PIANOFORTE SOLO. 


Full Score, 31s. 6d.; String Parts, 9s.; Wind Parts, &c., 30s. 6d. THE WAND OF YOUTH (Op. ra), First Suite 3 
VARIATIONS on AN ORIGINAL THEME THE WAND OF YOUTH (Op. 1B), Second Suite 3 


(Op. 36). Full Scere, + — Parts, 1os.; Wind Parts, &c.,22s. IN THE SOUTH (* Alassio”). Concert-Overture 
ah core, 5S. > 
PRELUDE AND ANGEL'S FAREWELL (Op. 50) .. 3 
(** Gerontius "’) Cases © POPOLARE (In Moonlig sht), arranged 
Full Score, 6s.; String Parts, 3s. 6d.; Wind Parts, &c., 13s. 6d wom above. 2 
IMPERIAL MARCH (Op. 32). . VARIATIONS ON AN ORIGINAL THEME 
Full Score, 3s. 6d. ; String Parts, 2s.; Wind Parts, &c., 7s. (Op. 36) . . 36 
MEDITATION (* The Light of Life”). INTERMEZZO (« Dorabella ") from the above 2 
Full Score, 5s. ; String Parts, 2s.; Wind Parts, &c. 5s. 6d. FROISSART (Op. 19). Concert Overture.. .. 25 
FROISSART (Op. 19). Concert-Overture. —a PIECES (Op. — 
Full Score, 7s. 6d.; String Parts, 4s. 6d.; Wind Parts, &c., 9s - Mazurka .. 2 
TRIUMPHAL MARCH (‘Caractacus"’). 2. Sérénade Mauresque 2 
Full Score, 6s. ; String Parts, 2s. 6d.; Wind Parts, &c., ros. 6d. 3. Contrasts (The Gavotte, A.D. 1700 & 1900) 2 
FUNERAL MARCH WITH INCIDENTAL MEDITATION (‘* The Light of Life" } 
MUSIC (‘Grania and Diarmid"’) (Op. 42). IMPERIAL MARCH (Op. 32).. 0 


Full Score, 6s. ; String Parts, 2s. 6d.; Wind Parts, &c., 6s. 6d. CHANSON DE NUIT (Op. 15 No. 1) ry i ; ‘ 
1 


SMALL ORCHESTRA. CHANSON DE MATIN (Op. 15, No. 2) 


: : PRELUDE AND ANGEL’S FAREWELL 
CANTO POPOLARE (In Moonlight), arranged from (‘* Gerontius”’) ra as - =e wale 
gooey SS my re: Wind Pants, &c., 38. FUNERAL MARCH ("Gran Grania and Diarmid”’) 2 | 
CHANSON DE NUIT (Op. 1s, No. 1). 


Score, 2s. 6d. ; String Parts, 1s. 3d.; Wind Parts, &c., 1s. 6d. PIANOFORTE DU ET. 


CHANSON DE MATIN (Op.1 , No. 2). ry. io”). C -Ov 2 
Score, 2s. 6d. ; String Parts, (Op Wind a &c., 1s. 6d. IN THE SOUTH ( Alassio ). Consest-Overtare 


THREE PIECES (Op. 10). (Op. 50) 5 0 
gg a VARIATIONS ON AN ORIGINAL THEME 

Full Score, 5s.; String Parts, 2s. 6d.; Wind Parts, &c., 5s. (Op. . 6 0 

2. Sérénade Mauresque. INTERMEZZO ( Dorabella ”) from the above 2 


Full Score, 5s. ; String Parts, 2s.6d.; Wind Parts, &c., 4s. 3d. RO f 
3. Contrasts (The Gavotte, A.D. 1700 and 1900). SERSOUSTION AND ALLoS 


Full Score, 5s. ; String Parts, 2s.6d.; Wind Parts, &c., 5s. 3d. Strings (Op 47) ye ‘ “2 
Note.—These pieces may be effectiv ely performed by an Orchestra 


consisting of 1 Flute, 1 Oboe, 1 Clarinet, 1 Bassoon, 2 Horns, VIOLI N AN D  ANOFO RTE. 


1 Trumpet (Cornet), Drums, and Strings. Any other instrument 


in the Score may be added with corresponding gain in effect. CANTO POPOLARE (In Moonlight), arranged 





’ o 20 
INTERMEZZO (‘ Dorabella” from the Variations, _,_{0™ the Concert-Overture ‘In the pg (Op. so) 
36), for Strings, Wood-wind, and Drums. CHANSON DE NUIT (Op. 15, No. 1) 16 
Score, 38. ; String Parts, 2s. 3d. ; Wood-wind and Drum Parts, 1s.6d. CHANSON DE MATIN (Op. 15, No. . 2 0 
-— MAZURKA (Op. 10, No. 1) ae 20 
EN nny |< & VIOLA AND PIANOFORTE. 
to Part I’. of The Apostles” 1 6 CANTO POPOLARE (In Moonlight), arranged 
CANTO POPOLARE (In Moonlight), arranged from the Concert-Overture “ In the South” (Op. 50) . 86 
from the Concert-Overture ‘In the South” (Op. 50) 2 0 CHANSON DE NUIT IT (Op. 15, No.1) .. 1 6 
SOLEMN MARCH (‘The Black Knight '’) 10 
MEDITATION (* The Light of Life”’) 1 0 VIOLONCELLO & & PIANOFORTE. 
IMPERIAL MARCH (Op.32) .. .. 2 0 CANTO POPOLARE (In Moonlight), arranged 
TRIUMPHAL MARCH (* Caractacus”’) 2 0 from the Concert-Overture “ In the South” (Op. 50) 2 0 
PRELUDE AND ANGEL’S FAREWELL CHANSON DE NUIT (Op.15,No.1) .. .. 1 6 
(“ Gerontius "’) 2 0 CHANSON DE MATIN (Op. 15, No. 2) 20 


FUNERAL MARCH fc Grania . and Diarmid neato 


Op 42) .. 2°’ CLARINET AND PIANOFORTE. 
CHANSON DE NUIT (Op. 15, No. 1) ... 2 © |\CANTO POPOLARE (In Moonlight), arranged 
CHANSON DE MATIN (Op. 15, No. 2) 2 0 from the Concert-Overture “In the South" (Op. 50) .. 2 0 


Lonpon: NOVELLO AND COMPANY, Limirep. 
THE H. W. GRAY CO., Sore AGENTS FoR THE U.S.A. 






New York: 
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Competition Sestival Record 


(COMMENCED AUGUST, 1908.) 


LONDON COMPETITION FESTIVALS. 
(Continued from our last issue.) 

SoutH Lonpon, Town Hatt, WANDSWORTH. 
March, 13, 15, 17 


Tuis festival is promoted with much spirit, mainly by 
the secretary, Mr. T. Lester Jones. It enjoys at least 
the nominal support of a number of distinguished 

rsonages, and the President is the Princess Christian 
of Schleswig-Holstein. The Princess Victoria has 
promised to distribute the prizes this year if she is in 
England. 

There are forty-nine classes in the schedule. Eight are 
for choral societies of various kinds. The choral tests 
are : 


19, 20. 


MIXED. 


**Come, pretty wag"’ Parry. 

** Love and summer ”’ e an West. 

“ O Lord of Hosts"’.. - os Tye. 

“O love the Lord”... ° Sullivan. 

‘* The Lord is risen ”’ om aa -. Garrett. 
MALE-VOICE. 

“It's oh! to be a wild wind "’ Elgar. 
“O my luve's like a red rose "’ Brewer. 
FEMALE-VOICE. 

“ Waken, waken ”’ Mackenzie. 


*O swallow "’ . - Gustav von Holst. 
‘* Under the greenwood tree "’ é + 
A. Madeley Richardson. 


‘ Hail, star of eve”’.. -. Spofforth. 


In the school classes the test is ‘* Over hill’’ (two- 
part), by Dr. C. Harford Lloyd, and in the action- 
song class ‘‘ Swing song,’ by Myles B. Foster. In four 
of the classes ‘‘ own-choice’’ pieces are invited as second 
tests. In the nine solo singing sections the tests selected 
are representative of the ballad song of to-day, the 
contralto songs, ‘‘The wild rose’’ (Schubert) and ‘‘ The 
Asra’’ (Rubinstein) standing out as exceptions. There 
are thirteen classes for pianoforte playing, one for organ, 
three for violin, and five for other instruments and 
combinations. Theory, composition and biography are 
also catered for. There are money prizes in all except 
two classes, namely, the chief choral, in which a challenge 
shield is offered, and in a miscellaneous mixed - voice 
class, in which a Bell American organ is offered. A 
Trinity College Scholarship is another award offered. 
There are non-returnable «ntrance fees in every class, 
varying from tos, to 2s. 6d. Ten well-known musicians 
are announced to adjudicate. 

A concert is to be given by the prize-winners to wind 
up the proceedings. 

Such a carefully elaborated scheme should attract a 
large number of competitors. ‘The secretary’s address is 
49, Terrace Road, Upton Manor, London, E 


PEOPLE’S PALACE, 
MiLe Enp Roap, E. 
May to to May 15. 

This festival appeals to eastern districts. The 
Stratford Festival being held in the far east is out of 
ouch with the east-central city, Bethnal Green, South 
Hackney, Poplar, Shoreditch, and Stepney, the districts 
especially catered for by this young institution now 


entering upon its second year. It is stated that the 
|object of the festival is to encourage the study and 
| appreciation of good music in the east of London, and to 
offer facilities to all existing social institutions in that 
district to include music in their work. * 

The organization, which is due mainly to Miss Edith 
Barran, the secretary, includes the formation of eleven 
local sub-committees, each with its organizing secretary. 
This method of stimulating local influence and fixing 
local responsibility has been found here and elsewhere of 
great service. The patrons and general committee make 
a strong list of names. There are no ‘‘open”’ sections 
in the competitions and 

NO MONEY PRIZES 
are offered. There are no solo singing or solo 
instrumental classes. An entrance fee of 1d. per member 
is demanded from adult choirs, but school choirs are 
exempt. 

Fifteen challenge prizes are offered. They include 
a trophy from Sir Henry Harben, a banner from Mrs. 
T. E. Schunck, shields from the Marquis of Ripon and 
Mr. A. J. Balfour, and eleven cups presented by various 
donors, the Dean and Chapter of St. Paul's sending one, 
the Worshipful Company of Musicians another, and the 
Magpie Madrigal Society another. Pictures, music 
copies and certificates are given in many classes. 

There are eleven classes for adult choirs, one for boys’ 
clubs, eight for junior choirs, and besides there are 
classes for collective sight-singing, male-voice and mixed- 
voice quartets, vocal trios, instrumental trios and 
quartets and string orchestras. 

The tests are all prescribed, no ‘‘own-choice’’ pieces 
being invited. In the chief choral class for over sixty 
voices, the pieces named are : 


Madrigal (a), ‘‘ Sweete flowers "’ -. Walmisley. 

Part-song (b), ‘‘ Love’’ .. - ee Elgar. 

Chorus (c), ‘‘ Achieved is the glorious work” Haydn. 

(a) and (5) are to be sung unaccompanied. (c) is made 
a test in six adult choir classes, with a view to united 
performance at the final concert. 

Commercial house choirs are catered for. 
are: 

Madrigal, ‘‘ Take heed '’ be 


The tests 


.. de Pearsall. 


Part-song, ‘‘ Sleep, gentle lady Bishop. 
and the Haydn chorus mentioned above. 

In the chief school choir classes the tests are: 

Two-part song, ‘‘ Winds are blowing’’ B. Haynes. 


Unison, ‘‘ Nymphs and shepherds" .. Purcell. 


Unison, ‘* Hope, the hermit” Old Song. 
Three-part, ‘*‘ Come, shepherds "’ Benet. 


and ‘‘ Welcome thou"’ (Handel) in two-parts is down 
for all classes, with a view to a collective performance. 
The present holder of the challenge banner in the school 
class is the Portman Place (Mile End) School. 

The string orchestras are asked to play Grieg's two 
elegiac melodies. The adult choirs are requested to 
learn ‘‘Be not afraid’' (Mendelssohn) for collective 
performance at the concert. Four adjudicators are 
announced. 

The ‘* Queen’s Hall’’ of the People’s Palace, in which 
the chief competitions and the concert will be held, 
is a commodious arena containing a large organ. The 
concert will be given on the evening of May 15, and 








promises to be an attractive event. 
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It will be seen that one of the aims of the promoters 
is to combine the choirs for performance. Much may 
come later on from this unity. Miss Edith Barran’s 
address is 20, Queensberry Place, S.W. 


Two open meetings have been held recently in con- 
nection with the above festival. The first was held 
in Toynbee Hall on October 31. Mr. Bates gave an 
address on “Child voice culture,’ illustrated by the 
singing of his pupils, and Dr. McNaught gave a lecture 
on “Choir training,'’ the illustrations to which were 
supplied by the Toynbee Hall Choir. Miss Wakefield 
presided. All the school teachers, committee members, 
and conductors were invited, and responded in such 
numbers that it was found necessary to cancel many 
of the invitations. The second meeting was arranged 
in order to give those who were shut out another 
opportunity. It was held at the Whitechapel Foundation 
Schools on December 12. Dr. McNaught recapitulated 
his former lecture and dealt with some other topics. 
The choir of the Church Training College for lay 
workers (conducted by the Rev. C. J. Beresford) illus- 
trated. There was a large audience. Miss Barran was 
present, she having just returned from America. 


WORCESTERSHIRE. 


As announced recently in THe Recorp, the 
competition hitherto known as the “ Madresfield,’ 
and held at Malvern or Worcester, has now changed 
its headquarters and greatly expanded its area of 
appeal. 

The well-known musical critic of The Birmingham 
Daily Post, Mr. Ernest Newman, who has strong 
faith in the value of the movement, writes as follows 
in his journal :— 


According to a circular just issued, what was once 
the Madresfield Musical Festival has undergone a re- 
birth, and is henceforth to be known as the Worcester- 
shire Musical Competition Festival. The original 
Festival was founded by Lady Mary Lygon about 
thirteen years ago, and at first the entries were restricted 
to the neighbourhood of Madresfield. In 1904 the 
country within a radius of twenty miles round Madres- 
field, which embraced portions of Gloucestershire and 
Herefordshire, was admitted. The bucolic mind of 
those counties has apparently been unable to rise to 
the level of what was expected of it, for although the 
country covered by it constituted two-thirds of the 
whole area included in the competition, it gave dis- 
couragingly little support to the movement. According 
to our folk-song enthusiasts, the country districts should 
be the richest of all in the pure love of music, for 
they have not been contaminated by the manners of 
the large city and vulgarised by its facile and sophis- 
ticated art. The country mind, however, is slow to 
move, and soon comes to a standstill again unless some 
person of restless activity keeps perpetually prodding 
at it. The men of Gloucestershire and Herefordshire 
have disappointed the Festival Committee. They have 
not risen to the heights of the destiny that might have 
been theirs, and now they receive their castigation in 
full sight of a scandalised musical world. The com- 
mittee have withdrawn their privileges, and ruthlessly 
cast them into outer darkness. The boundaries of 
the Festival have been made coterminous with those 
of the county of Worcester, and the name of it has been 
changed to the Worcestershire Musical Competition. 
It is hoped that a keener spirit and a more vital love 
of music will be found in the manufacturing towns in 
the North of Worcestershire than among the happy, 
careless swains of Gloucestershire and Herefordshire. 
The uglier the life of the modern city becomes the 
more does music flourish there. This is a phenomenon 
that can easily be demonstrated. Manchester owes its 
musical pre-eminence mainly to its climate; as Dr. 
Richter pointed out some years ago, the town and the 











the inhabitants are necessarily driven inward upg 
themselves for consolation, and so they take to musi 
much as other people take to drink to drown the; 
cares. Sheffield, Leeds, and Glasgow are being may 
into highly musical cities by the same process. In th 
manufacturing districts of North Worcestershire they 
ought to be sufficient external ugliness to make th 
whole population musical from its cradle. To encourag 
these towns to enter the competition, next year’s Festiyy 
will be held at Kidderminster. 

The committee have come, we think, to a wise decision 
The Festivals in Malvern were most delightful affairs jy 
many ways; but life is too pleasantly epicurean in thy 


seriously as he ought to do. There was an atmospher 
of aristocratic languor about the Madresfield Festiy, 
that was delicious to bask in on a beautiful, warm Ma 
morning ; but one came away from the place with a seng 
that, though one had been sinfully happy and com. 


fortable, music had occupied a merely secondary place 

Kidderminster will not wrap us in 
the same ‘‘soft Lydian airs,’’ but it will make us thin 
The committee have done their 7 


in one’s thoughts. 


more seriously of music. 
duty manfully. All that remains now is for the choirs of 


Festival. It is to be hoped that the response to the 
committee's appeal will be generous. Every one who 
knows anything of these competitions in the North knows 


musical life of England to-day. 
incalculable good in interesting the average man and 
woman, not merely in the hearing, but in the performance 
of good music. They have familiarized scores of 


thousands of people with choral music of the very highest f 
class, and given them a standard of beauty that makes f 


them sharply critical of anything in the nature of cheap 
or soulless art. They have developed a new choral 
technique. ‘They have revealed unexpected gifts for 
choral training and conducting in men in the humblest 
walks of life. They have made working men and women 


so keen for beauty that factory hands and miners have [7 
been known to begin a rehearsal of a Brahms or Elgar | 


part-song immediately after the cessation of their daily 
toil, before they thought of rest or of a change from 
working clothes. They have encouraged solo-singing in 
the home, taught young singers many a useful lesson, and 
set before them the purest type of song. They have led 


of amateur orchestral playing. The Competition Festival 
movement is to-day the most active and the healthiest 
force in English musical life. It is purely democratic; 
it is worked solely by and for the people. 
no one’s profit; it is free from the curse of pot-hunting, 
for the prizes offered are in a pecuniary sense not great 
enough to be an attraction in themselves to anyone whose 
heart is not otherwise in the work. We hope that the 
new departure of the Committee will be an immediate 
success, and that the Worcestershire Musical Competition 
will in time draw as large and enthusiastic a yearly 
gathering as that at Blackpool, or Morecambe, or 
Southport. There are some excellent unaccompanied 
choirs and amateur orchestras in Birmingham itself. 
Perhaps they will set the example by giving their 
adherence to a movement which, if it receives from 
music-lovers the support it deserves, will incalculably 
enrich the artistic life of Worcestershire 


THE NATIONAL EISTEDDFOD OF AUSTRALIA. 
BALLARAT. 
(From the Adelaide Register.) 


Mr. F. Bevan, who was one of the judges at the recent 
Ballarat competitions, was interviewed by a representa- 
tive of the Register. Mr. Bevan said: ‘* On Saturday 
afternoon I listened to sixteen would-be champions 
making their efforts to gain the coveted prize and 
distinction of champion in the vocal solo for tenors and 
basses. Each competitor had to sing an operatic or 
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avery wide field—from ‘Infelice' and ‘ Salve dimora’ 
to ‘It is enough ' and ‘ The sorrows of death ’ in the first 
division ; and ‘I fear no foe’ to ‘ Adelaide’ in the second. 
The winner gave a very excellent performance of the 
rologue to ‘I Pagliacci,’ and the second a very creditable 
rendering of ‘Comfort ye’ and *‘ Every valley,’ and 
‘Adelaide.’ Earlier in the week I adjudicated in the 


corresponding competition for sopranos and contraltos, 


and here the selections ranged from ‘ Ah, fors e lui’ and 
‘Softly sighs,’ and ‘ He was despised,’ to ‘ Sing, sweet 
) bird’ and ‘ Thy heart's rest.’ The winner did extremely 
well with ‘Ah, fors e lui’ and the second with ‘ Rendi 
mio.’ 

CHORAL CHAMPIONSHIP, 

“The climax of a great week was reached on Friday 
night, when some 9,000 people assembled in the gigantic 
Coliseum to hear the contest for the choral championship. 
As each competing choir took its place on the stage it 
was greeted with rounds of cheers and storms of applause, 
and the scene of excitement when the performances 
were over and the notice-board was displayed giving the 
judges’ decision was well-nigh indescribable. Yells of 
surprise greeted the disclosure of the place occupied by 
the formerly triumphant Ballarat Choral Society, and 
shouts of triumph came from the Queenslanders when it 
was shown that Ipswich was first and Toowoomba second. 
The conductor of the winning choir was carried shoulder 
high through the vast hall with a crowd of yelling 
choristers waving the choir colours over him. The 
people scrambled cheering on to the stage, and cheered 
and danced and shouted themselves hoarse. It was 
indeed a wonderful sight. The performance by the 
winners may be described as an excellent display of 
concerted work, a splendid balance of tone, and a very 
enjoyable interpretation of three fine and very diversified 
works. Incidentally the conductor of the successful 
choir—who, by-the-bye, is an old Exeter Cathedral 
chorister—told the company assembled at the supper 
given to the judges and Parliamentarians after the 
performances, that the watchword or war-cry of his choir 
during the months they had been preparing their work 
was the ‘ refrain of my song, ‘‘ Peg away.’’’ 

A HEAVY TASK. 


“Similar scenes were enacted all through the week, 
starting on Monday, when seven choirs from warehouses 
and factories competed before an audience which was 
perhaps greater than that at the championship on Friday, 
and it is a very safe estimate to say that at least 30,000 
people have listened to the competitions. The new 
Coliseum has been erected during the last few months 
especially for the work, and when I remember that 
this time last year such a building was not even 
thought of, it speaks volumes for the enterprise and 
energy of the executive. Speaking as a judge, I may say 
that the visit to Ballarat is by no means a holiday, but 
really a week of strenuous work, and one feels that each 
individual in the thousands assembled is judging the 
judges. In the vocal solos I adjudicated alone, and the 
task of listening to some twenty or thirty tenors, all 
singing the same song, and the same number of ladies 
singing a sacred song; then about thirty champions 
(male and female) competing in a national song is, to 
say the least, a physical effort, and I shall be quite glad 
to get to the quietude and sanctity of my room in the 
Conservatorium to-morrow. By-the-bye, the little 
Mischel Cherniavski—the wonderful boy violoncellist 
recently in Adelaide—came and sat with me while I 
was judging the champions on Saturday. He was highly 
interested and amused. In the choral contests Mr. 
William Short, from London, and Mr. George Peake, 
of Melbourne, were with me, and we had a system of 
independent individual marking by which points were 
given for each item and afterwards aggregated and 
averaged. 

THE IDEAL OF THE VISIT. 

‘In thinking over the events of the week one can 
only express the greatest admiration at the enthusiasm 
and earnestness displayed by the competing choirs. The 
winners had come some 1,500 miles at very considerable 
expense—about {600, I believe—and the prize money 





was not more than /180. As the conductor said 
afterwards, ‘ He was proud of his success; his men were 
chiefly colliers, and many of his girls were from work- 
rooms; but the money earned had no relation to the 
cost of coming, or to the ideal of the visit.’ '’ 

The syllabus, which enumerates about 100 classes, 
names the following test-pieces in the choral sections : 


GRAND CHAMPION CHORAL CONTEST. 
1st and 
prize. prize. 


‘* Praise the Lord "’ Benedict) { /f£ 
** Daybreak "’ oe oe ee Faning}125 40 
‘* Godhead throned in power eternal'’ Mozart 


AND FINAL FOR ‘‘ SUNSHINE" SHIELD, 
VALUE Firty GUINEAS. 
Seconp Cnorat Contest. 
** Not unto us, O Lord ”’ a -» West 
‘* God in the thunderstorm "’ Schubert} 40 20 
‘* When first I came to court '’.. Lloyd} 


THIRD CHoRAL CONTEST. 
** Now joy shall’be"’ Cowen) 
‘* The night is far spent "’ Foster} 30 15 
“Tt is the hour’ .. oe os .. Fogg 


WAREHOUSE, Firms, AND Factory Cnorat Contest. 


‘* Hence all his might "’ Creteh) 
‘* Sing to the Lord "’ ° - .. Barnby} 20 10 
‘* A rose of the garden "’ ee -. Leslie 


AND FINAL FOR THE CHALLENGE Cup, 
VALUE TWENTY GUINEAS. 
PrRovINCIAL CHORAL CONTEST. 
‘* How excellent '’ and ‘‘ Hallelujah "’ 
Handel's ‘‘ Saul” 
Selby 
Pinsuti 


‘* Thou, O God” .. a ae ‘ 
‘In this hour of softened splendour ” 


Mace CuHuorvus. 
** Peace and war” ee ee +. Janin) ,, ¢ 
‘* The meeting of the waters"’ .. Old Irish} ~ : 


FEMALE CHORUS. 
**Old May day” .. - oe Benedict 
‘** Cradle song of the fisherman’s wife ’' Sion | 12 
‘* Come, 'tis our festal hour"’ . Wallace 


CANADA. 
SASKATCHEWAN, 


Mr. F. Laubach (festival conductor), formerly of 
Edinburgh, writes as follows: ‘‘ There has been recently 
formed in this province of Saskatchewan, in the Dominion 
of Canada, a Choral Festival Association which purposes 
holding a festival here, in the capital of the province, 
early next May. The work will consist of ensemble 
singing and competitive numbers for choral societies, 
choirs, &c. Already fifteen to twenty cities, towns and 
villages have signified their intention to enter the 
Association, and practice will commence at the New Year 
for the choral works to be performed en masse. We 
expect from 500 to 600 singers, which, considering the 
immense distances to be travelled in this vast tract, is 
not at all a bad representation for a first year. 

** May I ask your kind assistance by sending me any 
information as to formation, rules of competition, 
classes, &c., as such meetings are held in various parts 
of Great Britain (Wales particularly). In this connection 
I feel that THe ComPETITION FEestivaL Recor» will help 
us greatly. 

‘‘T am sure I need say no more. You see plainly that 
we desire help in the carrying out of the scheme, a scheme 
that I am pleased to see is being promulgated in all 
parts of our vast Empire. We in this new land feel no 
inclination to take second place in the encouragement 
of the art of music."’ 
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ALBERTA, CANADA, May 4, 5. 

We have received a copy of the elegantly printed 
syllabus for this competition festival (the second one), to 
be held at Edmonton, Alberta. It is stated that there 
were over a hundred solo and choral entries last year, 
and that at the final concert 180 singers and an orchestra 
of forty performers combined to perform. The present 
syllabus gives particulars of twelve classes. The prizes 
are shields, gold medals, and small sums of money, 
except in the case of bands, which are offered fifty dollars 
as a prize. 


CO-OPERATIVE CHORAL ASSOCIATION 
Derry, November 21. 

Tue sixth annual contest proved highly successful. 
Seventeen choirs entered in the two sections, and only 
one failed to appear. The tests in the children’s section 
were ‘‘ Tell me, what shall we do?" (P. La Villa) and 


** Where the river gently gliding’ (Adam Giebel). The 
entries were : 
Derby (Mr. Joseph Lowe). 
3rd. Lincoln (Mr. E. Pullein) 117 marks 


Langley Mill (Mr. Enos Marson). 
ist. Long Eaton (Mr. W. Woolley) 
2nd. Ilkeston (Mr. H. Fletcher) 


In the adult section ‘* The soul's longing "’ (F. James) and 
‘** The sands of Dee’’ (Macfarren) were the test-pieces. 
Eleven choirs were heard, the prize-winners being : 


1st. Derby (Mr. T. H. Bennett) 
2nd. Long Eaton (Mr. W. Woolley) 
3rd. Rugby (Mr. G. Hidden) ‘ 


The proceedings terminated with a concert, at which the 
competing adult choirs combined to sing the first of the 
test-pieces, conducted by Mr. Granville Humphreys, the 
adjudicator. 


I26 


125 ” 


127 marks 
125 
I2!I 


COLNE, December 5. 

Mr. W. S. Nesbitt (the well-known conductor of the 
Manchester Orpheus Choir) had a busy day on this 
occasion. Eighteen tenors, two children's choirs, four 
action-song parties, ten contraltos and seven mixed- 
voice choirs came before him in competition during the 
afternoon and evening. Mr. Sidney Travis (Colne) 
gained the tenor prize, and Miss Alice Wilkinson 
(Padiham) that for the contralto class. The children's 
choirs sang ‘ To primroses' (Hiles) and ‘ The gentle bird ' 
(D. Emlyn Evans). The result was extraordinarily 
close, British School, Skipton (Mr. Townsend), gaining 
108 marks, and Skipton Road, Trawden (Mr. Thos. Little) 
107 marks. The juniors (choir A) of the last-named 
School, under Miss Shaw, were also successful in the 
the action-song class. In the mixed-voice choir class 
the entries and results were as follows: 

Marks. 

1st. Colne Road Wesleyan, Burnley (T. Robinson) 170 
2nd Accrington and Church Co-operative Choir 

(E, Whittaker) 168 
Colne West Street Inghamite Choir (F. Pilling) 
Hill Lane Baptist (Ezra Berry) .. oo 357 
Colne U.M.F. Church, Exchange Stree 

(L. Greenwood) 163 
Colne Albert Road Wesleyan (J. L. Wildman). 
Colne Langroyd Road Wesleyan (J. W. Tubb). 


The tests were ‘‘Lullaby of life’’ (Leslie), ‘* Three 
fishers '’ (Rogers), and ‘‘ Hail, bounteous May"’ (Garroll). 


3rd 


OTLEY, DeEcEMBER 5. 

The sixth annual contest was in all respects an advance 
on previous years. The vocal solo competitions attracted 
a large entry, involving a preliminary selection in which 
prescribed tests were used. In the final hearing 
competitors were allowed to sing pieces of their own 
choice. The winners were Miss Jennie Hook (soprano) 
and Mr. Wallis Edwards (baritone). The winning mixed- 
voice quartet was the Otley XL. party. The Duncan 


challenge shield for mixed-voice choirs was won by Otley 
Wesleyan (Mr 


J. B. Ritchie). Mr. Albert Jowett 


MANCHESTER. 


The Manchester and District Nonconformist Choir 
Union has for the past few years endeavoured to raiy 
the status of singing in chapel choirs by an anny 
choral and solo-singing competition. This year ty 
choral element was deleted, but some forty-five soloig, 
entered for the various voice classes. Each vocaliy 
selected his own song, and had to undergo a preliminay, 
public ordeal by facing a quartet of capable musiqif) 
judges, who selected four of each voice to compete agai} 
in the evening, when the audience for the time becam} 


Dovey, of Patricroft, in the contralto; Mr. D. S. Jong 


first prize amongst the basses, with Airlie Dix’s “Th 
trumpeter.’’ 


KEIGHLEY. 


The Summerscales (Keighley) competition will be heli 
on October 23 and 30. The children’s choir class wil 
be resuscitated after a lapse of four years. In this clas 
a challenge banner and two money prizes have bem 
offered. There will also be a solo class for girls under 
fourteen, a ladies’ choir class, and one for choirs that have 
not before won a first-prize in a competition, in addition 


and mixed-voice sections. 
incurred in the recent competitions. This has been made 
good by an anonymous donor, |)r. Coward and Mr, 
Ackroyd (violin) will adjudicate. 


WEST LONDON FESTIVAL. 

We gave a resumé of the syllabus of this festival in our 
last issue. 
for this competition has been specially designed by 







judges, deciding the fate of the various artists by balla J) 
the result being that the chief honours fell to Miss May) 
A. Ward, of Barnsley, in the soprano class ; Miss Kity 


4] 


in the tenors; whilst Mr. John Matthewman carried of) 


ff 


- 


PO aes 


24 
= 


We are now glad to learn that a certificate [7 





Mr. Byam Shaw. 
rising to the sky, and bearing with it a man, woman and 
child, typical London figures. Beneath their feet is 
de icted London street, with chimneys and telegraph 
poles, and a church tower in the distance. The objects 


music are thus clearly shown. 
of the design in the S.M.R., p. 163. 


In our review (December, p. 1 of THE Record) 
of the Stratford and East London Festival, we stated 
that money prizes were offered in every class except two. 
The money value of prizes is stated under each class, 
but at the end of the syllabus it is stated that in certain 
classes the money must be spent in books, music, or 
instruments. This proviso affects fifty-four classes. 


DATES OF COMPETITIONS WITH NAMES OF 
SECRETARIES. 
(These are in addition to the forty-six competitions noted 
in our December issue.) 


MANCHESTER.—Ninth annual festival of Manchester 
District Board of the Tonic Sol-fa College, March 20. 


Juvenile choral, solo and duet competition. Mr. 
J. Currie, Alderglen, Worsley. 

Stamrorp Hitt, Lonpon, N.—March 29, 30. Mr. 
H. Horsey, 100, Amhurst Park, N. 

Hunstanton (N.W. Norroik).—April 19. Mr. Ernest 


Watson, Hunstanton, Norfolk. 


Bracxpoot.—October 13, 14, 15, 16. 
Williams Deacon's Bank. 


Mr. L. Franceys, 


KEIGHLEY (THE ‘‘ SUMMERSCALES”’).—October 23, 30 





adjudicated. 





Mr. Allan Bradley, Scott Street. 


It represents the Genius of Music [ 


of such competitions in elevating the people by means of | 
We give a reproduction {7 





to the customary adult solo-singing, violin, and male-voice |) 
i There wasa loss of £16 12s. 44. § 
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CAPE COLONY. 

Tue school competitions continue to be a feature of the 
encouragement given to school music teaching. Recent 
numbers of the Education Gazette, which is the official 
organ of the Education Department, record three events 
of this kind. 

At Port Elizabeth, on September 18, a competition for 
a silver shield, presented by the Town Council, was held 
in the Town Hall. Only two choirs sang. Each choir 
sang Dr. Walford Davies's trio ‘‘ The shepherd,” and 
an own-choice trio. St. Paul's (Mrs. E. Wright) is 
said to have displayed excellent tone, the voices being 
strong and flexible. A very high standard was reached 
in ‘‘The shepherd.’’ The own-choice piece was 
Hatton’s ‘‘ Now let us make the welkin ring '’ (s.s.c.). 
It was started too slowly, but the choir hurried at the 
words ‘‘ A merry roundelay,’’ and afterwards the correct 
tempo was established. As in the first song, the parts 
were balanced and voices spirited. In the unison sight- 
test the phrase : 


d Is .8 :fe .m |s 


proved an awkward stumbling block, and there was a 
strong inclination to sing the difficult interval ¢ fe as ¢ se, 
but otherwise the choir was good. [Ought these unusual 
“imperfect '' method passages to be given in children’s 
sight-tests ?>—Ep.] The two-part sight-tests presented no 
difficulty, and a high mark was gained. 

Russell Road (Mr. T. H. McClelland).—The soft 
singing of this choir was much enjoyed, the six opening 
bars of each verse of ‘‘ The shepherd’’ being beyond 
criticism. There was a tendency to clip certain words 
such as “praise,’’ and the choir became uneven and 
shrill in attempting the loud passages. The own-choice 
piece, Stainer’s ‘‘ Now the golden morn”’ (s.s.c.), was 
very tastefully sung, to the delight of the audience, but 
lack of strength was noticed in all f and ff passages. 
The unison sight-test was taken about M. 80, whereas 
it was marked M. 54. The interval ¢ fe was successfully 
taken, but the other errors of the first choir were made 
as well as two additional mistakes in tune and one in 
time. The two-part test was well sung to /aa, but the 
first attempt to sing the syllables proved disastrous 
owing to the altos persistently following half-a-bar 
behind the trebles for nearly two scores. The tone- 
quality of the trebles was most pleasing. 

St. Paul's School Choir was declared the winner. 
The Superintendent-General of Education gave book 
prizes to each member of this choir, and a medal to the 
conductor. 

Prizes for ear-training were also given by the Depart- 
ment to May James and Florence Fisher, of St. Paul's 
School, and Norah Booth and Johanna Fieggen, of 
Russell Road School, who were judged to be the best of 
their respective choirs. Mr. D. M. Whyte, Mr. 
— Goldsbrough and Mr. F. Farrington, Departmental 
nspectors, were the adjudicators. 

A competition for the districts of Colesberg, Hanover, 
Middelburg and Steynsburg was held at various dates, 
terminating with September 22. The following public 
schools were represented, each choir being heard in its 
own town, to avoid travelling long distances : 


Naauwpoort Public School (Mr. R. B. Smith). 
Hanover Public School (Miss E. S. v.d. Merwe). 
Middelburg Public School (Miss A. S. Keet). 
Steynsburg Public School (Miss F. E. Wormald). 


M7 


| Competition Sestival Recor 


No. 7. 





The prescribed song was Hatton’s ‘** The sailor’s song "’ 
(s.s.c.). Mr. F. Farrington adjudicated. The following 
are passages from his report : 


Naauwpoort.—A well-trained choir. The prescribed 
song was only moderately sung. The selected song was 
Fletcher’s ‘*‘ Harvest home "’ (s.c.), which was delightfully 
sung, and calls for no criticism. The unison sight-test 
was admirably sung, but a fall in pitch was noticed. In 
the two-part test, weakness was shown in the fifth bar 
only. 

Hanover.—This choir suffered by comparison with 
the others. Good material was noticed, but insufficient 
training had been received. Attack, phrasing and 
balance of parts were weak generally, but the rallentando 
passage in the prescribed song was creditably sung. 
Thompson’s ‘‘ Night hymn at sea’’ (s.s.c.) was selected. 
The humming introduction was omitted, and thus the 
effect was marred. Six errors in time were noticed in 
the unison sight-test. The two-part test was much 
better, quite a good attempt being made. 


MIDDELBURG.—A very strong choir, but lacking finish. 
The prescribed song had been carefully studied, the 
balance of parts being particularly good, but expression 
only fair. Bishop's ‘‘ Sleep, gentle lady’’ (s.c.) gave 
much pleasure to the listeners, but this might have been 
greater had the choir not shown reluctance to sing the 
piano passages softly. In sight-singing the choir was 
fairly strong, but mistakes were made at the first reading. 

STEYNSBURG.—A very well-trained choir, but wanting 
somewhat in balance, the alto voices being too thin. 
The prescribed song was sung with taste and expression. 
The selected song was Stevens’ “Blow, blow, thou 
winter wind "’ (s.s.c.), the rendering being excellent. A 
poor start was made in the unison sight-test, and the 
choir wavered somewhat in singing to /aa. The two-part 
test was perfectly sung, the altos proving their true value 
for the first time. 

The shield was awarded to the Steynsburg Choir. 

Prizes for ear-training will be awarded to two children 
from each School 


Pusiic ScHoot CuHorr CompPeTITION. 


The third yearly contest between the schools in 
Britstown, Hopetown and Philipstown was held on 
November 18, 20, and 23. The competition aroused 
considerable local interest. The Mayor, Mr. P. S. 
Cilliers, presided over a large audience in the schoolroom 
at Britstown, Mr. J. A. v. S. D'Oliveira, R.M., at 
Hopetown, and Mr. J. G. Rose Innes, A.R.M., at 
Petrusville. 
The prescribed song was Callcott’s ‘‘ Merry it is now 
in the good greenwood,’’ and the selected items were : 
“The angel’’ (Rubinstein): Britstown (Mr. P. J. 
Luckhoff ). 

‘*The morning is glowing’’ (Donizetti): Hopetown 
(Mr. T. A. Anderson). 

**Sleep, gentle lady'’ (Bishop): Petrusville (Mr. A. 
L. Botha). 


Mr. Arthur Lee, Departmental Instructor, acted as 
adjudicator. The following are extracts from his report : 
BritstowN.—The rendering of ‘‘ Merry it is now in 
the good greenwood '’ was a really fine performance, 





Full marks were given for general accuracy, rests, words, 
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and pitch. The tone was good, and the choristers sang 
with well-opened mouths. There might have been more 
variation of force and tempo. As an unaccompanied duet, 
Rubinstein's ‘‘ Angel'’ was not a good selection. The 
piano passages were only fair, and the choir fell in pitch. 
The sight-reading was highly creditable. A few 
choristers tripped with certain octave marks in the first 
reading of the two-part test, but in every other respect 
the reading was thoroughly satisfactory. The time and 
rhythm of the unison tests were unsteady, and there was 
a slight fall in pitch, mismanagement of breath being 
responsible for both. 


Hopretown.—This choir consisted of mixed voices. 
Non-observance of rests and fall in pitch were the chief 
defects. ‘The morning is glowing’’ was sung with 
pleasing effect. The voices blended well, the parts were 
sung correctly, and there was no fall in pitch.> A quicker 
tempo would have been an improvement. The sight-tests 
were read more fluently than at the two preceding 
contests. The notation of time no longer gives trouble, 
but the singing to Jah is still weak. It is only fair to 
state that Mr. Anderson entered on his present charge at 
the beginning of this quarter. 


PETRUSVILLE,—The outstanding features of this choir 
were style and general finish, Much was made of the 
words. The variations of force and time showed 
considerable intelligence. The voices blended well, and, 
while the tone was not so full and round as that produced 
by the Britstown choir, the piano singing was much 
superior. ‘*Sleep, gentle lady'’ was handled most 
delicately. The crescendo passages were developed with 
arresting effect, and the diminuendo close brought down 
to the faintest whisper. Each piece was sung unaccom- 
panied. In the prescribed song there was a slight fall. 
The sight-reading was excellent. The few slips with 
octave marks made by the altos in the first reading were 
not repeated. The time was firm in both pieces. 


The award of the challenge shield for 1908-9 is made 
in favour of the Public School of Petrusville. The usual 
prizes were presented to the teacher and the members of 
the choir. Prizes for ear-tests were won by six children. 


CHESTER. 
December 26. 


At the twentieth Christmas Eisteddfod Mr. Harry 
Evans was the adjudicator. The winning choirs were 
Buckley Musical Choir (Mr. David Hayes) in the mixed- 
voice competition, and Warrington Apollo (Mr. Harry 
Berrey) in the male-voice competition. Mr. J. M. 
Bagillt (tenor) and Miss K. P. Buckley (contralto) were 
winners in the solo-singing contests. 


DOLGELLEY. 
January tr. 


The thirty-sixth annual Eisteddfod was an all-round 
success, and in point of entries it was a record one. The 
adjudicators were Mr. J. C. Clarke (of Southport) and 
Mr. Wilfred Jones. The following were the winners : 


Chief choral (mixed), Barmouth. 

Second choral (mixed), Prysor Choir (Trawsfynydd). 

Male choir (six entries). rst, Machynlleth. 
2nd, Dolgelley. 

—_ choir (Aberystwith). 

-ianoforte solo, Miss Eira James. 

Soprano solo, Miss Elsie Williams. 

Contralto solo, Miss Lloyd. 

Tenor solo, Mr. Evan Evans. 

Bass solo, Mr. Owen Roberts. 

Violin solo, Miss Helena Mallet. 


In the evening a concert was given by the Idris Choral 
Society, under the conductorship of Mr. O. O. Roberts. 
The programme included ‘‘ Sleepers, wake '’ (Bach) and 


MIDDLESBROUGH. 
January 1 and 2. 


Tue Cleveland and Durham Eisteddfod festival wa 
held at Middlesbrough with great success. There 
over one hundred vocal soloists and about seventy solp 
instrumentalists. The juvenile solo-singing test wa 
‘* Thou art passed,"’ a song describing the gradual fading 
away of a little sister : 

Ah! our hearts were sad and heavy 
As we watched thee day by day ; 
Saw thy cheeks grow paler, paler, 
Saw thee fading fast away. 


Thirty-four children sang these doleful words. Why 
good can be expected by asking young children tp 
practise and perform in public—thirty-nine times—such 
words as these? The tests in the adult solo-singing 
classes were : 


Bass. ‘* Hybrias the Cretan "’ (Elliott). 

Contralto. ‘‘ What is life without thee'’ (Che faro) (Gluck), 
Tenor. ** Adelaide '’ (Beethoven). 

Soprano. ‘ From mighty kings’ (Handel). 


In the choral classes the tests, entries, and results 
were as follows: 


CuurcH Cuoirs (30 to 40 voices). 
Anthem, ‘‘ Through peace to light "’ (J. H. Roberts). 
1st, Middlesbrough Linthorpe Road Primitive 


2nd, Coundon Wesleyan (Mr. J. Teesdale). 
Middlesbrough West End Wesleyan 


MALE-voicEe Cuorrs (30 to 40 voices). 
‘* The Crusaders '' (D. Protheroe). 


Cleveland Harmonic Male Voice (Mr. G. Kay). 
North Ormesby Male Voice (Mr. L. Williams). 
The Stockton Lyric Male Voice (Mr. A. Howells). 
. The Harrogate Prize Glee Society (Mr. H. Ball). 

Hartlepool Excelsior Male Voice 

(Mr. R. R. Greenwell). 
Darlington Male Voice (Mr. W. Bethell). 
South Bank Male Voice (Mr. J. Davies). 
Middlesbrough Apollo Male Voice (Mr. T. Nicholas). 
West Hartlepool Lyric Male Voice 

(Mr. E. V. Pickersgill.) 


Ist. 


CHILDREN's CHoiRs. 
(Not exceeding 50 voices and not over 15 years of age.) 
** Skies bright and clear’’ (G. A. Veazie). 


Stockton Baptist Tabernacle Sunday School 
(Mr. J. Francis). 
Middlesbrough St. Philomenna's School 
(Miss M. Lockey). 
2nd. Middlesbrough St. Mary's Senior Girls 
(Mr. G. White). 
Guisborough Providence Girls’ School 
(Miss A. A. Goodwill). 
Middlesbrough Southend Boys’ School 
(Mr. T. Alderson). 
3rd. West Hartlepool Church Square Boys 
(Mr. R. W. Henderson). 


Ist. 


AcTION SonGs (20 to 30 voices, from 6 to 10 years of age). 
(With accompaniment.) 
Choice of song left to conductors. 


Middlesbrough St. Philomenna’s School (Miss 
M. Lockey). ‘* Faerie voices.’’ 

Middlesbrough St. Mary's Junior Girls’ School 
(Miss Kane). ‘‘ Gipsies costume and acticn song.” 
Middlesbrough St. Mary’s Infants’ School (Miss 


1st. 
2nd. 


3rd. 


Whelan). ‘‘ Fairy blue-bells.’’ 
West Hartlepool 19th Century Juvenile (Mrs. 
W. B. Wilson). ‘ Queen Ann's fan song."’ 


Middlesbrough St. Marys Junior Boys’ School 





** The Revenge "’ (Stanford). 





(Miss Foley). ‘* Chinaman action-song."’ 





Methodist (Mr. T. Nicholas), 





(Mr. D. J. Jones), 
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Mr. Dan Price adjudicated the vocal classes. In the 
course of bis awards he congratulated the committee on 
the very happy choice they had made in the selection of 











val wa |) the test-pieces generally. 

Te Wer | « Welshmen in England,"’ he remarked, ‘are giving 

ty solo [7 3 lead to Welshmen in Wales. They are selecting pretty 

St wa fl pieces to work upon, and after all it is the preparation 

| fading F) which is of chief value."’ 

z —— 
: WORKINGTON. 
4 January 1, 2. 
The thirty-fourth annual Cumberland musical festival 
' was more than usually successful, especially, it is under- 

Wha | stood, on the financial side. In the solo competitions the 

ren tp} prize-winners were as follows : 

—Ssuch fF Pianoforte: Ina Morgan, Mary Kendall, Ivy Wilson and 

Inging | Gertrude Holmes. 

© Violin: Benjamin O'Brien, J. Wilson (Clifton), 
J. Wilson (Cockermouth). 
luck), Girls’ solo-singing: A. Young, Ada M. Wood. 
Boys’ solo-singing: Bertie Ellis, John Chambers. 
Soprano solos: Misses K. Gilfillan, M. A. Ward, 
J. Wordsworth and Addison. 
esults Mezzo-soprano solo: Miss M. A. Ward. 
Contralto solo: Miss C. Dodsworth. 
Tenor solo: Albert Wood. 
Baritone solo: Alfred Wood. 
ts). Bass solo: J. J. Heskett. 
The Church choir competition was won by St. Paul's, 
las), Seaton (Mr. T. Dixon). 
The test-pieces and results im the other chora! 
) competitions were as follows : 

nes), Children’s choirs (junior). ‘* Come, ever-smiling 
liberty '’ (Handel) and ‘‘ The cottage '’ (Schumann). 
ist, Workington Higher Grade. 
and, Harrington Victoria. 

Children's choirs (senior). ‘* Twelve by the clock”’ 
(C. H. Lloyd) and ‘I know a bank " (Horn). 

, ist, Harrington Victoria. 

‘i and, Workington Higher Grade. 

. Male-voice choirs. ‘‘O peaceful night’’ (German) 

el) and ‘‘ When shadows flee away '’ (Scharwenka). 
ist, Whitehaven (Mr. H. R. Woledge). 
2nd, Millom (Mr. H. G. Cook). 

as). 3rd, Workington Orpheus (Mr. J. Scott). 

Mixed-voice choirs. ‘‘ My soul, O praise the Lord "’ 

ill.) } (Bach) and ** Love and glory '’ (Von Ahn Carse). 
st, Haverigg Madrigal Society (Mr. H. G. Cook). 
2nd, Workington Wesleyan (Mr. J. Hanna). 

.) An evening concert terminated the proceedings of each 
day. The Rev. Canon Rawnsley is president of the 
festival. Mr. Granville Humphreys adjudicated. 
Mr. J. Stephens Jories, secretary, managed the business 

s). of the festival with his customary discretion. 

y). , 

ANNOUNCEMENTS. 

). 








LEICESTER. 
February 26, 27. 

The competitions organized by the Y.M.C.A. will take 
place on February 26 and 27. Thirty-one classes are 
announced. The chief choral test-pieces will be ‘‘ Awake, 
awake '’ (Bantock) and ‘‘ How sweet thy modest light ”’ 
(Burrows). The secretary is Mr. H. E. Smith, 21 
London Road, Leicester. 


GUNNERSBURY. 
March 17, 18. 

This will be the third event of its kind organized by 
the Congregational Church Social and Literary Society. 
There are classes for pianoforte and vocal soloists, and 
there isonly one choral class. There is also an orchestral 
class for orchestras of not less than sixteen in number. 
The test is Bishop's overture, ‘‘ Guy Mannering.’’ 
Mr. Matthew Dunn, Mr. W. J. Fisher and Mr. J. P 
Attwater are to adjudicate. 








NEWCASTLE-ON-TYNE. 
March 13. 

The Glee and Madrigal Society will hold its third 
annual competition on the above date. There are nine 
classes, all vocal. There are only two choral classes, the 
tests in which are: 

MALE VOICES. 


‘* Horseman's song "’ oe ee -. Cornelius. 
** Song of freedom "’ oe ee «. Davidson. 
MIXED VOICES. 

“The Fairies '’ os ee ee «. Fricker. 


The secretary is Mr. Edwin Craven, 64, Gloucester 
Street, Newcastle-on-Tyne. 


SYDNEY. 
April 5 to 13. 
What is announced as a grand Commonwealth 
Eisteddfod is to take place on the above dates. One 
thousand pounds is offered in prize money. There are 
forty musical sections detailed in the syllabus. In the 
chief choral class the tests are : 
** Rejoice in the Lord"’ 
**O great is the depth "’ 
‘* Strike the lyre’’ 
And the first prize is £100. 
In the class for smaller choirs, the tests are : 
‘*Glorious is Thy name”"’.... oe Mozart. 
‘‘ How sweet the moonlight sleeps” Eaton Faning. 
The male-voice choirs are to sing: 
** The signal resounds "’ oe 


G. C. Martin. 
Mendelssohn. 
Cooke. 


-. Dudley Buck. 


‘* What care I how fair she be'’ .. Blumenthal. 
And the female-voice choirs will sing : 

Motett, ‘‘ O praise the Lord "’ Mendelssohn. 

‘* The bird at sea’’ we “< -» Smart. 

In the children’s class the choir test is: 

‘* March like the victors” .. os . Rogers. 


(From the Scnoort Mosic REvIEw.) 
and the first prize is £20. 
The festival is under the patronage of many influential 
people, and promises to be a great event. 


MONMOUTH. 
April 29. 

This is the eighth Eisteddfod organized by the Free 
Church. There are two chief divisions of the classes, 
one being for local resources and the other open. The 
following are test-pieces in the local choral classes : 

Children’s action song, under 13 years, ‘‘ Dancing 
leaves '’ (Foster), 16 to 20 voices. 

Choral competition, ‘‘ Moonlight '’ (Faning), 20 to 30 
voices. 

Anthem, ‘‘ Comes at times a stillness '’ (Woodward). 
For country choirs only, no restriction as to conductor. 
16 to 24 voices. 

In the open classes the tests in the chief sections are: 

Male-voice quartet (humorous), ‘‘A Franklyn's 
dogge '’ (Mackenzie). 

Ladies’ choral competition, ‘‘To blossoms "’ (Bowie). 
25 to 35 voices. 

Male-voice competition, ‘t The beleaguered "’ (Sullivan). 
30 to 40 voices (unaccompanied). 

Choral competition : (a) ‘‘ Weep no more " (McEwen) ; 
(b) ** Music all powerful’’ (Walmisley). Not less than 
40 voices. 


WHARFEDALE (ILKLEY). 
April 29, 30, and May 1. 

The syllabus of this festival is now issued. We regret 
to note that Mr. A. Aitken Crawshaw is no longer one of 
the officials ; owing to business engagements elsewhere he 
has been compelled to withdraw. It was chiefly owing 
to Mr. Crawshaw’s initiative, faith and works that the 
festival was established in 1907. But the new syllabus 
shows no signs of falling off. Every detail exhibits 
thought and careful judgment. Four new open classes 
are announced. These are for (a) choir boys’ solo singing ; 
(b) pianoforte solo; (c) contralto solo; (@) tenor solo, and 
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the former junior classes are systematically sub-divided. 

Classes for the performance of folk-songs (not necessarily 

newly-discovered) are also announced. Altogether there 

are forty-one classes in the syllabus, The choral music 

includes the following music by well-known composers : 
MIXED VOICES. 


** The dawn of song”’ .. Bairstow. 


“ Awake, awake "’ ee ia Granville Bantock. 
**O wild west wind"’ .. ee ee Elgar. 
**Matona, lovely maiden"’ .. Orlando Lassus. 


MALE VOICES, 
** The linden blossom "’ 
**The rider's song"’ .. 


** Weep no more "’ John B. McEwen. 


Moellendorff. 
Cornelius. 


**O my luve's like a red, red rose'’ A. H. Brewer. 
** The Reveille" oe oe oe Elgar. 
MIXED VOICES. 

** Jesu, give Thy servants"’ .. ee Liszt. 
** The pilgrim that journeys "’ ee Corder. 
** There 's nae luck "’ .. ee -» Macpherson 
** Lullaby of life’’ os ee oe Leslie. 
** May song "’ ee ee ee Franz. 
**Give ear unto my prayer” ee Arcadelt. 
** Light of the world "’ ee ee Elgar. 
** My bonny lass"’ oe Morley. 


FEMALE VOICES. 
** Say, dainty dames "’ oe 
‘From Venice "’ 


Ernest Walker. 
.- Carl Reinecke. 


These nineteen pieces provide a richly varied 
programme. The songs and other pieces are chosen 
with corresponding eclecticism. Dr. Sinclair is announced 
as the sole adjudicator. We are afraid he will not have 
much time to make the acquaintance of the beauties of 
Ilkley. 

The Hon. Secretaries are Mr. Arthur T. Akeroyd, 
A.R.C.M., Dr. W. R. Bates, and Mr. W. Lindsay 
Crawford. All communications should be addressed to 
the latter at ‘ Elsinore,’ Ben Rhydding. 


FEIS CEOIL, IRISH MUSICAL FESTIVAL, 
DUBLIN. 
May. 

The elaborate syllabus of this festival has just been 
issued. The dates in May on which the competitions 
will be held are not announced. There are no fewer than 
sixty-five classes in the syllabus, eighteen of which are 
choral. The tests in the chief classes are :— 

MIXED VOICES. 


‘The Lady Oriana "’ .. ee oe Wilbye. 
** Evening scene "’ ee ee oe Elgar. 
** Lodene "’ o* oe ee Seymour. 
** The laughing waves "’ ° ee Somerville. 
** Break, break "’ oe ° ee Macfarren, 


** Battle song "’.. oe 

** The fairest flower"’ .. 

** The flight of the Earls "’ 

** Mopsa "’ rv oe 

“The summer days "’ .. 
MALE VOICES. 


ee Jozé. 
-- R. P. Stewart. 
ee Jozé. 
-- Lee Williams. 
ee Barnby. 


** Boot and Saddle”’ .. es ee Bantock. 
** Song of brotherhood "’ oe Liszt. 
** Where lies the land ” Roland Rogers. 
“On the mountain height Abt. 


H. Walford Davies. 
’ (specially arranged 


** Hymn before action "’ 
** Joy to the victors ' 


for male voices) .. ee Sullivan. 
** The huntsman’s horn "’ Kicken. 
* The evening bells’’ .. Otte. 


FEMALE VOICES. 


** Faerie song "’ Havergal Brian. 


** Summer eve'’ oe ee Hatton. 
** My true love”’ ee ee +» Cruickshank. 
** The Angelus "’ es ee Papin. 
** A-hunting we will go” ee oe Bantock. 
** To primroses "’ ee Hiles, 


Bantock. 


** The march of the regiment 







——__ The Music 
There are money-prizes offered in every class, wi 
qualification as to the amount being spent in music, & This Sv 





The largest money-prize is £15, which is offered in ty 
chief choral section. The hon. secretaries are Miss Alig 
B. Griffith and Miss Eithne Aliaga Kelly, and the offic, 
are at 37, Molesworth Street, Dublin. 


SUMMARY OF DATES OF COMING ; 
COMPETITIONS. ‘ 

SHEFFIELD SunDay ScHoot Union.—February 1, 4,6 [7 
8, 11, 13. Mr. J. Eames, 256, Barnsley Roaj fy 
Sheffield. : 
WARRINGTON. — February 5, 6. 
25, Froghall Lane. 2 
CaRLISLE.—February 16, 17, 18. Mr. T. Walrond, s [f 
Hartington Place. i 
LONDONDERRY. — February 16, 17, 18, 19. Mn jy 
Alexandrina Stewart, Crawford Square, Derry. soloists, VOC 
PrEsTON.—February 18, 19, 20. Mr. D. Dawson anj > were only t 
Mr. W. W. Miller, Festival Offices, 85, Fishergate, results were 


* 
~ 
P| 
4 


O 


Mr. R. W. Cone 


Ci 
This juni 


LeicesTeR.—February 26, 27. Mr. H. S. Smith, Girls’ sol 
Y.M.C.A., Leicester. ee 
LonpoN (KENSINGTON).—March 2, 3, 4. Miss C. E Boys 50 
Denison, 58, St. Mark's Road, North Kensington, W.; Duet (9 ¢ 
and Miss Rawson and Miss I. Colville. =? 
Lonpon (Sour Lonpon).—March 13 to 20. Mr. J, Choral 
Lester Jones, 49, Terrace Road, Upton Manor, E, 1 entry 
MANCHESTER.—Ninth annual festival of Manchester} ction sc 
District Board of the Tonic Sol-fa College, March 20, [© 1 ent 
Juvenile choral, solo and duet competition. Mr. | 
J. Currie, Alderglen, Worsley. a THE LO} 
GUNNERSBURY.—March 17, 18. Mr. A. Montgomery, 
9, Dorset Road, South Ealing, W. Competi 
STRATFORD (FOR Essex AND Lonpon, E. & N.E.).— [> have been 
March 20, 22, 24, 25, 26, 27 and April 3. Mr. years past. 
J. Graham, 110, Station Road, Chingford, E. the Caxto! 
EskDALE (WuHITBY).—March 23, 24. The Misses Yeoman, | occasion 
Woodlands, Sleights, R.S.O. which = 
Doucias (The Manx Festival)—March 23, 24, 25. pcg 
Mrs. Laughton, Peel, Isle of Man. Penge eyes 
HeExHAM (THE TYNEDALE Musicat CoMmPETITION).— Edward | 
March 26,27. Miss Allgood, Nunwich, Humshaugh- Pioneer L 
on-Tyne. the N.W. 
StaMForD Hitt, Lonpon, N.—March 29, 30. Mr. second. | 


H. Horsey, too, Amhurst Park, N. 


CoLERAINE (IRELAND).—April 2. Mrs. Huston, Eliza : 
Villa. j 


MorPEtH (WaNnSBECK, NORTHUMBERLAND).—April 2, 3. 


every two 





e . Arranged by Bantock. 


“Where the bee sucks "’ 






Mrs. Orde, Nunnykirk. At the 
Betrast.—April 3. Mr. F. J. Moffett, 37, Cromwell ) the entric 
oad. sections. 
Lonpon WorkinG Girts’ Ciuss.—April 3. The Hon m 
Maud Stanley, Smith Square, Westminster, S.W. Test: * 
Mountain Asu (S. Watzs).—Easter Monday, April 12. " 
Mr. T. Hughes, Mountain Ash. ; <t 
Stour CHorat Union, Moreton-1n-Marsu.—April 13, Vest : 
14 (Children’s Day in June). Miss Ruth Dickins, 
Cherington, Shipston-on-Stour. ies 
Hunstanton (N.W. NorFoik).—April 19. Mr. Ernest 
Watson, Hunstanton, Norfolk. 
BournE (LINCOLNSHIRE). — April 20, 21. Miss Bell, (3 entr 
Bourne. Minnie K 
Yorx.—April 21,28. The Yorkshire Competitions. Mr. 
E. C. Brooksbank, Healaugh Old Hall, Tadcaster. Test: 
NoRTHAMPTON.—April 22, 23. Hon. Norah Dawnay, 
Dingley, Market Harborough. ; 
LiverPoot (Children's Festival).—April 24. Mr. R. T. Test : 
Edwards, 78, St. Domingo Vale, Liverpool. { Lov 
Retrorp (Nort Nortts).—April 27, 28, 29. Miss is. se 
Elinor Denison, Eaton Hall, Retford. si es 
LeitH Hitt (Dorxinc),—April 28. Miss M. Vaughan lien 
Williams, Leith Hill Place, Dorking. Ou 
(The dates of later Festivals will be given in our next issue.) Cy 
ru 
Mr. Gra 
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CARLISLE 
February 16, 17 and 18, 

After fourteen years of development this festival 
has now attained to considerable dimensions and an 
advanced standard. The entries this year again showed 
an increase, and the chief results were as follows : 

CHALLENGE SHIELD CLass FoR ScHoot CHol 

Test: ‘‘ Under the greenwood tree'’ (Ernest Walker), 

and sight-test 


| 1st. Haltwhistle (full marks for sight-singing) (Mr. 


W. Keenlyside) 
2nd. Brook Street Girls (Miss Irving) 
Goodwin Boys’ 
Caldewgate. 
Parrett. 
Boys’ SoLo. 
Test: ** Orpheus with his lute’’ (Sullivan). 
ist. Cyril Steel. 
2nd. James Parkin. 
Day ScHvot Cuoirs. 
Test: ‘tO lovely peace” (Handel), and sight-test. 
ist. St. Aidan's (Mr. F. T. Kenyon). 
2nd. Holy Trinity (H. G. Hiller). 
Christchurch (T. Grievson) 
Cathedral (A. J. Reeves). 
SUNDAY SCHOOL AND OTHER CHO}! 
Test: ‘* Fairy elves ’' (Cuthbert Harris), and sight-test 
ist. Brook Street Recreation (Miss E. Irving) 
znd. Upperley Goodwin G, F. S. (Miss Annie Mann). 
Upperley School (Mr. G. Topping). 
STAFF SIGHT-SINGING. 
1st. Brook Street Recreation B (Miss E. Irving). 
2nd. Brook Street Girls’ (Miss E. Irving). 
Goodwin Boys’. 
Girts’ Cuoirs (Open Class). 
Test: ‘* Sailing away '’ (Smart), and sight-test. 
St. Mary's G.F.S 
GiRLs’ CHOIRS 
Test: ‘‘ Through the heather'’ (Battison Haynes), and 
sight-test. 
Brook Street Recreation (Miss Irving) 
Business CnHoirs. 
Tests : ‘* Departure’’ (Mendelssohn) and *‘ Sir Knight, 
Sir Knight ’’ (Macirone). 
Hudson Scott's (Mr. W. C 
VitLaGE Cuorks (Treble and Alto) 
Test: ‘*In April ’’ (Hatton). 
Equal ( Calthwaite (Mr. W. H. Reid). 
rst. | Clifton (Rev. W. C. Butler). 
MixED-Voice VILLAGE CHOIkS 
Test: ‘In April time ’’ (Pinsuti) 
Clifton (Rev. W. C. Butler). 
ViLLaGE CHoirs.—SIGHT-TEsT. 
Plumpton Choral Class. 


Darley). 


FEMALE-Voick CHOILKS 


| in the fe REVIEW, 
S Alin I 
> Offices } Che 
» 4,6, 
Road, 
Cook 
nd, 5, MILLOM, CUMBERLAND. 
CHILDREN's CoMPETITION, January 2. 
Mrs This junior competition was very successful so far as 
soloists, vocal and instrumental, were concerned, but there 
1 anj |) were only two entries in the choral classes. The chief 
rate, results were as follows : 
mith, Girls’ solo ‘‘ The first violet Mendelssohn. 
tst, Mary Jane Cleasby. 
: . Boys’ solo ae England its ee .. (non. 
WwW. ist, J. Martin. | 
dic. Duet (9 entries), ‘‘ This is the way"’ .. .. Anon 
) 1st, M. J. Cleasby and M. Parrott 
r. J, Choral oa ‘* The willow.” 
E. 1entry. Millom Wesleyan (Mr. b. J. Phillips). 
ester \ction song ‘* Chinese lantern.’ 
h 20, rentry. St. Luke's S.S. (Miss Kitty Evans). 
Mr. ; envaini 
THE LONDON CLARION MUSICAL FESTIVAL. | 
ery, February 6 
Competitive festivals in connection with the ‘‘Clarion”’ | 
)— have been held in Lancashire and Yorkshire for some | 
Mr. | years past. The first to be held in London took place at | 
the Caxton Hall on February 6. The feature of this | 
an, occasion was the instrumental and vocal solos section, | 
which was more extensive than in any of the similar | 
25, Clarion festivals. Between eighty and ninety entries | 
were attracted by these classes. Four choirs entered | 
for the choral competition, in which the test-piece was | 
- Edward German's ‘‘Who is Sylvia?” Woolwich | 
go Pioneer Labour Choir (Mr. J. P. Hicks) were first, and | 
the N.W. London Socialist Choir (Mr. Armitage) were | 
Mr second. It is proposed at present to hold a festival 
every two years. 
iza 
BRAMLEY, SALEM. } 
3 February 13. 
\t the fifth annual festival under these auspices 
ell the entries were gratifying, especially in the school | 
sections. The results were as follows 
in. PIANOFORTE SOLO. 
Test: ‘* Scherzo in B flat '’ (Schubert) 
2. {15 entries.) 1st. Doris Evelyn Yeadon. 
Boy SOPRANOS, 
3, lest: ** Hark hark ' the lark "’ (Schubert). 
, (6 entries.) ist. George Jowett. } 
Gikts’ SOLO SINGING | 
st fest: ‘‘ Who is Sylvia ? " (Schubert). | 
gentries.) 1st. Jessie Allan. 
l, INFANTS’ ACTION SONG. 
(3 entries.) ist. Leeds Queen’s Road C. S. (Miss 
Minnie Kaye). 
‘ NATIONAL SONG SINGING. 
Test: ‘* My love's an arbutus.”’ 
(g entries.) 1st. Frank Crowther. 
ScHOOL CHOIRs. 
Test: ‘* After the rain ”’ (Pinsuti). 
Lower Wortley Boys’ C.S. (Mr. T. Morton). 
; ist. Ellerby Lane C.S. (Mr. Wm. Walbank). 
Headingley C.S. (Mr. E. Sykes). 
, end. Brudenell C.S. (Mr. W. W. Simpson) 








Meanwood Koad Girls’ C.S. (Miss D. M. Chapple) 
ueen’s Koad C.S. (Mr. F. Abrams) 

Gipton C.S. (Mr. J]. W. Hodgson). 

Brudenell C.S. (Juniors) (Mr. H. Wade 

Granville Humphreys adjudicated. 





M 


= 





Test: ‘* The approach of May "’ (Walmisley). 
ist. Brunswick Road, Penrith 
{Scotby. 


2nd. + Carlisle Madrigal. 


\ Triphend, Penrith 



























































Mace-Voice Cuoirs. 
Tests: ‘‘ Feasting | watch "’ (Elgar) and ‘‘ A wet 
and a flowing sea"’ (C. Harford lloyd) 
rst. Prudhoe Gleemen. 
nd. Goodwin Male-Voice. 


sheet 


CHALLENGE SHIELD.—SIGHT-SINGING 
rst. Carlisle Madrigal. 
CHALLENGE SHIELD.—CHORAL C LaAss. 

Tests: ‘‘ There rolls the deep" (Parry), ‘‘ The sword 
of Erin'’ (Stanford) and ‘* All creatures now are merry- 
minded "’ (Benet). 
rst. Bywell Choral Society 


znd. Carlisle Madrigal Society. 
Brunswick Road Choral Union, 
Stanwix Choral Society. 


Penrith, 


Two combined concerts were given. The feature of 
that in which children took part was the performance 
of ‘ Little Sir Hugh,’’ a cantata specially written by 
Mr. J. W. Brown, and composed by Mr. Sydney H 
Nicholson. At the concluding concert Elgar's ‘‘ Britons, 
alert” and Parry's ‘‘Ode to St. Cecilia's day’’ were 
sung. Dr. Walford Davies adjudicated. Mr. Theodore 
Walrond, acting organist at Carlisle Cathedral, is the 
secretary. 


PRESTON. 
FEBRUARY 18, 

This is one of the best managed and most 
enterprising of the Northern festivals. The music 
chosen for the tests is always of the highest class, 
and therefore the scheme is rigorously educational. 
There is no attempt to court popularity by abandoning 
high ideals. But, while acknowledgment is due to 
the promoters for their courage and far-sightedness, 
it may be well for them to consider more attentively 
the capacities of a stratum of potential competitors 
who are unable to attempt the very difficult tests 
imposed in some of the classes, and who certainly 
should be comprehended in a scheme designed to 
stimulate the inefficient as well as to reward the 
efficient. These remarks apply more especially to 
the solo-singing classes. It is perfectly true that 
these classes attract many singers with remarkable 
gifts able to give adequate performances of the pieces 
named below. A good proportion of the competitors 
are practically well-equipped professionals, who enter 
the lists in the hope of securing a distinction that 
will help them in their career. But there must be 
many humbler amateurs who deserve encouragement. 

In the choral classes the tests were more varied in 
difficulty. The highest classes had to submit to tests 
of unusual severity. Here there seems to be no 
reasonable alternative. Such pieces exist, and they 
are meant to be sung, and choirs of the most superb 
character are able to conquer their extraordinary 
difficulty, and to yield to auditors a rare sensation 
and experience of the marvellously expressive 
possibilities of the human voice in combination. 
The greatly gratifying fact is that so many choralists 
possess the technical capacity and the temperament 
demanded. 

Last year the schools, as it were let loose on 
the children’s day, were permitted by the school 
authorities to attend the festival literally in thousands 
as auditors or competitors. This year, owing to 
various causes, there were fewer competitors and 
smaller audiences, but the quality of the per- 
formances showed no signs of going back. There 
were much charming singing and exhibitions of skilful 
training. By next year a reorganization in this 
department will, it is believed, result in a great 
expansion of the educational influence of the festival 
in the schools. 


Io, 20. 


The test in the open church choir class deserves 
special mention. 


It Mendelssohn's eight-part 


was 
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anthem, “My God, O why hast Thou forsake 
Me?” This fine unaccompanied choral piece wa 
beautifully sung by two choirs, and it created a deer 
impression. It was new to the great majority ¢ 

listeners, and its reception proved that in order 
provide something by way of novelty that will 








+ 


nay 


fully appreciated by singers and audience it is oy 


always necessary to have brand-new modern music 
This anthem is one that could be made much g 
by Welsh choirs. We strongly recommend it t 
Eisteddfodau committees. 

The choral adjudicators were Dr. W. G. McNaugh 
and Mr. Dan Price. Mr. J. E. Adkins attended t 
the choral sight-singing and organ-playing, and Mr 
A. E. Bartle judged the pianoforte classes. 

Much of the musical success of the festival wa: 
owing to Mr. Adkins, who was mainly responsible for 
the selection of test-pieces, and who ably conducted 
all the combined choir singing at the evening concerts 
The business arrangements under Mr. D. Dawson, the 
secretary, worked with happy smoothness. Dr. R 
C. Brown, the deeply-respected senior medical prac 
titioner in the town, is the President of the festival. 

The principal results in all classes are given below 


SopRANno, 

Tests: ‘Lady! thou Queen of Israel’’ (Fudit 
(C. H. H. Parry) and ‘* Valse song "’ (Romeo and Futliet 
(Gounod) 

1st. Miss Frances Collinge (Todmorden). 


znd. Miss Maude Ward (Barnsley) 


CONTRALTO. 
Tests: ‘‘Furibondo spira il vento” (‘‘ Hark the 
tempest '’) (Handel) and ‘‘ Ona time the amorous Silvy 
(C. H. H. Parry) 
1st. Miss Olive Law (Leigh) 
2nd. Miss Annie Chilton (Dodworth) 
TENOR. 
ye shepherds” 
fairest sun”’ 


Oratvi 


(Christmas 
(Romeo and Ful 


Tests ‘ Haste, 
(Bach) and ‘Ah! 
(Gounod). 

1st. Mr. William Trafford (Blackburn). 
2nd. Mr. Edward Dean (Blackburn). 


BARITONE. 
‘*Consume them all” (St. Paul) (Mendelssohn 
thy bait ’’ (La Giaconda) (Ponchielli). 


Tests : 
and ‘‘ Fisherman, 


ist. Mr. P. O. Acaster (Colne) 
2nd. Mr. W. Owen (Bolton). 
Bass 
Tests; ‘*'Twas in the cool of eventide” (Muithei 


Passion) (Bach) and ‘* The monk ”’ (Meyerbeer). 
1st. Mr. Stanley Betram (St. Helens). 
2nd. Mr. Virgil Crowther (Earby). 


CuxurcuH oR Cnaret Cuoirs (Mixed Voices, Open). 
20 to 30 Voices 
Test: (eight parts), ‘‘ My God, My God" 
panied) (Mendelssohn). 
rst. United Methodist Church 
T. S. Warburton). 
2nd. Lancaster Wesleyan Church Choir (Mr. 
Dowthwaite) 


(unaccom- 


Choir, Blackpool (Mr 


Arthur 


Cuurcu or CHapet Cuoirs (Mixed Voices, Local). 
18 to 25 Voices, 

Open to choirs which have never won a first-prize in 
open competition, resident within eight miles of Preston 
Town Hall. 

A trophy of the value of twelve guineas, given by the 
Education Committee of the Preston Industrial Co- 
operative Society, to be held for twelve months, was 
awarded to the first-prize winner in this class. 

Test: ‘* Hosanna to the Son of David"’ (accompanied) 
(Macfarren). 

Cannon Street Congregational (Mr. S. J]. Baverstock) 

Wesleyan Choir (Mr. Peter Rawstrone). 

Walton - le - Dale Wesleyan Choir (Mr. 
kKenwick). 


Ist 


2nd, Joseph 


Ta 


Se. 








sd. Mill Hill 
St. Thom 
Hoole We 


Test “Sum 
Preston 

ard. St. Jame! 
ond. Mr. Alc 
Aldous 
Mr. Tatte 
Lytham | 


1st. 


Tests: ‘'H 
idletears"’ ()- 
nd. Mr. Tatt 
ard. Preston 
ist. Padiban 
Lyric C 
Mr. A 
\ldou 
Fleetwo 
E. B 


Tests: ‘7 
crusaders "’ | 
Nelson 
Barnok 
Burnle: 

Duxt 


Mix 

Either notat 
Lyric ¢ 
Fleetw 
Mea 
Mr. Ald 
Mr. Ta 
2nd. Presto 


ist. 


ond. 


ist. 


Ist. 


Tests : 
(H utchins 


2nd. 


Ist. 


ird 












m St, Thomas's Church Choir (Mr. William Croft). 


Hoole Wesleyan Choir (Mr. A. Holt). 


practi 


Femace-Voice CnHoirs. 
20 to 30 Voices. 
Test : ‘‘ Summer night '’ (accompanied) (R. L. Herman) 
Preston Vocal Union (Mr. Herbert Whittaker) 

ard. St. James’s Ladies’ Choir, Barrow (Mrs. Bourne). 
ond. Mr. Aldous’ Choir, Lancaster (Mr. J. 

Aldous, M.A.) 
Mr. Tattersall’s Southport Choir (Mr. W. Tattersall) 


1st. | ers 
Lytham and Ansdell Ladies’ Choir (Mr. Tom Smith) 
MIXEb-Voice CHoirs. 
35 to 50 Voices 
Tests: ‘‘ Hark! did ye ever hear’’ (T. Hunt), ‘‘ Tears 


idletears '’ (]. E. Adkins), and ‘‘Allen-a-Dale'’ (McEwen) 
rd. Preston Vocal Union (Mr. Herbert Whittaker). 
Padibham Vocal Union (Mr. Ernest Hitchon). 


crusaders '' (Macdowell), and ‘t The rose '’ (Gade). 
Nelson Arion Glee Union (Mr. Lawson Berry). 
Barnoldswick Glee Union (Mr. Frederick Lord). 


ist. 


Duxbury). 


Mixep-Voice Cu SIGHT-SINGIN 


IRS. 


Lyric Choir, Preston (Mr. Jos. Smith) 

Meadows). 
Mr. Aldous’ Choir, Lancaster(Mr. J]. W. Aldous,M.A.) 
Mr. Tattersall’s Southport Choir (Mr. W. Tattersall) 


1st. 


Thornton 
znd, Christ Church 
Whincup). 
Hesketh-with-Becconsall C.E.(Mr. Thomas Wilson) 


Boys’ School, Preston 


(Hutchinson) 


2nd. St. Wilfrid’s School, Preston 


McGiveney). 


Fox Street 





Ist. St. Ignatius’ Boys’ School, Preston (Mr. J. E. 
Thornton). 
Roebuck Street C. School, Preston (Miss S. Challen), 
ACTION SONG. 
ist. Talbot School, Preston (Miss M. A. Turner). 
‘* The man in the moon.’ 
ird 


Coppock). 
** Little Orphant Annie."’ 


1 Mill Hill Congregational Choir (Mr. J. |. Brindle). 


nd. Mr. Tattersall's Southport Choir(Mr. W. Tattersall). 


rst 

Lyric Choir, Preston (Mr. Joseph Smith). 

Mr \ldous’ Choir, lancaster (Mr J. W. 
\ldous, M.A.). 

Fleetwood Glee and Madrigal Society (Mr 
E, B. Meadows). 

Mace-Voice Cuoirs. 
30 to 4o Voices. 
Tests: ‘‘ The old soldier's dream *’ (Cornelius), ‘* The 


nd. Burnley Co-operative Male-Voice Choir (Mr. D. 


Either notation allowed. The whole choir must compete. 


Fleetwood Glee and Madrigal Society (Mr. E. B. 


nd. Preston Vocal Union (Mr. H. Whittaker). 

ELEMENTARY SCHOOLS —— SIGHT-SINGING 
Tonic SOL-FA 
Talbot Street Wesleyan Schools, Southport (Mr. W 

T. Barnett) 

st. St. Mary's Street Wesleyan School, Preston 
(Mr. H. Howarth, B.A.) 

3rd. St. Ignatius’ Boys’ School, Preston (Mr. J. E 
Thornton) 


2nd. Chaucer Road School, Fleetwood (Mr. Charles Saer). 


Starr NOTATION 
Ist. St. Mary’s Street Wesleyan School, Preston 
(Mr. H. Howarth, B.A.) 
St. Ignatius’ Boys’ School, lreston (Mr. J. E. 


(Mr. F. 


Pusiic ELEMENTARY SCHOOL SINGING (LOCAL), 
20 to 30 Voices. 
Tests: ‘‘ Spring time '' (Wetton) and ‘‘ The swallows ’’ 


St. Walburge’s Boys’ Choir, Preston (Mr. J. Smith). 
(Miss 


Talbot Street Wesleyan School, Southport (Miss F. 
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nd. St. Wilfrid's School, Fox Street, Preston (Miss lyon) 
‘* Granda says.’’ 
Grimshaw Street British School, Preston (Miss M. 
Peake). 
‘‘Come, lasses and lads."’ 


Pes ELEMENTARY SCHOOL SINGING (Open). 
25 to 40 Voices 
Tests : (Two-part) ‘* Over hill, over dale '’ (C. H. Lloyd), 


and (three-part) ‘‘To primroses’’ (unaccompanied) 
(Hiles) 
St. Mary's Street Wesleyan School, Preston (Mr. 
H. Howarth, B.A.) 
2nd. Hesketh-with-Becconsall C.E.(Mr. Thomas Wilson). 
Chaucer Road School, Fleetwood (Mr. Charles Saer). 
(Mr 


ist. Talbot Street Wesleyan School, Southport 
W. T. Barnett) 
PRESTON MUSICAL FESTIVAL EARK TESTS 
Six children were chosen from each school. Sixty 


notes were given as below, and a mark was deducted for 
each error. The result was as follows: 


St. Ignatius, Preston lotal. 
58 59 54 560 55 59 341 
Chaucer Road, Fleetwood — 
57 59 60 60 60 60 350 
St. Mary’s Wesleyan, Preston 
59 55 60 60 60 bo 35° 
Christchurch Boys’, Preston 
60 56 18) bo 59 Oo 254 
a 
l 2. 3. { 

2 “> -_ 
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ANNOUNCEMENTS. 


GREAT CENTRAL HALL, LONDON, 5.E. 
March 6. 
\ solo-singing competition is announced under the 
direction of Mr. Granville Humphreys. Competitors 
are to be allowed to choose their own songs and the 


audience judge by ballot If the entries are too 
numerous a competent adjudicator will sort out. It is 
rather a pity this arrangement cannot very well be 
reversed. 

















































numbers of competing clubs. 
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CILIA SINGING COMPETITION. | eke Qomsenes Competitions (FRomME).—May 


Hl 1. CI 
I 
May 17 and 18. H. W. Latcham, 4, Market Place, Wincanton 
The St. Cecilia singing competition for working girls} Weysprince (SuRREY). — May 5, 6. Miss Christiay 
vas founded in 1900, and had for its aims the desire :- Egerton, St. George's Hill, Weybridge. 
(1) 3 help and encourage such clubs as were too} MorecaMBE. —May 5. 6, 7, 8. Mr. H. Powell, Musicy 
diffident, or were unable for some other reason, Festival Offices, Morecambe. ; 


\ To. 


to enter any 
istence 


encourage 
with the useless habit of learning songs by ear) ; | ALexanpra PaLack (HERTS AND NortH MIDDLEseEx)— 


sight-singing (thereby doing away 


of the competitions already in ’ 
: 'Werymovutu (Dorset Cuorat AssociaTion).—May 


Miss F. Kindersley, Clyffe, Dorchester. 


} To foster the love of good music in the girls’ May 6, 7, 8. Miss Cecilia Hill, Wentworth Hall 
homes as well as in their clubs Mill Hill, N.W 

It will be seen from this that the key-note of the} Wouryam (CentraL aNp East Ess x). -May 7, and 

society is encouragement, and it is felt that its aims CHELMSFORD, Mav&. Mr. F.C. Bramwell. Hatfield 

ave been justified by the annual increase in the Peverel, Witham. 


The test-pieces chosen for this year's competitions Bristot.—-May 10, If, 12, 13, 15. Mr. W. E. Fowler, 
are Mascotte, Elmdale Road, b ristol. 
INTERMI a eaphety day Peorre’s Parace Musicat Festivar (MiLE-Ey 
‘ Garland ‘f songs,’’ National and I olk-songs con Roap, E.).—May 1o—15 Miss Edith Barran, 2 
nected for consecutive performance. Set II. Queensberry Place, S.W 
C[wo-part, ‘‘ Doubt not thy Father's care” Elgar. K ici (TI Worcestershi Cc iti 
Three-part round, ‘‘ To Isabell ' lorothy Blunt. stars “ee ne en 
I May 11,12. Miss M. F. Bromley-Martin, Sarn Hill, 
A ED Division (second day) Tewkesbury. 
rhree-part Sister, awake ”’ .. Ernest Walker PoNTEFRACT.—May 11, 12, 13. Mr. Oswald Holmes, 
ir-part AJitany” ... ..W. Y. Hurlstone. Market Place. 
A.A.) | ‘* You stole my love”’ Macfarren . 
Berks, Bucks, AND Oxon (WINDsoR).—May 12 to 15 
In each division obligatory sight-singing tests (frora Mrs. M. Commeline, The Rectory, Beaconsfield, 
either notation) are imposed. ‘The competitions will Bucks. 
take place in the Passmore Edwards Settlement, 


Lonpon.—St. Cecilia (Working Girls’ Clubs).—May 17 


Tavistock I’lace. Challenge pictures are awarded as 
prizes I ss 18. Mrs. Lousada, 38, Westbourne Terrace, Hyde 
Park, W 
CHERBOURG, FRANCI Kent (Dover).—-May 19, 22. Mr. Walter H. Day. 
August 8 and 0 ;2, Earl Street, Maidstone 
The 7 utes: We are informed that the Fétes| FarNHAM (ScuRREY).—May 19 and 24. Miss Fordati, 
Committe of C herb urg are organizing for August S$ and 9 Ridgway, Farnham. 
next, under the auspices of the town, an international 
: ‘. : or 3UXTON [ORT YERBYSHIRE).—May 2 21 22 Ir 
band contest pone musical festival in which all the musical Buxt Nortu I BYSHIRE).—May 20, 21, 2 M 


F. Gummer, Ash Street, Buxton 





societies, both vocal and instrumental, of France are 

invited to take part. The board of examiners will be| NorrHaLLERTON (SWALEDALE). —May 26, 27 Miss 
chosen from the most distinguished men of the musical | Charlotte Yeoman, Prior House, Richmond, Yorks 
world, and prizes amounting to over /6o00, consisting of | and Mrs. Ringrose, Northallerton. 


money, ot 


jects of 


art, 


Chere will be m 


Spring of 


I 


Mr. Charles Goodman, states that he is 


musical competitions at Spilsby this 
year, but it is hoped that they will be held again in the 


niormed of two great Eisteddfodau announced 
respectively on February 13 to 20, and 
former event is to take place in 
iney’s suburbs, and there was every indication 


We are i 
to be held 
April to The 
one olf Svc 
of success when our 
secretary, 


endeavouring 


to arrange for the publication of a paper | 


medals, &c., are offered - : ‘ 
| SouTHPORT.-—May 27, 28, 29. Mr. F. W. Jackson, 43, 


St. John’s Road, Birkdale, Southport. 





SPILSBY 
SHREWwspury.-—May 31. Mr.W. J]. Parry-Jones, Musical 
Organizer, Shrewsbury. 








| ABERDEEN. —- June 4, 5. Professor Sandford Terry, 
Cults, N.b. 

. | 

SYDNEY, | LyrHam.—June 9, 10, 11, 12. Mr. Allon Wilson, 


Musical Festival Offices 


| . 
| Lonpon.—-The National Eisteddfod, june 15, 16, 17, 18 
General Secretaries, Mr. W. E. Davies and Mr. D. 


: : < k. Hughes, 63, Chancery Lane, E.C. 
information left Sy dney The | , ‘ ae . . 
Hutt (Co-operative Union, N.W. Section).—September 25 


T. Horrocks, 2, Nicholas Croft, High Street, 


to be called ‘‘ The Australian K:isteddfod Times and Manchester. 
Competition Gazette.’’ The April event is on a grand | #3: ,cxpoot.— October 1 3, 14, 15, 16. Mr. L. Franceys, 
scale. he prizes offered total up to £1,000. Williams Deacon's Bank. — 
ee KEIGHLEY (THE ‘t SUMMERSCALES"’).—October 23, 30 
SUMMARY OF DATES OF COMING Mr. Allan Bradley, Scott Street 
( OMP ETITIONS | NoTriNGHAM, —November 13, 20. F. Purdy, 1, Claremont 
inued from the February issue, p. 182.) | Terrace, Francis Street. 
sik RNE (VERB) ilk .— ove ‘I , , c a) 
\ Ve - : Di SSSuIRE The Dove "and Churnet | (Theve are many other festivals, the dates of which are 
alley. April 29. Dr. Bull, Ashbourne not yet settled.) : 
WHARFEDALE (ILKLEY) April 29, 30 and May 1. Mr. | a 
W. Lindsay, ‘* Elsinore,’’ Ben Rhydding. THE ASSOCIATION OF MUSICAI 
bury (LANCASHIRE).—April 29, 30, and May 1 Mr. COMPETITION FESTIVALS 
H. Townend, 3, Bradford Terrace, Buckley DATES oF Cotuncit. MEETING AND CONFERENCE 
Well . ; = hthety 2 : pee ; 
ie iecaaes Tue Council meeting of this Association will be held 
DONCA - May 4, 5,6. Mrs. Herbert Peake, Bawtry |} on July 14, and the annual Conference on July 15, at 
Hall, Bawiry, Yorks. | Messrs. broadwood’s, Conduit Street, London, W. 
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Competition Sestival Recor 


(COMMENCED 


LONDON COMPETITIONS. 


| 
Kensington and South London are the first two | 


centres in London to hold their 1909 festivals. 
Stratford (for Essex and the East and North-East 
districts) began on March 20 and continued its 
operations until April 3. The Girls’ Clubs will sing 
on April 3, the Alexandra Palace Festival (Herts 


and North Middlesex) will be held on May 6, 7, 8, | 


and that for East London and City districts will 
be held at the People’s Palace, Mile End Road, 
from May 10 to 15. We report the Kensington and 
South London Festivals in our present issue. 
Stratford, where we hear the entries are highly 
satisfactory, will be dealt with later on. 


KENSINGTON AND WEST LONDON. 
March 2, 3, 4 

Originally catering only for female-voice choirs, this 
organization now includes competitions for mixed-voice 
choirs, orchestras and solo-singing, while the area 
appealed to has been considerably enlarged. It is matter 
for regret that musical organizations in this district of 
London are somewhat slow to recognize the benefits that 
are to be derived from active participation in the com- 
petitive movement. Only in the female-voice section 
could the entries on this occasion be described as 
satisfactory. It is gratifying to add that the excellence 
of the singing in this department provided an admirable 
object-lesson in the educational advantages of the com- 
petitive scheme. It is to be hoped that a like advance 
will soon be shown in the more recently constituted 
classes. A welcome feature of the choral and orchestral 
competitions was the compulsory sight-test that all had 
to undergo. 

In the orchestral class Mr. Lyell-Taylor adjudicated. 
The test-piece was a Gavotte by Bach, and the result was 
as follows : 


ist. London Diocésan Bandette (Miss Margaret Haweis). 
2nd. South Place Orchestra (Mr. T. E. Barralet). 
Abbeville Orchestra (Miss E. A. Cattel). 
In the sight-test, the Abbeville Orchestra were awarded 
the prize. 
The choral test-pieces and results were as follows : 


FEMALE-VOICE CHOIRS (not previous prize-winners). 
Test : ‘‘ The maybells and the flowers '’ (Mendelssohn). 
Cavendish Choral Class (Madame Grace Evans). 
S. Michael's Choral Class (Miss C. E. Denison). 
Ist. Soho Girls’ Club (Mr. Harry Smith). 
and. ‘‘ School for Singers "' (Miss Hilda Eastwood). 


FEMALE-VOICE CHOIRS (open class). 
Test : Coronach "’ (Schubert). 
3rd. Soho Girls’ Club (Mr. Harry Smith). 
**School for Singers *’ (Miss Hilda Eastwood). 
S. Michael’s Choral Class (Miss C. E. Denison). 
Ist. Cavendish Choral Class (Madame Grace Evans). 
S. Edward's Club (Mr. W. Holmes). 
2nd. West Central Club Choir (Mr. Harvey Grace). 
Soho was first in sight-reading and S. Edward's and 
Cavendish tied for the second place. 


MIXED-VOICE CHOIRS (not previous prize-winners). 
Test: ‘* Go, lovely rose '’ (Gounod). 


Ist. Barrett Street E.C.s. (Mr. W. Kendall). 
2nd. Cavendish Choral Class (Madame Grace Evans). 





ipiece for violin and pianoforte, and a prize was 


AUGUST, 1908.) No. 9. 


MIXED-VOICE CHOIRS (open). 

Test : Madrigal, ‘Charm me asleep '’ (Henry Leslie) 
Mrs. Mary Layton’s Choir. 
Mr. ‘H. Scott-Baker’s Choir. 

MIXED-VOICE CHoIRS (Sight-reading). 
Mr. H. Scott-Baker's Choir. 
Mrs. Mary Layton's Choir. 
Cavendish Choral Class. 
Barrett Street E.C.S. Choir. 
In the solo-singing classes the tests were: 


| rst 
2nd. 


2nd. 
Ist. 


| 
| FOR MEZZO-SOPRANOS, 


| ‘*O Lord, Thou hast searched me out "’ 
Sterndale Bennett. 


| ** Love the pedlar "’ . German, 
| ‘* Rose among the heather’ Schubert. 
FOR BARITONES. 
**Ho! Jolly Jenkin” Sullivan. 
** Maid of Athens "’ a Gounod. 
‘* My love’s an Arbutus"’ Stanford. 


Miss Osborn and Miss M. Methven were first and second 
out of six competitors in the one class, Mr. R. Yates and 
Mr. J. Blackwood first and second out of three competi- 
tors in the other. The judges were: Dr. Walford Davies 
in the female-voice section and Mr. Henry R. Bird in the 
remainder. The audiences were small, a fact accounted 
for by the execrable weather. 

The school teachers of the neighbourhood preferred to 
support a concert rather than a competition. This event 
was held on the evening of March 4, and it is gratifying 
to record that on this occasion a large audience was 
present. Under Dr. Arthur Somervell's direction, 
children from the following elementary schools: the 
‘* Fox’ L.C.C. School, St. Mary Abbot's School, 
Portobello Road L.C.C. School, Addison Gardens L.C.C, 
School, St. Barnabas and St. Philip's School, and 
Buckingham Terrace L.C.C. School, went through a 
programme that included the following pieces : 


‘* The Sabbath morn "’ Mendelssohn. 
** Pluck ye roses ’’ -. Schumann. 
** Coming of May "’ Ethel M. Boyce. 
**O lovely peace ’’ ee Handel. 


and seven national songs. The Addison Gardens School 
choir and orchestra also contributed agreeable items, and 
there were vocal solos. Mr. M. H. Atkin accompanied. 
During the concert the prizes were distributed by 
Mrs. Arthur Somervell. 





SOUTH LONDON 
March 13, 15, 17, 19, 20. 

|__ This year’s festival was held in the Town Hall, 
| Wandsworth, a comfortable, if not very large auditorium. 
!This is the fourth year of the event, and the entries 
!constituted a record in the history of the undertaking. 
row year it was estimated that there were 1,400 com- 
petitors, and this year there were 541 entries and about 
2,000 competitors. Mr. T. Lester Jones is the secretary. 
He has earned the thanks of the South London community 
for his assiduous attention to the heavy duties of his post. 

The forty-nine classes enumerated in the syllabus 
include solo and concerted singing, pianoforte, organ, 
violin, and violoncello classes, quartet playing, sight- 
reading, musical theory, the composition of a short 
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offered for a biographical sketch of Mendelssohn. The 
adjudicators were Mr. Henry R. Bird, Mr. J. T. Field, 
Mr. Alfred Gibson, Dr. G. F. Huntley, Dr. H. Walmsley 
Little, Dr. A. Madeley Richardson, and Dr. W. G. 
McNaught. The management is spirited and able, 
and therefore inspires the confidence of competitors. 
We regret we are unable to do more than briefly chronicle 
the chief results, which were as follows: 


Violin Solos (under 12).—Sidd4artha Oliver. 

Violin and Pianoforte Duet (juniors).—Winifred A. 
Evans and Isabel Hoare. 

Violin playing (under 15).—Desmond Montgomery. 

Violin and Pianoforte Duets (seniors).—Iredale O. 
Tydeman and Enid Thring 

Violin Solos (seniors).—Dorothy J. Meallin. 

Girls’ Solo singing (over 13, under 16).— Winifred Grew. 

Girls’ Solo singing (under 13).—Dorothy M. Stone. 

Violoncello playing.—George R. Watt 

Action-song.—Beulah House High School, Tooting 
(Miss Dowling). 

Instrumental Quartets. 
Party. 

Elementary School Choirs.—(South London Challenge 
Shield.) 1st, Lavender Hill Boys’ School (Mr. George 
Lane); 2nd, Ensham Street, Tooting School Choir 
(Miss Green) 

Bell Organ Competition for Mission Choirs.—(Prize 
32-guinea American organ.) South London Wesleyan 
Mission (Mr. Granville Humphreys). 

The Lady Palmer Competition for Choral Societies 
(7 entries).—sxst, Mrs. Mary Layton’s Choir. and, 
Essendine Choir (Mr. W. Kendall). 

Church Choirs (Men and Boys).—St. George’s Church, 
Perry Hill, Catford (Mr. B. Vine Westbrook). 

Church Choirs (Mixed).—First prize divided between 
Lavender Hill Congregational Church (Mr. Seemer Betts) 
and Markham Square Congregational Church, Chelsea 
(Miss Margaret Layton). 

Choirs of Equal Voices.—Beulah House High School, 
Upper Tooting (Miss Dowling). 

Sopranos (35 entries).—r1st, Patience Neville, Catford. 
2nd (divided), Renée Edmiston, Clapham Common, and 
Bessie Lacey, Brixton 


Miss Ethel K. Thompson's 


Mezzo-Sopranos (21 entries).\—Miss Edith Wood, 
Wandsworth. 
Contraltos.—1st, Rosina Baker, New Cross. 2nd, 


Stella Phelps, Herne Hill. 

Tenors (15 entries).—Mr. Notcutt, Brixton. 

Baritones.—Mr. Arthur Woolway, Wandsworth. 

Basses (9 entries).—Mr. Neville J. Campkin, Putney. 

Boys’ Solos.—Harold Neden, Clapham. 

Pianoforte Solos (Seniors) (33 entries). — Hilda 
Bertram, Balham 

Pianoforte Solos (14 and 15 years) 
Wilfrid Young, Wandsworth. 

Pianoforte Solos (12 and 13 years) 
Holly Leggett, Wandsworth Common. 

Pianoforte Solos (10 and 11 years) 
Katharine Collings, Clapham. 

Pianoforte Solos (8 and g years).—Leslie Regan, 
Chelsea. 


(27 entries).— 
(35 entries).— 


(29 entries).— 


‘*The Gentlewoman '’ competition for ladies’ chory: [F 


not more than 40 voices (5 entries). 
Tests: ‘‘ Waken’’ (Mackenzie) and ‘O swallow’ 
| (Gustav von Holst). 


Mari: 

2nd. Essendine Ladies’ Choir, Paddington, 40 voices 
(Mr. W. Kendall). uy 

1st. Mrs. Mary Layton's Ladies’ Choir, 40 voices 
(Mrs. Mary Layton). 151 


MEN's-voice CHOIRS, 
There were six entries and the result was as follows: 
Tests: ‘‘It’s oh! to be a wild wind’’ (Elgar) 
and ‘‘O may luve’s like a red, red rose’’ (Brewer). 
1st. Wren Male-voice Choir (Mr. F.G, French). —1y 
2nd. Wandsworth Male-voice Choir (Mr. H. Wharton 
Wells). 12 
3rd. St. Paul’s (Brixton) Male-voice Choir (Mr. 
C. E. Daggett). 125 








LONDONDERRY FEIS. 
February 16, 17, 18, 19. 

Owing to the disastrous fire at the Guildhall last Easter, 
this year’s competitions were held in the Y.M.C.A 
buildings. The gathering was again a success. The 
adjudicators, Mr. R. H. Wilson (Manchester), Mr. 
Herbert Yates (Manchester), and Mr. J. R. Booth (Hallé. 
Richter Orchestra), were unstinting in their praise. The 
prize-winners in the solo competitions were as follows: 

Pianoforte (senior) ..Miss Mary Primrose Deane. 

Pianoforte (junior) ae -- Noel Trimble, 

Pianoforte (sight-reading) ‘ -- Miss Grove. 

Violin (senior) .. ~ Miss R. C. Hamilton. 


Violin (junior) .. os Miss F. McCarthy. 
Choir boys’ solo singing -+ Joseph Callan. 
Boys’ solo os - George Heaney. 
Girls’ solo Isabella Jameson. 
Soprano .. ° Miss G. Doherty. 
Mezzo-soprano .. Miss Ivy Black. 
Contralto Miss C. Harvey. 
Tenor Mr. S. Spence. 
Baritone .. Mr. Malcolm Clow. 
Bass .. Mr. Charles Davison. 


Millar and Beatty Cup for prize-winners at this or 

any previous festival Mr. James Woods. 
Solo sight-singing Captain J. C. Herdman. 
Mixed-voice quartet os yrone Quartet. 


The mezzo-soprano competition was marked by a curious 
incident; Nicolas Breene, to whom the adjudicator had 
awarded full marks, was disqualified for being a boy. 
The choral results, with the test-pieces in each class, 
are set forth below: 

CHILDREN’S CHOIRS. 
Tests: ‘‘ Work and play '’ (Myles B. Foster) and “In 
Mary's garden '’ (E. M. Boyce). 
2nd. Sion Mills National School (Boys) (Mr. J. Watson). 
Sion Mills National School (Girls) (Mr. {- Watson). 


1st. Mrs. Whale’s Juvenile Choir (Mrs. Whale). 


Accompanying Song at Sight. — Jessie Phillips, JUNIOR SCHOOL CHOIRS (Io to 16 voices). 
Battersea Park. Tests: ‘* Dancing in the sunshine” and ‘* Now over 

Organ playing.—Maurice Vinden, Chelsea. the waves."’ 

Brass Quartets. — Upper Norwood Prize Band|Oneentry : Groarty National School (Mr. James Ramsay). 


(Mr. Tom Morgan). 

Theory and Harmony.— Wilson V. W. Vine, Belgravia. 

Musical Composition (Song). — Ronald Dussek, 
Streatham Hill. 

The Kimber Shield Competition (for choral societies 
of not more than sixty voices). Tests: ‘‘ Come, pretty 
wag, and sing,” and an ‘* own-choice ” piece. 

1st. Essendine Choir, Paddington (Mr. W. Kendall) 

Part-song, ‘‘ Weary wind of the West '’ (Elgar). 
2nd. Mrs. Mary Layton’s Choir. 
Madrigal, ‘* Charm re asleep '’ (Leslie). 


SENIOR SCHOOL CHOIRS (16 to 25 voices). 
Tests: ‘* The frog '’ (Ernest Newton) and ‘‘ All among 


the barley '’ (E. Stirling). 
2nd. 
3rd. 


Ebrington School Choir (Mr. James Boyd). 

Sion Mills National School (Boys) (Mr. J. Watson). 
Sion Mills National School (Girls) (Mr. J. Watson). 
. Cathedral Boys’ School (Mr. P. Coulter). 

St. Columb’s Hall National School. 

Culmore School. 


ACTION SONGS (Children under 14). 


The singing in this class was particularly good. The| 4th. Sion Mills National Schools (Captain Ricardo). 
choral technique and interpretation displayed by the| 2nd. Mrs. Whale’s Preparatory Choir (Mrs. Whale): 
Essendine Choir was first-rate, and that of Mrs. Layton’s| 1st. Victoria High School (Miss Everitt). 





Choir was almost as good. 





. Cathedral Girls’ School (Miss Monteith). 
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FEMALE-VOICE CHOIRS (16 to 25 voices). 


Tests: ‘‘ The Lord is my Shepherd ’’ (F. Schubert) 
and ‘‘ From the green heart of the waters '’ (S. Coleridge- 
Taylor). :; 

Donagheady Ladies’ Choir (Mr. T. A. Stewart). 
ist. Dr. Jones’ Ladies’ Choir (Dr. D. C. Jones). 


MALE-VOICE CHOIRS (15 to 20 voices). 

Tests: ‘‘ After many a dusty mile ’’ (Elgar), and ‘* Boot 
and saddle '’ (Bantock). 

The City Male-voice Choir (Dr. D. C. Jones) was the 
only entry in the male-voice choir class. Mr. Wilson, 
in adjudicating, greatly praised the singing and said it 
would have earned 96 out of 100 marks at any competition. 

In the second section for female-voice choirs Enniskillen 
Ladies’ Choir (Mr. A. Hallowes) was the winner, and in 
the Factory Mixed-voice Choirs Class there was one 
entry: Sion Mills (Mr. J. Watson). 

The chief choral class drew twochoirs. The test-pieces 
were ‘‘The war dance’’ (James C. Culwick) and 
“ Evening Scene '’ (Elgar). 
1st. City Choir (Dr. D. C. Jones). 

In the ‘‘Second choral’’ class the test-pieces were 
“To Daffodils’’ (Sir J. Barnby) and ‘‘ The wine cup is 
circling in Almhin's Hall "’ (arr. by Sir R. Stewart), and 
again only two choirs appeared. The first place was 
gained by Enniskillen Choral Society (Mr. H. Hallowes). 
- A notable feature of the scheme is that sight-tests are 
imposed in every choral class, junior and senior. 





LEICESTER. 
February 26 and 27. 


The Leicester Eisteddfod, which was successfully 
conducted for several years by the Y.M.C.A., having 
developed so greatly, it was found necessary to hand over 
the management to a special representative Council 
drawn from the neighbourhood. The number of classes, 
originally thirteen, was on this occasion—the fourth— 
increased tothirty-one. The entries show great increases, 
especially in the solo classes. 
competition movement is gaining wide acceptance in this 
part of the Midlands. The prize-winners in the chief 
solo competitions were as follows (the figures indicate 
number of entries) : 


Soprano (20), Miss B. Wells (Leicester). 

Light Soprano (11), Miss G. Pinckard (Northampton). 

Contralto (15), Miss Ellen Smith (Leicester). 

Tenor (34), Mr. R. S. Hibbert (Leicester). 

Baritone (23), Mr. R. W. Green (Leicester). 

Bass (29), Mr. Albert Brown (Bulwell). 

Male Quartet (13), Cecilia Quartet (Kettering). 

Mixed Quartet (4), Bond Sireet Quartet (Leicester). 

Y.M.C.A. solo-singing championship (9), Mr. A. Corby 
(Leicester). 

Girls’ solo-singing (9), Miss J. White (Bulwell). 

Boys’ solo-singing (20), J. H. Swinfield Wells (Leicester). 

Violin (open, 15), Mr. G. H. Pike (Kettering). 

Violin (junior, 17), Miss Grace Burrows (Leicester). 

Pianoforte (junior, 34), E. T. Hawthorne (Kettering). 

Pianoforte (open, 38), Miss E. Clarke (Nottingham). 

Pianoforte sight-reading (25), Miss Florence Pickett 
(Leicester). 

Pianoforte (accompanying at sight, 24), Miss Florence 
Pickett (Leicester). 


_ The following were the test-pieces, entries and results 
in the various choral classes : 


MIXED-VOICE CHOIRS (OPEN). 
Test: ‘tAwake, awake ’’ (Bantock). 
Saxe Coburg Street Wesleyan (Mr. A. C. Nicholls). 
Derby Caledonian (Mr. W. J. Baker). 
Coventry Co-op. (Mr. John Potter). 
Mansfield Factory (Mr. W. F. Marshman). 


3rd. 
Ist. 


2nd. Melton Mowbray Choral Society (Mr. J. W. Warner). 
Fuller Excelsior Choir, Kettering (Mr. R. J. 
Williams). 


Nottingham Part-song Choir (Mr. A. Rudd). 
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It is evident that the | 








CHURCH AND CHAPEL CHOIRS. 
Test: ‘* Lord, Thou art good '’ (Dr. Coward). 
Hinckley Road Primitive Methodist (Mr. F. Porter) 
Humberstone Road Wesleyan (Mr. T..R. Collins). 


2nd. Bond Street (Mr. W. Langley). 
3rd. Saxe Coburg Street Wesleyan (Mr. A. C. Nicholls). 
1st. Melton Mowbray Wesleyan (Mr. J. W. Warner). 


East Kirkby Baptist. 
MALE-VOICE CHOIRS. 
Test : ‘‘ How sweet thy modest light '’ (A. S. Burrows) 
Newfoundpool Adult School. 
Enderby Adult School (Mr. T. E. Young). 
Langley Mill Wesleyan Y.M.I. (Mr. R. B. Slater). 
Carlton and Netherfield (Mr. F. H. Parr). 


3rd. Alfreton Orpheus Glee Club (Mr, C. Robinson). 
Mansfield Factory (Mr. W. F. Marshman). 
Boots Choral Union, Nottingham (Mr. E. S. 

Waring). 

Pye Hill and District (Mr. J. Bonsall). 
Kettering, Gold Street Adult School (Mr. C. Adams). 
Kettering Old Adult School (Mr. C. Lawrence). 
Swadlincote and District (Mr. J. Frost). 

2nd. Hathern Male-voice Choir. 


Rugby Male-voice Choir (Mr. H. Lane). 


1st. Nottingham Glee and Madrigal (Mr. C. E. Riley). 
Kettering Road Primitive Methodist (Mr. W. 
Wrigley). 
Church Gresley Primitive Methodist (Mr. G. 
Walton). 


SUNDAY SCHOOLS AND BANDS OF HOPE. 
Test: ‘‘ The song of the gale’’ (Foster). 
Wellingborough Band of Hope (Miss C. L. Simco) 
Wesley Hall (Mr. W. Corbett). 
Belgrave, Claremont Street (Mr. E. Lloyd). 
St. Thomas’ (Miss Carpenter). 
Melbourne Hall. 
2nd. Saxe Coburg Street Wesleyan S.S. (Mr. 
Hadley). 
3rd. Clarendon Park Wesleyan S.S. (Mr. L. Price). 
SCHOOL CHOIRS (Girls 15 and under). 
Test: ‘‘In the twilight '’ (Abt). 
Catherine Street (Mr. P. O. Clarke). 
3rd. St. John’s School. 
2nd. St. John the Baptist School (Mr. S. Scattergood) 
Lansdown Road (Mr. G. Brooksby). 
3rd. St. Mark’s Mixed School (Miss J. S. Paget). 
Elbow Lane Girls’ (Miss H. Hardy). 
St. Margaret's Girls’ (Miss K. Backus). 
Harrison Road (Miss L. M. Walker). 
SCHOOL CHoIRS (Boys 14 and under). 
Test: ‘‘ Hark, jolly shepherds’’ (Newton). 
St. John the Baptist School (Mr. M. D. Jones). 
King Richard's Road School (Mr. J. W. Ofield). 
1st. Harrison Road School (Mr. M. E. Jones). 
2nd. Slater Street (Mr. R. W. Green). 
3rd. Boys’ Home Choir, Avenue Road (Mr. W. Cole) 
Belgrave Road (Mr. E. Kirk). 
St. John’s School. 


H. C 


Ist. 


MORLEY (YORKSHIRE). 
February 27. 

For the second time the Morley Vocal Union, who 
have often been successful in other competitions, 
organized a festival of their own. The scheme included 
open classes for male and mixed-voice choirs, a local 
mixed-voice class, a children’s choir class, and one for 
baritone solo. 

The choral entries were highly satisfactory, especially 
in the male-voice section, which attracted ten choirs. 
The tests were: Goss’s ‘‘ Hark, heard ye not’’ and an 
‘‘own-choice”’ piece. The winners were Todmorden 
(Mr. Harold Lees). They did not satisfy the adjudicator 
in Goss’s piece, but did better with MacDowell’s ‘* From 
the sea." The Wyke Glee Union were second, and 
Leeds Musical Union (whose ‘‘ own-choice’’ was Hegar'’s 
‘*Phantom Host") came third. For the mixed-voice 
choirs the test was Mackenzie's ‘‘ The singers.’’ Five 
choirs entered, and Bradford Vocal Union, conducted by 
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Mr. Hiram Ball, won the first prize with Elgar’s ‘‘ My 
love dwelt in a northern land”’ as their second piece. 
York Centenary Choir came second, and Mr. Wilson 
Foster’s York Select Choir third. 

The six local choirs provided an interesting contest. 
They were more successful with pieces of their own 
choosing than with the prescribed test. Ouseley’s ‘‘ How 
goodly are Thy tents.” The Morley Baptist Choir were 
winners with Pinsuti’s well-worn ‘*‘ The sea hath its 
pearls.” Ebenezer Primitive Methodist were second, 
and Gildersome Baptist third. 

In the elementary school choir contest Bridge Street 
C.S. (Miss Gertrude Appleyard) secured the first place, 
Westerton the second. Mr. Fred Clough was the 
winning baritone. Dr. E. C. Bairstow, organist of Leeds 
Parish Church, adjudicated. 

In the course of the evening the combined mixed-voice 
choirs sang Dudley Buck's ‘‘ Hymn to Music,"’ and the 
combined male-voice choirs Hollingworth's ‘' Life and 
health to England's King."’ 


BOLTON. February 27. 
Sunpay ScnHoots’ Sociat LEAGUE SINGING COMPETITION. 
The competitive meetings newly organized under this 
title made a good beginning. There were four musical 
contests. Miss Nellie Hunt won the prize for solo-singing, 
Misses Mary Bradley and Eleanor Haslam were the 
successful duet singers, and Alfred Partington was the 
prize-winner for violin-playing. In the choral class, 
Victoria Wesleyans were the only competitors. The 
adjudicators were Mr. F. W. Jackson, Mr. R. S. Wood, 
and Mr. A. Kay. 


PUDSEY. March 6. 

The third festival held under the auspices of the Pudsey 
Mechanics’ Institute Glee Society was highly successful, 
both in the matter of entries and as regards the attendance 
of the public. The scheme of competitions is varied from 
year to year. On this occasion three solo classes and one 
choral class made up the syllabus. In every section 
competitors were required to sing an own-choice piece, in 
addition to the prescribed test. The solo results were as 


follows: 
Pianoforte (under 16) a -- Marjorie Bakes 
Soprano solo .. - pi .. Miss F. Verity 
Baritone solo ‘i - Mr. H. Horrocks. 


In the competition for male-voice choirs, Bayley’s 
‘* When evening casts her shadows round’’ was the 
prescribed test. Six choirs competed. Morley Vocal 
Union (Mr. S. Smith) were first with Cooke's ‘‘ Hohen- 
linden'’ as their own-choice; Hunslet Musical Union 
(Mr. R. Pickard) were second with Whitfield’s ‘* Wide 
o'er the brim ''; and Outwood Church Glee Society were 
third with Elgar's ‘‘ Feasting I watch.’’ Mr. F. James 
was the adjudicator. There were crowded audiences at 
both the afternoon and evening meetings. 


MANCHESTER. 

The good work which the Clarion Vocal Union is doing 
by cultivating a taste for unaccompanied vocal music 
amongst the working classes was exemplified here on 
March 13, at what may be termed a “semi-final” 
contest, held to decide which of the Lancashire choirs 
should meet those of Yorkshire and Northumberland in 
the eleventh annual contest for the Clarion Challenge 
baton, to be held at Leeds on April 3. 

The four choirs appearing in this ‘ preliminary ’’ 
hailed from Burnley, Manchester, Oldham and Openshaw, 
and each sang Dr. Rogers's ‘‘ The river floweth strong,"’ 
the result being that Openshaw (Mr. Chilton), Oldham 
(Mr. Chadderton), and Manchester (Mr. T. Corlett) 
were selected to appear in the final contest, Openshaw 
being awarded a prize baton for the best rendering of the 
test-piece. The fraternal spirit which exists between 
these choirs was shown in ihe manner of judging, the 
adjudicators on this occasion being the conductors of the 
various Yorkshire choirs, thus returning the compliment 
of their Lancashire confréres, who had already sat in 


Municipal Concerts took the form of a choral quar, 
and solo-singing competition, and so numerous were i, 
entries that a preliminary weeding-out process had , 
be adopted in the solo-singing classes. The vocalis, 
were allowed to select their own songs, thus providiy 
a long and varied concert programme. The first prize; 
the soprano class was taken by Miss Maud A. Wx: 
(Barnsley), with Chaminade’s ‘*L'Eté”; Miss Liliz 
Sargison (Abbey Hay) was placed first amongst 
contraltos with Adrian Ross’s ‘‘ Under the deodar 
Mr. George H. Griffiths carried off the chief tenor Prize 
with Blumenthal’s ‘‘Evening song'’; whilst pride 
place amongst the basses was awarded to Mr. A. ¢ 
Dalgleish (Prestwich), who sang Mozart's “(j 
Sdegno.” 

Prizes were offered for both male and mixed-voig 
quartets, but as there was only one entry for the lati: 
class the prize was withheld. Chief honours in th 
male-voice section fell to the Lyric Male-Voice Quare 
(Nelson), with Battye's ‘‘ Child of the sun."’ 

Though only three choirs competed for the ‘* Aldermz 
Frankenburg'’ Challenge shield (presented by the Mayx 
of the Borough), the contest was a very keen om 
The Salford Vocal Society, conducted by Mr. F. W 
Blacow, proved the winners with seventy-four marks 
followed closely . v Sale and District Musical Societ; 
conductor, Mr. J. . igson, with seventy-three marks, ani 
they were only separated by one mark from the Stretfori 
Glee and Madrigal Society, which, led by Mr. Thoma 
Corlett, carried off the shield last year. The tes. 
piece was Elgar's ‘‘ Evening scene."’ The adjudicator 
Dr. Thomas Keighley, prefaced his awards with som 
practical advice and valuable hints to singers in gener 
and vocalists in particular. 


DOVE AND CHURNET VALLEYS, ASHBOURNE 
April 29. 

This is the second festival held in the district. Las 
year's event was overwhelmingly successful. It was heli 
in a spacious marquee. This year the competitions wil 
be held in the commodious premises of Denstone College 
Lady Florence Duncombe is the president and Dr. Bull 
is the secretary. The adjudicators will be Dr. McNaught 
and Mr. Harry Evans. 


WORCESTER COMPETITION. 
A meeting was held at Kidderminster on March 3 in 
connection with the Worcestershire Musical Competitions, 
which are to take place at Kidderminster on May 1o, 1, 
and 12. Sir Sydney Lea, Bart., presided, and the 
attendance included ladies and gentlemen from all parts 
of the county. Sir Sydney Lea said Kidderminster 
was honoured in having been selected as the first town 
at which the Worcestershire competitions should be 
held. The competitions deserved to be thoroughly well 
supported. He was glad the committee was also 
arranging for classes and lectures at workmen's clubs, 
and further that in the elementary schools a movement 
was going on for improving the music. The Rev 
A. L. E. Griffiths described the aims of the competitions 
as being to encourage choral societies and music generally 
in the county. No effort was more worthy of support, 
for nothing did more to brighten the lives of the poorer 
classes than music, and village choral societies were 
amongst the most useful social agencies. Miss 
M. Bromley Martin (hon. secretary) said she expected 
the enlargement of the scope of the competitions would 
result in a large entry, and it seemed as if the competitions 
were being taken up with great enthusiasm. She hoped 
the subscriptions would amount to something like £120. 

CARLISLE. 

The report of this festival given in our March issue 
was reduced from press cuttings which, it has since 
transpired, were not correct. The heading ‘‘ Day School 
Choirs "’ should have added ‘‘and Church and Chapel 
Choirs,’’ and the ‘‘Cathedral Choir” should read 
‘Cathedral Voluntary Choir Boys’’ (the regular Cathedral 
Choir is not permitted to compete). ‘‘ Farrett’’ should 
be ‘ Faweett,’’ ‘‘ Upperley'’ should be ‘ Upperby,” 





judgment on the Yorkshire choirs. 






and ‘‘ Triphend ” should be ‘* Triphena."’ 
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This Supplement is part also of the April issue of THE 
REVIEW, 


Competition S 


As it is not possible to chronicle in the Record very 
many of the detailed results of the numerous competitions 
recently held, a general summary may be of interest in 
helping to estimate the progress of the competition festival 
movement. 








AN ADJUDICATOR’S TOUR. 
Under this head I propose to give a brief account 
of the festivals in which I have been concerned as 
adjudicator. 





WHITBY. 
March 24. 

The principal promoters of this scheme are the 
Misses C. and M. Yeoman, who reside near Whitby 
The event is styled ‘‘ The Eskdale Tournament of Song.’’ 
The word ‘‘tournament'’ seems a good one for the 
purpose. It is better for English use than ‘‘ Eisteddfod "’ 
and better than ‘‘ Festival,’’ a word which has acquired 
a special signification in connection with a series of | 
concerts. The Whitby event was to have included a 
children’s day, which had been industriously prepared | 
for, but owing to illness all the schools were closed in | 
March. A day in May will probably be arranged for. 





The adult classes competed in twelve sections on| 
March 24. The entries were fairly numerous, and 
occupied the whole day from 9.45 a.m. to 10 p.m., with | 
one or two brief intervals. There was some good} 
pianoforte-playing prepared and at sight, and the violin | 
and solo-singing classes brought forward some well- | 
trained performers. Seven church and chapel choirs | 
sang an anthem, a hymn, and chants. ‘‘ Evening has 
lost her throne’? (Bantock) and ‘‘ Night whispers’’ 
(Moellendorff) were severe tests for choral societies, but 
Pickering and Fylingdales showed excellent capacity in 
dealing with the technical difficulties of these pieces 
The first place fell to Pickering. Four men's choirs sang 
Edward German’s popular ‘‘O peaceful night," that 
from Whitby Parish Church coming first, and four 
excellent female-voice choirs sang Cowen's charming 
trio, ‘‘In our boat,’”’ Fylingdales winning the prize. 
Besides the foregoing there were quartets, and village 
choirs, and sight-reading for solo singers. On the whole | 
it was clear that the tournament had attracted and 
greatly stimulated local executants, and it was obvious to | 
me that much progress had been made since last I had | 
the pleasure of hearing these far-east York folk. The | 
audiences were good, and their warm interest was | 
manifest. 

Some of the competitions were held in the evening, 
and formed part of the concert, at which Mr. Albert 
Garcia gave a song recital. 


HEXHAM (NORTHUMBERLAND) 
March 26, 27. 
his interesting old town is midway between Carlisle | 
and Newcastle. It is a convenient centre for a wide | 
district. The festival is now in its fifth year and seems | 
firmly established. The local gentry give it their support, 
and the schools and local musical organizations are fully 
interested. Thirteen schools sent choirs, and seventeen 
adult choirs contributed to the various choral classes. 
There were no classes for soloists, vocal or instrumental. 
On the junior day the proceedings commenced at 9.30 a.m. 
and continued until 5.0 p.m. The educational value of 
the competitive scheme was admirably illustrated by the 
results achieved by the school classes, which in many 
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cases reached a high standard Among the most 
successful were Haltwhistle (Mr. Keenleyside), Ovingham 
(Mr. T. Dixon), Ryton Thorp (Mr. J. Weatherley), and 
Blaydon Secondary (Miss E. A. Spikes). In all these 
choirs ‘the voice production, enunciation, attack, 
intonation, certainty of execution, and expression were of 
the highest order. Sight-singing was equally meritorious. 
The adult choirs competed on the second day. Again 
some of the performances reached a high level. In the 
chief class the tests were any passage from Haydn's 
‘* Spring "’ and the part-song ‘‘ Thro’ groves sequestered 
(J. Holbrooke). Haltwhistle was again successful with 
its Vocal Union and Primitive Methodist Choir (Mr 
| W. H. Batey). One of the most remarkable performances 


| of the day was that of Haltwhistle in the female-voice 
'class, the test for which was the exacting trio ‘‘ Sound 


sleep” (Dr. Vaughan Williams). Ovingham (Mr 
J. Walton) also contributed several excellent performances, 


| and two first-prizes fell to them. Combined performance 
| has always been a feature at this festival 


This year 
Haydn's ‘‘Spring” was given at the concert by the 
united choirs, assisted by an efficient string band from 
Newcastle. The audiences were good throughout both 
days. 
STAMFORD HILL (LONDON, N.). 
March 29, 30. 

This competition is managed with great spirit by the 
Young People's Guild connected with the Congregational 
church. The audiences throughout were large and 
intensely interested. The scheme is of an Eisteddfod 
character, inasmuch as it included white needlework 
(a lady's nightdress case), recitations, impromptu 
speeches, violin and pianoforte playing, junior and 
adult vocal solos, musical composition, and classes for 
choirs. Five choirs had entered, but only three com- 
peted he Northolme Choir, under Mr. C. W. Jones, 


ined the first place. 


COLERAINE (N. IRELAND) 
April 2. 

This was the first venture of its kind in this small 
town. It was originated by Mrs. C. C. Huston, and 
it was owing chiefly to her persistent advocacy that the 
interest of the townsfolk was roused. On this occasion 
only the juniors were appealed to. There was much 
subdivision of the competitors into mixed (girls and 
boys) choirs, boys’ choirs, girls’ choirs, and there were 
two solo-singing classes. Altogether there were forty- 
two entries. The Model School (Mr. Robinson) sang 
especially well, and Killowen (Mr. Bryan) was also 
successful. The vocal tone on the whole needs more 
sweetness, and there is much to be done to secure ease of 
delivery and dainty rhythm. As it was expressly to help 
the teachers to secure these graces that the festival was 
organized, there is no doubt that by next year a great 
improvement will be effected. 

BELFAST. 
April 3. 

This festival has grown out of that managed for several 
years by the Irish Temperance League, and is now 
thrown open to a wider circle, the League still giving its 
co-operation and monopolising one or two sections of the 
scheme. The moving spirits of the enlarged organization 
are Miss McKisack and Mr. F. T. Moffett, both highly- 
esteemed local music professors. It says much for their 
zeal in the cause of musical progress in the city that they 
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give so much of their time to the festival. Professor 
Morton, of the Belfast University College, was also an 
active worker. The chief sections were as follows: 
Children’s Choirs, National Schools, Selected Juvenile 
Choirs, Challenge Shield (Junior), Temperance Choirs, 
Commercial and other choirs in four classes. The 
entries were numerous, and considerable enthusiasm was 
shown. 

In the junior classes the following choirs won first- 
prizes: Mrs. Whale's Choirs, Orneau Road School (Miss 
M. C. Roddie), St. Simon’s (Miss Brownlee). In the 
Band of Hope section, Donegall Road (Mr. F. Neil) won 
the shield. In the Commercial Choir section, the New 
Hope Street Choir (Mr. J. Hadden) was in one division 
first, a choir of McBride and Williams (Mrs. MacIlwaine) 
coming close behind, and the Mulhouse Factory Choir 
(Miss M. C. Roddie) was first in another division. In 
another choral class the Newington Female-Voice Choir 
(Mr. T. Montagu) was successful. The proceedings 
lasted all day. They were held in the fine Ulster Hall. 
There is every reason to believe that the movement will 
now still further expand. 


MOUNTAIN ASH. 
Easter Monday, April 12. 

This South Wales town is surrounded by numerous 
other small towns, and is a convenient centre for a great 
gathering. Moreover, Mountain Ash rejoices in the 
possession of a spacious pavilion, built, I believe, for 
a National Eisteddfod. It holds about 12,000 i. 
and for its size its acoustic properties are fair. But for 
the purpose of hearing individuals, and especially 
instrumentalists, it is very far from being adapted. The 
consequence was that on the present occasion when the 
hall was full, violinists, school and other small choirs 
had to perform as best they could to the accompaniment 
of the ceaseless din of the movement and talk of the vast 
crowd. The Eisteddfod is held annually for the special 
object of supporting the local Cottage Hospital, and there- 
fore makes an irresistible appeal. The two chief events 
were that for the large mixed-voice choirs of from 150 to 
180 voices (test-piece, ‘‘ By Babylon's wave,'' Gounod), 
and that for men’s voice choirs of from 60 to 80 voices. 
Six mixed-voice choirs competed, one of which was 
English, namely, the North Staffordshire Choral Society 
(Mr. Whewall). Their most formidable opponents were 
the famous Rhymney Choir (Mr. John Price). Both 
choirs sang very finely, but on the whole I thought 
Mr. Whewall's Choir displayed the most musicianship, 
the cleaner execution. So I awarded them the first 
position, thus reversing what I afterwards understood 
was the position of the same two choirs in the same piece 
at the Eisteddfod held on the same day at the neigh- 
bouring town of Abergavenny, where Mr. Granville 
Bantock adjudicated. 

In the men’s-voice choir the test was Elgar's new 
piece, ‘‘ The Reveille,'’ the technical and interpretative 
difficulties of which are great. Eight choirs sang, and the 
result was a clear victory for the Mountain Ash Society 
(Mr. Herbert Llewellyn). 

Another interesting event was the class for choirs of 
girls The test-piece was the pretty two-part song 
*‘Over the fields of clover’’ (A. Geibel). The contest 
was aclose one. Liverpool—a far cry—sent its celebrated 
village choir (Mr. R. T. Edwards), and they sang 
very sweetly and with painstaking expression, but as I 
preferred the charmingly rhythmic and vocally natural 
performance of Troedyrhiw (Miss Katie Jones), I gave 
them one mark more than I did Liverpool. 

The day was wet, but nothing seemed to damp the 
ardour of these Welsh folk. The Eisteddfod was 
undoubtedly agreat success. Mr. Merlin Morgan assisted 
in adjudicating. 

W. G. McNaveut. 


STRATFORD (EAST LONDON). 
March 20 to April 5. 
It is gratifying to report that this old-established 
festival was held this year with unprecedented success. 


2 





festival would seriously injure the prospects of the Stratfor 
}event. But others of a more sanguine temperamen 
were of opinion that the general stir of other festivals jy 
the vast metropolitan district, and especially amongst the 
densely populated real East, as distinguished from the fay. 
East of London, would help to increase rather than ty 
diminish interest in the older festival, and it seems the, 
were right. The following are the chief results : j 


Cuorac Societies (Open Class). 
Test: “Judge me, O God"’ (Mendelssohn), and an own-choice 
piece. 
1st. Willesden District Choir (Mr. J. S. Waddell). 
Mr. G. Day-Winter's Choir. 
Clarnico Choral Society (Mr. T. Warner). 


Mace-Voice Corrs. 
Mr. Day-Winter’s Male-Voice Choir. 


Lapiges' Cuorrs (Open Class). 
Test: ‘* Under the greenwood tree " (arr. by Bantock). 
1st. Madame Grace Day-Winter’s Choir 
2nd. Miss Stanley Lucas’s Choir. 


SMALL CHORAL SOCIETIES. 
tst. Miss Stanley Lucas’s Choir. 
2nd. Mr. Alexander Webster's Choir. 


Cuorav Societies (Local Class), 
Mr. G. Day-Winter's Choir. 
{ Clarnico (Mr. T. H. Warner). 


Ist. 


2nd. | London S.S. Choir (Mr. G. Merritt), 
Cuurcn Cuotrs (Mixed Voices). 
1st. Leyton Parish Church. 


2nd. Waltham Abbey Wesleyan. 


Cuvurcu Cuorrs (Men and Boys). 
St. Michael and All Angels, Little Ilford. 


Senior Pianoforte Class.—Florence Otto. 

Junior Pianoforte.—({Separate classes for each year from eight to 
seventeen years of age).—Olive Puttick, Doris Betts, Dorothy Gill, 
James Steward, Gladys Puttick, Miss Lockwood, Kathleen Murphy, 
Virginia Saunders Jacobs, Kathleen Carruthers, Kathleen Clark. 

Gold Medal Pianoforte Class.—Miss Grace Adie. 

Soprano Solos (Three Classes).—Bessie Lang, 
Grace Smith. 

Boys’ Solos.—Victor Cuthbert, Norman Sargisson. 

Contralto (two classes).—Beatrice Mutch, Janie R. Blake. 

Mezzo-Soprano.—Louise Brooks. 

Girls’ Solo.—Marjorie Bowen. 

Baritone.—Mr. Alex. McDonald. 

Tenor.—Mr. James Heywood. 

Bass.—Mr. F. C. Saunders-Squires. 

Violin Solos (junior).—Edward Gould, Elsie Gregory. 

Violin Solos (Senior).—Clarice Hewett. 

Organ Playing.—William Scott. 


1st. 


Stella Farmer, 


Girts’ Cnorrs. 
Stratford Co-operative Junior Choir (Mr. Alfred Sears). 


Girts’ CLuss. 
Clarnico Girls’ Choir (Mr. T. H. Warner). 


Tue School Choir results are given in THE ScHooL 
Mosic REvIEw. 

The adjudicators were Mr. James Bates, Mr. Oscar 
Beringer, Mr. G. H. Betjemann, Mr. W. H. Brereton, 
Mr. Frederick Corder, Mr. A. L. Cowley, Mrs. Mary 
Davies, Mr. Walter Fitton, Mr. Ernest Fowles, Mr. 
J. W. Ivimey, Dr. C. Warwick Jordan, Mr. George 
Oakey, and Miss Katie Thomas. The secretary as usual 
was Mr. J. Graham. The attendance was often exceed- 
ingly good, and much interest was shown in the 
proceedings. 


MANX FESTIVAL, DOUGLAS, 
March 23, 24, 25. 
The entries were again satisfactory in all but the chief 
choral contest. The competitions were well attended, and 
the standard shown throughout was such as to uphold the 
reputation of the Island as a home of music. The chief 
solo results are appended :— 


Violin (Senior), one entry.—Harry Creetch. 

Pianoforte (J unior).—Nora Cowen. 

Pianoforte (under 18).—Isabel Quine. 

Pianoforte (Senior)—J. K. Looney. 

Pianoforte (Sight-reading).— Miss L. Brewitt. 

Ear-test.—Mona Kelly. 

Soprano (two classes).— Miss Anna Casement, Miss Claire Rylance. 
Mezzo-Soprano (divided).—Misses A. A. Cannell and Effie Fayle. 
Contralto (two classes).—Miss Katie Kinvig, Miss J. M. Stowell. 
Tenor (two classes).—Mr. Arthur Dick, Mr. Christian. 

Baritone (two classes).—Mr. Fred Minay, Mr. George Lewin. 
Bass.—Mr. Philip Kelly. 





A year or two ago fears were entertained by some of its 





Male-voice Quartet.--Douglas Male Choristers, No. 1 party. 
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In the choral classes the test-pieces, entries, and 
results were as follows :— 


Grrts’ Frrenpiy Society CHorrs. 
Test: ‘‘ The Brook" (Ernest A. Dicks). 
os. St. Thomas's G.F.S. (Mrs. Rushworth). 
and. St. Matthew's G.F.S. (Miss M. L. Wood). 


CuurcH oR CHAPEL Cuotrs (Open). 
Test: Anthem, ‘‘ The radiant morn hath passed —, 
(F. A. Challinor). 
xst. Loch Parade P.M. (Mr. J. E. Kelly). 
and. Kirk Marown (Mr. W. A. Craine). 


Cuorrs FROM Country Districts. 
Church and Chapel.—Abbey Church (Mr. G. Bates). 
Church and Chapel (small).—Kirk Marown (Mr. W. A. Craine). 
Female-voice.—Crosby (Mr. W. A. Craine). 
Male-voice.—Crosby (Mr. W. A. Craine). 


Femace-Voice Cnorrs. 


(Friedrich Hegar); ‘Gentle Spring"’ (J. C. 


Tests: “ Evening" 
Holbrooke). 
rst. Peel Choral Society (Mr. P. C. Moore). 
and. Douglas Pupil Teachers (Miss M. L. Wood). 

Vittace Cnorrs. 

Tests: ‘‘ Hymn to the night"’ (Nichol); and Madrigal, ‘To June" 
(William Creser). 
rst. Crosby (Mr. W. A. Craine). 
{ Laxey Choral Society (Mr. Noah Moore). 


and. | Rushen (Mr. A. Cregeen). 
Manx Senror Cuorrs. 
Test: Ny Kirree fo Niaghtey "' (harmonized by Dr. Lyon) 


rst. Rushen Village Choir (Mr. A. Cregeen). 
and. Foxdale Village Choir (Mr. W. E. Callister). 
grd. Peel Choral Society (Mr. P. C. Moore). 


Curorat Socteties (Forty Voices). 


Tests: ‘‘ A shepherd in a glade "’ (Rootham) and Madrigal, ‘‘ Come 
shepherds, follow me" (John Benet). 
rst. Castletown (Mr. W. H. Cubbon). 


and. Foxdale (Mr. W. E. Callister). 
3rd. Laxey (Mr. Noah Moore). 
Cuorat Societies (Sixty Voices). 

Tests: Cantata, ‘‘Song of destiny"’ (Brahms), and part-song, 
“ Promise "’ (James Lyon). 
rst. Douglas Choral Society (Mr. T. P. Fargher). 
and. Manx Choir (Miss Cannell). 

CHorRAL SIGHT-SINGING. 

Three-part, Douglas Pupil Teachers. 

Four-part, Peel Choral Society. 

The School Choir results are given in THE ScHooL 
Mvsic Review. 

The adjudicators were Dr. James Lyon, Mr. Cyril 
B. Rootham, and Mr. C. W. Fisher. An interesting 
feature was a lecture on Manx folk-song delivered by 
Dr. Lyon. This is fully reported in a pamphlet ievned 
shortly after the conclusion of the festival, in which the 
whole of the results, with the adjudicators’ remarks on 
every competitor, are set forth. 


MORPETH (WANSBECKR). 
April 2 and 3. 

These competitions are confined to the area six miles 
north and south of the river Wansbeck. Musical 
activities in this district are emerging from the tutelary 
Stage and can now show a creditably high standard of 
performance. The entries were uniformly satisfactory 
except in those set apart for ‘‘ Novice ’’ choral societies 
and church choirs; perhaps this title was too uncom- 
plimentary. 

The chief senior competitions resulted as follows :— 

Mixed quartet.—Morpeth St. George's. 

Male quartet.—Bebside. 

Soprano solo.—Miss Ethel Smeaton. 

Contralto. —Miss Jackson. 

Tenor.—Mr. Alfred Rowe. 

Bass.—Mr. C. W. Orde. 

: CHURCH AND CHAPEL CHOIRS. 
St. George’s Presbyterian, Morpeth. 
VILLAGE CHORAL SOcIETIES. 
1st. Felton. 
2nd. Longframlington. 
Cnorat Sicut-TEst. 
Netherwitton. 
FEeMALE-Voice Cuorrs. 

Test: “In these delightful, pleasant groves 
Ist. Longframlington. 
2nd. Morpeth St. George's. 
3rd. Netherwitton. 


" (Purcell). 


Mace-Voice Cuorrs. 
. Tests: Vint agers’ chorus from ‘“‘ The Loreley "' (Mendelssohn) ; and 
My heart is sair for somebody " (Arr. by Elliott Button). 
Ist. Morpeth Y.M.C.A. 


juvenile contest. 





2nd. Rot hbu iry. 





CHorRAL SOCIETIES. 
Tests: “Full fathom five" (C. Wood); 
summer " (Elgar). 
1st. Morpeth Philharmonic. 
2nd. Broomhill Wesleyan. 
3rd. Longframlington. 


The School Choir results are given in THE SCHOOL 
Music REvIEw. 

At the close of the festival the combined choirs sang 
Horsley’s ‘‘See the chariot at hand’"’ and Handel's 
‘Lift up your heads,’’ under the direction of Mr. T 
Tertius Noble, who adjudicated. 


and “As torrents in 


LONDON WORKING GIRLS’ CLUB UNION. 
April 3. 

At the twenty-second annual festival, Dr. Walford 
Davies was the adjudicator. In the advanced class the 
tests were ‘‘ The corall'd caves of ocean '’ (Henry Smart), 
and ‘‘In our forest dell'’ (Hatton). The marks obtained 


were :— 
MARKS 
Passmore Edwards (Mr. W. Holmes) .. ee 117 
Marylebone (Mr. W. G. Rothery) . 102 
St. Mary’ s, Borough (Mr. Harvey Grace) 154 
Eton Mission (Miss Ryan) . ee 109 
St. Catherine's (Miss A. Chichester) pee ee 104 
Soho (Mr. Harry Smith) . os 133 
West Central (Mr. Harvey Grace) | 123 


The test for the elementary choirs was ‘‘ Evening '’ 

(Mendelssohn). Nine clubs competed :— 
St. Ursula'’s (Mr. Deane). 

and. Chelsea (Miss Fry). 
Tower Hill (Miss Violet Hoare). 
St. John’s, Westminster (Miss Douglas). 
Lyndhurst Road (Miss N. Barnard). 
Mayfair (Mr. Minter). 
Utopian (Miss Ryan). 
Upper Chelsea G.F.S. (Miss Fry). 
Walworth (Miss Ryan). 


DENBIGH. 
April 9. 

In the musical section of this Eisteddfod, Mr. Harry 
Evans was the adjudicator. The Cronant Children’s 
Choir (Mr. W. Humphreys) were victorious in the 
The winning male-voice choir was 
Llandyrnog (Mr. J. T. Jones), and the winning mixed- 
voice choir, Denbigh United (Mr. Robert Lloyd). 


1st. 


ABERGAVENNY. 
Easter Monday, April 12. 

It is a remarkable tribute to the widespread love of 
choral music in Wales that it was possible to hold, with 
success, two great gatherings on the same day in con- 
tiguous districts. The committees of Mountain Ash and 
Abergavenny worked in unity and amity, and arranged 
their time-table so as to allow competitors to appear at 
both evenis, and, further, they chose the same pieces as 
tests. This resulted in two of the great mixed-voice 
choirs singing at both places. Rhymney (Mr. Price) 
conquering the North Staffordshire choir (Mr. J. Whewall) 
at Abergavenny, and the positions being reversed at 
Mountain Ash. The test-piece was Gounod’s ‘' By 
Babylon's wave,” and in the men’s-voice choir class the 
test was Elgar's ‘‘ Reveille.” Six choirs sang, and 
Kenfig Hill (Mr. W. Rees) was victorious. Mr. Granville 
Bantock adjudicated. 


MORETON-IN-MARSH. 
April 13 and 14. 

These competitions are organized under the auspices 
of the Stour Choral Union. The entering choirs are 
divided into two groups, to each of which a day is 
assigned; the classes on the two days are similar, but 
the test-pieces different. 

For the first group Miss Arkwright adjudicated. 
competing choirs were :— 

Stretton (Miss Fishbourne), winners in sight-reading, male-voice 
and accompanied chorus sections. 

Churchill (Mr. W. H. Anson). 

Ettington (Miss Emily Butcher). 

Sibford (Mr. Louis Hartmann), winners in section for unaccom- 
panied part-singing. 

Upper Slaughter (Miss Lucy Merrifield), winners in female-voice 


section. 
Weston-sub-Edge (Rev. W. F. Adams). 


The 
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Mr. E. J. Dent and Dr. Allen adjudicated upon the 
second group, which consisted of :— 

Blockley (Mr. F. Chaundy). 

Hock Norton (Miss M. Dickins), first-prize for unaccompanied 
part-song. 
Kineton (Mr. G. W. Webb). 

Moreton (Mr. G. Mace), winners in female-voice and accompanied 
chorus sections. 

Winchcombe (Mr. W. E. Haslam), winners in sight-reading and 
male-voice sections. 


The challenge banners for the highest aggregate marks 
in each group of competitions were awarded to Stretton 
and Winchcombe. A feature of the festival, to which as 
much importance is assigned as to the competitions, was 
the combined singing of the choirs under Dr. Allen's 
direction. 


LONDON DIOCESAN CHURCH OF ENGLAND 
TEMPERANCE SOCIETY. 

At the choral competitions held at St. George’s 
Institute, S.W., on April 17, the following were the 
chief results :— 

Choirs of twenty-six and upwards.—Test: ‘“‘Carnovale" (Rossini). 
St on aap Holloway. 

Choirs of less than twenty-six. 


Test: “The cuckoo sings in the 


poplar tree"’ (Macfarren). St. Jude, Mildmay Park 
For ladys’ voices, Two-part (not less than ten).—Test: ‘‘ Good- 
night" (Lewis). St. James's, Holloway. 
rany C.E.T.S. Branch. Unison song (not less than ten).—Test: 


“The flight of the earls" (Old Irish). St. Stephen, Portland Town. 


RADCLIFFE. 

An example of what our northern co-operative societies 
are doing to develop local musical talent, was furnished 
at the first musical festival organized by the education 
committee of the Radcliffe and Pilkington Co-operative 
Society, one of its main objects being to encourage the 
formation of a co-operative choral society for the district. 
The festival provided classes for pianoforte and violin 
players, vocalists, mixed-voice quartets, and church or 
chapel choirs. Three choirs entered for the choral 
contest, and sang Coward's ‘‘ Lord, Thou art good”’ 
(unaccompanied). The adjudicator, Mr. F. W. Turner, 
awarded the first-prize to Radcliffe Bridge Wesleyan 
(Mr. W. E. Barnes), and the second to St. Paul's Wesleyan 
(Mr. Howard Morris). 


COMING EVENTS. 

The Alexandra Palace Festival (for Hertfordshire and 
N. Middlesex) will be held on May 6, 7, 8. There is 
every promise of success, as the entries are again very 
satisfactory. The chief day will be the 8th (Saturday), 
when numerous school choirs and choral societies will 
compete. The whole event will culminate in an evening 
concert to be given under the direction of Mr. Allen Gill. 

The People's Palace Festival (East London) will be 
held on May to to 15. The entries are very large, and 
will occupy the evenings of the first five days and the 
whole of Saturday, the 15th. They include seven choral 
societies, fourteen church and chapel choirs, twenty-three 
female-voice and four male-voice choirs, fourteen chil- 
dren's choirs, twenty elementary, three secondary, and 
two continuation school choirs, thirty-eight vocal quartets 
and trios, one instrumental trio, two string quartets, 
and two orchestras. On the 15th there will be a 
children's concert at 4 p.m., conducted by Dr. Somervell, 
and the prizes will be distributed by the Archdeacon of 
London. At 8 p.m. there will be a concert of prize- 


SUMMARY OF DATES OF COMING 
COMPETITIONS. 
(Continued from the April issue, p. 236.) 


Hall, Bawtry, Yorks. 

Mip-SoMERSET CoMPETITIONS (FROME).—May 4, 5, ¢ 
H. W. Latcham, 4, Market Place, Wincanton. 
WEYBRIDGE (SURREY). — May 5, 6. Miss Christig 

Egerton, St. George's Hill, Weybridge. 
MorECAMBE.—May 5, 6, 7, 8. Mr. H. Powell, Musicg 
Festival Offices, Morecambe. 
Weymouty (Dorset CHORAL ASSOCIATION).—May § 
Miss F. Kindersley, Clyffe, Dorchester. 
ALEXANDRA Pacace (HERTS AND NortH MIDDLEsEx)~ 


May 6, 7, 8. Miss Cecilia Hill, Wentworth Hall 
Mill Hill, N.W. 
Witham (CENTRAL aND East Essex).—May 7, ani 


CHELMSFORD, May 8. 
Peverel, Witham. 
BRIsTOoL.—May 10, 11, 12, 13, 15. Mr. W. E. Fowler 

Mascotte, Elmdale Road, Bristol. 

Pgoptz’s Paracze Musicat Festivat (MILE-Eyp 
Roan, E.).— May 1o—15. Miss Edith Barran, 6, 
Queensberry Place, S.W. 

KIDDERMINSTER (The Worcestershire Competition).— 
May 11,12. Miss M. F. Bromley-Martin, Sarn Hill, 
Tewkesbury. 

PONTEFRACT.—May 
Market Place. 

Berks, Bucks, anp Oxon (WinDsor).—May 12 to 15, 


Mr. F.C. Bramwell, Hatfielj 





II, 12, 13. Mr. Oswald Holmes, 


Bucks. 
Kent (Dover).—May 19, 22. 
42, Earl Street, Maidstone. 
FARNHAM (SURREY).—May 19 and 24. 
Ridgway, Farnham. 


Mr. Walter H. Day 


Miss Fordati, 


Buxton (NortH DERBYSHIRE).—May 20, 21, 22. Mr 
F. Gummer, Ash Street, Buxton. 
NORTHALLERTON (SWALEDALE). —May 26, 27. Miss 


Charlotte Yeoman, Prior House, Richmond, Yorks: 
and Mrs. Ringrose, Northallerton. 

SouTHPORT.—May 27, 28, 29. Mr. F. W. Jackson, 43, 
St. John’s Road, Birkdale, Southport. 

SHREWSBURY.—May 31. Mr.W. J. Parry-Jones, Musical 
Organizer, Shrewsbury. 

ABERDEEN. — June 4, 5. 
Cults, N.B. 

LyTHaM.—June 9, I0, II, 
Musical Festival Offices. 

Lonpon.—The National Eisteddfod, June 15, 16, 17, 18. 
General Secretaries, Mr. W. E. Davies and Mr. D. 
R. Hughes, 63, Chancery Lane, E.C. 

Earv’s Court Exuisition (Children’s Aid Society).— 
June 23. Boys’ Choirs and Girls’ Choirs 
Mr, A. J. S. Maddison, 117, Victoria, S.W. 

MANCHESTER ‘* WHITE City "’ (Manchester and District 


Professor Sandford Terry, 


12. Mr. Allon Wilson, 


Nonconformist Choir Union).—June 23. Mr. A. 
Swindells, 32, Fairlawn Street, Moss Side, 
Manchester. 


LLANIDLOES.—June 24. Mr. T. E. Evans, Llangurig. 
Mo.Lp.—July 7. Mr. E. A. Prydderch, Manchester 
House, Leeswood, Mold. 

CorRWEN.—August 2. Mr. H. Morris. 

Hutt (Co-operative Union,N. W.Section).—September 25 
T. Horrocks, 2, Nicholas Croft, High Street, 
Manchester. 

Briackpoo..—October 13, 14, 15, 16. Mr. L. Franceys, 
Williams Deacon's Bank. 

KEIGHLEY (THE ‘‘ SUMMERSCALES’”’).—October 23, 30. 





winners, &c., conducted by Dr. McNaught—soloist, | 
Miss Muriel Foster (Mrs. Ludovic Goetz)—and the prizes | 
will be distributed by H.R.H. The Princess Alexander 
of Teck 

The Syllabus of the Blackpool Festival (October 13, 
14, 15, 16) is now issued. It is an imposing document 
of thirty-seven pages. The tests selected show that 
much thought has been expended over the scheme. The 
book can be obtained from the hon. sec., Mr. Lionel H. 
Franceys, Williams Deacon's Bank, Blackpool, for four- 
pence, post-free. 


| 





Mr. Allan Bradley, Scott Street. 
Barrow.—November 11, 12, 13. Mr. T. J. Symons, 
28, Warwick Street. 





THE ASSOCIATION OF MUSICAL 
COMPETITION FESTIVALS. 
DaTEs oF CoUNCIL MEETING AND CONFERENCE. 
Tue Council meeting of this Association will be held 
on July 14, and the annual Conference on July 15, at 
Messrs. Broadwood’s, Conduit Street, London, W. 


DoncasTER.—May 4, 5,6. Mrs. Herbert Peake, Bawir A 


Mrs. M. Commeline, The Rectory, Beaconsfield, 
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LIVERPOOL CHILDREN’S FESTIVAL. 
April 24. 

Success again attended these competitions, inaugurated 
three years ago, and an entry list representing about 
1,000 children was attracted. Dr. McNaught, Mr 
Harry Evans and Mr. W. P. Hartwell Jones adjudicated. 
In the chief competition, for which Elgar's ‘‘ The snow "’ 
was the test, the following choirs sang : 

Nottingham Girls’ (Mr. W. Turner) 


Garston Juvenile (Mr. M. W. Humphrey 
Linacre (Mr. O. R. Williams). 

Sutton (Mr. W. Knapper) 

Revoe, Blackpool (Mr. J. R. Rigby) 


ond Rhos Bethlehem Juvenile (Mr. Jacob Edwards) 

In the class for local elementary schools the Hebrew 
schools (Mr. W. G. Hughes) were first, and Laurence 
Road (Mr. A. Dennison) second prize-winners ; the other 
competing choirs were: 

Park Hill H.G. (Mr. W. Horton Maxwell). 
Holy Trinity, Walton Breck (Mr. W. Scott 
Clint Road (Mr. O. R. Owen). 

St. Cleopas (boys) (Mr. J. A. Le wis). 
Dovedale Road (Mr. Alfred Musker) 
Birchfield Road (Mr. Ernest E. Jettries) 
Venice Street (Mr. A. E. Evans) 


Holy Trinity C.S., Wavertree (Mr. W. Dickin) 
Webster Road (Mr. Jos. Stead) 
“ Rathbone" (Mr. T. J. Gawne). 
St. Clement's (Mr. A. R. Campey) 
Arnot Street (Mr. H. J. Herd) 
Dr. McNaught, in announcing the awards, said 
that never in all his experience had he heard finer 
singing than by these children’s choirs. He could 


hardly have dreamt it possible that children should 
have been trained to sing with such perfection. Ina 
competition for folk-song singing, Holy Trinity, Walton 
3reck (Mr. W. Scott) were successful Fourteen 
schools sang own-choice unison songs, and it must 
be confessed that, on the whole, the performance was 
wearisome. The success of the festival is largely due 
to the energies of Mr. R. T. Edwards, trainer and 
conductor of the Liverpool ‘* Village '’ Choir, which has 
made a name in the North by its competition successes. 


BRIGG (N. LINCOLNSHIRE). 
April 26, 27. 

There were 38 entries in the adult classes, and 6o in 
the junior classes. South Killingholme was first in the 
female-voice trio class, Thornton Curtis first in the 
single village class, and Crowle in the chief choral class. 
Sight-singing was made much of in the junior classes. 
The Crowle boys did very well in this class and others. 
Concerts were given on each evening. The principals 
were Miss Gladys Honey, Miss Barbara Brooke, Mr. 
Gervase Cary-Elwes, and Mr. Pedro de Zulueta. 
Mr. Harry Evans adjudicated. 


RETFORD. 
April 27, 28. 

A slight falling-off was shown in the entry list, but not 
in the quality of singing. In the various juvenile choral 
contests the winners were East Retford National Boys’, 
Harworth, Grove and St. John’s, Worksop, for the 
singing of test-pieces; Retford Wesleyan, Clayworth and 
Grove for sight-reading; East Retford National Girls’ 
for voice-production. The successful adult choirs were 


EXTRA SUPPLEMENT. 





Tuxford (female voice}, Hesley and Bawtry (village 


choirs), Welbeck Abbey (male-voice), Tuxford Church | 2 


(boys and men), Edinstowe (sight-reading), and Rampton | 
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(mixed-voice choirs). In the last class the tests were 
Stanford's ‘Corydon, arise’’ and Brahms’s ‘“ The 
trysting-place,"’ and eight choirs competed. The adjudi- 
cators were Mr. Sydney Nicholson and Mr. Theodore 


Walrond. 


SOUTH KESTEVEN (BOURNE, LINCOLNSHIRE). 
April 28, 29. 

This competition is in its second year. It is promoted 
by the Countess of Ancaster, who herself conducts a 
choir, and ‘she is loyally aided by Miss Bell, the 
secretary, and a local committee. The singing was often 
very good, and was pronounced by Dr. McNaught, who 
adjudicated, to be an improvement on that of last 
ear. Mr. W. H. Wing conducted performances of the 
combined choirs. 


ASHBOURNE, DERBYSHIRE. 
April 29. 

This festival was inaugurated last year, and owing to 
its unexpected success it was held in a specially erected 
marquee, as there was no hall large enough in Ashbourne. 
This year the promoters were fortunate enough to secure 
the use of Denstone College, a large boys’ school a few 
miles outside the town. As there are two large halls and 
many other conveniences for dealing with large numbers 
in these commodious premises the festival received a 
great impetus, and attracted not only numerous entries 
but large audiences. The children’s singing showed 
much excellent training, and the adult choirs showed 
that the lessons of last year had not been learned in 
vain. It is worthy of note that Mr. Herbert Newbould, 
a local enthusiast and an expert choir trainer, brought in 
no fewer than fifteen entries. His choirs were generally 
successful. We regret not to be able to give details. 
We must be content to offer hearty congratulations to 
Lady Florence Duncombe on the results of her spirited 
enterprise, and to Dr. Bull, who so admirably organized 
the event. The adjudicators were Dr. McNaught and 
Mr. Harry Evans. 

BURY. 
April 29, 30, May 1 

A slight falling-off in the number of entries, chiefly 
noticeable in the solo classes, was the only feature of 
this year's festival that was not satisfactory. The judges, 
Mr. T. Tertius Noble, Mr. Harry Evans, and Mr. Carl 
Fuchs were lavish in praise, and especially commended 
the junior choral sight-sighting. 

The junior competition resulted as follows : 

CHORAL SIGHT-READING (under 14 


2nd. Ramsbottom or Orpheus ** A"’ choir (Mr. G. H. Cheshire) 
rhe same, ‘* B"’ choir. 
St. Paul's Juvenile Choral Society (Rev. R. G. Stanley) 
rst. Wesleyan Day School, Middleton (Mr. RK. Winterbottom) 
CHORAL SIGHT-RFADING (under 16) 
2nd. Ramsbottom Orpheus ‘‘ A." 
The same, ‘* B."” 
rst. St. Paul's Juvenile Choral Society 
CHILDREN'S VioLIn CLASSE 
rst. St. Chad's (Mr. John Howard) 
Ear-TESTS. 
(Under 14) Wesleyan Day School, Middleton 
(Under 16) St. Paul's Juvenile Choral Society 
CHILDREN’S CHOIRS 
Tests: “ An old legend" (Tchaikovsky) and ‘‘ Song of the gale” 
(Myles B. Foster). 
1st. Bury Grammar School (Mr. Walter Williams) 
Ramsbottom Orpheus (Mr. G. H. Cheshire) 
."’ (Rev. R. G. Stanley) 


St. Paul's Juvenile, ‘* A 
rhe same, ‘‘ B.” 
Middleton Wesleyan (Mr 


nd 
R. Winterbottom). 


















































Girts' Frienpiy Soctreties 


Tests: “To the rain in summer” (Wendt) and “ Night sinks on 


the wave" (Smart) 

mt. St — s (Rev. J. Willoughby) 

2nd, St. Mark's (Miss Helen Walker) 
St. Thomas's (Miss Fanny Barrett) 


The results of the adult choral competitions are 


appended : — 
Cuurcn and CHaper Cuorrs 
1st. (disqualified), New Road (Mr. George Webb Prize 
St. Paul's Wesleyan, Ratcliffe (Mr. Howard Morris) 


FemaLe-voicr CHorrs 
tst. Salford (Mr. F. W. Blacow) 


Seconp Competition For Cuurcn anp CHaper CuHorrs 


1st. Primitive Methodist, Bury (Mr. ]. D. Mould 


Mate-voice Cuoirs. 4 entri¢ 
Tests: ‘‘After many a dusty mile" (Elgar) and “* Dance 
Gnomes " (MacDowell 
ist. Todmorden (Mr. Harold Lees 
2nd. Manchester Mendelssohn (Mr. Arthur Loma 


Cuter Cuorar Chass. 9 entrie 


Tests: ‘Lullaby of life’’ (Leslie) and “Song of the pedlar’ 


(Lee Williams) 
ist. Salford (Mr. F. W. Blacow 
2nd. Stretford Glee and Madrigal (Mr. Thomas Corlett 


WHARFEDALE (ILKLEY). 
April 29, 30, May tr. 
A further increase of entries marked this 
festival. Dr. G. R. Sinclair was, for the first 


the adjudicator. In the chief choral classes the 


and results were as follows : 


MALE-voicr CHuorrs 


Test ‘My love's like a red, red rose (Brewer) and 


rider's song "* (Cornelius) 

ist. Nelson Arion (Mr. Lawson Berry) 

2nd. Morley Vocal Union (Mr. Sam Smith) 

3rd. Leeds Musical Union (Mr. Noel H. Bell) 
Harrogate Prize Glee Society (Mr. Hiram Ball) 


FEMALE-VOICE CHOIRS 


Tests: ‘* Say, dainty dames "(Ernest Walker) and ‘‘ From Venice" 


(Reinecke) 
1st. Burley-in-Wharfedale 
2nd. Pool Choral Union 


Mrxep-voice Cuorrs (6 entries) 


Tests: “The dawn of song” (Bairstow) Awake, awake 


(Bantock) and “ O, wild west wind " (Elgar) 
rst. Ilkley St. Cecilia (Mr. A. T. Akeroyd) 
2nd. Bradford Vocal Union (Mr. Hiram Ball) 
3rd. Skipton (Mr. Nicholas Smith) 


MID-SOMERSET, FROME 
May 4, 5, 6 
This competition was again a success 


The third day was chiefly devoted to choral com- 


petitions, the results of which are appended : 
Vittace Cuorrs (Two classe 
Ashwick Choral Society 
Clutton and District 


MALE-VOIcE Cuorrs (not previous winner 


Radstock 
Mace-voice Cuorrs (Open 
Test The herdsman’ ong"’ (Ratt) and “ Yea, cast me 
heights '' (Elgar 


rst. Midsomer Norton Wesleyan 
2nd. Radstock 
3rd. Writhlington 


FeMALE-voice Cuorrs (not previous winners 
Ashwick 
FEMALE-VOICE CHorRs (open) 
Tests: ‘*A March night" (Brahms) and ‘‘ The miller’s daughter " 
Brabms 
1st. Glastonbury Girls’ Singing Club 


2nd. Mr. Arthur Trowbridge’s choir 


SMALL CHORATI OCIETIFS 
Chewton Mendip and district 


CHORAI CIE TIES n ot previous vinner 
rst. Harptrer 
2nd. Ashwick 
MADRIGAL SINGING 
Test: ** Ah, dere heart "' (Orlando Gibbons 

1st. Shepton Mallet 
2nd. Chewton Mendip and District 
gtd. Midsomer Norton Competit‘on Class 

Ashwick 

Harptree 


CHORAL SIGHT-READING 


Shepton Mallet 
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Cuorat Societies (open class) 

Tests : ‘‘ A memory"’ (Dunhill) and “ Now is the month of maying 
(Morley) ? 
1st. Midsomer Norton 
2nd. Shepton Mallet 
3rd. Chewton Mendip and District 


In the juvenile classes the chief results were :-— 


Elementary School Choir (schools who have not taken a fitg 
prize during the last two years).—1, Church of England Boys’, From 
2, Pilton 

Action Song.—-1, Frome C.S.; 2, Oakhill British. 


Children's Choir (those who have not taken a first-prize during th 
last two years t, Frome C.S 2, Church « England Boy: 
3, Clutton 

Elementary Schoo! Choir.—1:, Church of England Boys’, From, 
2, Central Boys’, Wells 

Children’s Choirs (Challenge banner class). Test: ‘A Marg 
landscape "’ (Stanford 1, Church of England Boys’; 2, Water 


Road Girls’, Shepton Mallet 

Unison Sight-reading.—Section A (open): 1, Frome Girls CS 
2, Clutton Section B (non-prize winners 1, Waterloo Road Girls 
Shepton Mallet ; 2, Castle Cary Boys’ 

Violin Solo.—Harry Davis (Portishead) 

Pianoforte Solo.—Lilian Andrews (Shepton Mallet). 

Maypole Dance and Song.—Christ Church Girls’, Frome 

Action Song (under seven).—1, Lullington School; 2, Kilver Stree 
Infants' School, Shepton Mallet 

Elementary School Choirs (attendance under 75).—Oakhill Brit 
and Pilton (two classe 

Pianoforte Solo (under 12 Nora Byrt (Shepton Mallet 


At the afternoon concert Miss Clara Butterworth, o 
London, was the very successful chief solo singer. 

The prize-winners in the adult solo classes, decided on 
the second day, were: 

Bass.--Mr. A. H. Beacham (Paulton) 

Contralto. —Miss Gladys Harbottle (Frome) 

3aritone.—Mr. Philip G. Gould (Frome) 

Soprano.— Miss J. Turville (Shepton Mallet 

Pianotorte Miss Edith Merrick (Frome 

Violin.--Miss Dulcie Cox (Frome) 


The combined choirs sang ‘‘ The Revenge "' (C. Villiers 
Stanford), under the direction of Mrs. Mansel, a lady to 
whom much of the success of the festival was due 

The adjudicators were Mr. H. J. Eyers, Dr. Somervell 
Dr. Merrick and Mrs. H. G. Terry. 


MORECAMBE. 
May 5, 6, 7, 8 

This premier event did not reach its best record in the 
matter of entries or audiences. There are special 
circumstances to account for this. Trade languishes, 
and this depression rapidly tells upon a place like 
Morecambe. Then, the institution of so many similar 
competitive festivals in the district is apparently offering 
a supply greater than there is demand. But notwith- 
standing these set-backs, which all who value the lead of 
the festival must hope are but temporary, the executive 
musical standard of the performances in the chief classes 
were still of the highest. It is rumoured that some 
choirs kept back because of the difficulty of the pieces 
set as tests. This may very well be true; but are 
Morecambe standards to be whittled down to the capacity 
of second-rate choirs? It must never be forgotten in 
this discussion that during the last ten years or so the 
Morecambe tests have not merely revolutionised the 
choral technique of many of the best equipped choirs in 
the country, but in turn have reacted upon the ideas of 
composers. If Mr. Aldous’s Lancaster choir could gain 
nearly full marks by a marvellous performance of Elgar's 
epoch-making part-songs, it is shown that such com- 
positions are possible to good choirs when led by a man of 
insight and skill. We have not space just now to discuss 
this and other questions that arise in connection with the 
Morecambe programme. It must be sufficient to state 
that broadly, in this particular at least, the festival 
maintained its lead. Much of the musical success of 
the event was due to the long-sustained and untiring 
efforts of the music librarian and conductor of the 
Morecambe Madrigal Society. 
As usual, a feature was made of the concert. A 





special festival choir was prepared by Dr. Coward and 
did first-rate service. The programme included the 


|cantatas ‘‘Hero and Leander" (C. H. Lloyd) and 
| ‘* God's own time'"’ (Bach), and Richter’s Manchester 
| Orchestra supplied accompaniments and played orchestral 


pieces. 
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FemMALe-voice Cuorrs ‘Local, 12 to 20 voice 
sts, ‘* Sierran lullaby (Trevalsa) and ‘‘To a_ skylark 


Te 
| (C. H. Lloyd) 


Morecambe, Green Street Wesleyan Ladies’ Choir 
(Mr. M. Stoddard) 
rd. Morecainbe Female-voice Choir (Miss Duff) 
ist. Heysham, St. John's Vocal Union (Mr. G. H. Sutcliffe 
nd. Carnforth Choral Society (M. E. E. Unsworth) 
Bentham Musical Society (Mr. J]. E. Constantine) 





Mace-voice Cuoir Competition (Local) 
Pest ‘The blind raven" (W. H. Bell) and ‘“* The oath of the 
forest" (L. de Rille) 
2nd. Bentham Musical Society (Mr E. Constantine) 
3rd. Ingleton Male-voice Choir (Mr. ]. E. Constantine) 
Settle Male-voice Choir (Mr. T. Lord). 
1st. Becconsall Orpheus (Mr. T. Wilson) 


FEMALE-voice Cuotrs (Local) 
lest ‘‘Dawn"' (Tchaikovsky) and ‘‘ Flown down, cold rivulet 


| (Luard-Selby) 


Hesketh (Mr. T. Wilson) 


| 2nd. Ingleton (Mr. J. E. Constantine) 


st. Caton Girls (Mrs. Locke) 


Mixep-voice Cuorrs (Local) 
Tests Break, break" (G. A, Mactarren) and ‘‘ Meg Merrilies 
(RK, Boughton) 
Morecambe, Green Street Wesleyan (Mr. M. Stoddard) 
2nd. Ingleton (Mr. J. E. Constantine) 
rst. Carnforth (Mr. E, E. Unsworth) 
Heysham, St. John's (Mr. G. H. Sutcliffe) 
Caton Musical (Mr. W. Shaw). 
Hesketh Madrigal (Mr. T. Wilson) 
Dalton Wesleyan (Mr. M. H. Pearsall) 
rd, Bentham Musical (Mr. J. E. Constantine) 
Morecambe, Clarence Street U.F.M. (Mr. |]. Cooper) 





CHORAL SIGHT-READING (Local) 
t. Carnforth (Mr. E. E. Unsworth). 


} znd. Morecambe, Green Street Wesleyan ( Mr. M. Stoddard) 


FEMALE-voice Cxotrs (Open Class) 
Tests: “Love's requiem" (F. Davidson) and ‘‘Weep on the 


| rock (Brahms) 


2nd. Lancaster (Mr. ]. W. Aldous) 
Morecambe Madrigal (Mr. P. W. de Courcy Smale 
Manchester, Ancoats Girls’ Institute (Miss Ashworth 


} ast. Barrow, St. James's (Mrs. Bourne) 


MaAce-voice Croirs (Open class, 16 to 30 voices) 
Tests ‘New Year's greeting "' (Max Schillings) and “ The voyage 


| of the Vikings '’ (F. Gambke) 


Flimby (Mr. T. Evans) 

3rd. Heysham (Mr. S. Morphet 
Millom (Mr. H. G. Cooke) 
Whitehaven (Mr. H. R. Woledge) 


2nd. Carlisle Glee Union (Mr. W. C. Darley) 
1st. Colne Orpheus (Mr. T. Wilkin:on) 
Matce-voice Cuoirs (Open class, 24 to 40 voices) 
rests When shadows flee away" (Scharwenka). “Sadly the 
| moon F. A. Coerne), ‘‘ The hunter, the rabbit, and the moon” 


(F. Berger), and ‘‘ Walpurga"’ (F. Hegar) 

2nd. Southport Vocal Union (Mr. J. C. Clarke) 
Lancaster (Mr. R. T. Grossé) 

1st. Habergham (Mr. E. Hitchon) 


MIXED-voiceE CHOIRS 

Tests: Madrigal, ‘‘When flowery meadows" (Palestrina) and 
‘ Allen-a-dale"’ (McEwen) 

Haverigg Madrigal (Mr. H. G. Cooke). 

Manchester, Cradock's (Mr. W. H. Cradock 

Millom Vocal Union (Mr. R. R. Johnston) 
n and Church Co-operative (Mr. E. Whittake 
ton Vocal Union «Mr. Lloyd Ashten) 
ey Vocal Union (Mr. W. S. Wilkinson) 
Tabernacle Congregational (Mr. W. H. Dawn) 
Carlisle Madrigal (Mr. J. RK. Cockbain 
Haversham, Milnthorpe, and Levens (Mrs. Argle 





MIXED-voicE Cuorrs (Challenge shield class) 
re Five-part chorus Death, I do not fear thee"’ (Bach) 
1 my soul"’ (Elgar); fis . 
ipped"’ (J. Mundy); eight-part song, ** There is sweet music 
(Elgar Unaccompanied 
Southport (Mr. W. Tattersall) 
rd. Barrow Madrigal (380) (Mrs. Bourne 





2nd. Morecambe Madrigal (381) (Mr. P. W. de Courcy Smale) 
Barnoldswick Wesleyan (Mr. F. Lord) 
STRING ORCHESTRA 
ist. Nelson Congregational Orchestra (Mr. C. Townsley) 
2nd. Cumberland String Orchestra (Mr. Bertram Lewis) 


DONCASTER. 
AN INTER-CounTY FESTIVAL. 
May 4, 5,6 

This festival was inaugurated two years ago for the 
purpose of allowing the chief competitors of the festivals 
held at Retford, York, Brigg, Pontefract, &c., to compare 
notes with one another. It was also hoped that the new 
centre would stir up other districts including Doncaster. 
This year’s event drew a good number of entries, and to 
a great extent justified the hopes of its promoters, among 
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whom as the chief must be mentioned Mrs. Peake, of 
Bawtry Hall. On the children’s day the platform 
presented a gay and animated scene. The Doncaster 
Wesleyan Boys won two first-prizes, Wath-on-Dease 
another, Bawtry and Crowle were also successful in their 
class. Maypole-dancing was admirably managed, 
Mrs. Walker's party from Bawtry coming first of three. 
In the instrumental section the Hon. Mrs, Sandays’ string 
quartet party was placed first by Mr. Jacoby, and the 
Doncaster Orchestral Society (Mr. Charles Reasbeck) 
gained the first place for string orchestras and 
were awarded seventy-two out of eighty marks 
for a performance of Grieg’s ‘‘ Peer Gynt’ Suite. 
Other first-prize winners were South Killingholme, 
Rainskill, Ulceby, Retford Wesleyan, Darrington 
Ladies’ Choir and Doncaster Musical Society. 
Dr. McNaught adjudicated in all but the instrumental 
sections. Concerts in which well-known professional 
performers took part were great features of the gathering. 
Miss Gladys Honey, Miss Barbara Brooke, Mr. Gervase 
Elwes and Mr. Pedro de Zulueta sang Dr. Walford 
Davies's ‘* Nursery Khymes,"’ and each contributed songs. 
At the first concert Mr. Jacoby played violin solos, and 
at the second that marvellous child, Miss Vivien Chartres, 
exhibited her skill on the same instrument. The audiences 
at the competitions were fair, but at the first concert the 
fine hall looked bare. It may be hoped that the great 
satisfaction of the audience at both concerts will help to 
improve attendance at the next festival. 


WEYBRIDGE (WEST SURREY COMPETITIONS). 
May 5, 6. 

Under the management of the Misses Egerton, and 
with Mr. T. Tertius Noble as adjudicator, the fifth annual 
festival was held with the usual success. 

In the junior competitions St. James’ Boys’, 
Weybridge; Stepgates, Chertsey; Great Bookham 
Girls St. Paul's Girls', Addlestone, were first prize 
winners. The other competing choirs were School of 
Handicrafts, Chertsey; St. Paul's Boys’, Addlestone ; 
and St. James’ Girls’, Weybridge. 

In the adult competitions the results were as follows: 

CHORAL SIGHT-READING, MALE-voice CHuoirs 


ist. Esher 


CHORAL SOCIETIES 
(Districts under 3 inhabitants entries.) 
Tests Come, let us sing "’ (Mendelssohn) and “ My true love" 


rst. Esher 
and. Byfleet 
Oven Cuorar Crass. 4 entries 
Tests: ** Weary wind of the west" (Elgar) and “ Fire, fire. my 


end vf ¢ 
i y flee 


At the evening concert with which the proceedings 
concluded, H.R.H. The Duchess of Albany, president 
of the festival, was present. 


DORSET CHORAL ASSOCIATION. 
Weymouth, May 6. 

The first Dorset Eisteddfod has long been a source of 
pleasurable anticipation to the countryside, and has 
more than realised expectations. A preliminary 
“weeding out'’ process held at different centres leit 
twenty-nine choirs to take part in the competitions at 
Weymouth The various first-prizes were won by 
Dorchester Madrigal Society (chief choral class), Poole 
and Parkstone (town choral societies), St. John's, 
Weymouth (men and boys’ choirs), Winfrith (large 
villages), South Perrott (small villages), Weymouth 
Harmonic (male voice), Dorchester Ladies (female 
voice). At the final concert all choirs combined to 
sing Handel's ‘‘Round about the starry throne,” 
conducted by Mr. Harry Evans, who, with Mr. T. F. 
Dunhill, adjudicated. 


HERTS AND N. MIDDLESEX (ALExANpRA Pacace). 
May 6, 7, 8. 


This festival was again held with much success. The 


were the chief results :— 


ADULT CLASSES. 
Violin (Senior).—Amy Witall. 
Pianoforte (17 to 18).—Sylvia Knudsen. 
Pianoforte (Senior).—Florence B. Greenwood 
Soprano.—Lottie Minns. 
Mezzo-Soprano.—Ethel Entwistle. 
Contralto.— Mrs. F. Gotele« 
Tenor.—-Alfred Fowler. 
Baritone.— Reginald A. Cook 
Bass.—Mr. Falkner Lee. 


MADRIGAL SINGING. 
Tests: ‘‘ In pride of May "' (Weelkes) and “‘ Memory "’ (Dun 

Ist. Totteridge (Mr. George Hooper) 
Hertford Festival (Mr. J]. L. Gregory) 

3rd. Harringay Congregational (Mr. Charles Rowley) 
Bayford (Mr. Morgan Biles) 
Welwyn and District (Mr. T. Hassard) 
Wealdstone Co-operative (Mr. Edwin Aldridge) 
Ware and District (Mr. W. Nelson Govier) 

2nd. Crouch End Congregational (Mr. Josiah Booth) 
Hertingfordbury (Mr. J]. R. Kennerell). 
Southgate (Mr. Wilfred Pepper) 


Cuorat Societies (Large towns 


Northern land "' (Elgar), and “I wrestle and pray "’ (Bach) 


CHORAL SOCIETIES. 


soul” (Cornelius), and ‘I wrestle and pray" (Bach) 
ist. Essendine Choir, Paddington (Mr. William Kendall) 
2nd. Willesden District Choir (Mr. ]. S. Waddell 


MALE-voice Cuotrs (Open) 


(Elgar) 
1st. Electra Musical Society (Mr. Walter Rose). 
Hertford Festival Choir (Mr. J. L. Gregory) 


Cuurcn CuHoirs 
The prizewinners in four classes were : 
St. Paul's, Winchmore Hill (Mr. H. S. Plummer) 
St. Paul's, Mill Hill (Mr. A. E. Winny) 
Essendon (Mr. E. M. Sheehan) 
Crouch End Congregational (Mr. Josiah Booth) 


Lapies’ Cuoirs (within the area) 
Advanced: Miss Macfarlane's choir, Barnet 


Chapman) 
Lavigs' Cuoirs (Open) 


(Brahms) 
Welwyn and District (Mr. T. Hassard) 
Mr. S. Passmore’s Choir, Tufnell Park (Mr. S. Passmore 
Mr. Burt's Choir, St. Albans 
2nd. Madame Grace Day Winter's Choir, Ilford 
1st. Hertford Festival Choir (Mr. J. L. Gregory) 
Graystoke Glee Club (Miss Charlotte P. Child). 
Miss Stanley Lucas’ Choir. 


EVENING CONTINUATION SCHOOLS (Mixed Voices) 


win my lady fair? '’ (Pearsall) 

Eglinton Road (Mr. Edwin Gibson Davies) 
Queen's Road (Mr. Walter Penn). 

Upper Hornsey Road (Mr. H. Smith) 

1st. Essendine Road (Mr. William Kendall) 


EVENING CONTINUATION SCHOOLS (Female Voices) 


(Cunningham Woods) 
1st. Queen's Road Commercial School (Mr. Walter Penn) 
2nd. Upper Hornsey Road (Mr. H. Smith 


CuHoraL Socirtigs (Large Villages) 
Woodside, Leavesden (Rev. E. Athelstane Clark) 


Cuorat Societies (Small Towns) 
Hatfield Musical Society (Mr. H. W. Harrison) 


STRING ORCHESTRAS 
Miss Grace Wood's Orchestral class 


The following is a summary of results in 
competitions for junior choirs :— 


ELEMENTARY SCHOOLS 
Tests: ‘‘ Rock-a-bye" (Parry) and “Sing we merrily” 
sight-test. 
Boys. 
2nd. Chase Side C.S., Entield (Mr. Harry D. Vincent 
North Harringay C.S. (Mr. Henry Booth). 
ist. Stroud Green C.S. (Mr. Charles Rowley). 
West Green (Mr. A. T. Rowntree). 
Campsbourne C.S., Hornsey (Mr. A. A. Bristowe) 
Gillespie Road (Mr. Harry Smith). 


MIXED. 


Central Hendon (Mr. Henry J oad). 
2nd. Albert Street C.S., N. Finchley (Mr. Harold Preston) 





entries for the classes heard on the last day were so 
numerous that they were divided between three judges 





1st. South Harringay C.S. (Mr. Walter Penn) 
Long Lane C.S., E. Finchley (Mr. W. ]. Cowling). 


————<—. 


working separately and simultaneously. The following 


hill 


One entry: Stroud Green Choral Association (Mr. H. J. Timothy 


(Open to Choirs from any place in the United Kingdom.) 
Tests: ‘* Weary wind of the West " (Elgar), “The surrender of the 


3rd. Mr. Day Winter’s Select Choir, Mile End (Mr. G. Day Winter 


Tests: “Boot and saddle"’ (Bantock) and “ Feasting, I watch 


Tests: ‘* The nightingale '’ (Weelkes); and ‘‘ The merry beggars 





























Tests: ‘‘The Lady Oriana"’ (Wilbye), “My love dwelt in, 


Less advanced: The Orpheus Choir, Bound's Green (Miss D 


Tests: ‘‘The blackbird's song (P. C. Buck) and “ Minnelied' 


Tests: “ In going to my lonely bed "' (Edwardes); and ** Who shall 
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GIRLS 
Campsbourne C.S., Hornsey (Miss B. D. G. Moffat). 
Tottenham (Miss Lilian Ivimey). 
St. Mary's, Tottenham Lane (Miss Greenway). 
and. Croxley Green (Miss A. Clarke). 


ELEMENTARY SCHOOLS (Small). 
H. Williams) 


2n 


Avot St. Peters (Miss E. A. Bott) 
Gustard Wood (Miss A. E. Hazel) 
Hertingfordbury (Mr. Ernest J. Coke 
Essendon (Mr. H. Wilson 
SCHOOLS OTHER THAN ELEMENTARY 
Tests: “Fie nay, prithee John” (Purcell) and ‘‘ We strew these 


opiate flowers" (S Coleridge-Taylor), and a sight-test 
* Ware Grammar School (Mr. Nelson Govier) 
and. Stroud Green and Hornsey High School (Mr. H. J 
“~~ Barnet College School (Mrs. E. A. Pendleton) 
Mill Hill (Miss Cecilia Hill) 


Timothy) 


rst. Wentworth Hall, 


FinaL Test oF PrizE-WINNERS IN CLASSES FOR 
ELEMENTARY SCHOOL 
Test: “In Mary's garden"’ (E. M. Boyce) 
Challenge prize, a Broadwood piano, presented by Mr. W. H 
Leslie. Won by Chase Side C.S. (Mr. Harry Vincent) 


In the class for boys’ solos, M. Molyneux and Percy 
MacDonald, both of whom had been prepared by the 
choirmaster of the Stroud Green Boys’ School Choir, 
were the first and second prize-winners. 

The judges were Dr. McNaught, 
Mr. Plunket Greene, Mr. John Dykes, Mr. Alfred 
Gibson, Mr. G. D. Cunningham, Mr. T. F. Dunhill, 
Mr. Charles Macpherson and Mr. W. McNaught, Jnr. 
Mr. Allen Gill conducted at the concert, at which the 
prizes were distributed by H.k.H. Princess Henry 
of Battenberg. Miss Cecilia Hill is the organizing 
secretary of this wonderfully well-arranged event. 


Dr. Somervell, 


CENTRAL AND EAST ESSEX (WITHAM AND 
CHELMSFORD). 
May 7, 8. 

This festival has grown considerably since it started in 
1906, and the competition held this year marked a further 
step in its progress. The children’s day attracted twelve 
schools. It was held at Witham, and Mr. B. Luard-Selby 
adjudicated. In the competition for small elementary 
schools, Kelvedon School (Mr. W. J. Brett) were winners, 
and in that for children’s choirs other than elementary 
schools or church choirs, Layer Marney S.S. were 
successful. In each case there were three entries. 

The entries in the open class for elementary schools 
were as follows : 


Hattield-Peverel (Mr. A 
Witham C.S. (Mr. E. C 


Bennett 
Quick 


Friars’ C.S., Chelmsford (Mr. S. M. Crow) 
Layer-Marney, Maldon Road 
Kelvedon, Terling (Mr. A. E. King) 


Birch (Miss Margaret Luard) 

Victoria Boys’ School, Chelmsford (Mr 
Marks Tey (Mr. J. Ball) 

St. John’s Boys’ School, Chelmsford (Mr 
Fingringhoe 


Ist A. G. Suckling). 
2nd 
W.H 


Rippon). 
_In the two classes for sight-reading, Kelvedon and 
Friars’ C.S. were prize-winners. 

The adult competitions, in which Dr. H. P. Allen was 
the adjudicator, were held at Chelmsford on the second 


day, The principal choral classes resulted as follows: 
= : FEMALE-VOICE CHoiRs (6 entries) 
Test: Canon, “ Prayer on the waters " (Reinecke) 

ist. Birch (Rev P. Luard) 


T. H. Waller). 
; OPEN CHORAL 4 
Test: ‘* How love ly is Thy dwelling place 
Ist. Excelsior (Mr. Waller 


and. Excelsior (Mrs 
CLASS (7 entric 
* (Brahms). 


2nd. Hatfield Peverel (Mr. Bramwell). 
MiIxep-voice CHoirs 
Test ‘ Farewell" (Brahms); ‘* Descend, ye nine "’ (Parry) 
Ist. Excelsior 
2nd. Birch 


Other prizes were won by All Saints’, Colchester 
(church choirs), Excelsior (Male-voice), and Birch (in two 
other classes). 


THE WORCESTEKSHIRE FESTIVAL, 
KIDDERMINSTER, May to, 11, 12. 

This festival has been in existence for a good number 
of years, and has been held usually at Malvern or 
Worcester. lt was thought desirable to stir up interest 
in a new quarter of the county, and this year the event 
was held at Kidderminster. The citizens welcomed the 
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festival and gave it every possible facility. The entries, 
spread over three days, were fairly numerous. The public 
attendances at the competitions and concerts were fair 
but not wholly satisfactory. There were five entries for 
the pianoforte trio class, the test being Schumann's 
Op. 63. Miss Dickens's party was placed.first. A string 
orchestra from Moseley, under Mr. Richard Wassall, 
played remarkably well. In an open female-voice choir 
class, in which the tests were: ‘‘Weep ye no more”’ 
(Buck) and ‘* The Violet ’’ (Bennett), the Coventry Girls’ 
and Women’s Institute, under Mrs. Petty, gained an 
unmistakable victory over three ladies’ choirs. Their 
performance of both the tests was beautiful and touching. 

In the village choir class there were six entries, the 


first place falling to Whittington (Mr. A. Barry). 
In the town choir class the Kidderminster Society 


(Mr. Irving Glover) came within one mark of Stourbridge 
(Mr. G. Jackson). Dr. McNaught adjudicated. 

The choirs were united with an excellent orchestra in 
order to perform Mendelssohn's ‘“‘ As the hart pants,” 
Franck’s setting of the 150th Psalm, and Bach's ‘‘ The 
Lord is a sun and shield.'"’ These and other pieces 
were very adequately given under the baton of Mr. Ivor 
Atkins. The festival owes much of its success to the 
efforts of Miss Bromley Martin, the secretary 


BRISTOL. 
May Io to 13. 

For the seventh annual Eisteddfod the adjudicators 
were Mr. Kennerley Rumford, Mr. Daniel Price, Mr. 
Thomas B. Knott, Mr. Sydney Blakiston, Mr. Hans 
Wessely, Mr. Ernest A. Dicks, and Mrs. Tobias Matthay 
A feature of the festival was the competition in pianoforte 
playing for which the prize was a £50 pianoforte. There 
were forty-one entries, and Miss Effie Kogers (Birming- 


ham) was the lucky prize-winner. The successful 
competitors in solo-singing were : 

Soprano (50 entries Miss Tavener 

Classical Soprano Song (31 entrie Miss Pauline Allen 


Fred Phiiliy 


Lathey 


Baritone 
Bass (1 


In the men's-choir competition, the Eroica Choir, 
Bristol, received first-prize. 
PEOPLE'S PALACE. 
May Io to 15. 


22 entrie 
entries A 


This festival, now in its second year, again fully 
demonstrated its utility. There are large numbers of 
competitors, but the meetings are not very well 


patronized by the public. The interest of competitors 
was very keen and many of the performances reached a 
high grade of excellence. ‘This was particularly the case 








in the school classes, the results in which were as 
follows : 
JUNIOR AND SCHOOL CHOIRS 
CONTINUATION SCHOOLS (Mixed Voice 
Tests: ‘‘Come to me, gentle sleep"? (Cowen and ‘* The 
Nightingale '’ (Mendelssohn) 
Monteith Road (Mr. George Thornton 
1st. Millwall Evening (Mr. V. C. H. Leonard 
CONTINUATION SCHOOLS (Female Voices 
Tests: ‘* The Violet" (Bennett) The coming of May Boyce 
Monteith Koad (Mr. George Thornton) 
1st. Millwall Evening (Mr. V. C. H. Leonard 
ELEMENTAKY SCHOOLS (Higher Grade 
Test: ‘‘ Winds are blowing "’ (Hayne 
ist. Cable Street, St. George's (Mr. L. W. Smith) 
St. John’s Road, Hoxton, (boys) (Mr. Francis Luke 
Portman Place, Mile End (Mrs. Muir Stanbury) 
ELEMENTARY SCHOOLS (Girl 
Test: ‘‘ Nymphs and shepherds (Purcell 
Knapp Road, Bromley (Miss L. Lempriére 
Daniel Street, Bethnal Green (Miss E. M. Cornish) 
St. Thomas's, Stepney (Rev. C. J. Beresford) 
2nd. Brewhouse Lane, Wapping (Mrs. Luetchford) 
Smeed Road, Bow (Miss Hedley) 
Teesdale Street, Bethnal Green (Miss M. A. Wallington 
Old Montague Street, Whitechapel (Miss Elsie Cole) 
St. Saviour's, Poplar (Miss Clara Stepney) 
ELEMENTARY SCHOOLS (Boy 
Test: ‘‘ Hope, the hermit."’ 
2nd. Rochelle Street, Bethnal Green (Mr. W. G. Hawker). 
Smeed Road, Bow (Mr. A. J. Foot) 
Daniel Street, Bethnal Green (Mr. E. T. G. Hancock 
St. James-the-I.ess, Bethnal Green (Mr. W. H. Cornish) 
St. Luke's, Burdett Road (Miss Gibson 
St. Thomas, Arbour Square (Rev. C. J. Beresford 
Olga Street, Bow (Mr. James Greig) 
ist. Hague Street, Bethnal Green (Mr. G. Woodgate 
































HILDREN'S Cuoirs (Bands of Hope, &c.) 
Tests Let the hills resound’ (Brinley Richards) and *‘ Come 
ever-smiling libert (Handel) in G 
Gibraltar Mission Junior Choir (Mr. R. E. Pearson 
Shoreditch Cripple Mission Choir (Mr. R. E. Pearson 
Grove Mission, ¢ n, Sunday School Choir (Mr. F. E. Creed 
John Pound's Missi ldren’s Choir (Mr. F. E. Creed 
Pearl Club, Isle Dogs (Miss Hutto 
Clapton Park Sunday School Band of Hope (Miss E. M. Tillcock 
St. Paul Shadwell, Band of Hope (Miss Bray 
Mansford Street P.D. Choir (Miss Mervin 
Luke I Girls’ Guild—C.E. Women's Help Society 
\liss Johnson 
M as, Stepne R C. E. Hain 
Simon's, Bethnal Green, Band of Hope (Mr. A. L.. Wylde 
Cl t« Isle of Dogs, Band of Hope (Mr. F. L. Griggs 
ry ScHo 
Te ( Be et) 1 **Welcom 
t Hand 
Central I ation Scho ng Cla \. Tot 
Cobu Choir (M C. J. Birct 
George Green's School Choir (Mr. R. B. I rt 


All the school choirs had to take sight-singing from 
either notation. Only singing to /a« was allowed. 


Test t 1 H al i an for 
a’ that 
St uke role Roa I y 
St. Si Bethnal ¢ \. L. Wylde 


In the adult section the Barclay's Bank Musical Society 
(men voices), under Mr. |. W. Lewis, very much 
distinguished themselves, and Mr. G. Day-Winter's 
mixed-voice choir and his female-voice choir also won 


prizes. Nine institute and girls’ club choirs sang in one 
class, the St. James's Young Women's Guild, under 


Mrs. Knowle, winning the first place. Ten otler female- 
voice choirs competed in another section, the Shoreditch 
C.E. Women’s Help Society (Mrs. W. A. Warren) 
coming first. The Clarnico Choral Society, under 
Mr. T. H. Warner, was unchallenged in the commercial 
choirs section. Fourteen choirs from places of worship 
came; St. Mary's, Stratford, and Lycett Wesleyan 
were first in their respective sections. : 

The adiudicators were Dr. H. Walford 
Dr. W. G. McNaught, and Dr. A. Somervell. 

A junior concert, conducted by Dr. Somervell, was 
given on the afternoon of the last day, and an evening 
concert, conducted by Dr. McNaught, on the evening of 
the same day. Mr. C. A. Macpherson was the organist. 
On the latter occasion prizes were distributed by H.R.H 
Princess Alexander of Teck. Miss Edith Barran is the 
secretary of the festival. 


Davies, 


TONBRIDGE AND 
May 11, 12 
The eighth annual competition of the Tonbridge and 
District Musical Festival Association took place at 


DISTRICT. 


Sevenoaks on the above dates. The judges were 
Dr. Walford Davies and Mr. Charles Jacoby. At the 
children’s concert and prize-giving, the shield and 


picture, held for one year, were presented to the two 
schools, Leybourne and Hildenborough, who won them 
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On May 12 choral societies competed : 


Test: ** Better 
Hildenbor« 





music ne'er was known" (Parry) 


NGE SHIELD 


Sitver CHALLE 
** (Mornington), also 


Test ‘As upon a day { 

erection, 
Seal and S 
Test: Cantata, * 
, Sevenoaks ( 


it fell 


Lawrence; 2, Sevenoaks Choral and Orche 
A patriotic hymn "' (Dvorak) 
horal: 2, Seal and S. Lawrence 


heMALE VOICES 
Te Sound Sleep "’ (Vaughan Williams) 
nd S. Lawrence; 2, Sevenoaks Chor 
1artet, ** The Woods" (Mendelssohn) 
Choral 


sta 


Seal a 
re 
and 2 


7 
SEVCTHIOUP 
| SIGHT-READING (Lady Mary I 
| Wateringbury; 2, Sevenos Choral 
| 

| INSTRUM 
Mi 
notorte 


ygon Bow]) 


ComPretTition 


party 


There was a very successful concert in the Club Ha 
when Dvorak's “ Patriotic Hymn" was performed } 
the combined choirs, conducted by Dr. Walford Davie; 
and accompanied by the Tonbridge Orchestral Society 
This Society, conducted by Mr. H. C. Stewart, gave 
“Coriolan’’ (Beethoven), and ‘ Fingal’s Cave” (Men 
delssohn). Dr. Walford Davies and Mr. Jacoby played 
a Brahms Sonata (violin and pianoforte). The prize 
won in competition were distributed by the Countess of 
Kerry. 


PONTEFRACT 

May It, 12, 13 
In the chief choral competition Mendelssohn's Psalm 
‘“‘As the hart pants,'’ Elgar’s ‘‘My love dwelt ina 
northern land’’ and Bantock's ‘‘On Himalay "’ were the 
tests. Of the two choirs who entered, Darrington proved 
superior to Brotherton; a result that was repeated in the 
sight-reading test. Other winners in the open classes 
were Monkfryston and District (female- voice) and 
Normanton (male-voice). In the local classes prizes 
were taken by Darrington (female-voice), Badsworth 
male - voice), Wentbridge (madrigal - singing) and 
Darrington (mixed-voice village choirs). In the junior 
competitions, Wragley National, Pontefract Wesleyan 


and Knottingley National Schools were successful 
Mr. Harry Evans adjudicated. 
BERKS, BUCKS AND OXON. 
May (1, 12, 13, 14, 15 
This well-managed event continues to draw its 
thousands of competitors. This year about 2,400 
individuals took part. Instrumental and vocal solos 


were strong features. Mrs. Commeline’s Beaconsfield 
Choir secured a challenge shield. Other successful choirs 
were the Wallington Ladies’, the Brightwell Musical 
Society, St. Michael's and All Angels’, Hughenden, 
St. Margaret’s Orchestra, the Rev. C. S. Everett's 
Windsor Choir, the Henley Singing Class, Holy Trinity 


Church Choir, and the Beaconsfield Girls’ Friendly 
Society. We regret we cannot afford space to register 


other winners. 
On the last evening the combined choirs met in 








in the individual school examination conducted by 
Mr. W. G. Rothery in March. 
[he prizes won in competition were 
SiIGHT-READING FOR Cult BN 
Under 8 Chevening ; 2, Hildent 
Under 11 ( vening H 
l ler 16 1, Wateringbury 4 r 1 
PREPARED Piece R LDRE 
Under &. Hildenboroug! Cheveni 
Unde , Hildenbor ( venu 
Unde ¢ Chevenir enbor 





The concert took place during the afternoon, when the | 
prizes were presented by the Dowager Lady Hillingdon. | 
The senior competition began on the evening of the 


: | 
11th. The chief results were as follows : 
| 
CLASS FOR THE S. CECILIA BANNER, | 
re * Hallelujah Chorus 
West Malling ; 2, S. Pet Seal | 
Cuurcn Lin CAL Music (Psalms and Hymn 
1, Wateringbury; 2, S. Peter's Seal. 
Si T-READIN | 
1, S. Nichola evenoal 2, Hildenborough | 
Mae-Voice Quart 
Dest The long day closes "’ (Sullivan 
Argyle artet ; 2, West Malling 


St. George’s Chapel and sang Mendelssohn's 42nd Psalm 
and a Bach cantata, conducted by Sir Walter Parratt 
The results in the junior and school classes were as 
follows : 
SECONDARY 
lest: Two-part song, ‘‘ The swallows 
2nd. St. Stephen's College, Windsor (} 
ist. Kendrick Girls’ School, Reading 
Maidenhead County High School 


SCHOOLS 
schulnann 

s Bromley) 
»crivener) 





Mr 
Miss Mayne). 


ELEMENTARY 
(From places with over 2,500 inhabitants 
above 
lest: “ The old gray fox "’ (Stanford 
he Tonman-Mosley Council School, Slough ( Mr. Proctor). 
Slough Boys' National School (Mr. Young) 
Chalvey C.E. School, Slough (Mr. Etchells) 
Central Boys’ School, Caversham ( Mr. R. P. Lunn). 
Stoke Road Council School ( Mr. Leat). 
Royal Free C.E. Boys’ School, Windsor (the Rev 
Everett). 
Clewer St. Stephen's Girls’ School (Mrs. Dasby). 


SCHOOLS 
Average daily attendance 
300.) 


Ist 


3rd 
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National Girls’ School, Wantage (Miss E. Nailor). 
Windsor Royal Free Girls’ School (the Rev. L. G, Reed) 
Crowthorne C.E. School (Mr. H. Sharpe). 
Porney Boys’ School, Eton (Mr. H. Baker). 

ond. St. Barnabas Girls’ Schools, Oxford (Miss Mitchell) 


ces with over 2,500 inhabitants. Average daily attendance 


From pla 
below 300.) 
Test: ‘‘ Fortune’’ (Schumann). 
ret St. Augustine’s Home School, Clewer (Mr. Stanbrook) 





W esleyan Higher Grade Boys’ School (Mr. Daughton 
Thame National School (Mr. Webb) 
snd. Langley Central School (Mr. Swell). 


An objection has been raised to St. Augustine's Choir 
on the ground that the institution is not an ‘‘elementary 


school.’’ 


CHILDREN’S CHORUSES 





(Ba f Hope, Sunday Schools, &c Age not exceeding 14.) 
Tests: Round, ** W hen the rosy morn appearing " and uniscn song 
Land to the leeward, ho!" (Parry). 

t Henley-on-Thames National Sunday School (Mr. J. C. Glover 
ond. Datchet King’s Messengers (Mr. G. F. Britton) 
ard. Henley-on-Thames Sunday School (girls) (Miss F. R. Jones) 
ristchurch Children’s Choir, High Wycombe (Mrs. Rushby 
Smith). 
Hungerford St. Lawrence's Band of Hope (Miss A. Willes) 
Horton G. F. S. Candidates (Miss Fearon). 
Wolverton Congregational Sunday School Choir (Mr. A. Barker) 
ELEMENTARY SCHOOLS 
From pla vith under 2,500 inhabitant Average daily attendance 
above 100.) 
Tes Two-part song, ‘‘ The Harvest Field '' (Mendelssohn) 
Polehampton (Twyford) School (Mr. Randall) 


Datchet C.E. School (Mr. Britton) 
Burghfield C.E. School (Miss Mannion) 
Princes Risborough C.E. School (Mr. Dyer) 
Sandhurst Council School (Mr. Pearce) 
Uffington C.E. School (Mr. Bingham). 
Inkpen Council School (Miss Johnson) 

and. Brightwell C.E. School (Mr. Reely). 


3rd 






Coleshill C.E. School (Mr. Stubbings) 
ELEMENTARY SCHOOLS 
From places with under 2,500 inhabitants Average daily 
ittendance below 100.) 
Test: Two-part song Infant Joy" (Walford Davie 
Horton National School (Mr. Summerhayes) 
ta s McKaig) 
ist. Cra oO 
and. Chalgrove C.E. School (The Rev H. Swinstead) 
3rd. Marston National School (Mr. Willis). 
Yattendon C.E. School (Mr. Crool 
ELEMENTARY ScHoot TrFACHERS' AND Pupit Teacuers’ CHort 
The competitors forming a chorus had to be teachers in the same 
elementary school 
Test Ave Maria"’ (from ‘“‘ Loreley '') (Mendelssohn) 
I Beaconsfield C.E. Elementary School Teacher 
ond. Langley Central School Teachers 


In the above classes eleven other schools had entered 
and subsequently withdrawn on account of illness. 

One school choir from Wolverton had to get to Windsor 
via Euston! It is also satisfactory that the applications 
for grants towards travelling expenses were considerably 
lower. This shows that the schools are learning to find 
the money to deffay their own expenses. 

Every school choir had a sight-test. Four children's 
concerts were given, as none of the available halls were 
large. A marked improvement in the singing, especially in 
tone, was noticed. There was hardly a choir with a bad 
tone. i 

The adjudicators were Dr. C. Harford Lloyd, Dr. F. J 
Read, Dr. H. Brewer, Dr. H. P. Allen, Mr. Percy 
Sharman and Mr. York Bowen. 


THE ROYAL NATIONAL 
June 15 To 18 aT THE RoyAL 


EISTEDDFOD. 
ALBERT HALL 


This event promises to be of great interest. Londoners 
should avail themselves of the opportunity of hearing 
some of the finest Welsh choirs, as well as the English 
choirs that have entered. 

The chief choral mixed-voice class will be held on 
fomene June 15, and the male-voice class on Friday, 

une 18. 


We regret that we are unavoidably obliged to 
hold over the reports of some recently-held 
competitions. 





THE BLACKPOOL FESTIVAL. 


In view of the festival to be held this year on 
October 13 to 16, the following extract from the 
report on the last festival will be read with interest : 


Dr. McNavGHT. 

To my mind the most important feature of the 1908 
| Festival was the Special Concert in which the newly- 
| organized Festival Chorus took so prominent a part. 
There are not likely to be any important developments 
of the competitive side of the scheme, for the simple and 
satisfactory reason that the standards of execution in the 
chief classes are already as high as probably they are 
ever likely to be. But the scope for expansion in the 
| way of concert performance is practically illimitable, 
lif the material available and potential can be focussed 
on great choral works. If this end can be achieved, the 
already handsome educational edifice of the Blackpool 
Festival will be appropriately crowned. But such a 
| pious hope can only be one of the objectives of a festival 
which makes its appeal to so wide an area. We have to 
reckon with local patriotism which has its proper pride 
in more or less perfect local units, and which may not be 
so keen to lose identity in a large chorus. 

Whatever the justice of the result arrived at by us in 
the box, we all strained to the utmost our attention and 
powers of comparison. No one is infallible, not even (to 
| vary a well-known remark) the least experienced of the 
friends of choirs that were not successful. 





Mr. 


From a musical point of view, I can only say that I 
was literally astonished at the high status that was 
| maintained. Most of the choral singing was, to my 
| mind, a revelation, and though, perhaps, the orchestral 
playing interested me even more, I must admit that the 
deepest impression I carried away with me was the most 
truly remarkable choral singing I had ever heard. 

In conclusion, I can only assure you of my heartiest 
sympathy with the movement, and my admiration for the 
splendid enthusiasm and keenness shown on all sides 


LANDON RONALD 





| 


Mr. ALLEN GILL. 

I had heard often of the singing of those North country 
| choirs, but what I heard hardly prepared me for their 
wonderful singing, such enthusiasm, such tone, such a 
masterly surmounting of technical difficulties. It filled 
me with amazement and delight. They were so wonder- 
fully responsive, too, to their conductor's wishes. It was 
with difficulty I restrained myself to the required coolness 
of an adjudicator. I wanted to applaud with the crowd, 
but Dr. McNaught would not let me. He reminded me 
of my duties. The singing of the Male-Voice Choirs in 
particular impressed me. 

There is no doubt that these competitive festivals have 
a tremendous educational value, and that they are doing 
much to keep alive the love of choral music, which is the 
particular heritage of the English people. 


Mr. Harry 

The great development of your unique festival has led 
one to expect uncommon proficiency in the performance 
of the music selected for competition, and the many 
instances of this high standard of merit, especially in the 
choral and orchestral classes, on Saturday, provide an 
ample and fitting reward to the extensive labours of the 
promoters. But there is one still more striking result. I 
refer to the way you have succeeded in ‘‘ training your 
audiences.'' The patient, intelligent way they followed 
what was in many cases intricate, and in some rather 
obscure music, spoke volumes for the work done by your 
festival in this direction, and the development of musical 
art depends so much on the “training of the audience.’ 
| Some of the singing in the Male Choir Classes (alto 
lead) was exceptionally good, whilst in the Ladies’ Choir 
Class we had the most delicate, refined, and charming 
singing one could wish to hear. That the choirs should 
be able to ‘tackle the tests'’ you set them is most 
hopeful and commendable, but that they should get 


EVANS. 
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through with such excellent results sets all doubts at rest 
as to the future of choral singing in the North. I wonder 
whether orchestral-playing will show a corresponding 
advance in your festival! Let us hope so 


Mr. Pact VALLON. 


I regret to say that the baritone class, as a whole, 
compared somewhat unfavourably with the baritones 
whom I had the pleasure of adjudicating at the Festival 
of last year 

In this class no voice was disclosed of any exceptional 
power or beauty of tone; not only was this the case, but 
the class, as a whole, was remarkable jor the amount 
of throatiness displayed. This is a fault (unhappily, 
generally more prevalent in tenors) which in itself 
precludes any voice-colouring, or high artistic achieve- 
ment, however musically inspired the singer may be. 

The rapid alternation of short pieces of recitative and 
aria proved too much for most of the competitors. The 
majority failed to distinguish between the broader and 


more ‘‘open'’ style necessary for recitative, and the 
more subtle ‘ cantabile '' style suitable for arias. 
Amongst the competitors in Class 19 (contralto 


dramatic solo), there were many fortunate possessors 
of very fine voices. A goodly number were also 
extremely intelligent and musically gifted, but their 
vocal technique, as a rule, left very much to be desired. 


Madame Epitn Hanps 

When Edmund Burke, the eloquent, had addressed 
his constituents, his fellow-member, slow of speech, rose 
and said, ‘‘ I say ditto to Mr. Burke,”’ and forthwith sat 
down. Following his example, I say ‘‘ditto"’ to the 
experienced and most capable special representative of 
the Daily Telegraph, whose admirable articles on the 
1908 Blackpool Festival have emphasised the fact that, 
while preceding festivals were excellent, this year's is 
‘* facile princeps,’’ not only in numbers but in quality. 
The voices were not only first-rate, but the readings 
were most artistic and the general ¢ ensemble much 
nearer perfection. 


ui 
uM 


Mr. Cuas. H. Foaa., 


Class 33, ‘‘ Rondo'' (Mozart), was the most successful 
of the pianoforte classes. The piece was well played, 
with just the lightness of texture necessary in execution, 
and well interpreted 

Class 31, ‘Allegretto Grazioso’’ (Cyril Scott), and 
Class 34, ‘* Fireside tales,'’ Nos. 1 and 2 (MacDowell). 
These were the disappointing sections. In the first, 
the candidates did not seem to appreciate the modern 
harmonization, or the new colouring suggested. In the 
second, the romance and poetry of the first piece by 
MacDowell were entirely wanting, and the execution 
of the second piece a trouble to all the executants. A 
return to the classics seems advisable, and a new class 
for older players joining for the advanced pianoforte 
class 

Mr. Dan PRICE 

My expectations were certainly high. The renown of 
this celebrated Festival has gone far and wide, and my 
expectations were not disappointed. 

The voices were nearly all good in quality and well- 
produced, but I was more struck by the general good 
taste displayed in the singing than by the voices. Good 
voices are much more often met with than good style, 
but good style and taste were the outstanding features in 
this competition, and, in my opinion, this is almost 
entirely due to these competitive festivals, which have 
a wonderful effect in quickly raising the standard of 
musical culture and refinement in the localities where 
they are held. 


THE ASSOCIATION OF MUSICAL 
COMPETITION FESTIVALS 
DaTES oF Councit MEETING AND CONFERENCE. 
Tue Council meeting of this Association will be held 
on July 14, and the annual Conference on July 15, at 


a 

WHEATLEY STREET GIRLS’ AND WOMEy: 
INSTITUTE CHOIR, COVENTRY. 

Ar the recent Kidderminster (Worcestershire) cop, 

petition one of the most remarkable incidents y, 

the beautiful singing of the Wheatley Street Instity, 














Choir. The test-pieces in the female-voice chy. 
were: 

._ (** Weep you no more"’ Buck. 

Tries |The Violet” .. .. ..  Bamuee 





Some of the other choirs of ladies sang very we 
but the tone, precision, accuracy and deep expressive 
ness of the Wheatley Choir easily placed them firs 
At our invitation Mrs. Petty has written a sho 
account of her method of working. It will be see 
that the beautiful result secured was not owing 
the working girls and women having greater natur: 
capacity than the ladies against whom they wer 
pitted, but to industry, science and _ all -roun; 
enthusiasm. Mrs. Petty says :— 


The choir originated in this way. For eight y 
my husband was music-teacher at the Coventry Pup 
Teachers’ Centre. After the last annual concert t 
outgoing students begged that he would form them int 
a permanent choir. 
Miss Dix, the principal of the Wheatley Street Girl 
and Women’s Institute, and suggested that a girls’ choir 
would form a nice feature of the work of the Institute 
She immediately fell in with the idea, consulted the 
education authority and secured their consent to the 
formation of two classes—elementary and advanced 
I was appointed teacher, and was fortunate in getting 
together a very intelligent set of girls to begin with. 
They are mostly teachers and office-workers. The 
advanced class (which is the choir) consists of twenty. 
eight members. The first rehearsal was held in 
September, and they have been continued weekly until 
last week. Each rehearsal lasts two hours. 

As I know that voice-production is the rock upon 
which all pleasurable singing is built, I begin each 
lesson with half-an-hour’s practice of exercises, scales, 
and ‘**Concone.'' Then for the next hour we sing part- 
songs or classical songs in unison. I hear each “part” 
individually — not each individual individually —as 
occasionally they (the ‘‘ parts’’) demand special treat- 
ment. The last half-hour is devoted to solo-singing 
Two girls are told off to bring songs which they prepare 
at home. This forms a useful as well as an interesting 
and recreative finish to the night’s work, giving the 
soloists confidence and preparing them for concert 
singing. Being a trained singer myself (contralto), I am 
able to ‘‘ pattern ’’ all difficult phrases. This I find the 
shortest way to secure a fine result, the pupils imitating 
the style in a manner which could not be secured by hours 
of talking. The only training in conducting I have received 
I picked up from my husband, in whose choir I sang for 
eight years. This choir was once described by the late 
Dr. Turpin as ‘‘ Perfect," and by Dr. McNaught as 
‘*one of the seven or eight best choirs in the country.” 
I model my conducting on his and emulate his style. 
Lavra R. O. Petty 


SUMMARY OF DATES OF COMING 
COMPETITIONS. 

(Continued from the May issue, p. 248.) 
ABERDEEN. — June 4, 5. Professor Sandford 
Cults, N.B. 
LyTHAM.—June 9, 10, II, 

Musical Festival Offices 
Lonpon.—The National Eisteddfod, June 15, 16, 17, 18. 
General Secretaries, Mr. W. E. Davies and Mr. D. 
R. Hughes, 63, Chancery Lane, E.C. 

Earv’s Court Exnipition (Children’s Aid Society).— 
June 23. Boys’ Choirs and _ Girls’ Choirs 
Mr. A. J. S. Maddison, 117, Victoria, S.W. 
MANCHESTER ‘* Wuite City’ (Manchester and District 
Nonconformist Choir Union).—June 23. Mr 
Swindells, 32, Fairlawn Street, Moss Side, 
Manchester. 


Terry, 


Mr. Allon Wilson, 


12. 


! 








Messrs. Broadwood’s, Conduit Street, London, W. 


LLANIDLOES.--June 24. Mr. T. E. Evans, Llangurig. 
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THE 


Roya, ALBert Hatt, Lonpon. 


It was a bold enterprise to hold the great Welsh 
National Eisteddfod away from a_ population 
out of whose instincts and yearnings it has 
developed. In Wales the “ National” draws the 
working-classes literally by tens of thousands. 
They seem to revel in its rough-and-tumble, 
its equality and familiarity, its astonishing variety, 
its occasional thrills of emotion, and they cheerfully 
give up a day's pay and incur expense in order to 
indulge their gregarious passion. But in London 
there is practically no such class sufficiently interested, 
and the event has to look to the support of the 
“respectable” classes. This being so, the London 
committee may be congratulated on doing so well as 
to cover their great expenses. The audiences were 
never so large as “ National ” audiences usually are, 
but they sometimes numbered about 5,000 persons. 

The Royal Albert Hall is not an ideai venue for 
musical display, but at least it is as good as the 
average Eisteddfod pavilion. Only the choral 
performances were fully effective. The musical tests 
selected for this occasion were probably the most 
searching that have ever been required at an 
Eisteddfod. In the chief choral class most of the 
choirs that appeared demonstrated their inability 
to sing adequately the Bach chorus set down. One 
choir, the winner (Carnarvon), certainly lived up to 
its necessities. It was evident that most of the Welsh 
choirs needed a closer study of choral technique. 
This necessity was again obvious in the male-voice 
class. Here the supreme test was Elgar’s setting 
of Bret Harte’s “The Reveille,’ in which the 
expression is intense, thrilling, and deeply moving, 
and the tonal difficulties exceptionally great. 
will be seen from the criticism given below, it was 
gratifying that one or two choirs came so near to 
a realization of its import. Perhaps the most 
perfect choral-singing heard throughout the week 
was that of the Southport Choir in the second 
choral, and that of the Gitana Birkenhead Choir, 
Mrs. Bourne’s Barrow Choir, and Mrs. Mary Layton’s 
London Choir in the female-voice class. 


The solo-singing produced some _ remarkable 
results, There were a great number of competitors. 


These were brought down by careful preliminary 
hearings to two or three in each class. In choosing 
the best for the final trial, the judges had to face the 
fact that the singers who impressed them most were 
not necessarily the best fitted to sing in the vast area 
of the Albert Hall. Yet it would not have done to 
have allowed this consideration to govern the 
choice. Hence, no doubt, some of the chosen 
disappointed the audience. But, on the other hand, 
some gave them great pleasure because they sang so 
finely and displayed such excellent voices. 


NATIONAL 


| Considerable unity and compactness. 


| trivial — should have more 


As 


No. 12. 
EISTEDDFOD. 
June 15 To 18. 
The adjudicators were Sir Charles Stanford, 


Dr. W. G. McNaught, Mr. Emlyn Evans, Mr. Dan 
Price and Mr. Harry Evans. All the judges heard 
all the choral classes except that for madrigals. 
They worked with singular unanimity. The position 
of each choir was settled by marks during, or 
immediately after, the performance of each test. As 
Sir Charles Stanford remarked, when five musicians 
agree, their unanimity is wonderful, especially when 
they are all Celts! 


In all classes the maximum for each piece was 100. 


CuieF CHORAL COMPETITION (160 to 200 voices). 
(6) ** Come, 


Tests: (a) ‘‘ Rest, soldier, rest’’ (J. H. Roberts); ye 
daughters "' (St. Matthew Passion Music) (Bach); and (c) The 
Tempest "’ (Cornelius). 

First prize, £150. Second prize, {50 

Seven choirs entered; six sang, in the following order :— 

(a) (6) (c) Tl. 
Pembroke Dock Choral Society (Mr. T.G. Hancock) 75 67 71 213 
Rhymney United Choir (Mr. John Price) .. -- 80 50 70 200 
Rhymney Gwent Choral Society (Mr. Daniel Owen) 88 52 So 220 
Carnarvon Choral Society (Mr. John Williams) .. 93 95 85 273 
Cardiff Harmonic Scciety (Mr. Roderick Williams) 76 85 75 236 
Lianelly Choral Society (Mr. John Thomas). . -- 80 85 78 243 


PEMBROKE. — (a) Sopranos lacked sweet resonance. 
Basses good, but not much sonority. A fair balance. 
Not always quite in tune or on the centre of the pitch. 
Well disciplined. 
Attack excellent. A pretty treatment of the rhythm. 
Some wrong notes. Lost nearly a whole tone. (b) A gay 
pace! Attack straggled. The ejaculation of second chorus 
mood. Accent greatly 
exaggerated. On the whole not in the right style for 
Bach. More rhythmic than interpretative. (c) Good 
features in the rhythmic attack. Rests prolonged unduly. 
Not vivid or expressive, and there were no big, imposing 
climaxes. The last page inadequately treated. 

RHYMNEY UNITED.—(a) Nice blend. Some curved 
attack of initial notes. Much sympathetic expression, 
but too many “points’’ made; better if the piece had 
flowed more naturally. Not correct, bar 27, and again 
bar 53. Often small errors made. A good climax near 
theend. (b) Vocalisation loose. Execution laboured and 
casual. Many notes incorrect, and the tonal attack often 
indefinite. On the whole casual. The trebles sang high 
notes rather harshly. The diminuendo at the end uncalled 
for. The style and execution did not interpret Bach. 
(c) Too slow. The two-four time bars wrongly related 
to the three-four, and again to the two-two section. Very 
unsteady on p. 11. A good conception of the last page, and 
a stirring climax achieved. But it was not musical. 

RHYMNEY GWENT.—(a) Very good tone. Blendful 
grace in the treatment, and agreeable warmth. A creepy 
tonal attack sometimes. Intonation therefore not always 
pure. Attack excellent, and the rhythm delicately 
treated. Climax good. Bars 27 and 53, B natural for 
B flat. Bar 29 not properly related tonally to previous 
section. (b) No conviction in the style. Doubtful 
execution, and not well in tune. No part happy. The 
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texture loose. 
indicated rather than actually sung. 
last page, but the end bars were not good. Many wrong 
notes. (c) Began with due vehemence. Tempi properly 
related. Tonality, p. 7, very doubtful. There was vigour, 
stir, excitement and some breadth. Key lost on pp. 8 
and g. On the whole good as interpretation but not as 
correct execution. 

CarNARVON.—(a) A good balance. 
Sweet blend and unified vowels. Not always dead 
in tune. Tendency to sharpen. A dainty rhythm. 
Expressive legato style. Small gradations tastefully 
treated. Staccato exaggerated. Ends of phrases too 
crisp. Ended a little sharp. (6) Somewhat fast, but 
not jaunty. A serious mood realized. The ejaculation 
of second chorus full and not an intrusive and abrupt 
sforzando. The texture of the counterpoint revealed. A 
leisurely, deliberate, measured-out style. No fuss or 
hurry in the runs. High A trebles screamy. Altos 
seemed weakest part. Evidences of musicianly taste 
constant. The end bars properly treated, full and almost 
triumphant. (c) Seemed pale. Lacked conspicuous 
vehemence and vitality. More dainty than tempestuous. 
Very correct, the parts and modulations could be clearly 
traced. Some fine chordal effects. P. 10 was not 
satisfactory. Climax, p. 7, missed On the whole 
musicianly and fairly interpretative. 

CarpirF.—(a) Tone pleasant. Refined, but not well 
in tune. A murky biend because few chords were 
exactly right. Trebles chiefly responsible for the 
flattening, the other parts seemed to be resisting, hence 
the poor chording. Bar 21, B natural for B flat. Other 
small errors. Some good rhythmic feeling. Expression 
not much inspired, not much conviction in the style. 
Pace too fast. Lost a whole tone. (6) A good pace, 
but the style of delivery too ponderous. Rhythm ill- 
defined. Becamelaborious. Intonation nearly first-rate. 
Some slight failures near the end. Creditably correct. 
Caught some devotional feeling, p. 12. The glow here 
was effective. (c) Not fast and furious enough. Tempi 
correctly related. Some insecure moments, p. tr. In 
imminent danger here. On the whole fair, but not 
picturesque enough. 

LLANELLY.—(a) Sopranos too much tone for the 
balance. One fine voice stood out. Not well in tune. A 
gentle, tender stroke of the rhythm. Bar 29 not properly 
related tonally to bar 28. B natural, bar 21. Some 
charm in the controlled restraint. Not much colour in 
the expression. (b) A fair pace. A musical tone and 
fair general unity. Some rhythmic life, and the contra- 
puntal texture clear. A musical tone and fair unity. 
Not in tune, p. 14. Dragged on p. 15 and became dull. 
A serious mood invoked. Last page sung with apparent 
exhaustion. (c) A vehement start in the right mood. 
Tempi well related. A dull, ominous colour, pp. 6 and 7 
Fine grip of attack on p. 8. Agitated execution on p. 9 
At p. 11 trouble was experienced. The last page missed 
the feeling of climax. 

Seconp CHORAL COMPETITION (75 to 100 voices). 

Tests: (a) “‘O snatch me swift” (unaccompanied) (Dr. 
and (4) *‘ The Lord is my Shepherd " (Harry Evans). 


First prize, £50. Second prize, £10. 
Twelve choirs entered ; eleven sang, in the following order :— 


Not appreciative of Bach. High notes 
Climax attempted 


Conspicuous unity. 


(a) (6) Tel. 

Nantlle Vale United Choir (Mr. T. T. Powell) .. 7o 8 150 
Willesden District Choir (Mr. J. S. Waddell) 85 90 175) 
Fishguard Bay Choral Union (Mr. Evan Anthony) . 60 70 130 
Portsmouth Excelsior Temperance Choral Society 

(Mr. Charles Weedon) 75 65 140} 
Coleford Philharmonic Society (Mr. J. H. Evans) 85 65 150) 
Ske wen Music Lovers (Mr. William Davies) -» 6o 65 = 125 
Pentre and Trec rchy United Choral ey 

(Mr. James Davies) .. 60 146 | 
The Southport Choir (Mr. W illiam Tattersall) . 95 96 101 
Grangetown United Choral Society 

(Mr. James Williams) 55 70 

Briton Ferry Choral Society (Mr. Evan Morris) -- 88 Jo 138 | 
Cefn Mawr Choral Society (Mr. G. W. Hughes) 78 82 160) 

NANTLLE VALE.—(a) Fair tone and balance. Bass 


scarcely strong enough for division. 
should be stronger. Sopranos rather often squeezed the 
tone, especially on aa and ai vowels. The / tone more 
strenuous than rich. 
contrasted. Pianos made pianissimos, &e. 
in the rhythm. 


The changes of force too violently 
Some vitality 
The Largo at the end not sufficiently 


Callcott) ; | 


The second bass | 





| broadened out. Lost asemitone. (5) Some finish in the 
style, and agreeable fluency. Sopranos too much ip 
evidence relatively to the general balance. Tenor weak, 
Attack showed good training. The Stringendo not effective. 
There was fair warmth in the expression. On the whole 
good, but not specially striking. 

WILLESDEN.—(a) Fine tone. Not deeply resonant, 
Conspicuous unity of attack and vowel colour. The 
contrasts sanely related. Crescendos well regulated—not 
too steep. Intonation not impeccable. Lost pitch a 
little. The Allegro Moderato would bear more spring or 
resiliency. Tenors sang with fine quality throughout. 
The fugal passage, ‘‘ 1 bow submissive,’’ was beautifully 
sung. The f climax was finely worked up, and the 
final Largo was perfectly treated. Lost a semitone, 
(6) A warm, satisfactory blend. Attack highly finished, 
Intonation not exact. Had the skill to pick up the pitch, 
An imposing crescendo, pp. 15-16 (staff edition), led up to 
something. The final climax was well proportioned. 

FISHGUARD Bay.- ~(a) Opening too weak. Attack languid, 
The vowel in ‘‘snatch’'’ made very broad. Soon began 
to lose pitch. Even the ‘‘ocean rage'’ was mild. 
Occasional snatches of effective singing. But, on the 
whole, there was lack of cohesion and vitality. The 
‘*roar’’ on the last page was not resonant. The notes 
were simply sung. Generally too pale. Lost a whole tone. 
(5) Vowel quality not well defined. Did not blend, 
Some creeping tonal attack, especially of initial notes of 
phrases. Lost pitch badly at the unaccompanied passage, 
** My cup runneth over.’’ Restored by the decision and 
skill of accompanist, and disaster cleverly averted. The 
Allegretto had some stir, the attack becoming confident. 
Lost pitch again, but not so badly as before. 

PoRTSMOUTH ExcELsior.—(a) Pleasant tone, sometimes 
very good. Balance seemed deficient in trebles and altos, 
Tenorsa thin quality. Opening movement not impressive. 
Words very well enunciated. The Larghetto well treated. 
The Allegro displayed effective life. The tone of the 
choir improved greatly towards the end. The final 
Largo was very expressive. (b) A hesitant start. Attack 
sluggish and tone not striking. The Grazioso was deficient 
in rhythmic interest, stiff rather than graceful. The 
Stringendo did not lead to the suggested climax. In the 
Maes‘oso the tone was thin and the attack was weak. 

CoLEFrorD.—(a) Started very effectively. Clean tone 
and unified attack. Enunciation excellent. Fell off 
slightly in intonation at the first repeat. Slurs well 
defined. Dynamic contrasts sensibly proportioned. 
Larghetto a rich climax. The end of first Allegro (bars 64 
to 67), ‘* Till my days shall end,’’ very beautifully sung. 
Mood there as well as the mere notes. The depressing 
feature was the loss of pitch. The process clouded some 
passages. The entries in the fugal passage were excellent. 
The second bass was rather weak as a fundamental bass 
to the harmony, the flat pitch increasing the want of 
balance of tone. Lost nearly atone. (b) Soon began to 
lose pitch. Probably the consciousness impaired con- 
fidence. Entries flagged. Some fine points occasionally. 
The climax on p. 15 (staff copy) redeemed some faults. 
There was some uncertainty in the execution at the 
Stringendo (p. 17). On the whole an unequal performance 
by a fine choir. 

SKEWEN.—(a) Military style of rhythm. 
accents. Too staccato and chippy for the piece. Tone 
| fair, but sopranos sometimes displayed a penetrating, hard 
| quality. Not dead in tune with one another even in full 
major chords. A well-drilled choir on the rhythmic side. 
| Needed much more sostenuto style and finer tuning. The 
| last Largo was excellently done. A welcome surprise! 
(b) Opened in promising style. Then the intonation gave 
| way hopelessly. The attack was good as rhythm, but it 
a5 | had a rather unpleasant ‘‘ bite’’ as music. There were 
evidences of careful study. The climaxes were well 
wrought up and there was nearly always rhythmic 
interest. With a more beautiful tone and perfect 
intonation the choir would do well. 

PENTRE AND TREORCHY.—(a) A fine blend. Treblesa 
sweet and well-unified quality. Mood and purpose in the 
style. Soon began to lose pitch alittle. Attack unequal. 
Got somewhat loose, bars 21 to 31. Larghetto a splendid 
effect. Allegro andante. Attack here excellent. Compact 
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andclean. The slurred runs on the last page were finely | 
yocalised, and the final Largo made its proper effect, 
reverent and devotional. (+) Evidently well studied 
as expression. In fact, it was too fervent and dramatic for 
such a piece. Unfortunately the intonation was sadly 
out. This marred fatally many well-designed points. | 
Chords became hazy, and the tone not musical. 


SouTH?roRT.—(a) Absolute unity of rhythmic attack and 
yowel colour. Hence a gorgeous blend. The execution | 
was deliberate and yet rhythmic—a finely-balanced spring | 
in the accent. Accurate judgment and insight into the 
possibilities of the piece were continually displayed. The 
altos a beautiful tone. All the dynamic contrasts were 
well related. No exaggerations in order to make special 
showy effects. A momentary unsteadiness at bars 71 
to 74. A well-nigh perfect performance as tone, rhythm, | 
and expression of the finest sort. (b) Soothing and sleek 
opening. A delicate beautiful blend. Slightly off the 
pitch on p. 10 (Staff copy). Basses splendid. The grace 
of rhythm realised at the Grazioso. A splendid climax of | 
pure musical tone on p.17. The final Maestoso had all 
the called-for breadth 


GRANGETOWN.—(a) The tone quality not a good blend. 
Constitution of the choir evidently mixed. Needs 
straining off. So many struck notes below the pitch 
and curved to the neighbourhood of the necessary pitch. 
Hence much bad chording. The vocalization of the 
runs was rarely very clean, and there were many small 
mistakes made. Pitch fell a whole tone about half-way 
through the glee. There was occasional animation in 
the singing, but more musicianship and vocal training 
called for. (b) Began poorly and then rapidly improved. 
Better as tone and intonation. The Allegretto was nicely 
sung, the rhythm being well treated. A very creditable 
performance by a not very well-equipped choir. 


Ferry. — (a) Attractive tone. Clean and 
Attack neat and dainty as rhythm. Nevera 
Admirably drilled choir. Such finish 
Not a great resource for climax. 
Many proofs of fine insight. The end of the Allegro 
(bars 60 to 67) was most impressive. The tenor entry 
(bar 79) was especially good. All this section was finely 
sung. The slurs on the last page were well defined, and 
the Largo created its due effect. Altogether a good 
exhibition of choral technique. () Began very promis- 
ingly. Then the intonation failed and the execution 
became distressed. The tone did not make much effect 
as resonance even in the climaxes. Some good rhythmic 
effects, and the expression designed was correct. The 
failure of the intonation probably oppressed the singers. 


Cern Mawr.—-(a) The execution of ‘‘snatch’’ was 
too realistic. Accents generally were too much pointed 
Trebles a rather thin, squeezed tone. Good choral 
technique by way of attack and finish. The design to 
invite strong emphasis led to more than usually 
responsive individuals standing out. The ‘* ocean rage"’ 
was too literally rough. The last # climax was well 
designed. Caught some breadth and fine resonance. 
Lost pitch a little. (6) Began most promisingly. 
Obviously a well-trained choir, chiefly excelling in 
technique rather than in tone quality. The Grazioso did 
not realize grace and smooth flow. Tone occasionally 
boisterous. Sopranos particularly gave way badly in 
some dissonant passages. Notwithstanding faults it was 
clear that the conductor knows the business of choir 
training. 


BRITON 
blendful. 
deep resonance 
in the technique. 





FEMALE CHorrs (40 to 60 Voices). 

Tests: (a) ‘Sound sleep"’ (R. Vaughan Williams); (+) “The 
Spanish gipsy girl’ (Lassen); and (c) ‘‘ The skylark " (J. C. McLean). 
(Only the first two were sung.) 

First prize, £25. 


Second prize, £10. | 
Eleven entered ; eight sang, in the following order :— 


' (a) (6) Trl. 
Pontypridd Ladies' Choir (Mr. Wm. Morgan) .. ++ 70 75 145 
Mrs. Mary Layton's Ladies’ Choir (Mrs. Mary Layton) 95 80 175 
Moelwyn Ladies’ Choir (Mr. Tudor Owen) e --» O 85 153 


Troedyrhiw Ladies’ Choir (Miss Kate Jones) .. » & 
Barrow St. James’ Ladies’ Choir (Mrs. Mary Bourne) 96 


Lianbradach Ladies’ Choir (Mrs. T. Moses) 75 88 1 
Gitana Ladies’ Choir, Birkenhead 

. (Madame Maggie Evans) 98 98 1 
Bangor Ladies’ Choir (Mr. Thos. Thomas) ee -- 85 88 
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PoNTYPRIDD.—Too slow. Pulled out too much. Tone 
good, if nét first-rate. Intonation gave way in bars 22 
to 26, and again in bars 52 to56. The episode (bars 76 
to 80), ‘* Church bells ringing,” not a good reading, not 
dreamy and tender enough. The slow pace tended to 
kill the rhythm. Piano too soft, mf too loud. Gradations 
A sf on ‘trest” (bar 113) and 


on ‘shriven’’ (bar 115) was not a good effect. 
Occasional snatches of good blend and tasteful 
}expression. (b) Tone fair. Some taint of vibrato. 


Vivid colouring in the expression. Bar 28, made molto 
vit. instead of poco rit. Bars 33 to 37, attack confused. 
The important long slur (bars 45 to 48) not clearly 
vocalized. Alto tone hardly sufficient resonance to make 
a good vocal bass. As a rule the attack was good and 
the expression effective. 

Mrs. Layton’s Cuoi1r.—(a@) Beautiful tone and striking 
unity. Always well in tune. Balance good and blend 
sweet. Vowels defined and enunciation clear. Charming 
treatment of fii lento (p. 8, bars 74 to 80). Climax to 
high A flat (bar 97) well wrought up, but not wholly 
musical. The unaccompanied passage (bars 101 to 108) 
very expressive and perfectly in tune. The last page 
was treated with subtlety. (b) Not warm and picturesque 
enough. A higher and more vivid colouring demanded. 
Good music, and vocalization always first-rate. The long 
slur excellent. On the whole, only a fair interpretation. 

Mogetwyn.—(a) Small choir. Why a chord before 
starting accompaniment ? Good pace. Tone at opening 
good, but fell a good deal in fortes. Alto tone lacked 
fulness. Tonal attack defective, curved, not quite on the 
pitch. Poco pi mosso (bar 31) taken molto. Ends of 
phrases clipped too crisply. Pace much increased, 
bars 94 to 98, “ Till her grave bands be riven.'’ Crescendo 
treated as though it involved accelerando, Some delicate 
effects. The end was effectively managed. (0) Brisk. 
Tone much better than in (a). The first Lento too slow. 
D sharp for D, first alto, bar 41. Some attractive rhythm 
and good attack. On the whole an effective and well- 
thought-out performance. 

TROEDYRHIW.—(a) Began very sweetly and blendfully. 
Then intonation wavered. Poco made molio, commencing 
bar 31. Quite spoiled the due effect. Not much by way 
of moving expression. Some pure, limpid singing. On 
the whole the performance left a mixed impression, it 
was so unequal in merit. (6) Brisk and attractive rhythm. 
Tone nearly always good and blendful. Words were 
clearly enunciated, and the attack showed skilful training. 
D sharp for D natural, bar 41. The long slur near the 
end was not very well done. 

Barrow.—(a) A particularly beautiful tone. The altos 
a splendid vocal bass to the harmony. Vowels fully 
defined ; consonants not interfering although distinct. A 
slight failure of intonation, bars 53 to 56. Altos not 
quite on the pitch, bars 67 to 69. The ‘‘ Church bells 
ringing "’ episode (bars 76 to 80) most charmingly treated. 
The luscious alto tone a great effect at the unaccompanied 
passage, bars 102 to 108. On the whole a fine example of 
high-grade training. (b) Tempi well chosen. Attack 
wonderfully well unified. A sort of controlled wildness. 
There was a sob, an impatient gesture, and it was always 
music. The great slurred run was a virtuoso feat of 
vocalisation. 

LLANBRADACH.—(a) Sweet tone in the opening piano. 
Later, pressed too hard on the forte : beyond the blending 
point. Some good rhythmic effects. The piit mosso, 
bar 31, was not cantabile enough. Tone fell off here 
rather conspicuously. The mood missed, and the attack 
loose, bars 74 to 80. Too fast, and tenuto marks not 
properly observed. The tempo primo, sections 52 to go, 
very effective. Later, the tone in the climax not well 
produced. The end was fairly good. (b) Good tone and 
Bar 28, molio for poco. D sharp for 
Some very effective expression, mood 

37 skilfully treated. The great 
There was some exaggeration 


D natural, bar 41. 
Bars 30 to 
well vocalised. 
BIRKENHEAD.—(a) An extremely beautiful 
Highly refined 
rhythmic 


GITANA, 


Always so satisfying as tone, 
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the charming treatment of ‘‘ Far-off chimes,’’ bars 74 to 


80, may be mentioned. But there were numerous 
similarly fine points. The intonation was practically 
perfect throughout. A performance to remember. 


(6) Again fascinating. Bubbling with vitality and glowing 
with emotion, yet always fine as music. The D natural, 
bar 15, quiteright! Difficult, even for an adjudicator, to 
find any fault. One had simply to listen and enjoy. 
BanGor.—(a) A small choir. At once began to exhibit 


good taste Tone fair The intonation gave way 
somewhat. The fii mosso (bar 31 onwards) was well 
treated. The rhythm shaky (bars 61 to 66). The 


** Church bells '’ passage was good as conception if not 
beautiful as tone. The climax to the ff (bar 97) was 
skilfully worked up. On the whole, an impressive per- 
formance by a choir not very well equipped, but very 
well led. (b) Attack excellent. Some really brilliant 
bits. Not much as tone, but displaying vitality and 
good training. D sharp (bar 15)! The difficulty of the 
great slur was effectively surmounted. Very creditable. 


COMPETITION FoR Mate-Voice Cuorrs (7§ to 100 Voices) 


Tests: (a) “Fair Semele’s high-born son” (Mendelssohn) ; 
(6) *O peaceful night '' (Edward German); and (c) “The Reveille” 


(Elgar). (6) and (c) unaccompanied. 
First prize, £75. Second prize, £25 
Nine choirs entered ; eight sang, in the following order :— 
(a) (6) (c) Tl. 
Llanelly Male-Voice Society (Mr. Dan S. Evans).. 65 70 60 195 
Mid-Rhondda Orpheus Glee Society 
(Mr. Emrys Richards) 67 75 80 222 
Maesteg Male-Voice Party (Mr. W. T. Williams)... 70 72 §0 192 
Bargoed-Teify Male-Voice Party 
(Mr. Thomas Luke) 85 76 65 226 
Swansea and _ District Male - Voice Society 
Mr. Liew. R. Bowen) sa ‘ “e -» 80 86 go 25% 
Dowlais Male-Voice Choir (Mr. W. J]. Watkins) .. 90 94 95 27 
Ebenezer Mission Male-Voice Party 
(Mr. T. Turner Thomas) 80 70 70 220 
Newcastle Glee and Madrigal Society 
(Mr. 1. R. Liddell) 85 So 80 245 
LLANELLY.—(a) Too quick. Took away much of the 


due effect of the chorus. Good attack (at first) and the 
tone musical. Pale as to contrasts. Weak climaxes. 
Not enough variety. In the last movement the attack 
became ragged. (b) Again too fast. No definite mood 
caught. Tone agreeable. Good drill exhibited. 
Intonation shaky. The Allegro was taken at a sane pace. 
On the whole, only a fair impression created. Lost a 
whole tone. (c) The right spirit, but execution very 
uncertain. The high tension of the piece not fully 
realized. Many of the composer’s directions not 
followed. Allargando (bar 21), espress. (bars 32-33), the 
second bass ‘‘come'’ (bar 59), mobilmente (bar 73), all 
without mood. The splendid climax at nobilmente (bar 99) 
also practically ignored. On the whole the execution was 
weighted by the difficulties of the piece. 

Mip-Ruonppa.—(a) Spirited. Somewhat too fast. 
But there was some warmth that interested. Second 
tenors sang E natur al for E flat (bar 15) and again when 
the passage recurs. Intonation unsafe. ‘‘ Hear us"’ 
poor and not correct. The tone generally good. No 
conspicuous merit in the execution. Too fast at the end. 
Accompaniment by a band would be almost impossible. 
A performance, but not an interpretation. (6) Good 
conception. Some delicacy. Occasional wrong notes— 
not very important ones. Smooth vocalisation and 
interpretation. Good attack and some poetry. Nothing 
striking. Lost a semitone. (c) Some nervous energy 
displayed: better if much more. Good body of tone. 
Good staccato, which should not have been applied to 
‘* Let me of my heart take counsel” (bars 26-27). Vivid 
at ‘‘ What if conquest"’ (bars 47-49). Fine mood caught at 
** What if, ‘mid the cannon's thunder.’’ Exciting climax 
at the fevoce ed accel. (bars 69-72). At bar 98 first tenors 
went up a tone instead of a semitone, the other parts 
also sharpening. Third bar from the end second basses 
sang B natural for B flat. On the whole an interpretation 
but with some imperfections. 

MagEsteG.—(a) Started well and then tone became 
hard and unblendful. Second tenors E natural for E flat, 
bar 15. Error repeated later. The Antistrophe I. taken 
soli. Very well sung except for vibratu in the tenor. 


because the quality of tone of the choir did not improve 
in loud passages. A fair conception of the piece, 
(6) Rough tone. Did not blend. Rhythm effective ang 
climaxes worked up effectively. Inner parts not safe as 
to tonal attack. Not much poetry in the expression. On 
the whole, middling. (c) Too much like talking. [| 
seemed impossible to follow the notes and chords of some 
passages, the execution was so vague. The tone was sadly 
| squeezed out and the rhythmic attack wavered. A brave 
effort, but apparently they were overcome by the technica] 
difficulties. 

BarGoep-TE1FY.—(a) Rich tone. Grip in the attack. 
| Somewhat too fast. E natural for E flat, bar 15. Bass 
|a fine tone and execution firm. Occasionally a lack of 
| breadth and sostenuto noticeable. The effects were 
| governed by good judgment. Some dignity revealed, 
(0) Fair pace. Musical blend. Then doubtful intonation 
ensued. Unity of vowels a good point. Allegro taken 
Presto, and the tone shimmered away. The rhythm too 
weighty for the piece. The intonation near the end 
unsatisfactory. Lost a semitone. (c) An ominous mood 
atthestart. Very promising. Intensity in the expression. 
Began to lose pitch alarmingly. Very soon down a whole 
tone. At bar 60 all voices began a fourth instead of a 
third above bar 59. Much guesswork going on. Evident 
trouble. The moods seldom realized. 

SwaANsEA.—(a) Fine resonant tone. Too pointed as 
accent. Piece needs sostenuto. Effective as exhibition 
of drill. Soli quartet good, tenor excellent. E natural 
for E flat, bar 15. Much vigour in the attack, 
and the tone always well controlled. Pace too fast and 
not dignified. This was an error of interpretation. The 
accompanist not considered. (b) Very good tone. Pace 
well chosen. Small sforzandos and other expression 
marks exaggerated—sometimes seriously. Well in tune. 
Good discipline. A refined performance. (c) At once 
impressive. Moody and with rhythmic life. Fine 
broadening at the allargandos. ‘*‘ Evengreater ills,’’ bars 48 
and 49, deeply expressive. ‘‘ You must do the sum," 
bar 56, excellent treatment. Many other similar thoughtful 
points. The dynamic changes generally proportioned 
with judgment and the attack firm and confident. A fine 
exhibition of choral training which, if it did not reveal all 
the potentialities of the piece, went a good way towards 
doing so. 

Dow.ats.—(a) The right tempo for the first movement 
Broad, deliberate, dignified. The E flat, bar 15, 
doubtful. Conspicuous unity and finish in the attack. 
The soli quartet had a good sostenuto. Excellent climax 
at the full chorus entry. The Vivace movement too fast, 
but very well done. (b) Excellent chording. Sweet and 
resonant. Rhythmic treatment very skilful. Delicate 
pianissimo, with rhythm still in evidence. Crescendos well 
proportioned, not too steep. An interpretation that had 
poetry in it. (c) Some mastery exhibited at once. Tone 
very fine. Inner parts well served by good musicians. 
No doubtful notes. The excitement and throb of the 
piece finely revealed. ‘‘ Let me of my heart take counsel,” 
as an aside, was startlingly expressive. ‘‘ Even greater 
ills’’ was thrilling. The first tenor entry, bar 69, ‘* When 
my brothers fall,’’ was almost poignant. The fine point, 
bar 106, for second bass, molto cres. on the word was 
brought out as by no other choir so far. There was an 
absence of exaggeration of small points. The piece 
unmistakably told its exciting and deeply-moving story. 
It is possible to imagine finer tone, but not much finer 
expression. 

EBENEZER.—(a) Bright tone. 
Intonation sometimes wavered. 
proper pace. Considerable finish in the execution. 
Balance satisfactory. Allegro vivace, fairl well 
measured and broad. More dignity than excitement, 
which was right. Tenors seemed fatigued near the end, 
and became rather rough. The climax was not 
imposing. General effect good. Musicianship displayed. 
(b) Unfortunately too slow, and became rather dreary. 
The restraint on excessive pp led to intonation suffering 
rather badly. The intention to be expressive was 
commendable, but no special distinction was achieved. 
Lost a whole tone. (c) Began very promisingly. Attack 





Attack praiseworthy. 
A good idea of the 





Allegro vivace. Some stir and bustle. Too fervent 
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fail. Tenor tone very good. ‘‘ You must do the sum”’ 
was much over-emphasised. At bar 60 a semitone up 
was stolen! Helped the pitch for performers but queered 
it for adjudicators. Choir not sufficiently well-equipped 
in all parts for this piece. All the same, there was some 
insight displayed. The end went very wrong. It was 
not music. 

NEWCASTLE-ON-TYNE.—(a) The right pace and style. 
Dignified and broad. The E flat, bar 15 and elsewhere, 
always correct. 
of vitality and robustness. 
chorus after the quartet (taken full). 
somewhat too fast 
a fine one, exhibiting good judgment and capacity 
(b) Smooth and flowing. Never intrusively over-pointed 


A splendid sostenuto at the 
The Vivace was 


The phrase-ends delicate, and the whole performance | 
had an atmosphere of refinement. The Allegro was taken | 


very fast, practically presto. Not very impressive as a 
poetical interpretation. Lost pitch a little. (c) An 
ominous, agitated mood caught at once. Emotion in the 
tone where called for. The choir obviously well 
equipped as musicians, but not able to command the 
resonance displayed by at least two choirs heard. Bass 
especially deficient (relatively). The pitch began to fall 
Down a semitone at bar 42. Blend began to cloud. 
Fine expression of the subtle kind continual. Not so 
impressive in big climaxes. Thrilling at “ Thus they 
answered ” (bar 79), and a splendid, warm expansiveness 
at ‘‘My chosen people come’’ (bars 99 to 101). The 
last page had some fascination. 
equal to the merciless demands of the piece. The second 
basses apparently inconvenienced by the flat pitch. 


SOPRANO SOLO 
Tests: (a) ‘‘ Lo, the Heaven-descended Prophet,"’ in B flat (Graun} ; 
and (6) two Welsh melodies, ‘‘ The nightingale,” in A minor, and 
“ Wherever hearts are true,"’ in A. 
Prize, £3. Forty-nine entries. 
{ Miss Lanceley, Australia 


Tied | Madame Edith Gunter-Williams, Abertillery. 


In the soprano class a remarkable boy appeared. It 
was difficult to relate his performance, fine as it was, 
to that of the mature lady singers in this class. But he 
was allowed to exhibit his singular powers to the great 
audience, and he earned just applause. His name is 
Trevor Watkins, of Ystrad, Rhonnda. 


MEzzo-Sorprano Soto. 
Tests : (a) ‘‘ Mainacht,"" Op. 43, No. 2, in F sharp (Brahms) ; and (6) 
two Welsh melodies, “ At early dawn,” in F, and “Cuckoo, dear," 
in D minor 


Prize, £3. Thirty-nine entries. 
1st. Miss Elizabeth Hall, Burryport. 
ConTRALTO SOLo. 
Tests: (a) “Slumber song" (Christmas Oratorio), in original key 
Bach) ; (») Two Welsh melodies, “ The black monk," in G minor; 


and * Lullaby,” in D. 
Prize, £3 
Mrs. Spry (Cardiff). 


Sixty entries. 
Ist 
Tenor Soo. 


Tests: (a) ‘‘Che Gelida Manina" (La Bohéme), in original key 
(Puccini) ; and (6) two Welsh melodies, ‘* David of the White Rock,” 
in F minor, and ** Farewell, Mary," in A minor 


Prize, £3. ‘Thirty-five entries. 
1st. Mr. Tom Bonnell, Pentre, Rhondda. 
BariToneE SoLo 
Tests : (a) ‘‘ Captain of the gods immortal "' (Jason), in original key 


(Mackenzie); and (6) two Welsh melodies, ‘ Loudly proclaim," in 
E minor, and “ Black Sir Harry,"’ in B flat 

Prize, £3. Thirty-six entries. 
ist. Mr. P. Edwards, Rhos, Ruabon. 


Bass Soro. 

Tests: (a) “Arise, ye subterranean winds," in C (Purcell); and 
(b) two Welsh melodies, “The trumpet sounding loudly," in B minor, 
and *‘ The marsh of Rhuddlan," in E minor. 

Prize, £3. Twenty-eight entries. 
ist. Mr. D. Aeron Parry (New Tredegar). 


Duet, Soprano AND CONTRALTO. 


Tests: (a) “ Love hath not departed"; and (6) “ Envoys of love," 
Op. 61, Nos. 3 and 4 (Brahms). 
Prize, £4. Nine entries. 


1st. Miss Madge Baker (Croydon) and Miss Eva Phillips Jones 


Tenors seemed to fail a little from want | 


On the whole, the performance was | 


The voices were hardly | 





Quartet (S.A.T.B.). 
Tests: (a) Nos. 1 and 2 of “‘ Four gipsy songs,"’ Op. 112 (Brahms) 
and (b) ‘‘A summer song " (Schumann). 
Prize, £5. Five entries. 


1st. Miss Maud Bradbury and party. 


INSTRUMENTAL ComPETITIONS (restricted to Welsh competitors). 


Full orchestra, forty to sixty performers (eight professionals 
allowed), ‘‘A Welsh rhapsody,"’ (Edward German) 
First prize, £50. Second prize, £10. 
One entry—Arthur Angle's Orchestra, Cardiff. 


Sir Charles Stanford declared the performance of this 
| orchestra to be surprisingly good. 





| String quartet—Op. 18, No. 1 in F (Beethoven), Prize, £6. 
One entry. 


Miss Morgan's party. 
Pianoforte trio (pianoforte, violin and violoncello)—Op. 49, in 
D minor (Mendelssohn). One entry. 
Miss Silverholme's party. 
Violin solo—‘ Air Varié,’’ Op. 22, No. 2 (Vieuxtemps). 
Thirteen entries. 
1st. Miss Tilly, Ton Pentfe, Rhondda. 


Prize, £3. 


MADRIGAL COMPETITION (30 to 40 voices). 
Test: ‘‘ The Lady Oriana"’ (Wilbye). 
Prize, £15 
Four choirs entered, and three sang in the following order :— 
Leicester Choral Combination (Mr. Fred Stork). 
Pontypridd and District Glee Society. 


1st. Liverpool Glee and Madrigal Society. 


The concerts given are noticed on p. 465, and Mr. 
Balfour's speech on music, on p. 448, of The Musical Times. 


BUXTON. 
May 20, 21, 22. 

| If pleasant surroundings and fresh air are elements 
|that make for the popularity of a competition festival 
}centre, then Buxton is indeed fortunate. It is satis- 
| factory to record that these and other advantages were 
fully appreciated by the musical organizations in the 
large area appealed to in connection with this year's 
festival. The scheme is a wide one, as it includes solo- 
singing and playing (both junior and adult) school choirs, 
and adult choirs of all kinds. Some sections are confined 
to the district, but most of the competitions are open, 
and it is a tribute to the management that many first-rate 
organizations are attracted. It was calculated that 
nearly 2,000 individuals took part in the three days’ 
proceedings. 

The first day was for the children. There were not 
many entries in the school classes. Some had to be 
| withdrawn on account of illness. The schools were 
| divided into six sets—namely : Children in standards IV. 
'and under—(a) boys; () girls; (c) mixed; and the same 
subdivisions for children in standards V. and upwards. 
This classification was perhaps too minute in view of the 
fact that the district is not thickly populated. The 
entries and results were as follows : 

Standard IV. and under. Girls.—Tests: ‘‘ The quiet 
mind '’ (Smart) and ‘*‘ My own country "’ (Forrester) 

St. Anne’s Roman Catholic School, Buxton (Miss Clare 


| 


| McKevitt), came out first with 142 marks; the Girls’ 


| 
| 
| 





(Bournemouth). | Rees). 


Council School, Buxton (Miss A. Harrison), second with 
137 marks; and Endowed School, Fairfield (Miss S. H. 
Walton), third with 133 marks. 

Boys. —Tests: ‘‘The sailor's song” 
‘* Dear England.” 

Macclesfield Industrial School (Mr. H. S. Rees) were 
well first with 153 marks; and Endowed School, Fairfield 
(Mr. H. S. Lowe), second 

Mixed. — Tests: ‘‘ Dear England,” and ‘‘ Westward 
Ho! "’ (Barri). 

The Bamford Council School children (Mr. G. C. 
Oldham) gavea fine rendering of both the test-pieces, and 
they were placed first with 153 marks; the Endowed 
School from Fairfield (Miss Horrox) was placed second ; 
and the Church School, Hope (Mr. D. W. Chadwick), 
third. 

Standard V. and over.—The only girls’ choir was from 
the Council School, Buxton (Miss Gould), and the only 
boys’ from Macclesfield Industrial School (Mr. H. S. 
In ** Whispering wind '’ (Labbett) there was the 


(Haydn) and 
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mark of industry and carefulness, some beautiful blending, 
and just sufficient tone-colour. The boys sang especially 
well, and were awarded nearly full marks. 

Mixed.—Tests: ‘‘ When daisies pied” and ‘‘ Playtime's 
golden hours "’ (Ketélbey) 

The Church School, Hope (Mr. D. W. Chadwick), was 
given premier position ; Fairfield Endowed School made 
a good impression; and the Bamford Council School 
Choir was also commended. 

A speciality was made of action-songs. They were 
admirably prepared and greatly interested the large 
audience. St. Anne’s Roman Catholic School, Buxton 
(Miss Clare McKevitt), sent two sets of competitors. 
The girls gave ‘‘ Caller herrin’,"’ and the boys ‘‘ We 
lads in blue."’ Dressed in Scots fisher costume, the 
girls sang well, acted charmingly, and danced daintily. 
The lads were real sailor boys in their white and blue, 
and their hornpipe at the close brought hearty applause. 
A dozen tiny, little children from Fairfield Endowed 
School presented ‘‘ The swallows’ return.”” They looked 
pretty in their white dresses, the “swallows’’ being 
picked out with black sleeves and caps. The best work 
of the afternoon was done by the girls from Buxton 
Council School, who, in ‘‘ The maids of Seville,’ were 
excellent. Out of 80 marks they secured 75; the girls 
from St. Anne's came second with 73; and the boys from 
St. Anne's, third with 72. 

In another class any selected chorus from ‘‘ The luck 
of Edenhall'’ (S. H. Nicholson) was the test. It was 
evident that the work had been admirably prepared. 
The Bamford C. S. (Mr. G. C. Oldham) gained the 
first place. The singing of Church School, Hope 
(Mr. Chadwick), was almost as good. 

Sight- and writing by ear-tests were taken only by the 
Girls’ Council School. The ear-tests showed good 
results and the sight-singing was fair. Maggie Elliott 
(Chesterfield) was first in the girls’ solo class, and 
Brian Smith (Buxton) first in the boys’ solo class. A 
concert was given by prize-winners, and the combined 
choirs sang ‘‘ The luck of Edenhall,’’ under the baton of 
Mr. Harry Evans. 

On the second day local choirs and soloists competed. 
In the Church and Chapel choir sections, Buxton Parish 
Church (Mr. W. N. Busby) and St. John the Baptist 
Church (Mr. Carl Ashover) did admirably in their 
respective sections. Bradwell (Mr. G. Norman) was first 
in the male-voice choir section. In the chief choral 
class the tests were ‘The river floweth"’ (Rogers), 
and any chorus from the ‘‘ Bon-Bon Choral Suite”’ 
(S. Coleridge-Taylor) : 

Part-song. Selection. Total. 


1st. Tideswell Choral Society 

(Carl Ashcver) 65 136 201 
Buxton Philharmonic Society 

(Mr. G. H. Lockett) 62 135 197 

Bradwell Choral Society 
(Mr. G. Norman) 71 125 196 

Bamford Choral Society 
(Mr. W. T. Wingfield) 56 103 159 


Beside the above there were numerous competitions 
for quartet, solo, trio, &c. 

The Duchess of Norfolk (President of the Association 
of Competition Festivals) happened to be present in the 
audience, and she very kindly consented to hand the 
shield to Mr. Ashover. 

At the evening concert the chief event was an excellent 
performance of the ‘‘ Bon-Bon Suite,” under the baton of 
the winning conductor. 

On the third day the competitions were open. Twenty- 
three sopranos sang ‘‘ My heart ever faitbful'’ (Bach) ; 
twenty contraltos, ‘* De Profundis'’ (Capel); twenty-six 
tenors, ‘‘ Onaway, awake, beloved '’ (Coleridge-Taylor) ; 
and twenty-seven basses, ‘Sir Nigel's song’’ (Monk 


Gould). The results were as follows : 

Soprano—1, Miss E. F. Gledhill (Golear); 2, Miss M. A. Ward 
(Barnsley) 

Contralto—1, Miss Olive Law (Leigh); 2, Miss A. Hampson 
(Atherton) 

Tenor—1, Mr. E. E. Neale (Eastwood); 2, Mr. Gaukroger 
(Manchester) 

Bass—1, Mr. S. A. Moore (Bury); 2, Mr. A. P. Eccles (Halifax). 


Miss Nettie Thompson (Waterloo) gained the pianoforte 


The Chief Choral Class brought forward six choirs. 
Tests: (a) “The fair of Almachara" (S. Coleridge-Taylor); and 
(0) “* The soul's longing "’ (F. James). 
Entries : 

Nottingham Philharmonic Society (Mr. W. Turner) 

Buxton Philharmonic Society (Mr. G. H. Lockett). 

Sale and District Musical Society (Mr. Alfred Higson). 

William Woolley Choral Society, Nottingham (Mr. W.Woolley), 

Stockport Philharmonic Society (Mr. G. H. Broome). 

Matlock Primitive Methodist Choir (Mr. L. G. Wildgoose). 


Mr. Woolley's choir came first, the Sale choir second, 
and the Buxton Philharmonic third. The singing was of 
a high standard. 

The judges throughout were Dr. McNaught and 
Mr. Harry Evans, and on the last day they were joined 
by Mr. Dan Price and Mr. H. Lyell-Tayler. The 
committee of the festival is a strong one, and the hon, 
secretary is Mr. F. Gummer. The time-table was 
admirably arranged and clearly shown to all concerned, 
The handsome programme-book contained the words of 
the test-pieces, but not the words of the two cantatas sung. 
It was therefore difficult for the audience to follow the 
concert-performance of the two works. 


SOUTHPORT. 
May 27, 28, 29. 

Although there are four other important and flourishing 
competitive festivals that have obtained an apparently 
permanent footing in the North and West of Lancashire, 
the Southport Festival, now in its fourth year, continues 
to improve its position. An increase in the entry list 
and high excellence attained in many of the winning 
performances marked this year’s gathering. The 
adjudicators were Dr. McNaught, Mr. S. Coleridge. 
Taylor, Mr. Paul Le Vallon, Dr. T. Keighley, Mr. 
Carl Gressler and Mr. H. Dawber. On the children's 
day the results were as follows :— 


Pianoforte Solo (junior).—Charles Woolley, Runcorn. 
Pianoforte Solo (senior).—Lizzie Ellison, Southport. 
Violin Solo (junior). — { Hubert Geary, Warrington. 

1oMN Solo Yunlor). — | 4 L. Edwards, Liverpool. 
Violin Solo opal) > _ oy 

‘Y {John T. Perry, Hazelgrove. 

Boys’ Vocal Solo.— {JM Entwistle, Wilmslow. 
Girls’ Vocal Solo.—Florence Skinner, Manchester. 


ELEMENTARY ScHOOL CuHorrs (Local). 
Tests: ‘‘ Violets" (Cowen); ‘‘ Song of the lark " (Hiles). 
Birkdale C.S. (Mr. A. E. Parr). 
st. Talbot Street, Southport (Mr. W. T. Barnett). 
St. Paul's, Southport (Mr. R. G. W. Davis). 
All Saints’, Wennington Road, Southport (Miss M. Ward). 


ELEMENTARY SCHOOL AND OTHER JUNIOR CHorRs (Open 
Competition). 

Tests: ‘‘ The echoing green (Stanford); ‘*To primroses " (Hiles). 
1st. Oakfield Road Choir, Liverpool (Mr. R. T. Edwards). 
Birkdale C.S. (Mr. A. E. Parr). 

Ancoats Girls’ Institute (Miss S. Ashworth). 
St. Matthew's C.E., Blackburn (Mr. G. Battersby). 
Morecambe National (Mr. J. T. Proctor). 
Talbot Street, Southport (Mr. W. T. Barnett). 
Morecambe Central (Mr. W. Stoddard). 
Two-rart Sicut-Test ror Juntor Cuoirs. 

Two entries. Prize divided between— 

Talbot Street, Southport (Mr. W. T. Barnett). 

Oakfield Road Choir, Liverpool (Mr. R. T. Edwards). 


Loca Cuitpren's Cuoirs (Bands of Hope). 
Test: ‘* Hark, jolly shepherds "’ (Newton). 
ist. Churchtown Congregational (Mr. T. Brookfield), 
Church Street, Southport (Mr. R. Radcliffe). 


ActTion-Sonc, 
Lorne House School (A), Warrington (Miss Lloyd Williams). 
and. Talbot Street, Southport (Miss F. Coppock). 
Lorne House School (B), Warrington (Miss Lloyd Williams). 
grd. St. Wilfred’s, Preston (Miss Lyon). 
1st. Talbot Girls, Preston (Miss A. Turner). 
Bank Street S.S., Bury (Miss Burrows). 


On the second day two small choral classes were 
decided :— 


oe 


2nd. 


Girts' Frienpiy Societies. 
Tests: ‘‘ Greeting " (Mendelssohn); ‘‘ Happy Love" (Corder). 
1st. Ancoats Girls’ Institute Choir (A) (Miss S. Ashworth). 
and. Salford Girls’ Institute Choir (Miss S. Ashworth). 
Ancoats Girls’ Institute Choir (B) (Miss S. Ashworth). 


Cuurcu Cuorrs, Boys anD Men (Open). 
Test: “* Hail, gladdening light” (Martin). 
ist. Holy Trinity, Walton Breck, Liverpool (Mr. W. Scott), 





prize. 


St. Paul's Church, Southport (Mr. H. W. Wood). 


wee sad 














—— 
The violo 
of Stockpor 
to the eigh 
session the | 
with each 0 
the test-piet 
in the day. 


Soprano.—* 
Dramatic $ 
Miss Maud A. 
Mezzo-Sopt 
Elinor Power 
Contralto.- 
Law (Leigh). 
Dramatic T 
(Keighley). 
Tenor.—"* 
Burnett (Lise: 
Dramatic 
Mr. Walter M 
Bass.—" b 
Shepherd (Ro 


After a 
entertainm 
awarded to 

With the 
by Brigho 
Apollo (m 
orchestras, 
choral :— 


Tests: “Bi 
(C. Lee Willi 
St. Hele 
Workin; 
Hunslet 

and. Todmor 
3rd. Wyke G 
1st. Colne O 


Tests: “WV 
along " (Bant 
Leigh } 
Nelson 
Denton 
Southp¢ 
Ulster ! 

1st. Manche 
and. Haberg 


! 
Test: ‘“ Tl 


1st. Church’ 
Hoole V 


Southp 
Colne \V 


1st. 


Test: Gar 
1st. Nelson 
and. Hudder 


Tests: “ 
Requiem "* ( 
ist. Ancoat: 


and. Birkda! 


Tests: “] 
west wind’ 
“ Allen-a-Dz 

St. Hel 
3rd. Salford 
and. Colne ' 

Blackle 
1st. Southp 

The at 
satisfacto 
the festiv: 


NORT 


The Al 
choral m1 
as they e 
of the fe 
North-E< 
included 
societies, 








y) 








THE SCHOOL MUSIC 


REVIEW.—Juty 1, 1909. 39 





The violoncello competition was won by Burley Copley, 
of Stockport. The rest of the day was entirely devoted 
to the eight adult solo-singing classes. At the evening 
session the prize-winners entered again into competition 
with each other for the ‘‘ Visiter '’ Challenge Cup, singing 
the test-pieces in which they had been successful earlier 
in the day. The tests and winners were as follows: 
Soprano.—‘* April Morn"’ (Batten), Miss Maud A. Ward (Barnsley). 
Dramatic Soprano.—“ Ocean, thou mighty monster"? (W eber), 


Miss Maud A. Ward. 
Mezzo-Soprano.—Micaela’s Song from “ Carmen" (Bizet), Miss 


Elinor Power (Southport). 


Contralto.—‘‘ In the battle fame pursuing '' (Handel), Miss Olive 
Law (Leigh). . ; ; 

Dramatic Tenor.—‘‘ Celeste Aida "’ (Verdi), Mr. Arthur Greenwood 
(Keighley). 


Tenor.—‘* Be thou faithful unto death "' (Mendelssohn), Mr. Leslie 
Burnett (Liscard). 

Dramatic Baritone.—Prologue to 
Mr. Walter Mason (Bingley). 

Bass.—'‘ She alone charmeth my sadness"’ (Gounod), Mr. Sam 
Shepherd (Rochdale). 

After a competition that provided an admirable 
entertainment for the audience, the ‘‘ Visiter” cup was 
awarded to Mr. Walter Mason. 

With the exception of two quartet competitions, won 
by Brighouse Excelsior (mixed-voice) and Padiham 
Apollo (male-voice), and the competition for string 
orchestras, the competitions held on the third day were 
choral :— 


“ Pagliacci "' (Leoncavallo), 


Mate-Voice Crore (Open)—Alto lead. 
Tests: ‘‘ Breathe soft’ (Calkin); and ‘‘ Ecouragement to a lover"’ 
(C. Lee Williams). 
St. Helens Glee Club (Dr. S. B. Siddall). 
Workington Orpheus (Mr. Jos. Scott). 
Hunslet Musical Union (Mr. R. Pickard). 
and. Todmorden Male-Voice Choir (Mr. H. Lees). 
3rd. Wyke Glee Union (Mr. Tom Sykes). 
ist. Colne Orpheus Glee Union (Mr. T. Wilkinson). 
Mate-Voice Cnorrs (Open)—Tenor lead. 
Tests: ‘‘When shadows flee away" (Scharwenka); ‘ Marching 
along" (Bantock); ‘* King of Worlds "' (Dard-]anin). 
Leigh Male-voice Choir (Mr. J. Wilkinson). 
Nelson Arion Glee Union (Mr. Lawson Berry). 
Denton Male-Voice Choir (Mr. J. Hardy). 
Southport Vocal Union (Mr. i; C. Clarke). 
Ulster Male Choir, Belfast (Mr. S. Holmes). 
1st. Manchester Orpheus (Mr. W. S. Nesbitt). 
and. Habergham Glee Union (Mr. E. Hitchon). 
Mrxep CuurcH oR CuHapet Cuorrs (Local). 
Test: ‘‘ The soul's longing "’ (James). 
1st. Churchtown Congregational, Southport (Mr. T. Brookfield). 
Hoole Wesleyan Choir (Mr. A. Holt). 
SIGHT-READING, MrxEep-Voice Cuorrs. 
1st. Southport Choir (Mr. W. Tattersall) 
Colne Valley Vocal Union (Dr. T. E. Pearson). 
STRING ORCHESTRAS. 
Test: Gavotte, from Violin Sonata in E (Bach). 
tst. Nelson Congregational Orchestra (Mr. C. Townsley). 
2nd. Huddersfield String Orchestra (Mr. A. W. Kaye). 
FEMALE-Voice Cuorrs (Open). 
Tests: “An Andalusian Bolero"' (Dessauer), 
Requiem "' (Davidsdn). 
1st. Ancoats Girls’ Institute Choir (Miss S. Ashworth). 
2nd. Birkdale Ladies’ Choir (Miss Edith Griffiths). 
Mrxep-Voice Cuorrs (Open Class). 
Tests: ‘‘ How sweet the moonlight sleeps"’ (Faning); ‘‘ Oh, wild 
west wind"’ (Elgar); Madrigal, ‘ Lightly she tripped " (Mundy) ; 
“ Allen-a-Dale " (McEwen). 
St. Helens Prize Choir (Mr. H. Berry). 
3rd. Salford Vocal Society (Mr. Fred W. Blacow). 
and. Colne Valley Vocal Union (Dr. T. E. Pearson). 
Blackley Co-operative Choral Society (Mr. Frank Sherriff). 
tst. Southport Choir (Mr. W. Tattersall). 
The attendance of the public was generally very 
satisfactory. Mr. Jackson is the honorary secretary of 
the festival. His energy is almost volcanic. 


and “ Love's 





NORTH-EAST OF SCOTLAND CHORAL AND 
ORCHESTRAL FESTIVAL. 
Aberdeen, June 4, 5, 6. 

The Aberdeen folk never before had such a feast of 
choral music presented to them on three consecutive days 
as they enjoyed on this auspicious occasion. The plan 
of the festival, which was the first of its kind held in 
North-East Scotland, was unusually comprehensive. It 
included competitions for schools and adult choral 





the combined choral societies, and a church choir festival 
which focussed the resources of no fewer than twenty-eight 
choirs. Never before in Aberdeen has there been such 
unity for a common musical end. Although many others 
were concerned in the scheme, and gave it loyal service, 
it will be generally admitted that the nexus that bound 
all these resources together was Professor Terry, who 
holds the History Chair in the Aberdeen University. 
And it was all such an unmistakable success. If in some 
quarters there was querulousness, this was outbalanced by 
sympathy and support received from unexpected quarters. 
The Earl of Aberdeen gave his whole time to the festival, 
interesting himself in the smaller details, and invigorating 
all around him by his encouraging and sympathetic 
speeches. 

The original idea was to hold simply a competition 
festival, but the development into a combined choir 
festival was a happy afterthought. It enabled the 
Aberdeen festival to arrive at once at a consummation 
desired, but rarely reached, by many older festivals. 

In the competition schedule fourteen classes were 
announced, four for schools, three for church choirs, 
one for male-voice choir, another for female-voice choir, 
three for choral societies, one for string orchestra, and 
one for sight-singing (adult choral). In two classes there 
were no entries, and in the twelve classes represented 
there were twenty-five entries. 

The schools did not come in very largely, but there is 
every reason to believe that now that the working of the 
scheme and its motives are better understood than they 
were, this section will be better supported. The schools 
that came generally showed excellent training. In fact 
it would have been an advantage educationally if less 
efficient school choirs had been present in order to gain 
a lesson. There were no money prizes. The rewards 
consisted chiefly of challenge shields and cups, which 
were very liberally given by various donors. The 
following is a full list of entries and results : 


UVENILE CHOIR. 


Tests: ‘The swallow’s flight'’ (B. Haynes); and “O lovely 


peace " (Handel). 
rst. Keith Grammar Schooi (Mr. Alex. Emslie, M.A.). 
Mr. Watts’ Juvenile Choir. 
Choir Boys, St. Columba’s, Elgin (Mr. F. Boothroyd). 
LARGER SCHOOLS. 
Tests: “A bird song" (Roland Rogers); and ‘‘The Lord is my 


Shepherd "' (Smart). 
rst. Central School (Mr. Charles Soutar). 
Robert Gordon's College (Mr. Alex. Hendry). 
SMALLER SCHOOLS. 

Tests: ‘“*Clouds o'er the summer sky" (G. 
** Come, ever-smiling liberty '* (Handel). 
1st. Westfield School (Mr. G. Crookshanks). 

Mortlack Higher Grade (Mr. Fred. Whiteley). 

All schools had, in addition to the above tests, to sing 
at sight. Only unison tests were submitted. These were 
first sol-faed and then sung to /aa from either notation. 
All chose the tonic sol-fa. 

The singing was generally well trained. The tone was 
not conspicuously sweet, and sometimes the rhythm 
lacked grace of accent. But it was evident that there 
was good natural capacity on the part of the children 
and teaching skill on the part of the trainers. 

Cuurcn Cuorrs (Open). 

Tests: “Holiest, breathe an evening blessing" (Martin) and 
“Who is like unto Thee?" (Sullivan). One entry. Queen's 
Cross U. F. (Mr. Warren T. Clemens) gained 136 out of 160 marks, 

Cuurcnu Cuorrs (Voluntary, and Organist or Choirmaster not 

a musician by profession. Open). 
Tests: ‘‘O gladsome Light" (Sullivan) and “I am Alpha and 
Omega " (solo Tutt#) (Stainer). 


von Holst); and 


ist. Ferryhill U. F. (Mr. C. M. Stephen). 
Castle Hill U. F. (Mrs. Douglas). 
FEMALE VOICES (not exceeding 30 voices. Open). 
Tests: Trios, ** The shepherd ’’ (Walford Davies) and “ Distant 
bells '' (Mackenzie) . 
1st. Dutltown Ladies’ Choir (Mr. F. Whiteley). 


Miss Christies’ Ladies’ Choir : Miss Elisabeth Christie). 

Mate Voices (T.T.B.B.) (not exceeding 30 voices. Open). 
Tests: *‘ The hunter's farewell '' (Mendelssohn) and ‘‘O peaceful 
night’’ (male-voice edition) (German). Oneentry. Aberdeen Male- 
voice Choir (Mr. A. Collingwood). A high-grade choir. Obtained 
143 out of 160 marks. 

Mrxep Cuorrs (16 to 32 voices. Open). 
Tests: “A song of autumn" (P. C. Buck) and “As torrents in 
summer "’ (Elgar). 
1st. Fraserburgh Choral Society (Mr. Warren T. Clemens). 





societies, a performance of * Elijah '’ on a large scale by 


Aberdeen Part-song Choir (Mr. A. W. Miller). 
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Mrxep Cnorrs (16 to 40 voices. Open to towns whose 
population did not exceed 5,000). 

Tests: “When flow'ry meadows" (Palestrina) and “ Eldorado" 
(Pinsuti). Dufftown Festival Choir (Mr. F. Whiteley). Only one of 
two entries sang. 

In the sight-singing class the Aberdeen Part-song Choir came out a 
good way ahead of three other competitors. 


Mixep Cuorrs (from forty to seventy voices. Open). 
Tests: ‘Sweet love, for me" (Stanford); ‘‘ Weary wind of the 
Vest"’ (Elgar); and “ All creatures now” (No. 5, Oriana Series) 
(Benet) 


Peterhead (Mr. Warren T. Clemens) 
Dufftown (Mr. F. Whiteley) 


1st 


Dr. McNaught adjudicated throughout the competitions. 
The public attended very satisfactorily. The com- 
petitions were held partly in the commodious Music Hall 
and partly in the beautiful Mitchell Hall of the Marischal 
College. 

On Saturday, June 5, a festival performance of 

Mendelssohn’s oratorio ‘‘ Elijah'’ was given under 
Dr. Henry Coward. The soloists were Miss Eva Rich 
(soprano), Miss Elsie Bradley (contralto), Mr. Henry 
3rearley (tenor), Mr. Herbert Brown (baritone), and 
Mr. Arthur Collingwood, F.R.C.O., was at the organ 
The chorus of 450 voices represented the following choral 
societies in the North-East of Scotland: Aberdeen Choral 
Union, Aberdeen Musical Institute, Aberdeen Male-voice 
Choir, Dufftown Choral Union, Elgin Choral Society, 
Fraserburgh Choral Society, and Peterhead Choral 
Union. The orchestra of seventy performers was formed 
almost exclusively from players within the area embraced 
by the Festival organization (leader, Herr Pokorny). 
Dr. Coward gave the combined choirs and band only one 
rehearsal, but as this occupied about four hours he was 
able, with his special skill, to weld the mass into an 
admirable whole. The choruses went remarkably well, 
and the band also played creditably. There was an 
overwhelming audience, and many hundreds were turned 
away. During the interval Dr. McNaught delivered a 
general criticism on the singing he had heard during the 
competitions, and the Earl of Aberdeen spoke of the great 
value of the Festival to the district. 

On Sunday afternoon, June 6, a church choir festival 
service was very successfully held in the Music Hall. 
As already stated, twenty-eight church choirs took part. 
The soloists were Mr. Edgar Gauld and Mr. Andrew C. 
Kidd ; organist, Mr. J. M. Nisbet ; leader of the orchestra, 
Herr Pokorny ; and conductor, Professor Terry. 

The Lord Provost, magistrates, and council of the 
City of Aberdeen attended. 

On the night of June 4 and including the early morning 
of June 5, the local branch of the Incorporated Society 
of Musicians entertained Dr. Coward and Dr. McNaught 
ata banquet. Mr. Arthur Collingwood was in the chair. 
The Earl of Aberdeen was among the guests, 


LYTHAM. 
June 9, 10, II, 12. 

This pleasant seaside event again passed off with 
complete success, and again emphasised the want of 
adequate accommodation provided by the town for such 
a gathering. The greater part of the popularity of the 
festival is undoubtedly due to the considerate way in 
which it is managed by the officials in the interests of 


competitors. The chief awards were as follows: 
Girls’ solo.—Agnes Tonge, South Shore. 
Contralto.—Daisy Carr, Blackpool. Local 


Tenor.—T. F. Jones, Blackpool. 
ELEMENTARY SCHOOL CHorIRS. 
~Wrea Green (Mr. T. H. Myles). 
Action Sons. 
‘ Lytham Congregational (Misses Lowe and Consterdine). 


One entry 


ist. | Lytham Parish, A (Miss Corner) 
CuiLpren's Crores 
Tests: ‘* Winds are blowing "’ and ‘‘ Canadian boat-song."’ 
St [eas Ce H. Hoyle). 
Lytham Parish Church School (Mr. H. Hoyle). 
rst. Wrea Green (Mr. T. H. Myles). 
Cuurcn Cuorrs. 
rst. Holy Trinity, South Shore (Mr. C. W. Fisher). 


Lytham Parish (Mir. S. H. Broughton), 
Soprano (27 entries).—1, Maud A. Ward, Barnsley; 2, Edith Gledhill, 
Golcar 


Contralto (1o entries).—1, Annie Armistead, Lancaster; 2, Daisy 


ii 
Tenor (19 entries).—1, Fred Mosedale, Burnley ; 2, James Jackson 
Nelson. , 
Baritone (15 entries).—1, Sam Shepherd, Rochdale ; 
Morecambe. 
Violin solo.—J. E. Crowther, Huddersfield. 
Church and chapel choirs.—1, United Methodists, Blackpool 
(Mr. J. S. Warburton); 2, Lytham Congregational (Mr. W. Fielden), 


2, J. Cooper, 


The children’s competition, which occupied the whole 
| of the third day, proved a great attraction to both com. 
| petitors and audience. The action-songs again showed 
the touch of genius which places Lancashire ahead of 
all other districts in this particular department. The 
results were the following: 


School sight-test. 


1, Talbot Street Wesleyan, Southport (Mr. W.T. 
Barnett). 





Action Sones (Children under 9g). 
Revoe C.S., Blackpool (Miss Garner). 
Lytham Parish Church (Miss Corner). 


Ist 


| end 


Action Sones (Children 9 to 12). 
. Talbot Street Wesleyan, Southport (Miss F. Coppock). 
Revoe C.S., Blackpool ( Miss Garner). 
Talbot Girls’, Preston (Miss A. Turner). 
St. Wilfrid's, Preston (Miss Lyon). 
St. Peter’s R.C., Lytham. 


2n 
Ist 
3rd. 


Cuitpren's Cuorrs. 
Tests: “* Sweet bells of eve" (Haynes); ‘ I know a bank " (Horn); 
and Thuringian folk-song (3-part, unaccoinpanied). 
1st. Talbot Street Wesleyan, Southport (Mr. W. T. Barnett). 
Claremont C.S., Blackpool (Mr. J. E. Cunliffe). 
Revoe C.S., Blackpool (Mr. J. R. Rigby). 
2nd. St. Mary's Wesleyan, Preston (Mr. H. Howarth). 


The evening's proceedings terminated with a per. 
formance of a new “ Garland of songs,’’ Set IV., arranged 
by Dr. McNaught, by the Revoe and Claremont Council 
Schools, Blackpool, under Mr.J. R. Rigby. 

On the fourth day, quartet competitions were won 
by Morecambe (mixed-voice), and L. & Y. Railway 
(male-voice). The chief choral results were : 


FEMALE-vVoIcE CHorRs. 
Tests: ‘‘ The miller’s daughter" (Brahms) and ‘‘ The snow " (Elgar). 
1st. North Shore (Mr. Clifford Higgin). 
Fleetwood Glee and Madrigal (Mr. E. B. Meadows). 
Revoe, Blackpool (Mr. J. R. Rigby). 
Nottingham Glee and Madrigal (Mr. C. E. Riley). 
Lytham and Ansdell (Mr. Tom Smith). 
2nd. Runcorn and Widnes (Mr. Harry Berrey). 


3rd. 


SMALL MALE-voice CHorRs. 
Tesis: ‘‘ Vineta"’ (Abt) and ‘‘ The long day closes "’ (Sullivan). 
The “ Clef,” Bury (Mr. J. R. Adamson). 
Sale Apollo (Mr. Charles Risegari). 
Co-operative Wholesale Society (Mr. Lewis Evans). 
Heysham (Mr. Stephen Morphet). 
Ashton-under-Lyne Excelsior (Mr. J. Hardy). 
South Shore (Mr. J. T. Schofield). 
Victoria, Manchester (Mr. Albert E. Tabor). 
. The Linnets, St. Helens (Dr. S. B. Siddall). 
Lower Darwen Arion (Mr. J. Almond). 
Preston Lyric (Mr. Joseph Smith). 
Fleetwood Glee and Madrigal ‘ne E. B. Meadows). 
Nottingham Glee and Madrigal (Mr. C. E. Riley). 
Runcorn and Widnes (Mr. Harry Berrey). 
Accrington and Church Co-operative (Mr. E. Whittaker). 
Barnoldswick Glee Union (Mr. Frederick Lord). 
Blackpool Male-voice (Mr. H. Whittaker). 


LARGER MALE-voice Cuotrs. 
Tests : ‘‘ O thou whose beams " (Goss) ; ‘‘ To Celia " (Lee Williams); 
and “‘ The Reveille " (Elgar). 
rst. Habergham (Mr. E. Hitchon). 
2nd. Orion Glee Union, Nelson (Mr. L. Berry). 
Ashton-under-Lyne (Mr. J. Hardy). 
Barnoldswick (Mr. F. Lord). 


MIxep-voice CHorrs. 
Tests: “As Vesta was"’ (Weelkes); ‘‘ Evening has lost her throne" 
(Bantock); “* Evening scene " (Elgar). 
and. Salford Vocal Society (Mr. F. W. Blacow). 
Accrington and Church Co-operative (Mr. E. Whittaker). 
Runcorn and Widnes Co-operative (Mr. Harry Berrey). 
3rd. Nottingham Glee and Madrigal (Mr. C. E. Riley). 
Fleetwood Glee and Madrigal (Mr. E. B. Meadows). 


rst. Padibam Vocal Union (Mr. E. Hitchon). 


The adjudicators were Dr. McNaught, Mr. Harry 
Evans, and Mr. W. McNaught. 

The audiences were always good, the event having 
become a popular social function in this residential 
district. The chairman is Mr. J. B. Crook, and the 
hon. secretary, Mr. Allon Wilson. 


Reports of the Alberta (Canada) and Louisville (U.S.A.) 





Carr, Blackpool 


are held over till our next issue. 


Reports of the Competitions held at Swaledale, Eskdale, Dublin (Feis Ceoil), Dover, Manchester, and Shrewsbury 
will be found in Tuk Scnoot Music Review edition of THE Recor. 
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(COMMENCED AUGUST, 1908.) No. 13. 
THE ASSOCIATION OF MUSICAL festivals, and suggested that it might be a good plan if 


COMPETITION FESTIVALS. all the solo work were taken in camera, the solo work 

being often the weakest part of a festival. Pleading for 
fuller attention to church music at competitive festivals, 
he said that this music was still in rather a perilous 
condition. It was not generally known, perhaps, what a 
quick movement of improvement had taken place in the 
last year or two, but for himself he felt that the situation 
was still one that amounted to a national scandal. It 
was sad to see church choirs lagging behind village 
choral societies, and he was afraid they would have to 
face the question and in many cases resort to mixed 
choirs in churches. Why not? Sentiment might be 
against it, but he could see no logical objection. He 
believed that good church music, rendered with perfect 
| attention to every detail, might have the most helpful and 
festival beneficent effect upon the lives and the general morale 
— and the happiness of the British people? If they could 


T rt of the mittee : 9 
ee ee ee oe ee | but secure adequate church music through competitive 
ae 3°3 . . festivals it would prove an asset of more national 


festivals. They were glad to be able to say that the}. anil 

movement continued to make satisfactory progress. A | ey than — of —— ughts. Dr. Walford 
new festival on a large scale had been successfully | ree aerate romps Rial Bag pp empaths ne ota 
inaugurated at Aberdeen in June of this year, and a new | Davies's address, the question of the expediency of using 
one was being organized (by the chairman, Lady Mary worship music in competitions was brought up. Mr. 
Trefusis) at Truro. The movement, therefore, might be | Hesty Evens declared that competitions had broughe 
said to extend its influence from John o’ Groat's house | congregational singing to a high standard in Wales, and 
to Land’s End. Other festivals had also been started at | D': a!ford Davies gave instances of the great educational 
Coleraine (Ireland), Dorchester, Hastings and Central | SOVORRAGS OS CRGTEEINS RENNER Catan Chae 
London. The report went on to say that it was now Fania acai p 

generally recognized that the competition festival} THE EISTEDDFOD AND THE COMPETITION 
movement was a considerable factor in the musical FESTIVAL MOVEMENT: COMPARISON OF 
development of the country. The committee felt AIMS, METHODS AND RESULTS. 

that the Association had been influential in promoting | ; sew Bwawe (Tie 

this beneficial result, and had therefore fully jhstified its "7 7. wanes Rvane CAnngeny. ; 
existence. They desired to remind members that the Mr. Evans said although the Eisteddfod had in the 
spirit in which it had been formed was a missionary one, | Course of its existence undergone many changes, and had 
and that while individuals might not personally benefit by been subjected to much criticism, it had to-day a firmer 
its operations, they might derive satisfaction from the | hold than ever before upon the Welsh people. When the 
fact that they were units in a body that was conferring | foundations were laid the aims of the Eisteddfod were 


Tue fifth annual conference was held at Messrs. 
Broadwood’s, Conduit Street, W., on July 15. Lady| 
Mary Trefusis presided. The following officers and 
committee were re-elected: President, Her Grace the 
Duchess of Norfolk; Committee, Lady Mary Trefusis 
(Chairman), Mr. W. H. Leslie (Hon. Treasurer), Miss 
Mary Egerton, Mr. J. A. Fuller Maitland, and Mrs 
Commeline; and Miss Wakefield and Dr. W. G.| 
McNaught (hon. secs.). 

The report of the committee on the suggestions of the 
Council and the reports of various sub-committees were 
adopted. A proposed new constitution was discussed 
and alsoadopted. The attendance of members, although 
not great in numbers, was widely representative of the 


benefits on others and helping a great national work. | Stated to be to cultivate and foster poetry and literature 
The following papers were read : to investigate, arrange, and preservejthe historical records 
}and the literary treasures of the nation; to assist in 
THE SPIRIT AND THE LETTER IN | publishing original works in the Welsh language; and to 
COMPETITION FESTIVALS. | adopt, from time to time, any and every means to raise 
the status of the Welsh people socially, morally, and 


By Dr. H. WaLtForp Davies } 
intellectually. 


Dr. Walford Davies said he had noticed that, at one of | These aims commanded the respect and admiration of 
the greatest festivals in the Kingdom, five or six splendid | all, and that was some excuse for the outcry of the bards 
choirs came up, and that they absolutely fulfilled the | that Music—which was not even mentioned at first, and 
letter of the law down to the very last demisemiquaver | which, they said, had usurped the position of poetry 
and every single mark of expression, but the spirit was | and literature—should have so much attention in the 
often deplorably absent or misunderstood. He did not) present-day Eisteddfod. But, whatever the bards might 
wish to suggest that perfection of detail was to be less|say, music was now the most potent factor in the 
the object of their festival than it happily was at present, | existence of the Eisteddfod—national and otherwise. 
but only that it should be made subservient to the spirit | Until recent years the Eisteddfod was the only means 
of the music in hand. We must have both. Fulfilment | of discovering talent and of trying to develop it. There 
of the letter must be coupled with genuine and sincere | were no schools of music—there were none now, for that 
expression of the enthusiasms and emotions of their own | matter. There were no capable teachers, and most of 
lives, for which music was a perfect equipment. the singing, including that of the choirs, was by ear. 
There was a quality in music too often overlooked, and | Taking into consideration the many disadvantages, it 
that was its balance, its sanity. Let them put aside the | should be conceded that the Eisteddfod in the past had 
sensational and cultivate with all their power balance, | done splendid work for music in Wales, and if it had 
restraint, and reticence. Let them eschew all mere | shown signs of failure as an educative faculty during 
sensationalism, while maintaining that fire, and life, and| recent years, it was because of the lack of a controlling 
enthusiasm which, coupled with restraint, gave expression hand, and the advent of commercialism into its con- 
to the grandest feelings and gave music its fullest scope. stitution. Though they had the great annual National 
He deprecated the crowding out of combined work in| Eisteddfod in North and South Wales alternately, 
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there was no real controlling body, and the work of 
compiling the syllabus was in the hands of a local 
committee formed in the town appointed for the holding 
of the Eisteddfod. The experience gained by the 
romoters of one year's gathering was not available the 
ollowing year. The weakness of this system was clearly 
seen in the musical department. They had, perhaps, good 
music one year, and at the next a selection that was 
unworthy, and that made little demand on the skill of 
the competitors. The Archdruid—who was the chief 
Bard and had some authority—said recently: ‘' The 
Eisteddfod Association should have more authority than 
it now possesses over local committees. Local interests 
must not be allowed to absorb or overshadow national 
interests. If the authorities of a particular town sought 
the National Eisteddfod mainly for the purpose of 
enhancing the commercial prosperity of the town, that 
was an object that was wholly unworthy of the Festival, and 
of the nation, for it was an object which was distinctly at 
variance with the special aims of the Festival. The 
local authorities of a town were not entitled to devote 
even a farthing out of the proceeds of a National 
Eisteddfod to the erection of a town clock, unless, of 
course, it be such a clock as could be seen by the whole 
nation, and could be heard, striking the hours, in every 
corner of the Principality.’’ The English competition 
festival movement knew no such gathering as the 
National Eisteddfod, and each festival was worked in its 
own locality and was guided by experienced hands in 
that locality, and so went on from strength to strength 
annually. 

There were scores of smaller meetings held during the 
year in various parts of Wales, and it was not an 
uncommon experience to find half-a-dozen competitive 
meetings held in the various chapels of one town on 
the same day—Christmas day for choice. These local 
Eisteddfodau should be the feeders of the National, but 
each was independent of the others, they went and came 
promiscuously, and the main object in most cases was 
pecuniary profit for the promoters. It was true that 
there were a few annual fixtures that had gone on for 
years, but they were in a distinct minority. The ‘ gate- 
money"’ being of paramount importance, Eisteddfod 
committees selected their test-pieces with that end in 
view. What piece would attract the greatest number of 
choirs, which meant increased ‘‘ gate-money ''? was the 
main question. The probability was that a piece that 
was already well known and had done duty many times 
before, was selected, and this proving a successful bait 
in attracting numerous choirs, was immediately selected 
by other committees, and so things went on with disastrous 
results to the competing choirs. It was pathetic to hear 
the wail of the committees who had endeavoured to 
improve the state of things by the selection of new and 
unknown test-pieces, and who had been rewarded by 
having no entries, and, worse than all, had been compelled 
by the choirs to select a well-known piece approved by 
them, 

The English festival as a rule did much better. The 
music was selected by capable people, it increased in 
difficulty, both executive and interpretative, from year 
to year, with the result that choirs and conductors were 
systematically developed and improved; the spirit of 
commercialism did not interfere with the aim of the 
festival, and so the main object, the cultivation of music 
in the district, was successfully achieved. 

But the English festival, in the course of the 
development of its choirs, should guard against selecting 
music mainly because it was difficult! Such music might 
be ugly, and as such certainly was no inducement to 
choirs and conductors to spend their evenings in its 
preparation. One sometimes came across instances of 
village choirs having to struggle with the most 
unattractive and uninspired but difficult music. This 
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Eisteddfod. Interests other than musical and artistic 
were considered, with the result that very often the mos, 
unworthy music was selected, whilst the music publisher 
who gave prizes on condition that trumpery publications 
were included in the schedule was unfortunately all too 
welcome. The great increase in the money-prizes in 
recent years was responsible for much unhealthy excite. 
ment, the money-prize being often the first consideration, 
with little or no thought of artistic development. The 
larger English festivals would no doubt take warning, 
In Wales it was not customary to require an entrance 
fee, and the result often was that competitors sent in 
their entries indiscriminately, and when the event came 
around an entry of forty soloists was diminished to half-a- 
dozen. This had even happened at a National Eisteddfod, 
But it was evident that committees would not tolerate this 
state of things much longer, and the recent London 
Eisteddfod showed a great advance in that direction, 
mainly owing to the entrance-fee clause. It was obvious 
that it was impossible to keep a time-table under those 
unsatisfactory conditions. Too often the meetings were 
carried on in a ‘‘ go-as-you-please '’ sort of fashion, classes 
being taken in the order which suited the convenience of 
the competitors. No English festival would tolerate that 
kind of thing. 

Another serious weakness in the Welsh system was 
that only the few who were fortunate enough to survive 
the preliminary test got any criticism of their per- 
formances. Of fifty entries, three might be selected for 
the final, and forty-seven had to go away without the 
helpful criticism and advice of the judge. This individual 
criticism, which was so helpful, was a feature of the 
English festival. Another serious drawback in Wales 
was that competitors did not hear each other sing. 
Choirs—especially if they were previous winners— 
marched on to the platform, sang the test-piece, and 
marched off, satisfied that they could not be beaten. 
Alas! the poor judges suffered on this account. But it 
should not be thought that they were stoned or mobbed, 
or guarded by police. There was nothing worse than 
wagging tongues and scribbling pens. But when there 
was the addition of a Press critic—musical, of course— 
who did not sign his articles, but who was bold enough 
to give his remarks and marks, and to place choirs 
according to his view as opposed to the combined 
judgment and award of experienced judges, the trouble 
and dissatisfaction became greatly increased and did a 
great deal of harm. Some of the larger English 
festivals were not entirely free from that trouble. If only 
choirs would remember that judges had nothing at all 
to do with competitors’ reputations, or past successes; 
that each choir, like an individual artist, had to be 
constantly making a reputation at each public appearance 
and must not rely on any past performances; and that no 
judge would be so rash and foolish as to risk the whole 
of his reputation for the sake of favouring any choir, 
conductor or committee, that trouble would 
considerably lessened. The gradation of test-pieces 
from year to year had produced excellent educatioral 
results in England, and the inclusion of sight-reading was 
another feature that distinguished English festivals from 
the Welsh. A point that added considerably to the 
pleasure and interest of audiences and gave them a 
better opportunity of forming their own judgment, was 
the printing of the words of pieces in the programme. 
This was not done at the Eisteddfod. A distinctive 
feature of the Eisteddfod was its master of ceremonies, 
the ‘‘conductor.'’ He arranged the competitions, kept 
order, and treated the audience to samples of his jocularity 
between the various items. If he had not a pretty wit 
and an attractive manner of serving up jokes, ancient 
and modern, his career was short and inglorious. There 
was a certain free-and-easy style about an Eisteddfod 
that was very delightful, except perchance to the hungry, 





tended to break their spirits, to damp their ardour, and | 
to create a distaste for music. There was an abundance 
of beautiful music that was quite difficult enough for | 
competitive purposes. 

This all-important matter of the selection of music, 
which in the English festival was relegated to experts, 


over-worked judge. A strong feature of the English plan 
was the businesslike management, the well-thought-out 
time-table—not forgetting the needed intervals during the 
day—and the quiet way in which all the arrangements 
were carried out. 

The singing of the test-pieces by the combined choirs 





was settled by the whole committee, as a rule, in a Welsh 


was a successful feature of English festivals, but the 
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Eisteddfod knew it not, and the audience would not care 
for it. ‘‘ Who's won?’’ was the point that had to be 
immediately made known. The Eisteddfod, and more 
particularly Welsh choirs, some years ago had suffered 
from the flattery of some English judges. They were 
told their singing was grand, magnificent, and perfect. 
Welsh conductors became self-satisfied, and it was not 
until repeated shocks of defeat by English choirs came 
that they realized the true state of affairs. 

During its comparatively short existence, the English 
movement had flourished to a surprising degree. 
Not only did one hear remarkable singing of remarkable 
music at some of the bigger festivals, but one heard good 
singing in the South, East, and West, as well as the 
famous North. That the competition movement was at 
present a potent factor in the musical life of England 
could not be denied. Was it going to endure? The 
Eisteddfod was dear to the Welshman; it was a part 
of the nation’s life—it was of the people. There was 
surrounding it an atmosphere which appealed strongly 
toa Welshman. At these gatherings they often cemented 
friendships and made new friends. They met not asa 
gathering of the clans, but as a huge family party. The 
Eisteddfod had brought to light some of the best 
Welshmen. 

Mr. Balfour's recent splendid tribute to the Eisteddfod 
and the Welshman's love of music was justly deserved. 
Some of them believed that Wales would become one 
day a great musical country, if only her great musical 
gifts were turned into the right channel and carefully 
developed. The Eisteddfod had something to learn from 
the younger institution. That it was prepared to do so 
had been amply demonstrated at the recent London 
National Eisteddfod, where an admirable list of subjects 
had been drawn up, and the performances in some 
cases had been such as to prove that Welsh singers and 
choirs in particular were capable of tackling the most 
dificult music with excellent results. The most 
wonderful thing about the Eisteddfod was its extra- 
ordinary vitality. If the English competition festival 
movement could become possessed of the quality that 
made for endurance, and if both institutions could have 
as their common aim the spreading of the love of music 
and its development, then there would be no doubts 
or fears as to the future of music in this country. 


COMBINED PERFORMANCES AT COMPETITION 
FESTIVALS. 
By Mr. Ivor Atkins (Worcester Cathedral). 


Mr. Ivor Atkins said that he regarded the combination 
of choirs as the most inspiring and helpful part of a 
competition festival. The whole work of a festival 
gathering should lead to this end. There might be 
difficulties in certain cases, but with ‘‘close’’ village 
choir centres such combination was nearly always 
feasible. The bringing forward of only winning choirs 
to perform was to be deprecated. Probably other choirs 
shut out had lost by only a mark or two, and yet they were 
not heard. It rarely happened that first-prize winners 
embodied in their performance all the merits of other 
choirs, Perfection generally laid with the whole. 

Each singer in a choral competition should be made to 
feel that he or she was part of a festival, and that the 
work only reached its due climax in the joint performance 
of some masterpiece. The final rehearsal and the 
performance were the things to live for. 

_ As to the means to be adopted to secure adequate and 
impressive combined performance, it was important that 
the music to be studied should be announced early in the 
autumn, before choirs had formulated their plans for the 
coming season. A competent conductor was indispensable. 
He had to be an inspiring force. If possible all the 
choirs, or at least their conductors, should be assembled 
in the autumn, and the general conductor should explain 
his views as to the work chosen, and draw attention to 
its special features and difficulties. On the festival day 
it was imperative that a proper amount of time should 
be allocated for rehearsal. Conductors sometimes had 





to work under very trying conditions. The official 
time-table, even if adhered to, often left ridiculously 
inadequate time for rehearsal, but when the day arrived 
it was sometimes found that the judge—‘‘ the great critic, 
profoundly skilled and analytic, distinguishing and 
dividing hairs twixt south and south-west side ''—had 
been so conscientious that it was lucky if the proceedings 
were only an hour late. All was chaos. Audience and 
choirs were mixed up: choirs eventually found their way 
to their places with martyrdom on their faces, and a 
thousand mute voices proclaimed the fact that they had 
had no tea! A glance at the clock warned them that an 
hour or so later they must be fed, dressed, and back 
again on the platform. This was not the way in which 
months of careful preparation should be treated. 

All this unsatisfactory condition was due in a large 
measure to a fundamentally wrong conception of the aims 
of a festival. It was not enough to teach village choirs 
part-songs and glees. They must be brought into touch 
with great music. In Worcestershire (Kidderminster) 
this year they had encouraged combined performances 
from the first. They had arranged for the combined 
rehearsal to begin at 3.30 p.m., and found that everything 
worked satisfactorily. Two combined performances 
were given on separate days. Bach's cantata, ‘‘ The 
Lord is a sun and shield'’ was given by the town choirs, 
and Mendelssohn's ‘‘ 42nd Psalm'’ and César Franck's 
‘*r5oth Psalm’’ by the village choirs. There were 
faults, but on the whole there was brightness and vitality, 
and, above all, sheer joy in the massed singing. He did 
not desire to imply that no good work was done at 
festivals, where, owing to local difficulties, combined 
performances had not yet been found possible, but he 
trusted that these difficulties would be overcome and 
that the time was not far distant when combined 
performances of works would be universal. 


THE TRAINING OF FEMALE-VOICE CHOIRS. 
By Mrs. Mary Layton. 


Mrs. Layton began by remarking that she could not 
hope to say anything new to such an audience. Her 
experience had been with young girls from the age of 12 
to 14 years, and of groups of women of various ages and 
generally of only average ability. In dealing with this 
raw material her underlying thought had ever been that 
it was not for her to create, but rather, as it were, to 
restore natural power. The early suppleness of child- 
hood had to be re-discovered by simple exercises 
that promoted deep breathing, released stiffness, and 
increased lung capacity. Then followed gentle throat 
exercises that included ‘‘ kooing,'’ on the plan advocated 
by the late Emil Behnke, to whose teaching she owed 
much of her success. After many excursions in other 
directions she was always drawn back to the use of 
Behnke's simple exercises. In passing, she remarked 
that these exercises were often terribly misused. She 
endeavoured to impart a feeling of buoyancy, never 
allowing the upper bony structure to weigh down the 
delicate and elastic reservoir of air. Her singing birds 
were told to fly. The wearing of loose garments was 
preached. Scales and arpeggios over two octaves were 
practised for about ten minutes at every rehearsal. All 
classes of voice could manage this range by employing a 
little nasal resonance. The chromatic scale was also 
practised. The extended compass used enabled the 
whole class to blend all in register. Nearly all her 
pupils could sing from the low F to high A. Experience 
deepened her faith in the superiority of the tonic sol-fa 
system. Members of her classes who had learned this 
system in childhood responded to all the work of the choir 
most delightfully, and thus saved much time when 
difficult passages had to be attacked. Her regret was 
that so many other grown-ups would not go through 
a steady course of tonic sol-fa training, but preferred 
to rely on ear, instinct theory, or piano-playing. 
The time-names as used by tonic sol-faists were 
also extremely useful. She used them in connection 
with scales and exercises for flexibility, the names 
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being employed with the tune. The Swiss way of singing 
tra la ja on arpeggios was a cheerful way of practising 
rapid passages. The vowels 00, 0, aa, ai, ee were used in 
turn. Then the vowels of a new piece were studied, and 
sometimes the whole piece was sung to the vowels only. 
Difficult passages were sung staccato and legato. Her 
mixed-voice choir had on the previous evening so 
practised Leslie’s ‘‘Charm me asleep.'’ Latin and 
Italian words were learned by pattern. The words were 
intoned on a monotone. For German a language teacher 
came and gave a pattern. With all pieces sung to 
foreign languages a literal translation was provided. 
Then, when all this mechanical work was well forward, 
the spirituality of the music was studied. Every singer 
had to forget self and identify her personality with the 
high, the noble, the aspiring, and other expressions 
demanded by the piece. When the class had got to ihis 
= she had found at times an exaltation of spirit 

yond the description of words. They could not 
always realize the high ideals that led them on, but 
at least they could, to some extent, idealize the real 
everyday work 


In addition to the foregoing the following papers are 
reported in Tue Scnoot Music Review edition of 
THe Rec —‘*The elementary schools and the 
competitive festival movement,’’ by Mrs. Commeline ; 
‘The competitive festival movement from a school- 
masier’s point view,’’ by Mr. Stubbings; ‘‘ The 
duties and functions of a competition festival judge,'’ by 
Dr. W. G. McNaught. 


ORD: 


of 


ALBERTA, CANADA. 
May 4, 5. 

The second Annual Musical Festival of the province of 
Alberta, Canada, was held at Edmonton. The com- 
petitive entries were very large, and the interest shown 
was most pronounced. The standard of performance in 
the various items on the programme was in most cases a 
decided improvement on that previously attained. At 
the concluding concert held in the Skating Rink, under 
the patronage of His Honour Lieut.-Gov. Bulyea and 
party from Government House, nearly 2,000 people were 
present, and an excellent programme was rendered by 
the prize-winners. A massed chorus of 250 voices, 
accompanied by an efficient orchestra, under the direction 
of Mr. Vernon Barford, performed various choral 
numbers, including Cowen’s Bridal Chorus and Bishop's 
** Now tramp o’er moss and fell.’’ Miss Webster was the 
soloist, Mr. Rhys Thomas and Mr. James W. Matthews 
were the adjudicators. 


Curer Prize-WINNERS. 
Large choirs.—All Saints’, Edmonton. 
Small choirs.—First Presbyterian, Edmonton, 


Female choruses.—All Saints’, Edmonton. 

Ladies’ trio.— Wetaskiwin Choral Society 

Male choruses. —Mr. Jackson Hanby's Male Chorus. 
Male quartet.—All Saints’ Quartet. 


Choral societies (towns under 10,000).—Strathcona Choral Society. 


PHILADELPHIA, U.S.A, 
June 24 to 29. 

The Wanamaker Competition Choral Festival proved 
epoch-marking in many ways. The adjudicators were 
Drs. George W. Chadwick, Horatio Parker and J. Lewis 
Browne. Seven classes were represented, the winners 
being as follows: 


Mixep Cuorrs (40 voices upwards) 
* Ave Maris Stella’ (Grieg); and“ Lullaby of life"’ 
St. Paul Memorial Reformed Church Choir, 
Miss Evelyn Essick), 94 per cent. 


(Leslie) 
Reading, Pa. 


Mixep Cuotrs (20 to 40 voices) 

Tests: “ Venetian boatman's song" (Bach); and “ Night song” 
(Rheinberger) 

Central Methodist-Episcopa! Choir, Philadelphia (Joseph Smith), 


Women's Voices. 
Tests: “ Tota Pulchra est Maria" (Ferrata) ; and “ Spinning song” 
(Flying Dutchman) (Wagner). 


People’s Sight-Singing Class, Philadelphia (Miss Anne 
McDonough), 72.66 per cent. 
Tests: “O Salutaris’’ (Gounod); and “ Bedouin love song 
(Foote) 


People’s Sight-Singing Class (as above), 65 per cent. 
Vestep CHoirs oF MEN AND Boys.. 


Tests: ‘‘Lord, for Thy tender mercies’ sake" (Farrant); and 
**O Saviour of the werld” (Goss). 
St. Mary's P, E. Church Choir, Philadelphia (Harold S. y 


Balsley), 83.33 per cent. 


Mixep Quartet Cuurcn Cuorrs. 
Test: *‘ Te Deum in B minor” (Buck). 
Quartet Bethlehem Presbyterian 
(Clarence Shank), 85 per cent. 


Church, Philadelphia 


MALE QUARTETS. 
Tests: ‘‘ Veni Sancte Spiritus (Kreutzer); and “All through the 
night (Smith) 
Fideles Male an Philadelphia, 83 per cent 


MALE QUARTETS. 
Tests: ‘* No evi: shall erat thee "’ (Els) (Costa); 
dustman " (Brahms). 
The Manhattan Ladies’ Quartet, New York City, 


and ‘‘ The little 
83.33 per cent 


The second Wanamaker Competition Choral Festival 
will be held next year during Easter week. 

Features of competition week included a luncheon to 
the judges by Mr. John Wanamaker and the reception 
on Musicians’ Assembly Day, June 29, when 2,000 music 
teachers were entertained. The meeting was addressed 
by Mr. Wanamaker, whose speech will never be 
forgotten. 

In addition to the awards of first merit granted to 
successful organizations, each individual participant in 
the competition was promised a singer's medal. 


PORTSMOUTH. 
BanD oF Hope, June 30. 


At the forty-first annual meeting of the Portsmouth 
Band of Hope Union a large audience assembled to hear 
twelve children’s choirs compete. 

In the senior competition for three-part choirs of forty 
voices the test-pieces were: ‘‘Sweet day so cool”’ 
(Macfarren) and Mendelssohn’s ‘* Lift thine eyes.’ 
Lake Road sang beautifully, and won the first place with 
139 marks. London Road obtained second place. 

In the junior section, limited to two-part choirs of 
twenty voices, there were nine entries. The test-pieces 
were ‘‘I would that my love’’ (Mendelssohn) and ‘ Rest, 
my baby, rest’’ (Taubert). The first-prize was won by 
Victoria Street, and Lake Road was a close second. 

Mr. Maskell Hardy adjudicated. He remarked that 
the outstanding features of the competition were the 
clear enunciation of the children and the rather painful 
conscientiousness of nearly all the conductors. He 
congratulated the conductor of Lake Road Choir, who 
was a positive genius in the art of training children’s 
choirs. 

SovuTHPportT.—In the report of this festival given in our 
last issue, the Birkdale Choir (Miss Edith Griffiths), not 
Ancoats, should have been placed first. 

Dover.—The conductor of the winning choir in the 
chief choral section was Mr. F. Wilson Parish. 


SUMMARY OF DATES OF COMING 
COMPETITIONS. 


New Bricuton.—September 18. 

Hu ct (Co-operative U nion,N.W.Section).—September 25. 
T. Horrocks, 2, Nicholas Croft, High Street, 
Manchester. 

BrackpooL.—October 13, 14, 15, 16. Mr. L. Franceys, 
Williams Deacon's Bank. 

KEIGHLEY (THE ‘* SuMMERSCALES”').—October 23, 30. 
Mr. Allan Bradley, Scott Street. 
Barrow.—November 11, 12, 13. Mr. T. J. Symons. 
28, Warwick Street. 

NottTinGHaM.—November 13, 20. F. Purdy, 1, Claremont 
Terrace, Francis Street. 

CHESTER.—December 27. Mr. D. Rees Evans, Chester 





74 per cent. 
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CARMARTHEN. 
August 2 (Bank Holiday). 
This is an Eisteddfod of some importance. Much of 
its popularity is no dovbt due to its efficient manage- 
ment. The secretary, Mr. J. C. H. Portnell, brings 


experience and natural capacity to bear upon the| 


onerous business arrangements. The event was held in 
the Park in a marquee erected for the occasion. It was 
large enough to seat some thousands of visitors, but of 
course it cannot be said that the acoustic properties were 
ideal. The musical competitions embraced the following 
classes: solo-singing for all kinds of voices; junior and 
senior pianoforte playing; vocal duets; and choirs for 
juvenile, female-voices, male-voices, and mixed-voices. 
The principal results were as follows : 

CuieF Cuorat Competition (choirs not under 80 in number). 
First prize, £40. Second prize, f10. {1 1s. to each of the 
unsuccessful conductors. 

Test: ‘‘ By Babylon's wave " (Gounod). 

Pantteg Choral Society (Mr. R. J. Gregory), 53. 
Treboeth United Choral Society (Mr. William Jenkins), 60. 
and. Myrddin Choir (Mr. D. N. Jones), 61. 
1st. Penygraig Philharmonic Choir (Mr. D. Rowland Jones), 65. 
Aberaman United Choir (Mr. Gwilym Evans), 57. 
The maximum marks in all classes was 80.) 

PANTTEG sang first. They displayed more enthusiasm 
than discipline. The attack was fierce, and the rhythm 
was too heavily accented. They sharpened a half-a-tone 
in the last section, the accompanist dutifully following 
the ascent. 

TREBOETH at first exhibited good tone, and the expres- 
sion was emotional. The intonation was not pure, and | 
in the last movement the singing was badly out of tune. 
The attack was often excellent 

Myrppin began very softly, and secured a tender and 
sincere expression. The Moderaio movement was much 
too fast, and the ensuing Allegro. was taken at the same 
pace. The execution was fluent, and the drill showed 
good training. 

PenyGraic at first distinguished itself by its amazing 
dilatoriness in starting. At the recent National Eisteddfod | 
in London a prize was given for smartness in coming on 
the platform and being ready to begin. Penygraig 
would not have won the prize. Dr. McNaught said that 
in his lifelong experience of Eisteddfodau he had never 
before seen such masterly inactivity. However, it must be 
stated that the choir sang very well, and they gained the first 
prize. The tone was blendful, and there was evidence 
of much thoughtful study in the expression. Rubato was | 
far too much used. The basses sang excellently. At the | 
end movement the tone fell off, but the dramatic inter- 
pretation of this section in some degree engaged the | 

| 


attention and dwarfed faults. 
ABERAMAN made a brave attempt, 
not sufficient experience or ability for this piece. 


but the choir has 
The 


Start was impressive and the intonation was here well | Tone thin but sweet. 


maintained. Later the tone was not blendful and sweet. 
The Moderato was too fast. Some mistakes were made. 
MALe-voice CoMPETITION (not under 60 in number). 
First prize—{40 and a baton to the conductor. {£1 1s. to each of 
the unsuccessful conductors. 
Tests: (a) ‘‘ Lovely maiden" (D. Pughe Evans), unaccompanied ; 
and (>) “ The Reveille” (Elgar). 
Mountain Ash Orpheus Male-Voice Party (Mr. H. Llewellyn). 
1st. Swansea District Male-Voice Party (Mr. D. Llew Bowen). 
Carmarthen Male-Voice Party (Mr. W. Dunn Williams). | 


Mountain ASH sang (a) quite beautifully. 


unity of attack and oneness of tone-colour. More vitality | 





| was needed at the end: 73. 


| intensity. 
| the pitch astonishingly well : 


| was thrilling and few points were missed: 71. 


| repression. 


| enough. 
expressive, always tuneful. 
| showed fine training. 


Tbe rhythm | restraint led to strain. 
was delicate and dainty, and there was conspicuous | careful rather than an impressive performance. 


No. 14. 


They began (b) in promising 
style, catching the mood and fire. Then they began to 
miss some of the fine points of the piece, its breadth and 
They were not quite in tune, but they kept 
62. Total 135 

SWANSEA was in fine form. The first piece (a) was 
charmingly sung. There was an attractive crispness in the 
rhythm and a piquant delicacy in the expression: 75. 
(b) ‘* The Reveille"’ revealed the fine capacity and resource 
of the choir. There was due frenzy and agitation, fairly 
if not completely controlled. Some of the expression 
Total, 146. 

CARMARTHEN displayed a bright tone in (a) and the 
execution was fairly neat. On the whole it seemed that 
not all the singers knew the music well. They ended 
rather sharp; 61. In (b) the tone adopted was too hard 
—a sort of barking quality. This resulted in a rather 
trivial performance of the nobler passages of the piece. 
Much more unity and certainty of execution were called 


for: 55. Total, 116. 
Lapiges’ Cuorrs (not under 30 in number). 
First prize, £7. Second Prize, {2. 10s. 6d. to each of the 
unsuccessful conductors. 
Test: ‘‘ Blodau Mai" (J. O. Jones). 
Excelsior Ladies’ Choir (Madame Ben Thomas), 57. 
Carway and District Ladies' Choir (Miss Violet Gilbert), 60. 
1st. Carmarthen Young Ladies’ Choir (Miss A. M. Buckley), 70. 


2nd. Tyrhos and District Ladies’ Choir, 68. 

ExcELsior.—Unsteady tone, but pleasant in quality. 
Rhythmic treatment lacked grace. Some voices need 
Some effective, tender expression secured. 
Not certain of the notes. 

Carway.—A hesitant start. 
expression was noticeable. 
Balance needs more second sopranos. 
painstaking 

CARMARTHEN.—Bright tone. Good balance. Warm 
blend. Excellent altos. Andante section lacked grace, 
but the Allegro was fluentand rhythmic. Some charming 
gradations of force. 

TyrHos.—Voices thin, rather juvenile. Neat, pretty 
rhythm. In the Lento some excellent expression and 
skilful treatment. Altogether first-rate training exhibited. 


Piquant style. The facial 
Some graceful rhythm. 
On the whole 


GieEe ComPETITION (not under 40 in number) 
First prize, £8. Second prize, £2 
unsucce essful condu 
Test: “* Y Blodeuyn Olaf"’ (J. Ambrose tL loyd) 
Myrddin United Choir (Mr. D. Evans), 69 
The Trimsaran Party (Mr. William Evans), 69. 
Pembrey United Choir (Mr. J. H. Morgan), 70 
Burry Port Glee Society (Mr. D. John), 64 
Glanyrafon Glee Society (Loughor) (Mr. David Davies), 68 
Penygraig Glee Society (Mr. D. Rowland Jones), 6 
Excelsior Glee Society (Madame Ben Thomas), 58 
rst. Young Choristers (Mr. J. Lewis), 74. 

MyroppiIn (Acc.).—Impressive style, earnest and sincere. 
Alto and tenor weak. Well in tune. 
| Attack excellent and much agreeable finish. Expressive. 
No full resonance. 

TRIMSARAN (Unacc.).—Sweet tone. Bass not sonorous 
Trebles and altos sang delightfully. Very 
Rhythm fair. Kept pitch. 

PemsBrey (Unacc.).—Thin tone all round but a good 
blend. Tenderexpression. The Agitato excellent. Attack 
Much clean finish. Kept pitch. 
Burry (Unacc.).—Over-subdued at the opening. The 
Tone-quality much mixed. A 
Kept 


10s. 6d. to each of the 


2nd. 


pitch. 









































































82 





THE SCHOOL MUSIC REVIEW.—Sepremeer 1, 1909. 

















GLANyYRAFON (Acc.).—Good balance. Too strenuous 


in forte. Intonation somewhat suffered. Attack first-rate. 
Great warmth in the expression. Occasionally too 
fervent. 


PENYGRAIG (Unacc.).—Elaborate preparation before 
starting. A fresh tone, sometimes rough. Tonal attack 
curved and attack straggled in cadences. A fair but not 
specially delicate performance. 

Excecsior (Unacc.).—Style and attack rather casual. 
Tenor tone peculiar and weak in the balance. Much 
fervency displayed. Trebles sang well. On the whole 
needed more unity. Kept pitch. 

Younc Cuoristers (Unacc.).— Tone sweet and the 
blend excellent. Great unity of attack and style. Some 
very delicate expression. Many evidences of skilful 
training. 

Juventce Cxotr Competition (s.s.a.) (not under 40 in number, 

and not over 16 years of age). 
First prize, £6 and a silver-mounted baton to the conductor. 
Second prize, £2. 
Test: ‘In this hour of softened splendour" (Pinsuti), arranged. 

Myrddin a Choir (Mr. W. Thomas), 63. 
Tabernacle Juvenile Choir (Mr. Willie Thomas), 67. 

1st. Fabian's Bay Juvenile Choir (Mr. T. Morris), 73. 

and. Towy Minstrels (Mr. Tom Williams), 69. 
Young Volunteers (Mr. D. Evans), 67. 

Myrppin.— Remarkable unity. 
too short. Fairly well in tune. 
rhythm. Tone needs sweetening. 
Expression fair. 

TABERNACLE.—Some very small children. What can 
they know about such words! All girls. Tone thin but 
bright. Pretty rhythm and altogether remarkably good 
training. Altos a good quality. 

Fapian's Bay.—Breathy tone at first, but highly 
refined and tender. Altos unusually well developed. 
Unity in vowel definition remarkable. Hence a capital 


Phrase-ends clipped 
Delicately accented 
Some wrong notes. 


blend. Lost pitch a little in second verse. The long 
slurs very well vocalised. 
Towy Minstrets.—A large mixed choir. Dramatic 


expression almost aggressive in its fervency. Much 
rubato displayed. Tone pleasant except in fortes. 
Tendency to sharpen. A very painstaking and admirably 
drilled performance. Needed more grace and beauty 

YounG VoLuNnTEERS.—Beautiful tone. Got most dis- 
tressingly sharp. in the process many chords were 
badly out of tune. The phrasing was simply excellent 
and the expression intensely earnest and tender. Except 
for the sharpening there was hardly a fault. 

Dr. McNaught adjudicated. The criticisms given 
above are compressed from his notes. Mr. Harold 
Malkin, F.R.C.O., adjudicated all the preliminary com- 
petitions, and Mr. T. S. Puddicombe and Miss Annie 
Morgan were the official accompanists. 

The attendance was large and the audience was greatly 
interested. The President, Mr. John Crossman, Mayor 
of Carmarthen, with Mrs. Crossman, helped the success 
of the occasion by their presence and geniality, and the 
proceedings were continually enlivened by the wit and 
tact of the Rev. Evan Davies (Gwan-cae-gurwen), who 
was the platform conductor. 


NATIONAL CO-OPERATIVE FESTIVAL, 
CRYSTAL PALACE. 
August 2r. 

Last year thirty-four choirs sang in four classes, and 
we then stated that this large number constituted a 
record in Crystal Palace festival competitions. This year 
thirty-two choirs entered and only one failed to appear. 
It is worthy of particular note that all this astonishing 
activity and enthusiasm were displayed practically without 
the stimulus of money-prizes, for all the awards for the 
first places were challenge shields and trophies, and the 
highest money-prize for second or third place was only 
three guineas. Fifty singers do not rise in the smail 
hours of the morning and travel from Wales, Portsmouth, 
Nottingham and other distant places merely to gain a 
fraction of their out-of-pocket expenses. What can 
objectors to competitions say to this? No one who sat 


through the competitions could fail to notice the intensity 
of the desire on the part of singers and conductors to do 
well. 


There was not one bad performance, and there 


were several of great excellence. One junior choir 
touched the highest level, and that was Stratford 
(London, E.), under Mr. A. Sears. It was strikingly 
evident that many of the conductors were skilful choir 
trainers, who knew what to do and what not to do. One 
of the negative virtues of the performances generally was 
the absence of exaggerated ‘‘ expression.’’ Here and there 
the desire for high colour and emotional effect led to some 
distortion of the rhythm, but on the whole taste and 
judgment were displayed. 

The scheme of the competition imposes a certain test 
(selected from the festival books for the combined choirs 
and an ‘‘own-choice"’ piece. The advantages a 
disadvantages of this plan have often been debated. For 
our own part we must say that a competition cannot 
be regarded as ideal when competitors submit 
different and often very widely different pieces to the 
judgment of an adjudicator. On a féte day at the Palace, 
when thousands of people are intent on enjoying their 
holiday, no doubt it is pleasant for them to hear a 
delightful variety of favourite pieces. That is a fair 
reason for tolerating the arrangement, but at the same 
time it must be understood that while it lasts the com- 
petition is necessarily not of the highest grade. Carrots 
and roses, we believe, were not pitted against one another 
in the fascinating and appetising shows of fruits and 
flowers that were displayed in the naves. 

Dr. McNaught adjudicated in the upper junior and 
both the senior classes. 

Mr. W. McNaught adjudicated in the small choir 
junior classes. A compressed version of their notes is 
given below. The marking scheme was as follows: 


Accuracy Tone, Attack, Pace, General Total 
Blend, Pronunciation, Rhythm, Effect 
Intonation Enunciation Expression, 
Phrasing, 
Interpretation 
10 20 10 20 20 80 


Juntor Corrs, 20 to 30 voices. 
Prize—The “ Ideal Trophy,"’ presented by the Ideal Clothiers, Ltd., 
Wellingborough. 
Set test: (a) “ Sing a light and cheerful lay" (Nicol). 
(0) ** Own-choice "’ piece, 


Order of singing. (a) (6) Total. 

Tottenham (Mr. A. D. K. Macdonald), * O, lovely 
night "’ (Roeckel) +. . oe oe ee -- 63 65 128 

Croydon (Miss E. L. Turley), ‘‘ The cuckoo sings 
in the poplar tree" (G. A. Macfarren)* -- 6 66 135 

Fulham (Mr. H. J. Gentry), ‘‘O, lovely night" 
(Roeckel)+ .. ee os ee ee -- 6& 70 138 

Erith (Mr. F. G. Ayre), ‘‘ Orpheus with his lute"’ 
(German)* .. is es 50 - -- 72 6 38 

Willesden (Mr. F. Clark), ‘‘O, lovely night" 
(Roeckel)+ .. ne a on ae -- 67 6 133 

end. Enfield (Mr. E. Ashton), ‘‘ Whispering winds" 
(Labbett)+ .. os - on we oo 78 2 

rst. Faversham (Mr. G. Cooper), ‘‘ The cuckoo sings 
in the poplar tree "' (G. A. Macfarren) * -- 76 73 149 

Dover (Mr. E. Ross), “‘ Hark, the bells are ring- 
ing ‘’ (Smart) t es ee ee ae ee FO 67 137 

Chatham (Mr. W. G. Obray), ‘“‘ Ye mariners of 
England"'(Pierson)+  .. - - -- 65 68 133 

3rd. Rochester (Mr. F. W. Ralph), “ Oft in the stilly 
night" (arr. by W. G. McNaught)* .. - 75 73 «+14 

Maidenhead (Mr. Leonard Rockley), ‘‘ Happy is 
the man" (G. W. Martin) * on ee ss & & 30 

gtd. Long Eaton (Mr. W. Woolley), “‘A lullaby" 
(Roeckel) + oe ee _ on oo 938 72 14 

+ Two-part. * Three-part. 


ToTTENHAM.—/(a) Intonation faulty at first, but im- 
proved afterwards. Rhythm rigid, slow and sluggish. 
Style inclined to be mechanical. Attractive soprano 
tone ; alto tone often squeezed. Bar 44 not clear. Little 
graduation of tone; mp and mf not distinguished. Bar 
86, some difference of opinion. The cheery atmosphere 
of the piece not fully realised. (b) Accompaniment not 
so firm as to preserve the pitch. Again too little contrast. 
An improvement in tone and blend but not in enunciation 
and attack. Nocharm inthe rhythm. Rather mechan- 
ical. Some passages attractive. 

Croypon.—(a) Bright tone and sprightly rhythm. 
Careful, if not always discreet, attention to expression 


marks. Pleasant and firm tone in the altos. Intonation 
pure. ‘Let him sigh"’ slightly overdone. (b) (Unac- 
companied.) Over-accentuation occasionally impaired 
phrasing. Low Ag in alto missed fire. Not much 


sustaining power in vocal resources. Second verse a 








falling-off in execution. 
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FurnamM.—(a) Gay rhythm, well sustained—why| All the ‘selected '’ pieces were trios, and all had to be 
accelerando in second verse? Tone-production less satis- | sung unaccompanied. 
factory than in (b). Good _ ry oush an _Pence.—(a) Well drilled. Intonation not perfect. 
and ae a gene . a? rr yo B Not sostenuto enough. Too many detachments of words. 
smooth tone, we alanced and blended. on! Attack excellent. Some pretty expression. Never 
good, except sharpened fourths in alto part. Some| touching. Lost whole tone chiefly in second verse. On 
attempt at mood-painting. Slight loss of pitch at theend. | the whole exhibited capacity. (b) Rather slow and 
EritH#. — (a) Tone and style attractive. Careful| heavy. Attack good. Enunciation a good feature. The 
attention to expression. Occasional breathiness and ‘creep '’ passage began doubtfully, but improved. Tone 
forced = At oo mes) Credit Baye — agreeably musical. Intonation not perfect. 
climax. Intonation good. reditable attempt at a ae : , 
jiece beyond their powers. Lower parts weakly sus- STRATFORD. (2) Nearly all girls. A clean, beautiful 
ow ? Pet F - | blend. Very tender, charming and emotional. A tear 
tained; sopranos inclined to lose pitch. Expressive. | ; k . “oe 
2 : : in the tone. The sostenuto perfect, without weighting the 
Good as interpretation, but not as execution. - . 
~ : : : rhythm. Every phrase had been studied, and there were 
WILLESDEN.—(a) Clean, unified tone. Neat execution. : Pais : 
‘ t, no intrusive verbal accentuations to destroy the sweep of 
Inclined to be hurried ; on the other hand poco meno mosso | |) -_ o » body in th b 
ion too slow. Weak alto entries in each verse. (b) | ° Curve. Not muc y in the tone, but a supreme 
a : 4 and diaphanous delicacy. Perfectlyintune. Practically 
Final consonants overdone. An accelerando in each verse. f fi f cocks Gh Bon 
Well-knit tone and good intonation. a perfect performance from every standpoint. (b) A trio 
: arrangement of a beautiful part-song. Again the subtle 
ENFIELD.—(a) Light and cheerful style. Meno mosso | - : 
- : touch of rhythm. Restraint of the best sort because it 
section excellent; the contrast of mood well caught. ‘ 
Perhaps a too little graded in form. Tone always | “2° perfectly controlled. The tone flowed out freely, 
ernap ‘ell 8 4. (b) Efficien 1 YS | although never with much resonance. Enunciation very 
pleasant and well governed. (b) Efficient vocal resource | : 
again in evidence; parts well nourished and balanced. clear. A highly refined performance. 
Altos occasionally forced lower notes. Natural style;| _WEALDsToNE.—(a) Sweet tone, good sostenuto and a 
graceful and tasteful. Enunciation occasionally lapsed. | Pleasant unity. Expression very careful, if not ever 
FAvVERSHAM.—(a) Well-trained voices ; warm tone, and | touching. Bar 12 confused with bar 16 each time. A 
perfect unity in every respect. ‘‘ Fa la la” section a/|Tefined performance on the whole. (b) Too eager and 
little too serious. Otherwise a first-rate performance. | ¢ffusive. Rhythmically good as attack. Tonally, not so 
A sense of mastery throughout. (6) Low Ag in alto good—disposed to curve. Too formal, square, military. 
not successful. The sopranos always ejaculated their| Not tender, beautiful and caressing. Still, it was 
**cuckoo '' too quickly. Third of the chord inaudible in tuneful. 
the last line. Tone again admirable; perfect chording. CwmBacH.—(a) Full mature tone. Some fairly 
Dover.—(a) Not perfect unity. Tone bright but/|‘‘grown-up"’ girls. A certain haunting quality in the 
inclined to be breathy. Rhythm heavy at times, but | tone that was very sympathetic. The vowels were not 
well sustained. ‘‘ Falala’’ section mechanical. Cheerful, | well defined: they were Welsh children, and they did not 
but not always light. (b) Lacked light atmosphere and | suffer in marks for this. The attack and general unity 
swing; too contemplative. ‘‘Across the bay'’ wrong|were very good indeed. A good sostenuto and the 
time. Tone mixed; some good voices, but some harsh | expression was fairly touching. Fine training evident. 
production. Careful, but not inspiring. (5) Sang in English, although Welsh words were in the 
CuaTHAM.—(a) Slow, plodding. Sung in same style|copy. An agreeable warmth in the tone. Altos good— 
as (b)—even less suitable here. No gradation and |a real bass to the harmony. Occasionally a bite in the 
contrast. (b) (Sung first.) Young, open tone. Vigorous, | attack was not quite musical. The piece was well 
martial style. All the sopranos girls, all the altos boys— | coloured and the expression was not exaggerated. Just 
a serious mistake. Too much sameness, a uniform ff. | needed a finer tone to be altogether first-rate. 
Execution splendid ; but not much besides. Wootwicu. — (a) Delicate and expressive start. 
RocHEsTER.—(a) Bright, well-knit tone. Attractive | Balance good, altos a good bass. Some specially 
unity and cheerfulness in the style. Inclined to hurry. | thought-out expression that was very creditable. Tone 
Some crescendos overdone. (0) Expression marks again | sweet and blendful. Intonation not quite pure. Very 
over-read; excellent technically, but inartistic. The tenderly expressive if not supremely touching. (b) Too 
a tee alepennes « r pasate well-blended | sjow, and so in some degree laboured. The fine touch 
"Sinema 40 Hurried. [ ony but over aa er eye oe  esame ain: = — Pe —_ 
‘ . ag : ' - points that showed care and insight. The word “ peeping” 
a not — No ie the ‘‘ fa la la"’ oo a dainty point. A good se pene 
portion being especially wanting. Some neat execution. 
Good intonation. (6) Again colourless. Mere execution, 
and that not always faultless. Little attempt at expression. 
Intonation frequently at fault. 
Lonc Eaton.—(a) Warm, attractive tone; some 
vowels a little at fault. A little wanting in delicacy of 
treatment, and execution not always clean, especially in 








PorTsMouTH.—(a) Very slow. A fine sostenuto admir- 
ably controlled. Deeply expressive. Tone sweet and 
blendful. Caught the fearsomeness and sad reminiscence 
of the words. The intonation gave way. An achievement 
as expression, but not so satisfactory as regards resonance. 
Lost about a tone. (b) Thin tone. but sweet. A charming 


the “‘falala" section. Poco meno mosso portion slightly lightness of rhythm. Attack pertect. Not much resonance 


over-painted. (b) No conspicuous mood in the opening ; for aclimax. The rhythm always a feature. ; 
inclined to be mechanical in style and too uniform in| PETERBoRouGH.—(a) Well arranged choir. Orderly 
tone. Well unified in tone and execution. Intonation and attentive. Full tone, and at the same time refined. 
practically faultless. The ending not pp. | Clean finish in the attack. Not much mood, but there was 
Juntor Cxorrs, 30 to 40 voices. a note of regretfulness in the expression. Kept very well 
Prize—The ‘* Co-partnership Trophy," presented by the Co-partner- | 1 tune but lost pitch alittle. Vowels well defined: this 
ship Tenants, Limited. Set test: (a) “‘ Oft in the stilly night’ |gave resonance. The interpretation on the whole good if 
(arranged for s.s.a. by W.G. McNaught). (6) An “‘ own-choice”’ piece. | not specially striking. (b) Here again the full tone but 
Codes of singing. 4) (6) Total. | not wholly musical. Some over-eagerness. The rhythm 


( 
Penge (Mrs. Benjamin), “ Jack Frost"’ (Hatton) 64 5 12 A Pi 
Stratford (Mr. A. Sears), Who is Sylvia?" “ 3 | was prettily treated and the attack was excellent. 


Ist. 


, (Macfarren).. .. | .. .. |. —-. 78 78 156 |Last movement better more sostenuto. Scarcely dolce 
Wealdstone (Mr. E. Aldridge), ‘‘ Lift thine eyes" enough 
(Mendelssohn) - oe ee es -- 65 56 12x | gn. a / 
Cwmbach (Mr. D. R. Davies), “ The stream and | Lutron.—(a) A full, sweet blend. A suspicion of stiff- 
> ” rate > 2 . 

w the flower" (T. Price) .. -- a -. 68 70 138 | nessin the rhythm. Vowels well defined. Altos a full 

oolwich (Mr. J. Hines), ‘Jack Frost" (Hatton) 71 7o 141 | I ] . he Alway scal. t 
2nd. Portsmouth (Mr. G. J. Adams), “‘ Oh, sing to me |resonance. Rarely quite touching. ways musical, but 


73 72 4145 | not particularly expressive. Lost pitch a little. (+) Very 

slow. Hardly more than half the usual pace. As music 
always interesting, the voices were so good. Needs more 
yo 64 134 | grace and refinement and sincerity of expression. 


a spring song " (Ashworth) a . we 
Peterborough (Mr. W. J. Roberts), ‘“‘ Hail, star 

of eve "’ (Spofforth) ai - os -- 6 66 134 
Luton (Mr. W. Haith), “ Lift thine eyes to the 

mountains"’ (Mendelssohn) .. oe a 
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ApuLT Corrs, 30 to 40 voices. 
Prize—the ‘‘ Excelsior Shield." presented by the Kettering 
Clothing Society, Ltd., Kettering. 
Set-test: (a) ‘ The trysting tree " (G. F. Bennett), 
(6) An “‘own-choice " piece. 
Order of singing. 
Faversham (Mr. A. F. Keech), ‘* Winter days’ 


(a) (6) Total. 


(A. J]. Caldicott) . ee ‘ _ -- 69 68 137 
Rugby (Mr. G. Hidden), “‘ The soul's longing "’ 
(F. James) .. . - ° ; -- 63 68 132 
Ideal Clothiers, Wellingboro’ (Mr. A. E. Smith), 
* Rustic coquette " (F. Champneys) .. -- §0 §0 100 
2nd. Portsmouth (Mr. C. Weedon), “ As it fell upona 
day" (James Coward) .. ee os +» 72 69 141 
Willesden (Mr. F. Clark), “ Weary wind of the 
West" (E. Elgar) .. o* - i - 6 56 116 
Woolwich (Mr. ]. Hines), ‘Hymn to music" 
(Dudley Buck) ia ~ - -- 69 6 138 
1st. Penge (Mr. T. F. Tate), ‘‘ Eldorado" (Pinsuti).. 74 €9 143 
Canning Hall, Wood Green (Mr. A. J. Franklin), 
“* Strike the lyre "' (T. Cooke) .. ee oe 69 «86137 


FAVERSHAM.—(a) Hidden tone, certainly well subdued. 
Refined style. Blend agreeable. Rhythm better if a 
daintier spring. The fp passage (bars 24 to 26) very 
unsafe: some singers groped. Many evidences of good 
training and appreciation. (+b) The sombre resonance 
adopted by this choir suited this piece. Altos lacked 
sonority. The tone generally rather ‘* swallowed."’ 
Attack good as to initial notes, but not so good inside the 
phrases. Too much oo in the bass quality. The 
expression was good, but the interpretation, on the 
whole, was not very interesting. 

RuGspy.— (a) Very deliberate opening. Tone fairly 
blendful. Attack rather of the lingering kiné. Altos 
got distressingly sharp, bars 30 to 32. The fp section 
(bars 24 to 27) very well done. On the whole, the 
expression was too ‘‘blue.'’ Needed more glow and 
sincerity. A wee bit dull. (+) Again inclined to drag 
A serious mood gained. Tenors not strong enough in the 
balance. Resources of the choir not fully developed. 
This was felt in the storm passage, page 6. ‘* Would 
God that once again’’ not sostenuto and moody enough. 
The attack hardly compact. Some fine climaxes. The 
soft parts were often beautifully done. 

IDEAL CLOTHIERS.—(a) Slow. Tone rather pinched in 
all parts. Not open enough, and hence not blendful. 
Vowels not resonant. A man’s voice now and then heard 
singing soprano or alto an octave below! Some un- 
certain notes. The sopranos sang very expressively. 
On the whole, the choir needs to cultivate a finer tone 
and a stricter discipline to secure general unity. (b) A 
brave attempt. Very spirited, but again lacking the 
essential of unity. It appeared that half the choir was 
pulling the other half along. At the minor section the 
key was momentarily lost. The choir is full of enthu- 


SS 


needed more control. Some effective tender expression 
Missed being impressively imposing. ; 

PENGE.—(a) Clean, sweet tone and fine blend. The 
rhythm made really interesting. Had a waving, not a 
square accent. Many well-proportioned dynamic effects 
and some refined tapering of phrases. On the whole 
fine technical and temperamental performance. Pitch 
very nearly kept. (b) Not socompact and happy. Tone 
always attractive. The tonal attack not always quite 
true. Some of the effective crescendos (bars 17, 38, 55) 
not completely realised. Execution not so highly-finished 
as in the other piece. Small faults cropped up. 


CanninG Hatrt.—(a) A bright tone, some sweetness jp 
it. Not much sonority. Tenors very good, blended y 
well. Attack fair, occasional looseness inside the phrases, 
Expression evidently well studied. Some pretty delicacy, 
Bars 24 to 27 (the pp section) beautifully treated. A very 
good performance. Kept pitch nearly exactly. (6) Brisk, 
Fluent. Cheerful style and pleasant tone. Some over. 
eagerness in the attack, and some loose releases. The 
slurred passages a trifle blurred. Too abrupt at the 
‘* silver sigh." Many indications of skilled training. A 
lively and exhilarating performance. 


ApuLT Cuorrs, 59 to 60 voices. 
Prize—the ‘‘ Earl Grey Silver Challenge Shield,” presented by the 
Right Hon. Earl Grey. 
Set test: (a) “* Winter days" (A. J. Caldicott). (6) 
piece. 


** Own-choice" 


(a) (6) Total, 

Peterborough (Mr. W. J. Roberts), “Seng of the 
silent land" (John E. West) .. ae - 71 139 

Sheerness (Mr. S. G. Quint), ‘‘ Lullaby of life"’ 
(Leslie) ws ee . se os oo 78 73 tm 

Long Eaton (Mr. W. Woolley), ‘‘The Fortune 
Teller's song " (Eaton Faning) oe -- 7O 7r 14 
PETERBOROUGH.—(a) A big sostenuto style. Sopranos 


at first not quite intune. They shrank from the dissonant 
D, bar 2. Soon settled down, and began to sing impress- 
ively. Experienced training evident, and there were 
fluency and ease in the attack. Good but not sweetly 
resonant tone. No imposing climaxes. Words well 
finished. Last movement not convincing as expression. 
Bar 75 some sopranos wrong. Rhythm needed more 
buoyancy. Lost nearly half-tone. (6) Broad tone. Tenor 
weak in the balance. Some solemn and impressive 
effects. A very carefully studied interpretation, missing 
great excellence because the rhythm was so often ignored 
in favour of tonal expression and rubato. 

SHEERNEsSS.—(a) At first some vague, creepy attack. 
Still, the right mood was caught. The fugal movement 
was excellent: there was vitality and elasticity. Bass 





siasm ; they must add control. 

PortsMoutTH.—(a) Good tone if not conspicuously 
beautiful. Bass rather too sombre. Well selected pace 
and rhythm made very interesting. Climaxes realised 
and always musical. The end was particularly taking. 
Pitch kept. (+) Deliberate, measured, a trifle too square. 
Too many consecutive accents alike. Full tone, cheerful 
and resonant. Prompt attack, but the rhythm lacked 
interesting treatment. The andante missed tenderncss— 
no wave inthe rhythm. Some wavering and fitfulness 
on p.6. The last page was most effectively treated. 

WILLESDEN.—(a) The opening was well subdued and 
controlled. Then came dullness, chiefly owing to a 
plodding rhythm. The execution became tame and the 
attack was gingerly. Bars 24 to 27 not correct, or at 
least not in tune. Here and there some pretty expressive 
effects. Lost pitch. (6) Again the vague tonal and 
rhythmic attack. Tone pleasant. Theclimaxes displayed 
little or no vitality. On the whole the execution lacked 
grip and certainty. 

WooLtwicu.—(a) Pretty tone, a little over-restrained. 
Led to attack being hesitant and tremulous in places. 
Some beautiful expression—quite touching. 


vowels not well defined—they showed a tendency to 
sombreness. On p. 6 tone fell off in quality. The 
Adagio was better as tone than expression. Last page 
admirably treated. (b) Rather slow opening, the rhythmic 
prettiness in consequence almost missed. Pity to sacrifice 
the claim of rhythm to tonal effect. Lento drawn out too 
much. The fp well controlled. A well-drilled choir. 
Bass excellent—sang with such unity. Expression on the 
whole a little over-painted. But it was always interesting. 


Lone Eaton (Nottingham).—(a) A broad, imposing 
start. Fine, long sosfenuto phrases and a full, resonant 
blend. Bass not of great sonority, and sopranos (in the 
fugue) rather hard in quality. Did not seem wholly at 
ease in the attack, and small details were not well finished. 
The Adagio was a trifle square where big curves were 
called for. The dim. (bar 4 from the end)—an arresting 
effect—ignored. Bass not quite happy in the ensuing 
arpeggio. (b) Tone very attractive: so blendful. Some 
startling dynamic changes exhibited the best drill. 
But some of the piano and pp effects not well observed. 
Some slight straggling. Much piquancy if not enough. 
Nothing specially subtle. On the whole the performance 


Unity not | just missed brilliancy and virtuosity. 


The concerts given by the junior and adult choirs 





conspicuous. Rhythm often well if not finely treated. 
(6) The opening was not broad enough. Should be 
largamente. The attack inside the phrases not always 


unified. Climaxes well intentioned, but with indications 
of individual over-eagerness. Lisilesso tempo began 
loosely. Bass later rather ragged. 


are reported on another page of our issue. 





Reports of other Competitions are given in THE 


Fugal section | ScHoot Music Review edition of the Recorp. 
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EXTRA SUPPLEMENT. 


October 1, 1909 





This Supplement is part also of the October issue of THE 
REvIEw, 


ScHoot Music Review, and can be obtained with the 
Price 14d. 


Che 


Competition Sestival Record 


NEW BRIGHTON. 
September 18 

The Eisteddfod organized here by Mr. L. Wynne is a 
feature of the autumn season at this popular resort. 
Although run primarily as an attraction to a place of 
amusement, it has succeeded in keeping a high standard 
chiefly because the tests selected are of a good class. A 
glance at the lists given below will show this, and it will | 
also be seen that some first-rate musical organizations | 
were attracted to enter. The arena in which the chief 
competitions were held is good acoustically; there were 
many thousands of visitors, who displayed much enthu- 
siasm. The judges were Dr. W. G. McNaught, Mr. | 
Harry Evans, and Mr. Dan Price. They divided for the 
solo classes and sat together for the choral classes. The} 
adjudications given below represent their unanimous 
verdicts 

CuiLpREN's Cuorrs (under 16 years of age, and 30 to 40 voices) 

Tests: (a) ‘‘ The shepherd "' (Walford Davies) ; and (6) “I know a | 
bank” (Horn | 

First prize—5 guineas, and a gold medal to the conductor, and a 


silver medal to each member of the successful choir; second prize, 
3 guineas, and a silver medal to the conductor. 


Entries and results : 
rst. Cor plant y Pentre (Liverpool) (Mr. R. T. Edwards). 
grd. Cybi Juvenile Prize Choir (Holyhead) (Mrs. Chas. A. Hughes) 
end. Rhos Bethlehem Juvenile Choir (Mr. Jacob Edwards) 


Southport Talbot Street Day School Choir (Mr. W. T. Barnett). 


Cér Prant (Liverpool village choir).—(a) At first aj 
trifle slow, then better as pace, but always with a 
delightful swing. Much grace and refinement, and with 
due joy: 74. (b) Perfectly blended tone, just over- 
subdued and ultra-refined. Could one imagine two good 
solo voices singing the duet with this continued 
restraint? Remarkably fine training. Subtle and 
expressive Total 146 

HoLtyHEAD.—(a) Good pace. Some rhythmic pulse 
divisions altered. A joyous expression. High colour 
Vivid contrasts. Tone often very good, but let go rather 
too much: 7o. (b) Deliberate. Firmly emphasised 
Vowel in *‘ violet’’ not good. Great warmth. A double 
shake attempted with some success. Evidence of extreme 
care. A brilkiant ending. Tone good generally: 70 
fotal 140 

Ruos.—(a) Joy again realised. One felt that it was 
pleasant to be a shepherd. Rhythm crisp—rather too 


"2 


much so for this suavely-conceived piece. Alto a 
peculiar tone, but blend on the whole good : 69. (6) Pretty 
tone and blend. Eager and cheerful execution. Much 


tocharm. A wee bit stiffand square. The slurred runs 
brilliant as tone if notas rhythm: 72. Total 141 

SoutHport.—(a) Highly restrained. Very agreeable 
tone. Not much body. Very graceful, and the blend 
often beautiful. Yet there was scarcely the note of 
contented joy: 72. (b) Again over-restrained. Never a 
full resonance. Too much tip-toe execution. A well- 
drilled performance, exhibiting capacity, but not enough 
vitality: 67. Total 139 


/ 
Acrion-Sone (for children under 12). 
First prize—3 guineas, and a silver medal to each member of the 
successful choir; second prize, {1 11s. 6d. 
Entries and results: 
Lianerch Action Party (Mr. Dan Roberts 
al) Southport Talbot Street School (Miss F. Coppock) 
Ist Miss Edwards’ Party (Miss Edwards 





remarkably 
The singing 


LivErpooLt. — ** Caller Herrin’."’ A 
excellent and very touching performance. 





| 3rd. 


15 


No. 


was practically perfect in tone, expression, and enun- 
ciation, and the action and posturing were perfectly 
unanimous and natural: 78. (Tied with Southport.) 
LLANERCH.—*‘ The wasp at the picnic’’ (Facer). The 
entry was not effective. Brisk, tuneful, and rhythmic. 
Entry of wasp alarming, and he was hunted away with 
greatenergy. But there wassome deficiency of incident : 
more can be made of the song. The exit was casual: 65. 
SoutHport.—" Little Orphant Annie.'’ Entry striking 
Extraordinary comedy-acting. Enunciation very clear, 
without any recourse to the music hall squeeze-and-squirt 
production. It is difficult to imagine a better performance : 


78. (Tied with Liverpool.) 
Mave-Voice Cuorrs (30 td 45 voices) 
Test: ‘* The Reveille "’ (Elgar) (unaccompanied) 


second prize, 


First prize—{25, and a gold medal to the conductor ; 
: y i 
and a 


, and a silver medal to the conductor; third prize, £5, 
silver medal to the conductor. 
Entries and results 
Apollo Male-Voice Prize Choir (Crewe) (Mr. J. Stubbs 


1st. Habergham Prize Glee Union (Mr. Ernest Hitchon) 
Huddersfield Glee and Madrigal Society (Mr. J. W. Armitage). 
Nelson Arion Glee Union (Mr. Lawson Berry). 


St. Helen's Glee Club (Dr. S. B. Siddall). 

Wigan Harmonic Male-Voice Choir (Mr. A. Bullock). 

2nd. Warrington Male-Voice Choir (Mr. W.S. Nesbmt). 
Crewe.—Clear tone. Not much resource for climax. 

No under-currents of intense excitement and deep feeling 

Interesting as music because the tone was so musical and 


blendful. But the interpretation not moody and moving 
Lost a semitone: 68. 

HaABERGHAM.—The intensity of the opening was 
fascinating and awe-inspiring. The execution was 


extraordinarily good for this piece. There were one or 
two lapses from fine tone in some of the exciting 
climaxes. Many thrilling points. So suffused with 
sincerity and so introspective. Resources for expansion 
of sonority in the allargando remarkable. Altogether a 
performance to remember, if it was not the finest given 
by this magnificently-equipped and trained choir 
Ended a trifle sharp: 78 

HvupDERSFIELD.—Clean execution. Blendful chording. 
Considerable finish. Tenors a nice musical quality. In 
every way the technique good. But for this piece the 
colours were too pale The doubts, terrors, and 
triumphant self-conquest of the piece not sufficiently 
brought out. Lost half-a-tone: 67 

NELSon.—The opening was good as music, but missed 
being ominous. Basses a splendid tone and unity 
Many fine points made that showed insight. The broad 
passages hardly sostenuto and grandiosoenough. Here the 
moods missed. The final climax was very effective. 
Lost a whole tone: 7o. 

St. HeLen's.—Tone fairly musical. Tonal attack 
uncertain. Evidently some singers were not on the 
notes exactly, and there was a lack of unity in the 
rhythmic attack. The nasal consonants in drum and come 
were made too prominent by being held as a vowel 
Some fine fortes, but generally the excitement missing 
Not correct at some of the modulations, with the conse- 
quence that the last page had to be sung half-a-tone 
sharp: 65 

Wican.—Tuneful quality of tone. Attack deficient in 
grip and certainty. Initial notes of phrases curved by 
many singers. Some high colour and occasional excel- 
lence in the expression. Last page well treated as music, 
if not as interpretation. Kept up pitch rather well: 6, 


















































































THE SCHOOL MUSIC REVIEW.—Ocrtoper 1, 1909. 

















W INGTON. — At once the hush and fever. The solo- singing classes were well attended. The 
Tone-force well controlled The rhythm attractive. | results, with the number of entries, were as follows 
Execution very correct. The moods of the words well : ae <P 
expressed. The bilmente and similar passages broad Sopranos (32)—"* M hogy cot og > beccomongg ss ose a 
and impressive. On the whole, as to tone, technique " . - 

. c 4 ita 2.)=— € ile . gar 
and interpretation, an excellent performance : 72 , a ede oc EEE 
| 
IIE an COMPETITION.—MIXED-Voice Cu $ (60 to 75 voices Tenor (4 “My een "’ (Blumentha 
' ' or 3) concert ("5 Semann Hand 1st, Mr. Evan Lewis, Capel Curig. 
" Who i ermal inaccompanied), Baritone (52)—‘‘ Eléanore "' (Coleridge-Taylor 

First prize ilver challeng ield, value 35 guineas, and rst, Mr. Llew. Davies, Cefn Mawr, Ruabon. 

i eal t } n ana . ’ , } ] 1 
. sacee c: third : : : - + . Boy's solo (17)—*‘ When the heart is youn (Dudley Buck) 

Entrie pee , 1st, Robert Hamer, Accrington 
I ( v al Union (Dr. T. E. Pearson (Quartet (Male voices, 23)—‘' The star of love ’ (Dudley Buck) 

1. Hudd eld Glee and Madrigal Union (Mr. J. W. Armitage rst, Crewe /Eolian Quartet 

i am Har ni Sc ety | Ir. H. Hanna artet (Mixed voic —‘* Whilst sports *’ (Barnby 
ana Madrigal Society (Dr. S. B. Siddall). kdale Ouartet | 
The Southport Choir (Mr Tat SaaS Leer & 
St. He Prize r rey) Duet (T.B., 31)—“* Watchm at of t "* (Sargent 
Talkea District Prize ir Whewall). 1st, Two members Cre Eolian Quartet 
(Maximum marks for each piece, So.) 

CoLne.—(a) Fine soprano tone-quality, and an excel- 
lent cantabile. : ing nc thy isti — = .> PAD . 9 
ent e A charming blend Rhythm artistically COMPETITIONS IN CAPE COLONY. 

tursed. Tenderness and delicacy in the expression 
I "> rather faster. A most attractive performance: 75 The Education Gazette issued by the Cape Colony 
(b) Good pace. Firm, majestic tread in the rhythm. | Education Department, continually gives full accounts of 


Slurs somewhat over-pointed by basses. Sonority in| numerous school choir competitions held in many centres 
ull parts, but the tenors occasior nally hard. Climaxes| in the Colony. We quote the following from recent issues 


splendid. A well-equipped choir: 75. Total 150 of the Gazette : 

HUDDERSFIELD.—(a) Round, full tone. Attack first- F P - : : 
rate. Sopranos especially dainty and resourceful. ¢/ Ceres, PigUETBERG aND TULBAGH ScHoot Cx¢ 
well managed. The tenor parts admirably treated. All CoMPETITION 


y< ed v ent i tec _ ed f . ea . : 
parts duly subordinated where wor pg ew (6) Ample| The seventh choir competition for public schools in the 
resource displayed. Basses good, but rather a drawn- | divisions of Ceres, Piquetberg, and Tulbagh was held on 

ack ; swallowed tone. Rich sonority in cadences. A April 23. There were three entries, namely, the Public 


f substituted for forte (bar 27). Rhythm firm and] School Choirs of Piquetberg, Porterville and Tulbagh 
enunciation excellent. Breadth and grandeur realised: 74.| trained respectively by Miss N. P. de Villiers, Miss J. 
Total 148 van Schalkwijk and Mr. J. A. Holtzhausen. There was 


OLDHAM.—(a) Sopranos excellent ; light, pretty, and|a large gathering. Mr. Arthur Lee acted as adjudicator 
refined. If all parts were as good! Bass uncertain, and Prescribed song.—‘'t The Bells of Shandon,"’ by 
not strong enough in the balance. Some delicate phrase- | J. Seymour, M.B. 
treatment. Kept pitch; 65. (b) Heavy and slow. Too| Each choir sang this song with a creditable amount of 
deliberately meted out. Bass noticeably deficient. More| finish. Mr. Holtzhausen introduced slight radlentandos 
careful than inspiring. The rhythm was firm. Sopranos | at the close of the first and second phrases at the words 
again excellent. On the whole, more vitality needed : 60.|‘* Shandon Bells’ and ‘‘ magic spell,’’ and both were 
Total 128, very effective. Miss de Villiers also departed from the 

OriaNa.—(«) Fair tone and blend. Tenors very good. | text by changing the diminuendo into a crescendo at the 
Rhythm much too heavy Tone in fortes not very | Words ‘* Sweet Cork, of thee.’’ Miss van Schalkwijk led 
blendful. Some high colour and occasional delicacy. | ber choir through the part-song in an able way. It was 
Ended semitone sharp: 64. (b) Too slow, especially for | # mistake, however, to assign the alto part to mixed 
asmall choir. The rhythm did not have a clear swing | VOices, and in the slow movement the variations of 
Sopranos sharpened, and other parts sympathised. This | ©*Pression were too abrupt and extreme 
became distressing against the accompaniment. Balance | . Selected songs.—Brinley Richards's ‘' The call of the 
needed more alto. Steady and plodding. A sudden| ‘airies'’ was sung by the Tulbagh choir in a most pains- 

lackening of pace seven bars from the end was not | ‘t@king and musicianly style. All the marks of expression 





rood: <9. Total 122. and rests were faithfully observed, the leads were picked 
Riocnian : | up with firmness, and the discords clearly struck and 
SOUTHPORT.—(a) Fine tone. Attack by no means first cuntelned 

rate Rhythmic treatment lacked delicacy, and the ' 


The local choir gave J. L. Hatton's ‘‘ Urchin’s dance, 
written in four parts for mixed voices. The singing was 
very spirited, and the choir succeeded well with the 
words 

Sight-tests.—The attack of the unison test by the 
7 Tulbagh choir was ragged. The reading of the two-part 
test would have been perfect but for the fall in pitch 


execution seemed formal. The note of rapturous | 
admiration missing. On the whole not a remarkable per- 
formance. Kept pitch 71 (6) Impressive as sonority, 
ut Scz arcely rhythr micall as Enthusiasm “a 
always present. Some fine points made by way 
climax. Tone always attractive, and there was dignity 














in the interpretation: 73. Total 144. | The altos were particularly good, and both parts sang the 
St. Heten’s.—(«) Smart pace. Good part-song style. | discords as choristers who knew what they were about. 
Attack excellent. Fine, powerful sopranos Good The phrasing of the unison test by the Piquetberg 
limaxes. Not delicate enough in dolce and pp. —. choir was now and again irregular, but both this and the 
thought-out performance. Lost pitch a little: 70 A}dual test were sung excellently and concluded in 
good round tone. Compact, firm and easy ene | perfect tune. « 
Made a fiano (bar 27). Slurs fairly good Tone atthe| Porterville opened the first test with hesitancy. 
idences excell A well lipped choir and a well- Subsequently, however, in both tests the reading was 
equipped cond 7 1 | true and confident 





TALKE.—(a) Very quick, but with a conspicuously easy The award was made in favour of the Piquetberg Public 


flowing grace. Subtlety in the treatment. Enunciation| School Choir, which will hold the shield for the 
very clear. Tone fair, seemed not fully developed. The| year 1909-10 


gradations of force well managed, and the rhythm Ear-tests.—The candidates for the ear-test = zes were 
generally prettily stroked Lost a shade: 72 () The| required to write the notes of ‘* Ons land,” by A. van 
pitch not quite realised. Good singing, but never| Eyck, the song being played slowly on the sdeaniea, 
broad and imposing Again the mf instead of forte pt brase by phrase. Nine children wrote them without a 
(bar 27). Enunciation a good point: 68. Total 140 i error 
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ABERDEEN JANSENVILLE, WILLOWMORE AND UNIONDALE 
Pustic ScHoot CHoir COMPETITION 

A large audience was brought together in Aberdeen, 
on May 31, to hear the choir of the Public School sing 
in the fifth competition for the challenge shield. The 
Uniondale Public School Choir sang three days later 
in the Town Hall, Uniondale, before a smaller gathering. 
The latter choir was trained by Miss E. B. Watson, 
the former by Mr. G. A. Milne. Mr. Arthur Lee 
adjudicated 

[he prescribed song was Mendelssohn's ‘‘ The Heavenly 
Council hath decreed.'’ The altos of the Aberdeen choir 


did not rise truly from the dominant to the sharpened | 


seventh in the modulation to B flat minor. Uniondale 
gave a correct rendering. The latter choir took the 
piece a shade too quickly. Full marks were earned by 
both choirs for phrasing and pitch, but both dropped a 
couple of points for words because the aspirates of 
‘whom "’ and ‘t when ”’ were inaudible. The Uniondale 
children produced tone of richer quality and better 


blend. Expression marks were observed, but neither 
choir achieved much success with the fiano and 
pianissimo phrases. The song was not anything like 


as pathetic as it might have been. 


Selected songs.—The Aberdeen choir gave a spirited | 
The | 


rendering of ‘‘ The Outspan,"’ by J. F. Proudman. 
opportunities for variations of speed which the words 
suggest were not utilised, and the boy altos now and 
again made tone that was not very musical. 
ot the Swabian melody, ‘‘ Once again we're doomed 
to part'’—Uniondale’'s selection—was spoilt by being 
sung a shade too fast. The parts were well sustained 
and beautifully blended 

Sight-singing.—The time of the unison test was very 
disturbing to both choirs. 
three-quarter and quarter-pulse notes correctly carried 


Those who read the opening | 
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The effect | 


this division of a pulse on among the halves, and very | 


fev 
These matters call for special attention. 
should first be scanned with the aid of time-names, and 
the phrases marked off by fixing the breathing places 
before attempting any sight-reading. The choristers 
were quite at home with the intervals. Uniondale 





members of either choir did any intelligent phrasing. | 
The rhythm | 


finished in perfect tune; Aberdeen, a little sharp. In| 


the two-part test, the time was read more satistactorily. 
There were moments when, through various slips, the 
duet seemed on the verge of collapse, but both choirs 
struggled on with commendable spirit. Aberdeen con- 
cluded half, and Uniondale a small fraction, of a tone, 
sharp. The award was made in favour of the choir 
of Uniondale Public School. 


Ear-test competition.—The competition consisted in | 


writing the song ‘‘ The Bellringer,’’ by W. Vincent 
Wallace. The air was played once slowly with breaks 
of a few moments’ duration between each phrase, then, 
again, continuously. The successful candidates were 
Gerty Keyter and John Booysen (Aberdeen); and Maria 
Kritzinger and James McIntyre (Uniondale). The first 
pupil in each group wrote the theme correctly. 


BLACKPOOL MUSICAL FESTIVAL. 
October 13, 14, 15, 16. 


The entries for this great festival are now complete, 
and there is every promise of a great success. The 
following are among the choirs that have entered in 
the open classes : 


MIX! 


Morecambe Madrigal Society 

Sarrow Madrigal Society. 
Barnoldswick Wesleyan Choir. 
Southport Choir. 

Mr. Aldous’ Choir, Lancaster 
Blackpool Glee and Madrigal Society. 
Salford Vocal Society. 

Halifax Madrigal Society. 


D-VOICE CHOIRs. 





Mace-voice Cuoirs (Tenor Lead). 
Nelson Arion Glee Union. 

Thornborough’s Male-voice Choir, Blackburn. 
Warrington Apollo Male-voice Choir. 

South Shore Male-voice Choir. 

Manchester Orpheus Glee Society. 

Douglas Male Choristers. 

Heysham Male-voice Choir. 

Habergham Glee Union 


FEMALE-VoICE CHOIRS. 
Blackpool Glee and Madrigal Society. 
Barrow St. James’ Ladies’ Choir. 


Mr. Aldous’ Choir, Lancaster. 
Morecambe Madrigal Ladies’ Choir. 
Clifford Higgins’ Ladies’ Choir, 
Carlisle Madrigal Society 


SUMMARY OF ENTRIES. 

CLASS. ENTRIES. 
1. Solo singing for girls (local) .. “ a 
2. Solo singing for boys (local) .. os - 10 
3. Violin solo (open, under 16).. oe _. 2 
4. Violin Solo (open, under 15).. os - 10 
5. Pianoforte solo (local, under 16) .. an II 
6. ss », (Open, under14) .. ot 69 
7. an » (open, under16) .. ae 25 
8. it , open, under1s) .. on 18 
9. Pianoforte sight-test (open, under 16) - we 

Io ” ° (open, under 16) : 
11. Pianoforte duet (open, under 18) .. oe I 
12. Public elementary action-song (infants) .. 2 
13. Maypole dance and song... ee - 2 
14. Baritone solo .. “4 os i ie. oil 

15. Bass solo oe oe +o os oo 
16. Mixed-voice quartet .. ‘ ae wie II 
17. Male-voice quartet .. a6 oe ad € 
18. Soprano solo .. os - an _ 4¢ 
19. Mezzo-soprano solo .. on 7 ee 3¢ 
20. Dramatic contralto solo ee és ee 30 
21. Contralto solo .. sa es se . 68 
22. Dramatic tenor solo .. es ‘a ea: ca 
23. Tenor solo se ee _ os ss #49 
24. Trio for soprano, mezzo-soprano, «contralto 6 


ue 


. Female-voice choirs (local) 
String orchestras (loca!) 

27. Sight-reading (staff notation) 

28. Sight-reading (tonic sol-fa) 

29. Solo singing for boys (open).. “= veo oe 

30. Solo singing for choir boys .. ; mm Ae 


No WN 


Ve™N UI 


31. Solo singing for girls (open).. ee = 33 
32. Public elementary schools, ‘‘C’’ village 
school choirs) .. a - i: 2 
33. Do. (action-song, open o- o- os 5 
34. Do. ‘*A"’ (challenge banner class a 3 
35- Do. “i ie oe ee ee ee oe 9 
36. Do. (cantataclass) .. + a + 7 
37. Do. (sight-test) ee - - ‘ 3 
38. Female-voice choirs, ‘*B”’ .. on “a 3 
39. Children’s choirs, ‘‘D"’ - si - 4 
40. Male-voice choirs (local) .. os i 3 
41. Church or chapel choirs and choral societies 
(Duckworth Cupclass) .. a .* 9 
42. Church choirs (men and boys) oe - 4 
33. Mixed-voice choirs, ‘‘B"’ .. Me “s 8 
44. Female-voice choirs én - - 
45. Full orchestras 7 oe - “a 2 
36. Male-voice choirs (tenor lead) (challenge 
trophy class) es os “ és 8 
47. String orchestras oe ee ee ; I 
38. Male-voice choirs (alto lead) “s +“ 8 
19. Mixed-voice choirs, ‘‘A’’ (challenge shield 
class) .. oe oe oe a o* : 
50. Mixed-voice choirs (sight-test) es at II 


The number of competitors will be nearly 5, 
The names of the principal test-pieces were given in 
THE Recorp (S.M.R. edition) for September. 

The full programme, giving the time-table, the names 
of all choirs and soloists, &c., price sixpence, from the 
Hon. Sec., Mr. Lionel H. Franceys, Williams Deacon's 
Bank, Blackpool. 
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NORTH-EAST OF SCOTLAND MUSICAL 
FESTIVAL. 
ABERDEEN, JUNE 2, 3, 4, and 5, I9I10 


Tue following is the programme for next year's festival. 
The competitions will be held on June 3 and 4. 
On June 4 a 
performance of ‘‘ The Messiah"’ will be given by the 
massed choirs, under Dr. Coward. On Sunday afternoon, 
June 5, the Church Choirs’ Festival Service will be held, 


Dr. W. G. McNaught will adjudicate. 


and the following pieces will be performed : 


Wagner's “‘ Kaisermarsch.” 
Te Deum: Parry in D (with orchestral accompaniment, specially 
written for the occasion by Sir Hubert Parry.) 
{ Magnificat in C ee ee 
(** Hail, gladdening Light" 
Old Hundredth, and “ Rej« 


2 Gadsby 

‘ - ee Martin 
ice, the Lord is King." 

COMPETITION TEST-PIECES, 
Mixep-vorce CuHoirs. 

“With drooping wings" .. ‘ ee es ee Purcell 
** My love dwelt ina northern land" ,, ee es Elgar 
** Evening has lost her throne " Granville Bantock 
‘* In silent night" 


Anthems 


Hymns 


i ** Love, fare thee well"’ | Brahms 
‘Come away, sweet love " Rathbone 
“ The trysting-place " ee Brahms 


“ Fain would I change that note " , Vaughan Williams 


Mace-voice Cuorrs. 
**Hymn to the sun "’ 
“ The long day close 
* Hail to the ief** 


..Granville Bantock 
. Sullivan 
Schubert 


Femae-voice Cuorrs. 
“ Creation's hymn" se ai - ~ .. Beethoven 
“ Waken, waken! day is dawning " Mackenzie 


Cuvurcn Cuorrs. 


“In divers tongues Palestrina 
* Hail, gladdening Light" Martin 
* Lead, kindly Light" ° : Sullivan 
** The salvation of the righteous " Ouseley 
“Call to remembrance "’ Farrant 
“* Blessed are they : ; Tours 
JuventLe Cuorrs 

Cleansing fires "' (two-part 7 és Cowen 
Glee for s.s.a., ‘‘ How merrily we live "' Michael Este 
Two-part, “ Hail! Judea" és Handel 
Two-part, ‘* Twelve by the clock" Lloyd 
Unison, “‘ Nymphs and shepherds" Purcell 
Two-part, ‘* I sing because I love to sing" : Pinsuti 
Unison, ** Will you walk a little faster Macdonald 
Unison, “ Rock-a-bye "’ me Parry 


In all the junior classes sight-singing is obligatory. 


FEMALE-voice CuHorrs FROM WorkKS AND FACTORIES 
Vocal polka, “‘ Hey-ho-hey"’ Richards 
Two-part, ‘* Bells at eve , ne oe ° Abt 

STRING ORCHESTRAS. 


‘** Lady Radnor's Suite,” in F. Nos. 5 .. Parry 


a aa ; 
Serenade fur Streich Orchester. No.2(Walzer) Tschalkowsky 


There are no solo classes, either instrumental or vocal 

Professor Terry, Westerton, Cults, 
honorary secretary. 

No money prizes are offered. 
challenge shields, banners and medals 


OUR HONOURS LIST. 


Tue following school teachers have gained distinction 


at competitions since our last list was given: 
LONDONDERRY Felts, February 16-19. 
Mr. P. Courter, Cathedral Boys’ School. 
Miss Everitt, Victoria High School. 
LEICESTER, February 26 and 27. 
Miss L. M. Wacker, Harrison Road School (Girls). 
Mr. M. E. Jones, Harrison Road School (Boys). 
Mor cey, February 27. 
Miss GERTRUDE ApPLEYARD, Bridge Street C.S. 
MANCHESTER Tonic SoL-FA FESTIVAL. 
Mr. JAMES 
Choir. Challenge shield 
KENSINGT( 


Mr. GeorGe LANE, 
Challenge shield 


N, March 13-20. 
Lavender Hill 


N.B., is the 


The awards consist of 


BLackPpooL.—October 13, 14, 15, 16. 


Curniz, Eccles Co-operative Juvenile | Bakrow.—November 11, 12, 13. 





Boys’ School. | Cuester.—December 27. 


STRATFORD. 
Miss Nicnotts and Mr. W. A. Cooke, Farmer Roag 
C.S., Leyton. 
DovucGtas, March 23-25. 
Mr. C. E. Bottanp, Laxey Glen Board School. 
Mr. N. Moore, Demesne Road School, Douglas. 
Miss Esste Cain, Rushen Girls’ School. 


Morpets, April 2 and 3. 
Mr. JoHNson, Rothbury School (Boys) 
Mr. J. Moracee, Bedlington Station School. 
Mr. Atvey, Pegswood. Challenge cup. 
LIVERPOOL CHILDREN's FEstTIVAL, April 24 
Mr. J. R. Ricsy, Revoe, Blackpool. Chief competition 
Mr. W. G. HuGues, Hebrew Schools. Local schools 
Bury, April 29. 
Mr. WacTER WIt.IAMs, Bury Grammar School. 
MoRECAMBE, May 5-8. 
Mr. W. T. Barnett, Talbot Street Wesleyan, Southport. 
Challenge shield. 
Mr. W. H. Wuittaker, Ingrow C.S. 
Mr. F. G. Taytor, Warton United. 
Miss A. TurRNER, St. Walburgh’s, Preston. 
HERTS AND NortTH MIDDLESEX, May 6-8. 
Mr. Cuar_Les Row ey, Stroud Green C.S. 
Mr. WaLTER PENN, South Harringay C.S. 
Miss B. D. G. Morrat, Campsbourne C.S., Hornsey 
Mr. H. Witson, Essendon. 
CENTRAL AND East Essex, May 7 and 8. 
Mr. A. G. SucKLING, Victoria Boys’ School. 
PEopLe’s Pavace, May 10-15. 
Mr. L. W. Situ, Cable Street, St. George's. 
Miss Ersiz Cote, Old Montague Street. 
Mr. G. WoopcGatTeE, Hague Street, Bethnal Green. 
Berks, Bucks anp Oxon, May 11-15 
Mr. ScriveNER, Kendrick Girls’ Secondary School 
Reading. 
Mr. Proctor, Tonman-Moseley C.S., Slough. 
Mr. Britton, Datchet C.E. School. 
Miss MILsurn, Crazies Hill School 
SovuTHPORT, May 27-29. 
Mr. W. T. Barnett, Talbot Street School. 
Mr. R. T. Epwarps, Oakfield Road Choir, Liverpooi 
Open class. 
Miss A. Turner, Talbot Girls’, Preston. 
ABERDEEN, June 4-6. 
Mr. Avex. Ems.ie, Keith Grammar School. 
Mr. Cuar es Sovutar, Central School. 
Mr. G. CrooxsHanks, Westfield School 
LyTHAM 
Mr. T. H. Mytes, Wrea Green School. 
Miss GarNER, Revoe C.S., Blackpool. Action songs. 
Mr. W. T. Barnett, Talbot Street Wesleyan, 
Southport 
NATIONAL CO-OPERATIVE FESTIVAL, August 21. 
Mr. G. Cooper, Faversham. Smaller children's choirs 
Mr. A. Sears, Stratford. Larger children’s choirs. 


CLEETHORPES, July 21 and 22 
Mr. H. E. Firtu, St. Paul's Boys’, Grimsby. 
Miss G. Moorman, Frodingham School Choir. 
Mr. Sam Lee, Edward Street Senior Boys’ 
Mr. F. B. Potter, Chapman Street School, Grimsby. 
Miss M. A. TEaGvE, St. Mary's Girls’, Grimsby. 


DATES OF COMPETITIONS, 1rgog. 
Mr. L. Franceys, 
Williams Deacon's Bank. See special article, S.M.R. 


KEIGHLEY (THE ‘‘ SUMMERSCALES ”’).—October 23, 30 


Mr. Allan Bradley, Scott Street 
Mr. T. J. Symons, 
28, Warwick Street. 


NottinGHam.—November 13, 20. F. Purdy, 1, Claremont 


Terrace, Francis Street. 
Mr. D. Rees Evans, Chester 
House. 
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THE BLACKPOOL \ 


OcTOBER 13, 


This festival again achieved an extraordinary 
success in at least every vocal department. There 
were over 800 entries and nearly 5,000 competitors. 
There were 468 vocal soloists, 191 instrumental 
soloists, and choirs as follows: thirty-four junior, 
fourteen female-voice, eighteen male-voice, sixteen 
mixed-voice, and thirteen from churches or chapels. 
In addition there were twenty-three vocal quartets 
or trios, two full orchestras, and one string orchestra. 
But it is not merely the number of entries that 
lent the occasion its importance. It was the superb 
quality of much of the music and the excellence 
of a large number of the performances that gave 
the festival its memorable distinction. 

At such a colossal event the competition festival 
movement can be studied in all its phases. There 
can be heard action-songs done to perfection by 
young children, child soloists whose performances 
bring tears to eyes of old stagers; mature solo 
singers meeting the technical and interpretative 
demands of this modern and difficult music; exem- 
plifications of the perfection to which school 
children's voices can be trained and their expressive 
powers wonderfully developed by some of the 
cleverest school teachers; and many of the best 
equipped small choirs—female-voice, male-voice, 
and mixed-voice—to be found in the whole 
country, employing their powers on the most 
difficult choral music that has ever been written. 
No wonder that musical critics, more or less sated 
by their usual everyday experiences, declare that 
competitive performances of this stamp provide 
them with new and exciting sensations. Objections 
to competitions are still to be heard, and will be 
heard again. The best argument in their favour 
is the competition itself. A visit to Blackpool is 
likely to convert any open-minded objector who 
must see the almost ludicrous disproportion between 
the moral damage done to a few _ illtempered 
persons, and the widespread educational results 
that lift thousands of executants and listeners out of 
the dull ruts of their lives and afford them the 
deepest and most innocent pleasure. Is it likely, 
that away from the inspiring encouragement pro- | 
vided by this great festival, soloists and choralists | 
would study the same music with anything | 
approaching the same zeal and success? But this | 
is not the place to argue on the ethical and musical 


value of the competition festival movement. | pe 


The maximum marks for every piece in all classes 


was 80. 
INSTRUMENTAL SOLOs. 
The following were the test-pieces and results : 
PIANOFORTE. 
Local, under 16 years of age 
** Trois Fantaisies or Caprices '’ (Mendelssohn), Op. 16, No.1. | 
1st. Maris Swarbrick (Fleetwood). 


Test 
It entries 


& ScHoot Music Review, and can be obtained with the 
Price 144. 


he 


avo. 


{USICAL FESTIVAL. 


I4, 15, 16. 
Sight-playing (36 entries). 
rst. Leslie H. Heward (Wyke) 


12 to 14 years. ) 
1st. Wilfrid G. Smith (Manchester). 


14 to 16 years. 
Open (students, 16 to 18 years). 
Test : Fantaisie Impromptu in C sharp minor, Op. 66 (Chopin). 
18 entries. rst (tied). Robert Shipcot (Chorley) ; Dora Grosse (Sale) 
Open (under 14 years). 
Test: Rondo, No. 1, in D major (Mozart). 
7o entries. 1st. Joseph Shore (Ancoats) 
Open (14 to 16 years). 
Day," Op. 65, No. 6 (Grieg). 
ladys Hunter (New Cleethorpes). 


Test: ** Weddin 

26 entries. 1st. 
The adjudicators in these sections were Mr. C. H. Fogg 
and Mr. H. S. Greenwood. 


VIOLIN. 
Open (under 16 years). 
Test: Variations from Sonata, No. 11, in G major (Mozart). 
22 entries. 1st, Miss Jo Lamb (Rossall Beach). 
Under 18 years. 
Test: Concerto, No. 8, in E minor, 1st part (Rode) 
12 entries. rst. Alice B. Flannery (Colne). 


Herr Carl Fuchs, of Manchester, was the adjudicator. 


THE CHILDREN's Day, October 15. 

The sight-singing (individual) brought forward some 
very clever children. Nothing that Dr. McNaught 
could place before Leslie H. Heward (Wyke), Harold 
Makinson (Lancaster), and Bert Shawcross (Hyde), 
seemed to find out a weak point, so they were declared 
equal “‘ firsts.’’ All three lads possessed the pitch-sense, 
and were therefore able to sing with ease what most people 
would consider difficult passages for children. These 
remarks refer to the staff notation section. In the tonic 
sol-fa section not so much ability was displayed, Jennie 
Whiteside and Mona Singleton divided the first-prize. 
In the collective sight-singing class there were three 
school choir entries, viz.—Talbot Street, Southport 
(Mr. W. T. Barnett), Devonshire Street C. S., Blackpool 
(Mr. J. J. Barlow), and St. John’s, Blackpool (Mr. J. N. 
Nutt). The tests were in two parts and included some 
stiff passages. We print the second and more rhythmic 
on p. 126. Each test was sung to sol-fa syllables and 
then to Jaa. Notations were optional, and all chose the 
tonic sol-fa. Devonshire Street gave almost perfect 
performances and were awarded the first-prize. 


ACTION-SONGs. 

Blackpool has justly earned a high reputation for the 
refinement, beauty, and skill of the action-songs produced 
at its festivals. But it is questionable whether at any 
previous festival the grace, charm, and comedy with 
which the Revoe School, under the Misses Garner, 
rformed the Somerset folk-song ‘*O no, John,"’ have 
been excelled. Twelve children took part—six as the 
wooers, and six as wooed. Their singing alone was 
excellent, but when to this were added constant move- 
ment and expressive gesture and acting, the effect was 
extraordinary, and the audience of several thousand 
persons was enraptured. Victoria Schoo! presented a 
beautiful spectacle. The whole entertainment was one 
to be long remembered by all concerned. 
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BLACKPOOL MUSICAL FESTIVAL—SIGHT-TEST No. 2. 
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Puptic ELEMENTARY SCHOOLS AcTION SoNG. 
Open to children over 7 and under 12 years of age (8 to 12 voices). 

Victoria, Blackpool (Miss Sutcliffe): 75. (‘* Clang of the wooden 
shoon *’) 

Revoe, Blackpool (the Misses Garner): 80 

South Shore, Blackpool (Miss Allison): 65. 
eviction scene."’) 

Talbot Street, Southport (Miss Coppock) : 69. 
Annie."’) 

Claremont C.S., 
Andrew): 6r. 


Open to children under 7 years of age 


St. John's Infants’ School, Blackpool (Miss Bennett). 
St. Kentigern's Infants’, Blackpool (Miss Alexander). 


(“O no, John.") 
(* Rory Darlin’; an 


(“ Little orphant 


Blackpool (Miss E. Brooke and 
(‘“* Baby Strauss."’) 


Miss A. 


tst. 


Mayporte Dance anv Sone. 
Opeii to children under 13 years of age. 
rst. St. John's, Blackpool (Miss S. Taylor). 
South Shore C.S. (Miss Lomax). 
FEMALE-voice Cuorrs “ B,"” 
Open to girls under 18 years of age (20 to 35 voices). 


Tests a) Two-part song “ Robin red-breast"’ (Stanford), and 
(6) madrigal for three voices, ‘‘ How merrily we live" (Este). 
(a) (6) Ti. 


Revoe Choir, Blackpool (Mr. J]. R. Rigby) .. ee 79 98 tas 
Marton Re-Union Choir, Blackpool (Mr. M. Hart) 59 55 114 
Miss Ashworth's Ancoats Choir also entered, but owing 
to the lateness of the hour fixed for the competition the 
choir had .o withdraw. This was disappointing to many 


who know how finely Miss Ashworth trains her resources. 
Revoe was again triumphant. 


Vittace ScHoor Cxorrs. 
Local schools having fewer than 150 names on the register ; 
to to 20 voices. 
Test: Two-part song, ‘‘Come o'er the woodland" (Ketélbey). 
Cleveleys Choir (Miss G. White). 
2nd. Singleton (Mr. T. Dawson): 73. 
ist. Wrea Green (Mr. T. H. Myles): 75. 
Westby (Mrs. Alston). 


The singing in this class aptly exemplified what skilful 
teaching can accomplish with village children. All the 
singing was good, but Singleton and Wrea displayed very 
high qualities. The tone was pure, the execution dainty 
and fluent, the enunciation excellent, and the expression 
very effective. 


Pusiic ELEMENTARY SCHOOLS. 
Open to non-prize winners in the challenge banner class during the 
years 1905-7-8 ; 25 to 30 voices. 
Tests: (a) Two-part song, ‘‘A laughing song" (Stanford), and 
(6) ‘‘ Sweet and low” (Luard-Selby). 


(a) 
Baines' Endowed, Marton, Blackpool (Mr. M. Hart) 64 
Waterloo C.S., Blackpool (Miss E. Preston) ~ a 
Adelaide StreetC.S., Blackpool(Mr. J.B.Tomlinson) 65 67 132 
Claremont C.S., Blackpool (Mr. J. E. Cunliffe) .. 69 73 142 


New Hey School, Rochdale (Mr. E. 

Quarmby, B.Sc. - - oe ee 6r 74 135 
All Saints’, Southport (Miss M. Ward) on oo 70 Ga 132 
Victoria, Blackpool (Mr. J. Wedgwood) .. -- 68 7o 138 
Birkdale C.S., Southport (Mr. A. E. Parr)... -- 68 72 140 
South Shore C.S., Blackpool (Mr. M. Banks) .. 59 56 115 
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Pustic ELEMENTARY ScHOOL CHoIRS. 


Open (25 to 30 voices). 
Challenge Banner Class. Previous holders 


: Adelaide Street 
Wesleyan School, St. John’s School, Revoe C.S. (5 times), Devonshire 


Road C.S 

Tests: (a) Three-part song, ‘‘ Under the greenwood tree" (A. M, 
Richardson) ; (6) two-part song,‘‘ In the distance "’ (Abt) ; and (c) three- 
part-song, ‘* Where the bee sucks" (Arne, arr. by Granville Bantock). 


Birkdale C.S., Southport (Mr. A. E. Parr) 


(a) (6) 
65 72 


(c) Tl. 
68 205 


Devonshire Road C.S.,Blackpool (Mr.]J.J.Barlow) 68 66 63 197 
66 


Talbot Street, Southport (Mr. W. T. Barnett 


). 76 


67 209 


The winning choir displayed a pure, sweet tone, per- 
fectly in tune. A unity of vowel usage was a noticeable 
feature. In the second piece there were some awkward 
rhythmic delays at the ends of phrases, and the third 
piece, although beautiful as tone, was not so interesting 


as rhythm. 


Pusiic ELEMENTARY SCHOOL CHOIRS. 


Cantata Class (25 to 30 voices). 


Test: Cantata, “‘ The frogs and the ox "’ (Bridge). 


Adelaide Street C.S., Blackpool (Mr. J. B. Tomlinson) 


Talbot Street, Southport (Mr. W. T. Barnett 


de. 


South Shore C.S., Blackpool (Mr. M. Banks) .. 


St. John’s, Blackpool (Mr. J. N. Nutt) 


Devonshire Road C.S., Blackpool (Mr. J. J. Barlow) | 


Claremont C.S., Blackpool (Mr. J. E. Cuslift 
New Hey C.E., Rochdale (Mr. E. Quarmby, 


Cuitpren’s Cuorrs “* D." 


e) ee 
B.Sc.) .. 


Open to children under 16 years of age who are not competing in 


other classes (16 to 25 voices). 


Tests: (a) Two-part song, ‘‘The Lord is my Shepherd "’ (Smart), 
and (b) two-part song, ‘‘ The first of May” (Botting). 


1st. Revoe Choir, Blackpool (Mr. J. R. Rigby). 


and. Ancoats Girls’ Institute, Junior Advanced (Miss Ashworth). 
td. St. Paul's Choir Boys, Blackpool (Mr. Robert Hall). 


St. Paul's, Bolton (Mr. T. Davies). 


THE Junior SOLos. 


The expediency of encouraging children to sing solos 
at competitions has been seriously questioned, chiefly on 
the ground that their vocal organs may be injured by 
possible strain. But it may be answered that injury only 
results from bad usage, and that it is the prime function 
of the competitions to inculcate proper ways and means. 
With the vocal experts Madame Hands, Mr. J. Bates, 
and Dr. McNaught to criticise and suggest, it may be 
claimed that scores of youthful singers have been 
absolutely rescued from bad singing by competitions 


managed on these lines. 


All bad production, all forcing, all commonplace 
singing are discouraged, and only the children who learn 
the lessons given cap hope to succeed. The ideal is 


therefore prominently placed before the c 


hildren. 


Then, 


apart from physical results, the value of solo-singing as a 
vent for inner feeling for expression cannot be over- 
estimated. The intense expressiveness of some children's 
singing is a phenomenon difficult to understand. Not a 
few of the girls sang Schubert’s ‘‘ Du bist die Rub’”’ 
(“Thou art repose ’’) so as to induce the lump in tbe 
throat and the tear in theeye. We have heard many great 
singers interpret this most touchingly beautiful of 
Schubert's songs, but never with this extraordinary effect. 
Thirty-four young girls had their perception of musical 
beauty and sensitiveness to emotion stirred by this 
masterpiece. Who will say that any harm could result ? 

The following is a list of test-pieces and prize-winners: 


Girts (Local) 
Test: ‘A bird is softly calling '' (Mendeissohn) 
22 entries. rst. Ethel Beswick (Blackpool). 


Boys (Local). 


Test: ‘The harp that once through Tara's halls "’ (Irish Air). 
1c entries. 1st. W. L. Roberts (Thorrton-le-Fylde). 


Boys (Open) 
Test: **O sunny beam * (Schumann). 
25 entries. 1st. Stanley Chilton (Dodworth) 


Cuoir Boys (Open) 


Test: ‘ Jerusalem, thou that killest '' (Mendelssohn). 
22 entries John Stock (Crumpsall, Manchester). 
(This lad has an extremely beautiful voice and a highly-retined style.) 


Girts (Open). 
Test: ‘Thou art repose” (‘‘ Du bist die Rub " 


(Schubert). 


34 entries. rst. Florence Skinner (Manchest >). 


and. Violet M. Turner (Briertield). 


At the evening concert, with which the children's day 
terminated, the cantata ‘‘ The frogs and the ox '’ (Bridge) 
was very successfully performed by the combined 
children’s choirs under the direction of Dr. McNaught. 


ApuLt CHorAL COMPETITIONS. 
MALE-VOICcE CHOIRS 
Local (16 to 24 voices). 
Test: Part-song, “ Feasting, I watch,"’ Op. 45, No. 5 (Elgar). 
Mks. 
South Shore Male-voice Choir,Blackpool (Mr.J.T. Schofield) 56 
Preston Lyric Choir (Mr. Jos. Smith) .. - ee -. & 
Fleetwood Glee and Madrigal Society (Mr. E. B. Meadows) 52 
Preston, under Mr. Jos. Smith, has made great progress. 
The tone was resonant and blendful, but the best feature 
was the poetry and perspective of the interpretation. 
FEMALE-voice Cxorrs (Local). 
Tests: (a) Trio ‘‘ Flowers of the forest’’ (arr. by Bantock), and 
(6) three-part song, ‘‘ Fly, singing bird" (Elgar). 
Mr. Warburton's Ladies’ Choir, Blackpool (Mr. J. S.Warburton). 
Blackpool Orpheus Ladies’ Choir (Mr. Clifford Higgin 
Revoe Choir, Blackpool (Mr. }. R. Rigby). 
South Shore Ladies’ Choir, Blackpool (Mr. J. T. Schofield). 
Fleetwood Glee and Madrigal Society (Mr. E. B. Meadows). 
All the choirs, except Revoe, the winner, sang ‘‘ The 
flowers of the forest’’ too quickly. Revoe Choir is 
composed mainly of children formerly members of the 
well-known school choir, and, as might be expected, they 
have retained the tradition of fine vocal production and 
expressive interpretation. 
FeMALE-voice Cuorrs (Open). 
(20 to 40 voices.) 


Tests: (a) Part-song (s.s.a.a.), “‘ The forest Fay"’ (Op. 69, No. 2) 
(Schumann), and (}) part-song (s.s.a.a.), “Summer wind" 
(MacDowell). 

(a) (6) TL 
Carlisle Madrigal Society (Mr. J. R. Cockburn) .. 70 71 141 


Morecambe Madrigal Ladies’ Choir 
(Mr. P. W. de Courcy Smale) 69 64 133 
Mr. Aldous’ Choir, Lancaster ( Mr. ): W. Aldous) 75 75 150 
Barrow St. James’ Ladies’ Choir (Mrs. Bourne) .. 74 73 147 
Blackpool Glee and Madrigal Society 
(Mr. H. Whittaker) 70 76 146 


This was the chief competition in this class. The tests 
were severe and were both sung unaccompanied. The 
Schumann piece was generally sung too quickly, but in 
three cases at least with astonishing virtuosity. 

Mr. Aldous’s choir is well equipped with mature (not 
too mature) singers, and his skill, refined and concentrated 
by the severe schooling of competition, enables him to 
accomplish beautiful results. But he was run very close 
by Mrs. Bourne and Mr. Whittaker. 


Mixep-voice Corrs “ B."’ 

(Open to Choirs that have not won a prize in the Challenge Shield 

Class during the years 1906-7-8.) 
(30 to 50 voices.) 

Tests: (a) Madrigal for four voices, ‘‘My heart it seemed was 
dying "’ (Palestrina), and (6) part-song for six voices, ‘‘ Dead in the 
Sierras” (Op. 67, No. 2) (S. Coleridge-Taylor). 

South Shore Mixed-voice Choir, Blackpool (Mr. J. T. Schofield)- 
3rd. Sale and District Musical Society (Mr. Alfred Higson, A.R.C.M.)- 
Stockton Heath Choral Union (Mr. H. Berrey). 
1st. Chapel Street Choir, Blackburn (Mr. Thornborough). 
Carlisle Madrigal Society (Mr. J. R. Cockburn). 
Blackburn and Chatburn Choir (Mr. F. H. Wood, Mus. Bac.). 
Fleetwood Glee and Madrigal Society (Mr. E. B. Meadows) 
2nd. Mr. Warburton's Choir, Blackpool! (Mr. J. S. Warburton). 

This was a very successtul class. Mr, Warburton's 
choir kept up the traditions of Blackpool for good singing, 
but it was beaten by the tasteful performances of the 
Blackburn Chapel Street Choir. 

Mavsg-voice Cuorrs, Alto Lead (Open). 
(18 to 36 voices.) 
Challenge Shield Class. 

Tests: (a) Giee tor tive voices, ‘‘ Queen ot the valley *’ (Dr. Cailcott), 
and (6) part-song tor tour voices, ‘‘ There was a maid" (Op. 4, No. 1) 
(Farrar) 





(a) (©) Th 


Goodwin Male-voice Choir, Carlisle 
(Mr. W. H. Reid) 66 69 135 


Colne Orpheus Glee Union (Mr. T. Wilkinson) .. 61 
Morley Vocal Union (Mr. S. Smith) .. es -- 6 74 140 
Todmorden Male-voice Choir (Mr. H. Lees) -- 64 65 129 


Manchester Mendelssonn Male-voice Choir 
(Mr. W. A. Lomas) 61 


Wyke Glee Union (Mr. T. Sykes) .. an 
Heysham Male-voice Choir (Mr. S. Morphet) os Re we 
This was a well contested competition. The tact that 
eight choirs entered in this class shows that the adult 
male alto voice is still cultivated. Heysham very well 
| deserves its victory. Morley, too, gave fine pertormances, 
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MALe-vorce Cxorrs, Tenor lead (Open). 
(24 to 40 voices.) 
Grundy Challenge Trophy Class. 
Tests: (a) Chorus for four voices, ‘‘ Far beyond all mortal ken" 
(Op. 26, No. 2) Schubert), Chorus of Spirits, from ** Rosamunde" ; 
(0) part-song for four voices, “‘ Bright through the window” (Op. 38, 


Barnoldswick sang (a) far too strenuously. The attach 
was over-eager and forcible. Too much bang and smash 
for a madrigal. In (b) the qualities that spoilt th 
madrigal were appropriate. There was tremendoy 


| dramatic emphasis, and the whole interpretation wa 


No. 7) (M:z : f ,* Pi - es J 
©. 7) (Max Reger); and (c) ballad for four voices, “ Pibroch o | terrible in its realism. Such vehemence was extn, 


Donuil Dhu " (Bantock). 





R ; (a) (b) «) Ti. | ordinarily rousing. In (c) there was again at the 
and ae - pate Gee, 5 ——— »': 25 72 78 229 /| climaxes the over-emphasis and exaggeration of dynamic 
eysham ale-voice oir ( Mr. Morpnet).. 72 62 — 134) $ : a 
1st. Douglas Male Choristers (Mr. N. Moore) - 0 7 F 235 | €xpression. Sometimes the sounds produced Were not 
Manchester Orpheus Glee Society (Mr. W. S. |music. They were as boisterous as a Blackpool gale | 
Nesbitt)... - oe ge + ne 69 76 216| In (d) the choir was still less successful. The expressiog } 
— jor Schobeld) Se Cae 6; — 124 | W&S lachrymose, the chords at ‘* Peace "’ not correct, and [ 
Warrington Apollo Male-voice Choir (Mr. Hy the dignity of the music was missed. . : 
Berrey) .. . + es ss .. 60 60 — 120/ Halifax showed inexperience in (a), the time being too 
Mr. Thornborough’s Male-voice Choir, Black- | freely treated. In (b) they were more successful, although 
burn (Mr. Thornborough) as ee - 7o 62 — 132 ' 


as it were, they wept too bitterly. 
| picturesque and dramatic, in fact almost tragic. 


unanimously awarded full marks. 


This was one of the most important events of the day. 
The three tests all had their moods, but only the third 
presented any great difficulty. No doubt Professor 
Bantock was thinking of northern choirs when 
penned his setting of ‘' Pibroch,"’ and he paid them all | complete control. In (5) the opening was apologetic, but 
a very high and not undeserved compliment in taking /|Jater the excitement was great and there were som 
it as granted that there were no musical difficulties they | beautiful effects of light and shade, In (c) again the 
could not overcome. Habergham sang with a little less | choir was superb. They sang as though inspired and 
than its customary assurance, Manchester gave a suave, | always with rich sonority, and in (d) they were equally 
correct, and well-ordered performance, but it was| 1 


reserved for Douglas to electrify the adjudicators and the 
audience. Mr. Moore deserves all the praise we can 
bestow on him. His choir is splendidly equipped. 


Mixep-vorce CHorrs “ A." 
Open (40 to 60 voices). 
Parkinson Challenge Shield. Previous holders: 
and Madrigal Society (3 times), 
Man Choir, and Southport Choir. 
Tests : (a) Madrigal for six voices, ‘ Fair Oriana"’ (Robert Jones) ; 
6) part-song for eight voices, ‘‘ The tyger '’ (Bantock); (c) part-song 
for six voices, ‘‘ Morning song of praise," Op. 71, No. 7 (Max Bruch); 
and (d) part-song for double chorus, ‘‘ The moon has raised "' (Bantock). 


Blackpool Glee 


(a) (6) (ce) (d) TI. 
Salford Vocal Society (Mr. F W. Blacow) 61 61 — — 122 
Blackpool Glee and Madrigal Society 
Mr. H. Whittaker) .. . -- 74 77 76 66 293 | 
Mr. Aldous’ Choir, Lancaster (Mr. J. W. 
Aldous - “< ‘ -- 72 6 72 70 280 
2nd. The Southport Choir (Mr. W. Tattersall). 74 75 79 79 307 
Barnoldswick Wesleyan Choir(Mr.F.Lord) 62 77 67 61 267 
Halifax Madrigal Society (Mr. H. Shepley) 59 72 — — 131 
rst. Barrow Madrigal Society (Mrs. Bourne) .. 73 79 77 309 
Morecambe Madrigal Society (Mr P. W. | 
de Courcy Smale) ‘ ae - - 65 60 — — 125 


This was the most severely-contested event of the day. 
The tests, diverse in character, were most searching, and 
the chief choirs on the list were amongst the best in the 
whole country. We give some brief notes on the 
performances. All eight choirs sang the first two pieces, | 
and five were selected to sing the other two. 

Salford in (a) was not impressive. The execution was 
smart but deficient in sonority and breadth. In (6) there 
were some picturesque effects, but the execution was 
uncertain. 

Blackpool in (a) displayed fine tone and rich sonority 
and much vitality, yet there was too much accented 
pulsation for the piece. In (6) the mood was excellent, 
and some vivid and well controlled effects were contrived. 
In (c) there was glow and climax, and much of the joy and 
ecstasy were realised. In (d) the execution was laboured, 
and there was some groping for notes. A fine climax was 
reached. 

Lancaster was alert and dexterous in (a), but with all 
its sparkling brilliancy the interpretation was not 
madrigalian. In (b) they were still less successful, and 
never attained impressiveness. In (c) there was fine tone, 
and the tempo was well chosen. A keen delivery by the 
sopranos tended to sharpness, and the choir finished a 
semitone sharp. In (d) there was some fine treatment, | 
the chords at ‘‘ Peace'’ were thrillingly sung, and the| 
end pages glowed with richness. But there was 
inequality in the performance. 

Southport took (a) too quickly, but the execution was 
firm and fluent. Occasionally the tone was shrill. In 
(b) there was high colour and some fine brooding relieved 
by powerful climaxes. There was controlled excitement. 
In (c) there was again the charm of a fine picture. The 
“Peace '' chords were remarkable, and the colouring of 
the last page was gorgeous. 








Morecambe Madrigal Society, Isle o 


| 
| that gave all the choirs more or less trouble. 
|that even if any one part attempts the intervals on 





successful in combining fine art with apparent naturalness, 
The “‘ Peace "' chords were not quite perfect, but this was 
almost the only fault. 
| The announcement of the result was received with 
great approbation. Mr. Whittaker, of Blackpool Choir 
fame, was one of the first to call enthusiastically for 
| cheers for Mrs. Bourne. This incident illustrates very 
happily the spirit of the competition. 

The following are the chords in ‘ The moon has raised” 
The fact is 








principles of perfect intonation, the result must be 
impure chords. There must somewhere be compromise, 
and the question is, Where ? 
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MIXED-voIcE CHORAL SIGHT-TEST. 


No fewer than eleven choirs entered in this class. 
The test chosen was Mr. R. H. Walthew's “ Sleep." 
Each choir was allowed to sing it through twice, the 
words being obligatory at the second trial. Mr. Aldous'’s 
Lancaster Choir won the first-prize, Halifax Madrigal 
Society (Mr. Shepley), second-prize, and Sale and 
District Musical Society (Mr. A. Higson), third-prize. 


FuLt ORCHESTRAS. 
Test: Overture to “‘La Vie pour le Czar” (Glinka). 
1st. Nelson Congregational Orchestra (Mr. C. Townsley). 
The Blackpool Philharmonic Society (Mr. Jesse Spencer). 


STRING ORCHESTRAS. 
Test: Concerto in G major, No. 7 (Bach). 
(Only entry.) 
Nelson Congregational Orchestra (Mr. C. Townsley). 
(Awarded the prize.) 


Trio FoR SOPRANO, MEZZO-SOPRANO, AND CONTRALTO. 
Test: ‘* Elfin music" (Bantock). - 
6 entries. 1st, Misses Hilda Jennings, Clara Cunliffe, and Hester 
Lees, Blackpool. 
MALE-VOICE QUARTET. 
Test: ‘‘ Strike the lyre " (Thos. Cooke). 
7 entries. xst, Padiham Apollo. 


MIXED-VoICE QUARTET. 
Tests: ‘‘The angel's greeting" (Brahms) and “ How calmly the 
evening "’ (Elgar). 
11 entries. 1st, Padiham Vocal Union. 


The expression was | 


Barrow sang (a) simply perfectly and the adjudicators [7 
The tone was a rich fF 
he | stream of sound, and the execution exhibited taste under [ 
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Apvutt Soro SINGING. 
Soprano—“ Lo! the heaven-descended prophet " (Graun). 
42 entries. rst, Florence Wilson, Openshaw. 
Mezzo-soprano—“ Pur dicesti " (Lotti). 
39 entries. rst, Annie Blacow, Blackpool. 
Contralto—‘‘ The spirit's song " (Haydn). 


73 entries. rst, Annie Barker, Guide Bridge. 
Contralto (dramatic)—‘* The swimmer " (‘‘ Sea Pictures '’) (Elgar). 
32 entries. rst, Rachel A. Hunt, Bury. 
Tenor—‘‘ O form angelic "’ (‘* Die Zauberfléte '') (Mozart). 
44 entries. 1st, Jacob Williamson, Seaham. 
Tenor (dramatic )}—“ Preislied "' (*‘ Die Meistersinger ") (Wagner). 
41 entries. rst, Arthur Greenwood, Keighley. 


Baritone—‘“‘ Ich grolle nicht’ (Schumann). 


64 entries. 1st, Richard Tranter, St. Helens. 
Bass—“‘ The Valley "’ (Strauss). 
43 entries. rst, Arthur Rawstron, St. Annes. 


In the evening the above prize-winners repeated their 
songs in competition with each other for the rose bowl. 
Miss Hunt proved successful. 


THe Festivat Concert. 
The choral numbers in the programme of the concert 
given on October 13 by the festival chorus of 130 
selected singers was as follows : 


Motet, “‘Come, Jesu, come" - on on om Bach. 
Hymn for double chorus (unacc.) ‘‘ Stabat Mater " Palestrina. 
Motet, “‘ Throne of Mercy, Star of Goodness"' (Op. 18, No. 3) 


Cornelius. 

Motet, ‘‘ The surrender of the soul to the everlasting love "’ 
(Op. 18, No. 1), Cornelius. 
Madrigal, ‘‘ As Vesta was” .. es - . Weelkes. 


The choir was conducted by Mr. Herbert Whittaker, 
who once again proved his ability as a musician of 
insight. The ‘*Stabat Mater’’ was particularly well 
done. There were no attempts at effects, the music 
moving austerely and solemnly as it should do. 
Cornelius’s motet ‘‘ The surrender of the soul” was 
also admirably sung. Mr. Frederic Austin sang 
thirteen songs in his best style, the Manchester Wind 


Quintet (clarinet, flute, oboe, bassoon, and French horn) | 


played six pieces quite charmingly, and Mr. Carl 
Fuchs played some violoncello solos with great 
acceptance. 


The following is a complete list of adjudicators and 
official accompanists : 

Adjudicators: Sir Charles Villiers Stanford, Dr. W. G. 
McNaught, Mr. Harry Evans, Mr. Allen H. Gill, 
Mr. Paul le Vallon, Madame Edith Hands, Mr. 
Frederic Austin, Mr. Carl Fuchs, Mr. C. H. Fogg, 
Mr. James Bates, Mr. H. S. Greenwood. 

Accompanists: Mr. C. H. Fogg, Mr. C. W. Fisher, 
Mr. A. Vivian Jackson, Mr. Clifford Higgin. 

Councillor Collins was, as usual, the director of the 
competitions, and Mr. L. H. Franceys 

Secretary. 


TWO LANCASHIRE FESTIVALS. 
Under the above head The Times, in large type, 


discusses some of the executive results of the festival | 


at Blackpool and Southport : 
A new development in the technique of choral singing 


has taken place during the last few years, with the result | 


He need only consider whether they | tive faculties of the performers, and those faculties can 


that a composer has no longer to consider whether the 
singers can perform any music which he may choose 
to write for them. 
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. aa 
composers have insisted upon writing things for the 
expression of which the old style of choral singing 
was inadequate, the most compelling influence which 
| has led to technical advance, in England at any rate, has 
been what may be called the record-breaking instinct. 
| By this we do not mean solely the movement which has 
| brought about a continuous round of competitive musical 
festivals in England, but more generally the desire to do 
|a thing better than it has been done before either by 
oneself or by anyone else. It may not be in itself an 
artistic impulse, but it is a very human one, and allied 
with other artistic impulses it possesses a tremendous 
force in the musical activities of to-day, and especially in 
the department of choral singing. Without such an 
alliance it degenerates into the worthless process 
vulgarly called ‘‘ pot-hunting,’’ and that is the special 
danger of competitive festivals which is felt by none 
so keenly as by the enthusiastic musicians and others 
who organize them. 

During the last few days we have had two admirable 
opportunities of appreciating the progress of choral 
technique in the singing which has been heard at 
Blackpool and at Southport. The former is a competitive 
festival, but the concert given on Wednesday night, 
which was discussed in these columns on Thursday, was 
free from the competitive element, for the festival choir 
takes no part in the contest, although its individual 
members may do so in other choirs. A competitive 
festival is held annually at Southport, but the triennial 
one now being held is independent of it . . . We do not 
know how far the singers whom Mr. H. Whittaker and 
Mr. Arthur Speed have trained to such good purpose are 
directly concerned in competitive festivals, but since they 
are heard in these surroundings the indirect influence 
must be strong; they could not afford to be below 
competition standards in any particular. Both proved 
| themselves to be excellent examples of the development 
in choral technique to which we have alluded. If that 
development can be summed up in one word, it is 
independence. To be independent of instruments is an 
obvious necessity; the complete independence of each 
voice means more than appears at first, for it means the 
power of co-ordinate action of individuals in an infinite 
variety of relationships to one another. When we hear 
a choir singing a piece of polyphonic music in such a way 
that the parts all seem to stand apart from one another, 
| the singers have not reached independence; it is only a 
symptom that they are struggling to attain it and are 
aware of their failure. When the singers are really 
independent of one another they have at command not 
only the qualities which go to make up rhythmic singing, 
| attack, energy, and articulation, but a series of effects of 
| colour as endless and much more subtle than those of 
the orchestra. Now colour is the one factor in music 
which is not, and never can be, expressed in terms of 
notation. It includes things which are stated more or 
less roughly in the composer’s score, such as degrees of 
force, loudness and softness, the tone attained by the 
combination of voices in various harmonic relationships, 
and even by broad differences of tempi; but the exact 
qualities of tone and the small nuances of tempi 
which contribute to the expression of individual phrases 
in relation to the whole cannot be written down, and 
those composers who try to do so are the most likely to 
be misunderstood. Colour has to be left to the interpreta- 





will perform it, and if it is interesting enough no choral | only be fully exercised when the performers have acquired 
society of any consequence is held back by difficulties, | the independent technique which has been described. 
This has been brought about partly by the persistent | The two choirs which we take as our examples have both 
refusal of composers to be bound by the limitations of | shown that they have the power of using choral colour in 


what was conventionally called, ‘* vocal writing." 
greatest of all choral composers—J. S. Bach—seems 
never to have given the question a thought, and it 


| 
| 


The|a remarkable way; in other words, they have finished 


their preliminary training. No music is too difficult for 
them. The Blackpool Choir sang Bach’s intricate 


will always be a mystery how the choristers of the| polyphony with complete confidence, and were unbafiled 
Thomasschule succeeded in giving even the roughest| by the ancient tonality of Palestrina or the chromatic 


reading of some passages which he wrote for them. The/ modulations of Cornelius. 


The Southport Choir sang 


development of which we speak probably owes more} modern music of the most trying description in a way 


to Bach than to any other single composer, in spite of all | which proved their power beyondadoubt. . . . 


But 


that has been achieved since his day, though modern | where both show that they have still work before them 
Composers have added types of choral effect which | is in the use that they make of their capacity—that is, in 


tax the singers in other ways. 





Next to the fact that! the interpretative side of their work. 


Here we come toa 
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question which can only be solved by the intuitive 
artistic perceptions of conductors and singers themselves, 
We said that we missed variety in the treatment of Bach. 
Palestrina, and Cornelius at Blackpool. It seemed that 
the differences of style had not been grasped as the 
features which dictate the character of the performance, 
though they had been realised as difficulties to be met 
and mastered. As such they had been fully dealt with, 
and specific points of effect—fortes, pianos, crescendos, and 
diminuendos—were there in plenty. The possibilities of 
choral colour, of differences of quality apart from 
differences of force, have been very fully taken into 
account. One had only to hear the choir sing the lines, 

For when as each thing bad thou hast entombed, 

And last of all thy greedy self consumed, 
and 

Then long eternity shall greet our bliss 

With an individual kiss; 


to realize how sensitive they have become in this 
direction. Both passages are marked pianissimo and 
were sung so, yet they were as strongly contrasted as 
if the composer's indications had been the exact opposite 
of each other. This is an instance of the perfect appli- 
cation of technical acquirements to the purposes of 
interpretation, and others might be named from the 
performance of either choir, though they were more 
conspicuous at Southport. The important thing 
to realise is that this acquirement of choral technique 
which is so general now in the North of England, and of 
which these two Lancashire festivals are fine examples, 
is a force which does not end in itself. It has to be used 
for musical ends, Chorus-trainers, and under them the 
singers, need to cultivate large views of the music which 
they undertake, to study the appropriate disposition of 
their effects, and to make the details subordinate them- 
selves to the whole. In that case the present enthusiasm 
for choral singing will continue as a potent factor in 
English musical life, and will do even more than it has 
done already to quicken the artistic perceptions of 
amateur performers and listeners. 


COMPETITIONS IN CAPE COLONY. 


The Education Gazette issued by the Cape Colony 
Education Department, continually gives full accounts of 
numerous school choir competitions held in many centres 
in the Colony. We quote the following from recent issues 
of the Gazette : 


GerorGE, Mosset Bay, AND OupTSHOORN MISSION 
ScHoot CuHorr CompeErITION. 


The competitors were the choirs of the Independent 
Mission Schools in Pacaltsdorp, Oudtshoorn, and Wel- 
bedacht. It is to be regretted that neither the Dutch 
nor the English Church Schools were represented. 
Callcott’s ‘‘ Ye Mariners of England'’ were prepared 
by each choir, the individual selections being ‘‘ Cradle 
song'' by Mendelssohn (Pacaltsdorp), Proudman's 
**Outspan’’ (Oudtshoorn), and Mendelssohn's ‘‘ The 
Heavenly Council hath decreed ’' (Welbedacht). There 
was a large gathering of parents in Oudtshoorn. 
Mr. Arthur Lee adjudicated. 

Prescribed song.—The choirs were well balanced. 
There was an improvement in tone all round, but 
especially on the part of the boys. That hollow and 
melancholy quality, so often heard in the under-parts 
of Mission school singing, had been overcome. Wel- 
bedacht choir had the best voices, the alto section 
being unusually good. This choir, however, made two 
syllables of ‘‘our,"’ and scarcely touched the vowels 
of ‘tempest.’ Each rendering was good. 


Selected songs.—The ‘‘ Cradle song’’ was given with 
very fair feeling. More might have been made of the 
crescendo and diminuendo passages, and the altos faltered 
with the opening E flat of the last line. There was 
no fall The ‘Outspan"’ was sung with fine effect, 
but with the drop of a tone. The rendering of ‘‘ The 
Heavenly Council hath decreed '’ was true and tender. 





Sight-singing.—The unison test was read with com. 
parative ease by the three choirs. The dual test was 
sung with great precision in Oudtshoorn. The Pacalts. 
dorp sopranos also read very ably in this item, but 
the same cannot be said for the altos. The second voices 
of the Welbedacht choir lost heart altogether and, as 
a result, failed to gain the shield. 

The shield was awarded to the 
Independent Mission School. 

In the ear-testing none of the eight first children made 
more than three mistakes. 


Oudtshoorn 


PRUDHOE-ON-TYNE. 
August 28. 

Test-pieces for the local class: Male-voice, alto lead~ 
(a) ‘* Haste, ye soft gales '’ (Martin) and (5), tenor lead— 
*‘In absence’’ (Dudley Buck); mixed-voice, ‘ The 
singers'’ (A. R. Gaul). The first prize was awarded 
to the Prudhoe Gleemen; second prize, Castleside 
Contest Choir; third prize, Hebburn Choral Society. 

Open class. Tests: Male voices, alto lead—(a) ‘‘ Queen 
of the valley "’ (Callcott) and (b), tenor lead—** Martyrs of 
the arena" (L. de Rillé) ; mixed voices, ‘‘ The river floweth 
strong, my love’’ (Rogers). The first and second prizes 
were divided between the Newcastle Glee and Madrigal 
Society and the Consett and District Contest Choir; 
third prize, Bentinck Male-voice Choir, Newcastle-on. 
Tyne. Mr. Newton Laycock adjudicated. 


ASHINGTON, MORPETH. 

September 4. 
Local class.—First prize, Walbottle Contest Choir 
for the singing of ‘‘ Strike the lyre’’ (Cooke) and 
** Moonlight '’ (Faning). The second and third prizes 
were divided between Ashington Wesleyan Choir, 
‘* Break, break, break ’’ (Macfarren) and ‘‘ The two 
cupids (Batson), and the Broomhill Wesleyan Choir, 
‘* As torrents in summer'’ (Elgar) and ‘‘ The sea hath 
its pearls '’ (Pinsuti). 
Open class.—The first prize was awarded to the 
Newcastle Glee and Madrigal Society for the singing of 
‘**O thou whose beams '’ (Goss) and ‘* O peaceful night " 
(German). Second prize, Consett and District Choir— 
‘*The river floweth strong, my love’’ (Rogers) and 
‘*Hymn to music’’ (Dudley Buck). Third prize, The 
Norman Gleemen, Newcastle-on-Tyne—‘' The sands 
of Dee" (Goldbeck) and ‘‘ Wanton gales’’ (Webbe). 
Mr. Newton Laycock adjudicated. 


HULL. 


THE Co-oPERATIVE UNION, NorTH-WEsT SECTION. 
September 25. 

The competitions arranged by this Union are held in 
turn in various towns in the North of England. They 
are always well attended and the choirs often exhibit 
first-grade skill. On this occasion there were only two 
classes, namely, one for mixed-voice choirs and one for 
male-voice choirs. The competitions took place in the 
commodious hall of the Assembly Rooms. The following 
mixed-voice choirs entered : 


MIXED-voIce CHoIrs. 


Tests: (a) “Love” (Edward Elgar), and (6) “The shepherd 
Doron's jig "' (C. V. Stanford). 


(a) (6; TI. 

and. Accrington and Church (Mr. E. Whittaker) -- 74 74 148 
Bingley (Mr. T. H. Salter) a wa es -- 76 69 145 
Blackley (Mr. F. Sherrift) ee ee ee -- 65 68 133 

1st. Bolton (Mr. A. Knight) .. es ee ee +. 75 75 1§0 
City of Bradford (Mr. H. Robertshaw) os « 8S 


Brightside and Carbrook, Sheffield ; 
(Mr. G. E. Kitching) 62 68 130 
pusaies (Mr. E. Wallwork) - oe oo § 





The tone was round and full and there was no fall. 


Droylsden (Mr. ee is as «. JO 7o 140 
Failsworth (Mr. John E. Smith) os ee -- 64 Gr 125 
Haslingden (Mr. J. L. Byrne) .. os oe «» §9 €0 119 
Huddersfield (Mr. D. W. Evans) ae -. (8 72 140 
Kingston-upon-Hull (Mr. G. Watson) ee -- 64 66 130 
Preston (Mr. i «s en -- 6 66 198 
York (Mr. A. Hopkins) .. ee wi ee -» 66 68 134 








—————— 
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We have only space for some of the adjudicator's 
remarks on the first four choirs. 

Botton (First prize).—(a) Conspicuous unity. Tone 
sweet. Sopranos sometimes pressed too hard. Some 
high training exhibited in the unity of the attack. The 
expression was beautiful, and infused with sincerity. 
Kept pitch. (6) Great fluency. High colour and well 
controlled. Enunciation excellent. Piano singing very 
delicate. The training showed experience and perception. 

AccrinGton (Second prize).—(a) At once amood. Tone 
afine blend. Tooslow. Much tenderness and emotion. 
Lost pitch a little. Alto not quite strong enough to make 


abalance. (6) Attack excellent. Some delicate rhythmic 
touches and rubato. Good taste constant. A first-rate 
choir 


BrapForD (Third prize).—(a) Warmth and sweetness 
in the blend. Altos especially good. Moving sincerity 
in the expression. Enunciation good. Last page nearly 
first-rate. (6b) Alert and smart in attack and general 
clean finish. Great freedom and vitality. The right sort 
of expression for the piece. Kept pitch nearly. Tone 
very good. 

BincLey (Fourth prize).—(a) Agreeable tone and 
refined style. The expression was very touching. The 
tenuto marks were properly treated. A beautiful per- 
formance displaying much insight. Ended atrifle sharp. 
(b) Not so successfully treated. Tended to be slow and 
heavy. Sopranos sharpened. On the whole a resonant 
performance, but without distinctive refinement 
Sharpened half-a-tone. 


MALE-voice CuHorrs. 


Tests: (a) “ Lovely night’’ (Chwatal), and (6) “ Rataplan" 
(Laurent de Rillé). Maximum marks, each piece, 80. 
Conductors as above. 
Entry Singing 
pumber. order. (a) (6) Total. 
1. Accrington (Church) I 66 65 132 
2. Blackley ee ee 2 68 60 128 
3. Bolton .. os ‘ 5 67 62 129 
4. Bradford (City of) 8 59 59 118 
5. Burnley—(First prize) 4 69 73 142 
6. Haslingden oe 3 6) 59 125 
7. Hindley ° es 6 68 63 131 
8. Kingston-upon-Hull 9 60 61 121 
9. York—(Second prize) 7 71 69 140 
AccrInGToN.—(a) Pleasant tone and cheerful style. 


Rhythm heavy. Enunciation good. An agreeable if not 
specially good performance. (b) Very quick, M. 126. 
Attack irregular. Otherwise some excellent technique. 
Occasional roughness. Kept pitch in both pieces. 
BLACKLEY.—(a) Dreamy and expressive. Tone fair. 
Pace very slow. Enunciation not very good. Expressive. 
(6) Not a good rhythm. Ragged, and sometimes tone 


rough. 
Botton.—(a) Tenors throaty. Vowels not well 
defined. A muffled blend. Good pace and expressive 


style. (5) Not quite in tune, tenors a strained production. 
Basses very’ good. Some casual execution. Attack 
irregular and hurried. Lacked ease and control. 
BRADFORD.—(a) Not a good blend. Tenors a pene- 
trating quality. Intonation not satisfactory. More 
refinement and choral technique needed. (5) Opening 
5th not in tune. Basses very good. Tenors got sharp. 
Some casual execution, 
BuRNLEY.—(a) Good pace. 
Tone too liberally poured out. 
part. Very expressive, and 
Some delicacy and daintiness. 
Rich blend marred in crescendos by roughness. 
intelligent and interesting interpretation. 
Has_inGDEN.—(a) Slow. A smooth blend. Rhythmic 
attack not first-rate. Tenors a sweet tone. On the 
whole a good but not striking performance. (6) Opening 
5th not in tune. Attack ragged. Fortes bulged out too 
prominently. The drum effect not painstaking. Tenors 
broke loose occasionally. 
HInDLEY.—(a) Good pace. 
Tenors strained sometimes. 
blend. Pace quickened unnecessarily. 
able, but the rhythm not very interesting. 


Enunciation creditable 
Some harshness in tenor 
without exaggerations. 


An 


Pleasant rhythmic flow. 
A refined style. A good 
(b) Tone agree- 
Not a 


KINGsTON-uPOoN-HvuLL.—(a) Tenors curved in attack. 
Choir inexperienced! Good pace, and some refined 
execution. Not correct. Some unblendful tone. (b) 
Rhythm and pace good. Drum well imitated. Intonation 
unsatisfactory. 


Yorx.—(a) Smooth and pleasantly blendful. Well in 
tune. Good pace and clear enunciation. An attractive 
performance. (b) Nearly first-rate as rhythm. Fluent. 


Drums well imitated. Some want of unity in one or two 
places. 

The order of singing was decided by ballot. The names 
of choirs were withheld from the adjudicator. As each 
choir appeared the entry number was exhibited on the 
platform, so that the audience should identify the choir 
by the programme. It was open therefore for the 
adjudicator to give the results in the order in which the 
choir sang or in the order in which their names were 
on the printed programme. The latter system was 
chosen because the audience could only in this way 
identify the choirs criticised (it was hardly likely that 
they would record the order in which choirs sang), but 
the secretary having misunderstood the announced 
intention of the adjudicator that he would give the 
results in the programme order, named the choirs in the 
singing order, with the result that Bolton was declared 
first and Kingston second This decision astonished the 
audience, as well it might. Mr. Knight, the blameless 
conductor of the Bolton Choir, was therefore unduly 
credited with a double-first, his mixed-voice choir having 
undoubtedly won the first place at the afternoon com- 
petition. It was fortunate that before he had departed 
with the handsome challenge shield and a cheque for 
| twelve guineas the error was discovered, and the first 
| position registered in favour of Burnley. We have 
| described the incident fully in order that such mistakes 
may in future be guarded against. The judge should 
have the names of the choirs, or else the choirs should not 
be identified by two similarly designated numerical orders. 
Dr. McNaught was the adjudicator. The attendance was 
large and the interest very keen. The arrangements 
made by the secretary, Mr. T. Horrocks, were excellent. 





STOCKSBRIDGE MUSICAL COMPETITIONS. 
September 18 and October 2. 

The third annual competitions took place on the 
above dates, Mr. C. Jessop, of Sheffield, being the 
adjudicator. Entries were slightly in advance of former 
years, and the performances showed much better quality 
especially in the choral classes. 

Cuass I, 
Pianoforte solo for juniors under 14 years of age (local). 
1st. Constance Broadbent. 
2nd. Clarice Helliwell. 


CLASS 2. 
Church or Chapel Choirs (local). 
Test-pieces: (a) ‘‘ How lovely are the messengers,” Mendelssohn, 


and (0) ‘‘ The long day closes,’ Sullivan. Total. 
(a) (6) 12 

Stocksbridge Congregational (Dr. Robertshaw) 43 55 98 

Stocksbridge Primitive Methodist (Mr. Slater) 44 47 9I 
Deepear Church (Mr. Pyrah) ee oe 2 47 & 

Siocksbridge Wesleyan (Mr. Leather). . «» 36 52 88 

Penistone Wesleyan (Mr. Jagger) ee ee os 36 46 82 


Crass 





(6) Well controlled. | 


j Is 
2nd. 








remarkable performance. 


Soprano or Contralto Solo (open). 
st. Miss Nellie Talbot, Sheffield, 56. 
Miss Annie Taylor, Halifax, 55. 
CLASS 4 
Church or Chapel Choirs (open). 
Test-pieces: (a) Hymn to music "’ (Dudley Buck), and (6) ‘‘ The 


long day closes "’ (Sullivan). Total. 
(a) (b) 120 

1st. Sheffield Tabernacle Congregational .. on e«- §8 60 7 
2nd. Barnsley Ebenezer Wesleyan Methodist 56 58 114 
3rd. Deepear Church .. we ne - ee «- §2 56 108 
Stocksbridge Congregational .. oe oe ee 50 51 1304 
Stocksbridge Wesleyan .. oe oe oe ce 45 52 97 


> 


MANCHESTER. 
BELLE VvE, October 2. 

The generous prizes offered at the eighth annual Belle 
Vue choral contest met with an equally generous 
response on the part of the competitors, the judges being 
occupied for ten hours in hearing the 123 soloists, 
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fourteen mixed-voice choirs, four Church male choirs, | point. The need to foster an interest in vocal com. 
and the eighteen mixed-voice Church or Chapel choirs | petitions is no longer pressing; such an interey 
entered for the occasion. As in last year’s competition, | has already taken root so firmly that it no longer need; 
the soloists were wisely restricted in their choice of | artificial care. What has yet to be done, and what cay 
songs to four classical pieces for each voice. The first| only be done by the most discriminating care in the 
soprano prize was carried off by Miss Alice G. | selection of the music, is to turn the interest aroused 
Shawcross, of Hyde, with ‘Roberto tu che adoro "’ | the competition to its best account, to use it for educati 

(Meyerbeer); the first contralto by Miss Edith Alice| and improving the musical taste of the public. Som 
Keighley, of Keighley, with ‘‘O my heart is weary "’| of the pieces selected for last Saturday’s competitiog 
(A. G. Thomas) ; the first tenor by John E. Rhodes, of | seemed chosen with a view to secure this result. Others 
Mossley, with Handel's recit. ‘* Let but that Spirit,'’ and | however, we thought of a nature to encourage a very 
aria ‘* Thus when the sun,’’ from ‘‘Samson"’; whilst | common tendency to sentimentality—a fault not perhaps 
F, Sugden, of Farnhill, carried off premier honours in the | very serious from a purely technical standpoint, but one 


bass with Mendelssohn's ‘‘O God, have mercy."’ The | 
male-voice Church choirs sang Ouseley's ‘‘O praise | 
the Lord with me,"’ and Henry Smart's ‘‘ The Lord hath 
done great things’’ (the solo in B flat being taken by | 
all the trebles), the first-prize falling to St. Ann's, 
Manchester, which, conducted by Mr. T. Barlow Maude, 
adopted the Cathedral style, whilst St. Thomas's, | 
Barrowford, Nelson (Mr. H. W. Howarth), carried off | 
the second. 
_ The eighteen mixed-voice Church or Chapel choirs, 
like the soloists, had to undergo a weeding-out process, 
the result of which was that the four following were | 
selected to appear in the final: Wellhouse U. M. C., 
Golcar (Mr. F. Gledhill), Crosland Moor Wesieyan 
(Mr. Robert H. Dyson), St. John the Baptist, Hey, 
Oldham (Mr. Harry Brookes), and Colne Road 
Vesleyan, Burnley (Mr. Tom Robinson). The test- 
pieces were Sullivan's anthem ‘‘O love the Lord” 
(unaccompanied), and G. A. Macfarren’s ‘‘ God said, 
behold I have given you every herb.'’ Crosland Moor 
eventually carried off the first-prize, St. John’s, Hey, 
the second, and Colne Road Wesleyan the third. The 
following mixed-voice choirs competed for the fifty 
guinea challenge trophy : 
Bradford Vocal Union (Mr. Hiram Ball). 
Colne Valley Vocal Union (Dr. T. E. Pearson). 
Boothen and District Vocal Society (Mr. Ernest C. Redfern) 
Armley and District Choral Society (Mr. H. H. Pickard 
Crosland Moor Choir (Mr. R. H. Dyson) 
Keighley Vocal Union (Mr. W. S. Wilkinson). 
Mossley Vocal Society (Mr. John Shaw) 
Stockport Philharmonic Choir (Mr. G. H. Broome). 
Ashton Choral Society (late Ashton Select Choir) (Mr. R. W. 
Walker) 
1, Thornton Vocal Union (Mr. Lioyd Ashton). 
Matlock Vocal Society (Mr. Lubin G. Wildgoose). 
3rd. Salford Vocal Society (Mr. Fred W. Blacow). 
Stretford Glee and Madrigal Society (Mr. Thomas Corlett) 
likley St. Cecilia Society (Mr. Arthur T. Akeroyd). 


Each sang Frank Davidson's ‘‘ Sweet summer night,"’ and 
Morley's madrigal ‘‘ Fire, fire my heart,’’ and after a 
keen contest Armley was placed first, Thornton second, 
and Salford third. The choirs in this section elected 
to be heard im camera by the judges: Dr. H. Watson, 
Mr. R. W. Wilson, Mus. Bac., Dr. A. W. Pollitt 
(Liverpool), and Mr. C. H. Fogg. 


The Manchester Guardian says: ‘‘ The choral contest | 
held at Belle Vue on October 2 attracted a more than 
usually large number of competitors. There were in all 
thirty-six choirs and well over a hundred solo singers 
contesting for the various prizes offered for the best 
singers amongst sopranos, contraltos, tenors, basses, 
or for the best choir of mixed voices or of voices of men 
and boys. The singing was on the whole so good that, 
both as regards the quality as well as the quantity of the 
material, the competition must be pronounced successful. 
But the contest might yet become more important for the 
singers and more interesting for the public by the 
selection of test-pieces which can better stand the many 
inevitabie repetitions. The beauty of the best music 
is only apparent after ft has been repeatedly heard, but 
music which is not of the best becomes soon unattrac- 
tive under the strain of constant repetition. In the first 
case we can only suppose that all who take part in the 
contest, »whether they are successful or unsuccessful, 
will in the end benefit by the experience. To make 
the competition attractive is, of course, an impor- 
tant point; but this is not the only important 


| 





which soon becomes exceedingly tiresome and unpleasant 
to the listener. Few indeed of the singers we heard were 
altogether free from it; in many cases it spoiled what 
might otherwise have been a very acceptable performance: 


| in a few extreme cases it stamped every phrase. The one 


notable exception was the winner of the contralto com. 
petition, who well deserved her prize for the unaffected 
simplicity and naturalness of her style. The basses also 
were on the whole less prone to give way to this weakness, 
The performance given by the winners of the first and 
second prizes in this class were both very enjoyable. 
The soprano competition showed also some very 
promising singers."’ 


DATES OF COMPETITIONS, 1909. 

NotrinGHaM.—November 13 and 20. Mr. F. Purdy, 
1, Claremont Terrace, Francis Street. 

SunBury (solo singing).—December 12. Entries close 
November 28. Mr. A. L. Preston, Fairholme, 
Sunbury. 

IgI0. 

MIDDLESBROUGH.—January 1 and 3. 
85, Grange Road, East. 

WorKINGTON.—January 1 and 3. 
Workington, Cumberland. 

CaRLISLE.—February 1, 2, 3. 
5, Hartington Place. 


Mr. B. J. Bowen, 
Mr. Stephens Jones, 


Mr. Theodore Walrond, 


—_ A SELECTED LIST OF 
Pieces suitable for Choral Competitions. 


FOR FEMALE (ADULT) CHOIRS. 
Three-voices (S.s.a.) unless otherwise stated. All accompanied. 


Series No. Price 
2-pt.S'gs 79. A Summer Evening (2 v.) «. K. Bendl ad. 
Trios 85. Come, sisters, come A.C. Mackensie 4d. 

- 13. Coronach ove ; Schubert 3d. 

0° 84. Distant Bells... - «» A.C. Mackenzie 34. 
2-pt. S’gs 110. Doubt not thy Father's care (2 v.) E. Elgar 2d. 
Trios 184. Eglantine (4 v.)... om ee ww. A.Jensen 34. 

* 382. Encinctured with a twine of leaves 

S. Coleridge-Taylor 34. 
- 377. Fairies’ Song (4 v.) ose ose - Brian 34. 
” 307. Fly, singing bird exe ane . £. Elgar 6d. 
es 345. From the green heart of the waters 
S. Coleridge-Taylor 34. 
eo 15. God in Nature (4 Vv.) ... e oss Schubert 4d. 
°° 56. Hear, O hear my prayer «Mendelssohn 3d. 
2-pt. S’gs 77. Inthe forest(2v.)  ... ae «. K. Bendl 34. 
Trios 365. Now sleeps the crimson (4 v.) G. von Holst 2d. 
- 368. O memory ii w- H.Lesiie 3d. 
a 57. O praise the Lord ...Mendeissohn 4d. 
on 248. Ophelia (2v.) ... pm eee wus Berlioz 34. 
ais 348. Praise to the Holiest (4 v.) ... «. &. Elgar 4d. 
oe 205. Some strain that once thou heardest (4 v.) 
M.}.A. Wurm 34. 
e 349. Sound sleep R. Vaughan Williams 44. 
9 363. Tears, iale tears (4 v.) ‘ G. von Holst 2d. 
ae 1. The corall'd caves of ocean H.Smart 44. 
oe 182. The Gardener ... m om Branms 64. 
~ 14. The Lord is my Shepherd (¢ v.) Schubert 4d. 
oe 185 The mountain spirit (4 Vv.) ... A. Jensen 30. 
me 67. The Nights - - .. G. Roberti 34 
oe 381. The Pixies , oe S. Coleridge-Taylor 34. 
ee 291. The sleeping beauty (¢v) .. we FP. Woyrsch 34. 
o 306. The Snow on aie . ££. Elgar od. 
a 367. To Blossoms ... on oun --  P. Bowie 34. 
va 167. To the Sxylark ... ase ove iC. H. iloyd 34. 
me 66. Twilight ... en on - w+ G. Roberti 34. 
» 293. Vicissitude (4 v. on «PF. Woyrsch 24. 
pu 53. Waken, cay is dawning A.C. Mackenzie 44. 
2-pt. Songs 46. Zuleika and Hassan (2 v.) Mendelssohn 24. 


Loxpjon: NOVELLO AND COMPANY, Limitep. 








The Mu: 


This S 


Most 0: 
their sylla 

There : 
interest it 
obvious i 
hopeful. 
metropoli 
choirs ma 


This co 
in the We 
Brentford, 
immediate 

On Octo 
Hall, Ken 
Sir Walte 
Dr. McNa 
A short co 
The syllat 
St. Michae 


Fe 
Febru 


The nev 
classes are 
ment on 
programm 
comment 
courage in 
and we tri 
finals in t 
tions will 
many who 
syllabus | 
members | 
musical c 
the indivi 
work the 
secretary, 
is: 49, Ti 
that H.R 
is the Pre 
at the Bat 

The foll 


“ All creat 
“ Awake, ; 
“ The fair 


*Egiantin 
“The she; 


"O peace 
“ Song of 













% 





The Musical Times. EXTRA , SU PPLEMENT. December 1, 1909. 


This Supplement is part also of the December issue of Tuk Scnoot Music Review, and can be obtained with the 
Review, Price 134. 
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No. 17. 
COMPETITIONS IN 1og10. | Vocat Soto. 

| “The shepherd's song " on - ae ai si Elgar 

Most of the competition centres have now issued| ‘‘Ilove you” .. - 8 we ee Beethoven 

a ** Far away oe oe - ‘ - ee Taubert 
their syllabuses. “a by - to joy" ee - an es . a 
— : _— : es - ai : ‘ o - Cyril Scott 
There is not only no evidence of diminution of| «spring™ bed 
interest in the movement, but on the contrary an ng a song". +s ++ ee ee ~~ Monk Gould. 
obvious increase. All the London schemes look} “Dawn, gentle flower” a oe 

hopeful. The time seems ripe for a great ferry maiden G. MeDowe 





metropolitan competition, in which all London) 
choirs may compete. | STRATFORD. 

March 5, 7, 9, 10, II, 12. 

| The syllabus for 1910 is, as usual, an elaborate one. 
The preface says : 





T T 

LONDON. ‘The number of competitions is the largest in any 

chigapireans festival in the whole country. Eighty competitions are 
KENSINGTON, WEST LONDON. announced, compared with seventy-six last year, and 
February 21, 23, 24, 25 28, Ig10 sixty-seven previously. The number of performers 


(3,300 last year) was a large increase, and, in order to 
cope with an even larger number next year, some of 
the classes have been divided. 

‘* Attractiveness has been borne in mind throughout the 
arrangements, as well as educational value. Every 
evening a varied programme is presented, with choral, 
instrumental, and vocal items interspersed. The day- 
time sessions are devoted largely to solo candidates. 
|The best of these are heard in the evenings. The 
audiences learn much by comparing the styles of 
execution of the performers and by listening to the 
critical remarks of the adjudicators. No other form 
of musical performance is so interesting or stimulating 
as this. No speeches are listened to with such keenness 

[THE SOUTH LONDON FESTIVAL. as the brief and pointed words which form the climax and 
February 26 and 28; March 2, 3 and 5, rgro. give the result of an exciting competition. 

‘*Fo the competitors the preparation of the music is 
of great help in cultivating taste, skill, and diligence 
These are valuable benefits whether a prize be won or 
not, but the prize is a pleasurable token of talent, the 
discovery of which is often a means of deciding a career. 
To lose may be a greater blessing than to win, if it 
prove that a change of life's plans is needed, or if it 
indicate a weakness in training that can be remedied."’ 


This competition makes its appeal to large districts 
in the West and North-west of London. It embraces 
Brentford, Harrow St. Pancras and Chelsea, besides the 
immediate neighbourhood of its centre. 

On October 26 a public meeting was held at the Town | 
Hall, Kensington, to promote the aims of the festival. 
Sir Walter Parratt presided, and Miss Wakefield, 
Dr. McNaught and Dr W. H Hickox gave addresses. 
Ashort concert followed. There was a good audience. 
The syllabus can be obtained from Miss C. E. Denison, 
St. Michael’s Vicarage, North Kensington 


The new syllabus for 1910 is now issued. Fifty-one 
classes are enumerated. The tests are a great improve- 
ment on some that found their way into the 1909| 
programme, and called forth some not very friendly 
comment We congratulate the promoters upon their 
courage in delivering themselves from a partial thraldom, 
and we trust they will have no reason to repent. All the 
finals in the vocal classes and all the choral competi- see ben sn. “thee ag 
tions will be -held in the evening, thus accommodating B.. . RM — — = ee - 
many who are not free to attend in the day-time. The Chin —_—oo J. Graham, . a 
syllabus gives an extraordinary number of patrons, 8 clini 
members of committees and agents, and the list of the - aslo = = . 
musical council includes about ninety names. If all PEOPLE'S PALACE, LONDON, E. 
the individuals enumerated take a real interest in the April 25-30, 1910. 
work the task of Mr. T. Lester Jones, the indefatigable} Owing to a difficulty, now happily settled, as to 
secretary, will be materially lightened. His address| the name of the festival, the issue of the full syllabus 
is: 49, Terrace Road, Upton Manor. We should add| has been unavoidably delayed. It is now ready, and can 
that H.R.H. The Princess Victoria of Schleswig-Holstein | be obtained from Miss Edith Barran, 44, Westminster 
is the President, and that the competitions will be held| Palace Gardens, S.W. New features of the 1910 scheme 
at the Battersea Polytechnic. are: Three divisions instead of one in male-voice choirs; 

The following are some of the tests : a division for boys’ secondary schools; a division for 
schools with Jewish holidays; a division for ‘ violin 
| bands '’; a division for very small mixed-voice choirs. 


CHORAL, S.A.T.B. 


“ All creatures now are merry minded" .. 2° .. J. Benet. 
“ Awake, awake” ee os oe -» Granville Bantock 
“The fairies" .. oe - ee ee -- C. V. Stanford. | 
Ty 
: PROVINCIAL. 
PEMALE VCICEs. 
‘Egilantine” .. ee ee oe ee -. Adolf Jensen. —- . 
The shepherd "’ oe oe oe -. H. Walford 9 MORECAMBE, 


Men's Voices. May 4+ 5» 6, li -taagy . : 
“Qpeacefulnight” .. .. .. « «. 2. German. The syllabus of this festival—the twentieth—is now 
"SEE" 6. let Schumann. | Obtainable. A church festival service will be given 
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by local choirs on May 4. The syllabus presents all 


the usual features and enumerates tests for forty classes 


In the challenge shield class for mixed voices Elgar's 


**Go, song of mine" is included. 


by Dr. J. W. G. Hathaway. 


Mr. T. Tertius Noble, Dr. Hathaway, Mr. Fogg and Miss 
E. Robinson. Mr. H. Powell (Festival Offices) is the 
secretary 

The following are some of the chief tests in the choral 
classes : 


FEMALE-VOICE 


* The pixies S. Coleridge-Taylor. 








The three fishers" os W. Wolstenholme. 
Ma.e-voice (Tenor lead) 
- o* en os Sibelius 
Luard-S 
pring “ ee ee ° ee Max Reger 
Ma.e-voice (Alto lead 
“ The t ng tree" es ee ec G. E, Bennett 
“Th eful sound . A. E. Grimshaw. 
Mixep-vorce CuHorrs (small). 

‘ The Angelus - : ae aa Tinel 
** Call of the breeze ' Cliffe Forrester 
Mixep-voice Cuorrs (Challenge Shield Class). 

Open to choirs consisting of at least 40 and not more than 60 voices 
Choirs entering this class are not eligible to compete in the 
previous one 
Six-part song, ‘‘ The serenade" .. - ee oe Brahms. 

Five-part madrigal, ** The nymphs and shepherds danced " 
G arson 
Six-part song, ‘‘ Youth a l ~ ° Cornelius. 
Six-part song, ‘** Go, sor f mine” ee os os Elgar. 
DATES OF COMPETITIONS, rgr0 
With NAMES OF SECRETARIES. 
Sunsury (solo singing).— December 9. Mr. A. L. 
Preston, Fairholme, Sunbury. 
MIDDLESBROUGH.—January 1 and 3. Mr. B. J. Bowen, 


85, Grange Road East. 

WorKINGTON.—January 1 and 3. 
Workington, Cumberland. 

February I, 2, 3 
5. Hartington Place. 

SHEPHERD's Busn, Lonpon, W.—Oaklands Congrega- 
tional Church, February 9, ro. Mr. R. Paine, 
gt, Churchfield Road, Acton, W. 

HuppersFieLpD (The Mrs, Sunderland Competition).— 
February 11, 12. Mr. T. Thorp, Technical College 

KENSINGTON (W. LonpDon).—February 21, 23, 24, 25 
Children’s Concert, February 28. Miss C. E. 
Denison, St. Michael's Vicarage, N. Kensington, W. 

SoutH Lonpon.—February 26, 28; March 2, 3, 5. 
Mr. T. Lester Jones, Hampton House, 49, Terrace 
Road, Upton Manor, E. 

OakuamM —March. Hon. Mrs. Fitzwilliam, Barnsdale, 
Oakham. 

STRATFORD, East Lonpon.—March 5, 7, 9, 10, II, 12. 
Mr. J]. Graham, 110, Station Road, Chingford, Essex. 


Mr. Stephens Jones, 


CARLISLI Mr. Theodore Walrond, 


Manx.—March 15, 16,17. Mrs. Laughton, Ballaquane, 
Peel. 

Bourne (S. Kesteven).—April 5, 6. Miss Bell, Bourne 

COLERAINE (IRELAND).— April 8, 9. Mrs. Huston, 


Ulster Bank, Coleraine 


Be.rast.—April 8,9. Mr. F. J. Moffett, 37, Cromwell 
Road 

Asupourne (Dove & Cuurnet).—April 12. Dr. G. T 
Bulli, Ashbourne 

Mip-Somerset (Batu).—April 13, 14. Mr. H. W. 


Latcham, 4, Market Place, Wincanton 

RetTForp —April 12, 13,14. Mrs. Peake, Bawtry Hall, 
Yorks. 

OunDLE (The N. Northamptonshire Festival).—April 15, 


16. Rev, H. C. Holmes, Thorpe-Achurch Rectory, 
Oundle. 
WansBeck (Morpetu).—April 15, 16. Mrs. Orde, 


Nunnykirk, Morpeth. 
WorkinG Girts Ciuss.—April 16. 
14, Pelham Street, S.W. 


Bricc (or ScunTHORPE).—April 19, 20. Lady Winifrede 


Miss Chichester, 


The children are to | 
perform a new humorous cantata, “ Jack Horner's ride,"’ 
The adjudicators will be 
Professor Bantock, Mr. F. Corder, Mr. S. H. Nicholson, | 





| a 
Leicester (Y.M.C.A.).—April 22, 23. Mr. Herbert s 
Smith, Y.M.C.A., London Road. 
| MarkeT HarBorouGH.—April 22, 23. 
Dawnay, Dingley, Market Harborough. 
PropLe’s Parace.—April 25. Miss Edith Barran, ,, 
Westminster Palace Gardens, S.W. : 
West Surrey, WEYBRIDGE —April 26, 27. Miss 
Egerton, St. George's Hill, Byfleet, Weybridge 
DoncasteR.—April 27, 28. 
| SWALEDALE (York).—April 27, 28. The Misses Yeoma 
| Prior House, Richmond, Yorks. 


INENDAL.—April 27, 28, 29, 30. Mrs. Argles, Eversle, 
| Milnthorpe 
| Bury (LANCASHIRE). — April 28, 29, 30. Mr. y 


Townend, 3, Bradford Terrace, Buckley Wells. 
| TuNBRIDGe WeLLs.—April 30. Mrs. Wace, Park Hil 
Frant, Surrey. 


| Brisror.—May 2 to 7. Mr. W. E. Fowler, 8, Elmdsk 
| Road, Tyndall's Park, Bristol 
| Leits Hitt (Dorkinc).— May 4. Miss M. Vaugha 


Williams, Leith Hill Place, Dorking. 

MoRECAMBE.—May 4, 5,6, 7. Mr. H. Powell, Festiva 
Offices. 

ALEXANDRA PaLace (HERTS AND NortTH MIDDLESEx)~ 
May 5, 6, 7. Miss Cecilia Hill, Wentworth Hal 
Mill Hill, N.W. 

Buxton.—May 5, 6, 7. 
Buxton. 

Berks, Bucks anD Oxon. (OxForD) —May 7, 9, 10, 1 
12. Mrs. Commeline, The Rectory, Beaconsfielj 
Bucks. 

CHELMSFORD (CENTRAL AND East Essex).— May ; 
Mr. F. C. Bramwell, Hatfield Peverel, Witham. 


Mr. F. Gummer, Ash Stree 


WeEyMovTH May 10. Miss F. Kindersley Cliff 
Dorchester 
WorcEsTER.— May 10, 11, 12. Miss M. Bromley 


Martin, Sarnhill, Tewkesbury. 
CORNWALL (TRURO).—May 11, 12. 
Porthgwidden, Devoran. 
WENSLEYDALE.—May 18, 19. 
Middleham, S.O. 
CHATHAM (KENT FEsTIVAL). — May 25. 
Day, 42, Earl Street, Maidstone. 
SLico.— June 1, 2, 3. Mr. H. Franklin, 18, William 
Street. 
ABERDEEN.—June 2, 3, 4, 5- 
Westerton, Cults, N.B. 
LyYTHAM (LANCASHIRE).—June 8, 9, 10, 11. 
Wilson, Festival Offices. 
NONCONFORMIST CHOIR UNION 
July 2. Mr. Arthur Berridge, 24, 
Avenue, North Kensington, W. 


Lady Mary Trefusis 
Rev. H. G. Topham 


Mr. W. H 


Professor Sandford Terry, 
Mr. Allon 


REPORTS OF COMPETITIONS. 


HUCKNALL TORKARD. 
October 23. 

At the third competition for junior Co-operative choirs 
in the Midland section there was a falling off in the 
number of competitors, but not in their efficiency. The 
tests were ‘‘ A lullaby "’ (Roeckel) and ‘* The fisherman's 
song '’ (Facer), and the following choirs entered :— 
Long Eaton (Mr. W. Woolley). 

Derby (Mr T. H. Bennett). 


Langley Mili (Mr. Enos Marson). 
Ilkeston (Mr, H. Fletcher). 


Ist. 


The prize-winners in the solo-singing classes were as 
follows : 

Girls under 16—Kate Clay. 

Girls under 13—Frances Townsend. 

Boys under 16—Tom L edger. 

Duet—Tom Ledger and Walter Fletcher. 


Mr. S. Filmer Rook was the adjudicator. With reference 
to the constitution of the choirs, he remarked that he 
did not think that the blend of voices was so good in 
the case of choirs composed of boys and girls as whea 





Cary Elwes, Brigg. 


there was only one sex. 


Mrs. Pickering, Lawn Houg ff 
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KEIGHLEY. 

Tue ‘* SuMMERSCALES"’ COMPETITION. | 
October 23 and 30. 
This was the eighteenth annual event held under the 
auspices of the administrators of the Summerscales | 
Memorial Fund. There were 190 entries and nearly 
1,800 competitors, but it is not a little curious that the| 
town itseif contributed comparatively few entries. In| 
the violin classes there were thirty entries, and for | 
solo-singing nearly one hundred, while the choral 
sections, except those for schools, were well represented. | 


The chief competitions and the results were as follows :— | 


CHILDREN'S CHOIRS. 
‘The coming of May" (Ethel Boyce) and ‘‘ Gentle 


Roland Rogers). i 


Test 
swallow "’ 
Heaton St Barnabas’ Day School (Mr. J]. H. Wilkinson). 

Ingrow Council School (Mr. W. H. Whittaker). 
st. Skipton Brougham St. School (Mr. A. Townsend). 
Heaton St. Barnabas also won the sight-test prize 
Mrxep Cuorrs (not previous prize-winners) | 

‘ests: “A slumber song" (F. N. Lohr) and “ By a gentle river | 
laid"’ (John E. West). 5 

The following choirs were selected for the final test :— 
Skipton Mixed Voice (Mr. Nicholas Smith). 
and. Colne Primitive Methodist (Mr. J. P. Hey). | 


st. Bentham Musical Society (Mr. J. E. Constantine). } 
Soyland (Mr. H. Bottomley). | 
Mace Cuorrs (not previous prize-winners). 
Tests: ‘‘ I prvthee send me back my heart " (Stainer) and ‘‘ Break, 
break on thy cold grey stones " (R>»land Rogers). 
The f ywing Choirs were selected for the final test:— 
Heaton Men's Choir (Mr. C. M. Rooks). 
Greetland Vocal Union (Mr E. Holroyd). 
end. Barn. ldswick Glee Union (Mr. F. Lord). 
Berry Brow Vocal Union: Mr. R. H. Dyson). 
1st. Nelson I.L.P. Glee Union (Mr. T. Pickles). 
Lapies' Cuorrs (Open). 
Tests ‘To blossoms" (Percy Bowie) and “ Fly, singing bird" 
Elga 


»y Church Choir, Leeds (Mr. W. W. Simpson). 
ley Vocal Union (Mr. W. S. Wilkinson) 
E. A. Midgley). 





} 


tst. Pool Choral Union (Mr 


Mave-voice CHorrs (Open). 


Tests: ‘‘ Hushed in death" (Henry Hiles) and ‘‘ With thee, sweet 
pe Bridge) 
nd Morley Voca! Union (Mr. Sam Smith) 
W yke Glee Union (Mr. Tom Sykes). 
Leeds Musical Union (Mr. Noel H. Bell) 
Ist Nelson Arion Glee Union (Mr. Lawson Berry). 
Iikley Orpheus Glee Union (Mr. J. A. Earnshaw) 
Hunslet Musical Union (Mr. R. Pickard). 
York Male-Voice Choir (Mr. H. S. Wilkinson 
Mixep-vorce Cuorrs (Open). 
Tests: *‘ Awake, awake "' (Bantock), and ‘‘ Evening scene "’ (Elgar 
Bradford Vocal! Umon (Mr. T. H Salter). 
4th. Eastbrook Prize Choir (Mr. Alfred Shepherd 
gtd. Thornton Vocal Union (Mr. Lloyd Ashton 


1 


Ikley St. Cecilia Society (Mr. A. T. Akeroyd). 
Otley We-leyan Prize Choir (Mr. J. B. Ritchie). 
Skipton Mixed Voice Choir (Mr. Nicholas Smith). 
equal { Bingley Co-operative Choir (Mr T. H. Salter), 
1st. | Padiham Voca! Union: Mr. E. Hitchon). 
Keighley Vocal Union (Mr. W.S Wilkinson), 
Brighouse Glee and Madrigal Society (Mr. A. Nettleton). 


CHORAL SIGHT-SINGING. 


Kei hley Vocal Union. 
Bradford Vocal Union. 


1st 
and. 


Other results were as follows :— 


Violin Solo (Junior).—J. E. Crowther, Huddersfield. 

Violin Solo (Senior) —Edgar Tomlinson, Wibsey. 

Boys’ Vocal Solo.—* {he fisherman" (Schubert) and “ At night" 
(Randegger) Ernest Shaw, Heaton. 
Girls’ Vocal Solo.—** Tender wood-dove" (Gounod) and ‘ May 
dew " (Sterntale tsennett). Annie Hartley, Bradf.rd. 

Contralto Solo.—** Sweet evenings"’ \Coleridge-Taylor) and ‘' The 
Singer ‘' (Faning) Alice Firth. Earby. 

Contralto, Sight-singing. —Carrie Sharp, Keighley. 

Tenor S. lo.—* I love tnee"’ (Pointer) and “‘ Kleanore"’ (Coleridge- 
Taylor) James L. Saxton, Leeds. 

Tenor, Sight-singing. -Herbert Wilkinson, Old Farnley. 


Mixed-voice Quartet. — “Soft, soft wind" (C. V. Stanford) 
Otley X.L 
Male-voice Quartet.—‘“O night" (Hatton) and “O mistress 


mine "* (Cruickshank). 


Dr. Coward adjudicated in the vocal classes and 
Mr. W. Ackroyd (of Harrow School) in the instrumental 
Classes. Mr. Allan Bradley was, as usual, the secretary. 


Orpheus, West Leeds. 





| valued six guineas, and girl soloists. 


The Keighley News says: The Summerscales Musical 
Competition was commenced for the eighteenth year in 
the Keighley Municipal Institute on Saturday. It is not 
necessary here to refer at any length to the objects 
responsible for the inauguration of the festival. Suffice 
it to say that the trustees of the Summerscales Memorial 
Fund could hardly have conceived a more fitting way of 
perpetuating the memory of the late Mr. W. H. Summer- 
scales than by encouraging and cultivating the art of 
music. Nor could they have been more earnest and 
enthusiastic in carrying out this commendable work. 
The festival is probably one of the most attractive and 
best organised of its kind in the North of England. The 
arrangements work with a smoothness that is in itself 
testimony to the admirable manner in which Mr. Allan 
Bradley discharges the multifarious duties which fall to 
his lot as honorary secretary. 

It is doubtful whether in the history of the festival 
there has ever been an opening day so interesting and 
enjoyable as that of Saturday ; certainly the educational 
value of the competitions has seldom been demonstrated 
in a more practical manner. The full programme for the 
two days comprised nineteen classes, with 190 entries and 
almost 1,800 competitors. Five of these classes were not 
included in last year’s programme—those for children's 
choirs from elementary schools, ladies’ choirs, mixed and 
male voice choirs which had not previously won a prize 
The first four of 
these classes all figured in the programme some years 
ago and were temporarily abandoned on account of the 
paucity of support, but the class for girl soloists was an 
entirely new venture. The committee of management 
are to be congratulated upon their revival of the class for 
children's choirs. There is ample scope in this direction 
for the carrying on of a very valuable educational work 

The number of entries, however, was very disappointing, 
only three schools sending choirs to compete for the 
handsome banner, held by the winners for one year, and 
substantial money prizes. The fact that the borough of 
Keighley sent only one choir gave rise to a good deal of 
comment, and not a little misgiving as to the musical 
future of the town. The opinion was freely expressed 
that a little co-operation between teachers and parents 
might result in at least half a dozen choirs drawn from 
the schools in the borough figuring in the competition. 
Dr. Coward, who adjudicated in the vocal section, 


| strongly emphasised the importance of cultivating the 
' . 5 . . 
musical faculty in the young, and, after conducting the 


combined choirs in the test-pieces, subjected them toa 
severe examination in the interpretation of hand signs. 
The audience, though by no means so large as might 
have been expected, was unstinted in its appreciation of 
the cleverness displayed by these highly-trained children. 


BARROW. 


November 11, 12, 13. 

This competition was held with great success. The 
entries were unprecedented. Mr. Harry Evans and 
Mr. W. Griffith were the adjudicators. The chief 
results were :— 


Locat Cuotr ComMPETITION (not more than 35 voices) 


Test: Part-song, ‘‘ The Pilgrims "’ (H. Leslie). 
Mar} 
Dalton Wesleyan (Mr. W. H. Pearsall) és ee -- §8 
Greengate Wesleyan (Mr. S. Reberts) <n “e ee 56 
and. Haverigg Primitive Methodist (Mr. J. B. Davis) .. ai 61 
1st. Hindpool Road Wesleyan (Mr. L. Hughes) = 66 
Loca Cuoir (not more than 4 ices). 
Tests: (a) Anthem, “‘ Hail, gladdening Light" (G. C. Martin), and 
(6) ** There rolls the deep" (C. H. H. Parry). 
(a) (6) Ti 
2nd. Hindpool Road Congregational (Mr. 1. H. Pearce) 63 68 1 
ist. Christ Church United Methodist (Mr.W.H.Smith) 70 62 132 
Millom Wesleyan (Mr B. W. Pill) .. _ +» 59 63 122 
Hindpool Koad Wesleyan (Mr. L Hughes) . 71 §7 128 
Haverigg Madrigal Society (Mr. H. G. Cooke) 06 63 12 


THE SCHOOL MUSIC 


CarILpRen’s CHOIR 
(16 to 30 voices, for children un 
: Selection from ‘‘ The 


*ETITION. 
ler 15 years of 
spider and the fly " (F. Bridge). 
Dalton Church of England School (Mr. H. Layland) 
2nd. St James’ School, Barrow (Mr. F. Stocks 
1st. Millom Wesleyan Sunday School (Mr. F. G 
St. Luke’s Sunday School, Haverigg Mr. H. 
Burlington School, Kirkby (Mr. E Lewis 
Girets' Frrenpiy SOCIETIES 
Test: (a) ‘‘ All seek for rest"’ (F. Abt), and (6) 
ithbert Harris) 


age). 


P a 
ooke), 


“Fairy elve 
(a) (0) 


64 67 
7o 71 


a 

Mrs. G 
Du 
FeMAce-voice CHOIR 
rus "* (R. Wagner 
Ladies’ Choir 


2nd. St. James’ Sunday School, 


Ashburner) 


Morecambe G.F.S. (Miss Rie 


1st 


est: “ The spinning ch 
nd. Morecambe Madrigal 
omale) 


P. W. de Courcy 
H Cooke) 
Bourne) 
Whittaker) 


Mr G 
(Mrs 
Mr. H 
MALE-voice Cuorr (Open 
(160 to 30 Voices). 
gtime"' (E. MacDowell), 


ton Vocal Uni n ( 


Pr 


** Sprin and (6) 


Lyon 


4) 
‘ad 
Tl 
132 
141 
120 


115 


w Madrigal S« ociety (Mrs. Bourne) 
Lancaster Male-voice Choir (Mr. R. T. Grosse) .. 
Workin gton Orpheus Mz ale voice Choir (Mr. ]. Scott 
Millom Male-voice Choir (Mr. H. G. Cook 
Mapricat (For Choirs of Mixed Voices, 24 to 50 voices) 
* Phill ompanied (O 
ton V« ee ° 


Barre 


} '* - 


la me anc i tell me! "’ unacc 
cal Union nitti ) 
Union 


Vecchi) 
~2 


60 
62 


69 


Cc ooke) 


G ‘ 
de Courcy Smale) 


Ww. 
TION (Open) 

1 Voices (24 to 50 voices). 
ividson), and (6) ‘‘ Awak 


(Mr. H 
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ty 
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* (Svendsen 
Doris H 


(Bridge). 
jarrow 
legno) (Mozart) 


Mixed-voice q igton) 


my hea 


Male-voice quart * Pry ck 
ai ( t t Party. 


NOTTINGHAM 
November 13 and 20 
first day was dev 
tenor 

oice choir competition, which drew 

choirs. The junior choirs combined to give a 
ed performance of the cantata ‘‘ The spider and 
the fly '’ (Bridge), under the direction of Dr. McNaught, 
who adjudicated. Mr. Arthur Barlow assisted in judging 
the — solos. A performance of their test-pieces by 
the sed male-voice choirs, under Mr. C. E. Riley, 
was one of the best achievements of the festival. 

The following were the « results: 


The roted to the juniors, 
qi al 
male 


gona 
£g 


ets, 


ten very 


Sp 


1e 
hief 
ILDREN's CHol 

30 singers, under 14 years.) 
n Hayne and (6) “* Hark! 


than 


Batu 


( 


Gooch) 73 


Hector 
(Mr. 


Idren's Choir, Stone- 


Bus Nottingham (Miss R. 


House Band of H Mansfield 


y Blyth 123 


‘Roman 


male-voice | 
and bass solos and the challenge shield | 


REVIEW. —DrEcEMBER BBR 4%, ‘8, 8909 


MALE-voice CHorRs, 

(From 16 to 24 voices). 

Challenge Shield Class. 

Te (a) ‘Hark! heard ye not" (Goss); (5) ‘* Hymn before 

asin’ ” CL Walford Davies); (c) ‘‘ Bold Turpin "' (Bridge), 
All sang (a) and). Six were selected to sing (c). 

(0) 


60 


Langley Mill Wesleyan Y.M.I. —_ Robert be 
B. Slater) ° 

Swadlincote and District (Mr Joh: n Frost) 

~ field Glee and Madrigal (Holders) 

. H. Robinson) . 

men ts’ Choral Union (Mr. E. S. Waring) 

Hathern (Mr. Thos. Tollington) . 

Kettering Gleemen (Mr. S. ‘Roughton) . 

Pye Hill “and District (Mr. Jos. Bonsall) 

Rugby (Mr. Herbert Lane) 

Church Gresley Primitive Methodist (Mr. Geo. 
Walton 

Coalville Eclip se (Mr. H. Williamson) . 


(Mr. 


Junior Mixep Cunorrs. 


(a) ‘‘ Twelve by the clock " (C. H. Lloyd); 
(Bridge). 


(6) Chorus from 
(a) (6) TL 
146 


141 


Tests 
‘ The spider and the fly” 


W. Turner's Girls’ Prize Choir, Nottingham (Mr. 
W. Turner) 
Derby Co o-operative Junior C hoir (Mr T.H. Benn 


72 7% 
ett) 70 71 


Soto SINGING 


| Tenor solo, ‘* Walter's Prize Song" Wagner. 
| Mr. H. Worthington, Walkley, 
Bass solo, ‘* The wanderer’ 
Mr. G. S. “Penny, Oakham 
** Fly to my mistress 
The Apollo, Sheffield 


, Sheffield 
Schubert 


Quartet, A.T.T.B., C. H. Lloyd 
|On the second day the adults and more advanced classes 
|competed. The pianoforte solo class, in which the tests 
| were the Scherzo and Trio from Beethoven's Sonata in 
|C major and sight-playing, brought forward some good 
|performers. But the girl, Lily Smith (Nottingham), 
who played the prepared piece best did not read well, 
and consequently the prize fell to Mabel Tyman (Melton 
Mowbray). Miss A. Tingle (Rotherham) gained the 
}soprano solo prize, and Miss E. Allen (Mexborough) 
|that for contralto singing. The tests respectively were 
** Solvejg's song ’’ (Grieg) and ‘* The Asra"’ (Rubinstein) 
The chief choral results were as follows : 


Mixep-vorce CHURCH AND CHapet CHorrs 


Te (a) ‘* He that shall 


fare thee well Bral 


ts: endure "' (Mendelssohn), and (0) ** Love, 


(a) 
65 


(6) 
W. B. Harris Barke) 64 


n, Leicester (Mr. A.C 


by Baptist (Mr 
: Street Wes! 


East Kirk 
Saxe-Cobur 
Nicholls) 
Melton Mowbr: ay Wesleyan 
Archer Street P.S.A Nott ir 
Barnsley Ebenezer U Mr John E,. Ward) 
Matlock Primitive Methodist (Mr. L G. Wildgoose) 
Eastwood Vale Baptist, Hanley, Staffs (Mr. E.Chell) 
Bond Street Chapel, Leicester (Mr. W. Langley) .. 


68 62 
jo 65 
63 62 
67 71 
60 62 
59 61 
62 63 


Mr. J. W. Warner) .. 
sham (Mr. W. Turner) 


SOCIETIES 
than 30 voices 
" (Palestrina), and (6) ‘* Song 


HORAL 
(Not more 
Tests “When flowery meadows, 
| of the Flax-spinner "’ (H. Leslie 
| (a) 
| Sheffield Clarion (Mr. G. Norman 
Ranskill Choral Society (Mr. G. H. E llis) .. 
Long Eaton Co-operative (Mr. Wm. Woolley) 


(a 


(0) 


CHALLENGE SHIELD CLass 

(Not more than 50 voices). 
My God, (Mende Issohn), (6) ‘‘ On Himalay” 
“We ring '’ (Moellendor 


(a) (0) 
64 67 


my God" 
leome to s{ 


(a) ** 


and (c) 


ests: 

mont ock), 
(c) 
Derby Co-operative Choral Society (Mr. T. H. 

Bennett F.RC.O) 
Nottingham Philhbar: 

Turner) 
Melton Mowbray 

Warner) 
Kettering Fuller Ex 
The “William We< 

(Mr. W. Woolley . 
Coventry Co-operative Festival Choir 

(Mr. John Potter ee ee - 73 


rst nonic Society (Mr. W 


Choral Society (Mr. J. W. 


] Williat 


volley horal Society 


2nd. 


3rd. 


67 





70 65 
| 
as is evident from the above figures, was 
The different styles of the three 


The result, 
|remarkably close. 


"’| pieces formed a severe test of the all-round capacity 


of the choirs. 

All three pieces were sung by the combined choirs in 
magnificent style, under the sure and skilful conductor- 
ship of Mr. C. E. Riley. 











